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DRAMA CRIX SEE LUSTIER LEGIT 


Schary Sees Pix Made for TV When 


Name's the Same But New Tom Mix 
Rides Jet Plane Instead of Tony 


Hollywood, May 12. 

Tom Mix will ride again! 

‘Wot an old silent celluloid or in 
his image but as a “reincarnate” 
in the person of a young cowboy 
actor who'll sport his name and 
bask in his fame. 

It was Paul Malvern’s idea of 
reviving the galloping hero of the 
silent era, who “sold” more blocks 
of pictures than any star in the 
industry's history. A producer of 
westerns, mostly with John Wayne, 
among the 250 that bear his im- 
print over a quarter of a century 
of active production, Malvern 
closed a deal with the Mix estate 
for exclusive use of the Tom Mix 
name and the story of his life, 
which he'll produce as a theatrical 
feature. 

Malvern has picked the new Tom 
Mix but he’s not saying who he is 
until tests are made and contracts 
signed. Some of the old Mix scripts 
were acquired in the deal but 
they'll serve only as basic plots 
with writers assigned to modern- 
ize the action. If a hoss is too 
slow, young Tom will hop into a 
jet to track down the rustlers, in 
the true idiom of “riders in the 
sky.” 

What Malvern plans for Mix is 
a series of half-hour westerns for 
television, each to cost around 
$35,000. “With my know-how and 
budget short-cuts,” says Malvern, 
“they'll look like they cost twice 
that much.” 

The pilot has posed a problem 
for Malvern: how to pictorialize the 
transition from the late cowboy 
star to his heir in the saddle. Two 
ad agencies, whom Malvern con- 
sulted about the feasibility of such 
a series, are enthused to the point 
of asking for the first print for sub- 
mission to their clients. 

_Malvern has been biding his 
time, watching TV's progress from 
the sidelines. He feels that the 
time is ripe to make his move and 
he's in with both feet—and to stay. 





Library of Congress 
Indulges in ‘Varietyese’ 
In Copyright Item 


; Washington, May 12. 
Library of Gongress fell back on 
ARIETY for a snappy news head 

When it ran into an unusual copy- 
right situation. Library’s newest 
ntramural Bulletin carries the 
following: 
People who know the Copy- 
po Office say that it has an air 
de ut it. This is completely un- 
rstandable in an organization 
= Tegisters 50,000 claims to 
4g ight in musieal compositions 
year. Those who visited the 
to _ last week, however, seemed 
Setect a change in the air. 
tan noe attributed it to an ar- 
weement =of ‘Shrimp _ Boats 
tio omin’,’ written in a new dimen- 
" with olfactory overtones. This, 
(Continued on page 17) 
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New Orleans Preem Rates 
‘Kind Sir Week’ Salute 


New Orleans, May 12. 

Joshua Logan will preem his 
next production, “Kind Sir,” at 
the Civic Theatre here on Sept. 28, 
manager John Roberts said Satur- 
day (9). Immediately after its one- 
week engagement here, the Nor- 
man Krasna comedy, starring 
Charles Boyer and Mary Martin, 
will move to New York. Last 
week of rehearsal will be held in 
New Orleans, with entire company, 
technicians, etc., arriving Sept. 21. 

Preem will mark the first time in 
modern theatre history that show 
destined for Broadway has opened 
here. Mayor Morrison said he'll 
proclaim the week “Kind Sir 
Week,” in honor of the Logan pre- 
miere. Logan was a local resident 
during part of his boyhood. 


World's Fair Site 
As TV City in N.Y.? 


N. Y. Commeree Commissioner 
Walter Shirley and his first depu- 
ty, Frank Connaughton, are spark- 
ing a Television City for New York 
on 200 acres of the old World's 
Fair site in Flushing Meadows. It 
would be a self-contained munici- 
pality with its own police and fire 
departments, restaurants, parking 
facilities and the like. Connaugh- 
ton has some elaborate plans for 
Park Commissioner Robert Moses 
to 0.0. 

The networks are sympathetic 
to the idea, with the exception of 
CBS which, thus far, has stated 
that having built its own $12,000,- 
000 TV City in Hollywood, with 
an eye to luring as much live en- 
terfainment to Hollywood, doesn’t 
want to militate against its own 
operation. However, Commission- 
er Shirley, himself a realty devel- 
oper (Mastic Acres on Long Island) 
and a former song-and-dance man 
(hence possessing an inherent con- 
cept of show biz values) feels that 
the TV medium belongs in New 
York. 








‘l-Hued Picture of H’ wood’ 


Omaha, May 12. 

Actor Macdonald Carey, in to 
feature Creighton U.’s Diamond 
Jubilee celebration, blamed over- 
eager news reporters for the nu- 
merous reports of alleged “immo- 
rality and Communism” pouring 
out of Hollywood. 

“Reporters often give a one- 
sided picture,” he declared. 

“There are 25,000 filmites in Hol- 
lywood. There are 450 reporters. 
With that kind of deal, you're 
bound to have some amount of dis- 
tortion,” he reasoned, 





ENCOURAGED BY 
9-59 SEASON 


Polled by Varrety on the 1952- 
53 legit. season, New York's 
drama reviewers have opinions on 
the season in general, revivals, 
video, the London theatre, new 
trends, and the state of criticism in 
N. Y. and in the hinterland. A little 
surprisingly, the last-named sub- 
ject included a pretty savage at- 
tack from a few of them on some 
of their (unnamed) colleagues, 
with references to “heels” and 
jaded, bored gentry. 

Taking stock of the current sea- 
son, the verdict was mixed, with 
the N. Y. Herald Tribune’s Walter 
F. Kerr finding it “attractive,” the 
Telegraph’s Whitney Bolton and 
Women’s Wear Daily’s Thomas R. 
Dash calling it “good,” but the 
Mirror’s Robert .Coleman, World- 
Telegram & Sun’s William Haw- 
kins and Brooklyn Eagle’s Louis 
Sheaffer terming it ‘“disappoint- 
ing.” Overall feeling, however, 
was that it was a more impressive 
season than 1951-52, which was 
generally, labeled the “worst” in 
many years. The Associated Press’ 
Mark Barron found it improved 
over the past two seasons. 

The N. Y. Post’s Richard Watts, 
Jr., thought this season had more 
liveliness than last, but was still 
disappointing. World-Telegram & 
Sun drama columnist Ward More- 
house just found it “pretty bad.” 
The United Press’ Jack Gaver said 
the season was “almost ‘as unin- 
spired as a testimonial dinner, Or 
television.” — , 

Ha@kins, finding the season 


(Continued on page 66) 


Webs Will Try To 
Break Thru Space 


Barrier on Liz Pix 


In answer to NBC-TV’s hiring of 
Paul Mantz, speed flier and three- 
time winner of the Bendix Trophy, 
CBS-FV has engaged the services 
of Joe De Bona, Jimmy Stewart’s 
racing pilot, to shuttle its Corona- 
tion pictures from Goose Bay, 
Labrador; to Logan Airport, Bos- 
ton, on June 2. De Bona, also a 
Bendix Trophy winner, set a 1949 
record of 470 miles per hour. 

This week, De Bona, flying 
Stewart’s souped-up F-51 Mustang 
fighter, the Thunderbird, which 
has been repainted with the CBS 
Television eye, will try to break 
the transcontinental record from 
Los Angeles to New York. Attempt 
is figured to be a good exploitation 
stunt for the net. De Bona has 
averaged 500 miles per hour from 
coast to coast. 

Rivalry between the nets is be- 
ing pushed by an offer by Bill 
Lodge of CBS-TV engineering to 

(Continued on page 46) 
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Sponsors Pay $1,000,000 Per Film 





Ted Lewis (Circleville) 
As Ohio’s Sesqui Star 


Toledo, May 12. 

To célebrate Ohio’s sesquicenten- 
nial in Lucas County, a group of 
Ohio-born performers, headed by 
Ted Lewis, will be brought to the 
Zoo Amphiteatre here for a 12-day 
show opening June 12. Lewis has 
been booked with his entire revue 
for the first three performances. 
He is a native of Circleville. Other 
stars are sought for the remaining 
days. 

Charles Blake has been returned 
as producer for the. sesqui, with 
Warren Boudinot director of sihg- 
ing ensembles; Vonn Hamilton, 
New York, choreographer; and 
Fred Emmett, founder of the 
Toledo Repertoire Little Theatre, 
as book director. Some 14 Toledo- 
ans helped write the script. 


‘Orient Circuit’ 
Yens U.S. Acts 


Hollywood, May 12. 


The traditional East-to-West trek 
of acts of prewar days may be 
drastically reversed in the coming 
year with the formation of an 
“Orient Circuit” that would pro- 
vide a series of nitery and concert 
dates for top American performers 
in Hawaii and Japan. Scheme 
would probably inevitably include 
a combine of native promoters in 
these areas but would not include 
any “Loew's Tokyo” or similar 
dates. 

Groundwork for such a circuit 
was laid a few years ago when 
Hawaiian promoter Leo Levitt be- 
gan booking name attractions for 


(Continued on page 17) 

















EDGEWATER BEACH HOTEL 


Chicago 


| The Hour of Charm 
ALL GIRL ORCHESTRA AND CHOIR 


Featuring EVELYN and Her Magic Violin 


Under the Direction of 


PHIL SPITALNY 


Hollywood, May 12. 


Television has been romancing 
the film biz for a long time, but 
there’s no engagement, let alone 
a marriage, in prospect for an even 
longer period. Not even, according 
to Metro production topper Dore 
Schary, through the services of 
the telephone company as a mar- 
riage broker, 


Eventually, Schary believes, the 
motion picture industry will move 
into the making of feature pix for 
television, “That won't come 
through,” the Culver City chief 
opines, ‘“‘until there are about four 
times as many sets in use as there 


| are now.” 


When _ sets-in-use reaches that 
figure, Schary sees the possibility 
that some big sponsor, “someone 
who has a budget of say $12,000,- 
000 a year for television,” might 
be interested in spending about 
$1.000,000 to show a first-run film. 

Such film production, Schary 
emphasizes, would have to be on 
a limited budget basis, with the 
studio spending about $500,000 to 
turn out the feature and sell it 
to the sponsor. And such a deal, 
he feels, would have to carry 
with it the proviso that the film 
reverts to the studio after the tele- 
vision showing so that it could be 
made available to theatres. 

Metro production éopper firmly 
believes, however, that the future 
of Hollywood lies with the exhibi- 
ter for some time to come. There 
isn’t even any prospect that films 
will be taken off the shelf and 
dusted off for television reissue 
hecause video just can’t pay 
enough. 

“We probably couldn't get more 
than $75,000 the way things are 
now.” Schary points out. “But if 
we re-release something like ‘Mu- 
tiny on the Bounty’ to the the- 
atres it would probably bring in 
upwards of $200,000.” 

Subscription television, via tele- 
phone company lines, doesn’t 
seem feasible to the production 


(Continued on page 17) 
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By GEORGE GILBERT . 
Testimony given by, recalcitrant | 


show biz witnesses in New York 
last week at the House Un-Ameri- 
can Activities Committee probe 
into Communist infiltration in the 
entertainment and _= educational 


fields is being closely studied by | tody 
staff members of the Congressional | 
group. If discrepancies are detect- | 


Commie Probers Studying Testimony. 
At N.Y. Quiz for ‘Contempt’ Charges 


a 





Davis Jailed for Week On 
London Vagrant Charge 


London, May, 12. 
Garry Davis was ‘placed: in cus- 
for one “week yesterday 
(Mon.),-after being brought before 
a Bow St. Court on charges of 


ed, contempt-citations may follow, | wandering abroad and lodging in 


according to committee sources. 
Six show bizites failed. to coop- 


erate from the committee’s stand- | 
point. They are Lee Sabinson, pro- | ingham 
ducer of the former . Broadway | 
musical, “Finian’s Rainbow”; play- | 
wright Arnaud d’Usseau, co-author | man to work anywhere.” 
of “Deep Are the Roots” and “To- | 
morrow the World”; actor Lionel | 
Cedric | 

| 


Stander, writer-publicist 
Belfrage, songsmith Jay Gorney 


the open air. Davis Was picked 
up by police Sunday (10) when he 
parked himself outside of Buck- 
Palace in an effort to 
secure the Queen’s aid in his cam- 
paign “for the. universal right of 
He had 
recently appeared in the short- 
lived West End production of 
“Stalag 17.”, His permit to reside 
in Britain~expired April 28 and 


and TV producer Mortimer Offner.| 4 request for extension of a per- 
Producer-director-writer Robert | mit to reside and work here had 


Rossen, who said he placed his} 
country above personal considera- | 
tions, told the committee Thurs. | 
(7) he was a member of the Com- | 
munist Party from 1937-1947 and | 
recounted a “master plan” that | 
the Reds attempted to earry out in| 
the early ‘40s to spread the Marx- 
ist doctrine through the medium 
of films. 

Rossen, who was an uncoopera- 
tive witness when he previously 
appeared before the Committee on 
Juné 25,1951, said that he de- 
cided to testify again after bat- 
tling the matter with his own con- 
science. “It took me _ several 
years,” he added, “to arrive at 
this- decision.” Final witness of 
the day, his testimony closed the 
four-day hearings. 

In announcing conclusion of 


(Continued on page 24) 





Hope, Merman Wow At 





White House; Ike Mitts 
Golf Gags, Piano Drags 


Washington, May 12. 

Bob Hope shared top billing with 
Ethel Merman in a “command per- 
formance” for President Eisenhow- | 
er at the White House Correspond- 
ents’ Assn. dinner Friday (8), 
winding up a record-breaking week 
of personal appearances, hospital 
stints, taping sessions, and social- 
izing. 

It was Hope's first extended stay 
in the capital since the war bond 
tours of World War II, and it’s 
hard to say who enjoyed it more— 
the Hollywood comic or town’s 
brass-studded citizenry. 

Hope-Merman chore for the 
White House press corps was a 
smash hit, with the President lead- 
ing the chorus of guffaws and mitt- 
ing for an audience that included 
virtually the é¢htire Cabinet and 
Supreme Court, and top ranking 
reps from every agency of govern- 
ment and Congress. Hope was in 
fine form as emcee and performer, 
and la Merman gave a bell-ringing 
account of herself with-half a dozen 
songs from her shows. 

Clincher of evening was the 
“Call Me Madam” duet, with Hope 
singing “I Hear Music” to Mer- 
man’s “‘You’re Just in Love.” 
Rounding out the hour show, which 
was produced by Loew’s Alan Zee, 
was terper Eileen O’Dare, recently 
returned from the Follies Bergere 
in Paris. 

Hope routine centered largely 


been refused by the Home Office. 

Davis, who renounced his Ameri- 
can citizenship in 1948 to become 
a world citizen, had only the Eng- 
lish equivalent of about $5.60 in 
his pocket when his rent was due 
on the day following expiration of 
his passport, and claimed he was 
broke. Davis had been traveling 
on an affidavit certifying his 
American birth instead of a pass- 
port and had intentions, if finances 
permitted, of geing on to India to 
study philosophy after the run of 
“Stalag.” 


Those AM-TV Pollsters 
Haven’t Baruch or John D’s 
Unlisted Phone Numbers 


By GEORGE JESSEL 
; Hollywood. 
In every town I go into I go on 
the radio or television, and also get 
editorials regarding the Flynndex, 
or whatever that survey is that 
makes a few phone calls to deter- 
mine -the destiny of actors and 





| actresses. 


I have discovered to my astonish- 
ment that there are no such calls 
as these made-in Pittsburgh, the 
entire surrounding territory, or in 
Milwaukee, Kansas City, and St. 
Louis and many other great Amer- 
ican cities. In other words, the 
millions of Americans who live in 
those sections of the country are 
not entitled to have any opinion 
on anything, and the fact that they 
might buy the various products 
sponsored is of no importance, it 
seems. 


I stf®ss in my speeches and in- 
terviews the fact of how this sys- 
tem of multiplied phone calls is 
so harmful for young talent. It’s 
possible that a program might have 
on it a Helen Hayes, Eddie Can- 
tor, Bob Hope or Martin & Lewis 
in the making. They might all be 
on one show giving their best, and 
should some phones be off because 
of a storm some night, or the first 
few calls be that they are listen- 
ing to someone else, these people 
would no doubt be fired—perhaps 
their spirits would be broken and 
they might not try again. 


My reason for being as adamant 
as I am on the subject of surveys 
is because of their complete inac- 
curacy, and if that were not bad 
enough, the unequitable idea that 
anyone important enough to have 
an unlisted phone number is of no 
importance at all to the surveyors. 





around the President’s golfing ac- 
(Continued on page 75) - 
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Voice Blacklist 


. Washington, May 12. 

State Dept. is not disclosing the 
names of composers, artists and 
writers whose works are tempor- 
arily ‘“‘blacklisted” pending their 
security clearance. Until such 
clearance is obtained, their works 
may not be used on Voice of Amer- 
ica and in the U. S. Information 
Libraries overseas. 

So-called “blacklist” has been in- 
stituted as a precautionary measure 
due to the recent disclosures that 
works of alleged Commie Party 
members have been offered by the 
State Dept.’s libraries overseas. 


FERRER TO STAR IN 
SUMMER DALLAS ‘KATE’ 


Dallas, May 12. 

Jose Ferrer will make a rare mu- 
sical comedy appearance here in the 
State Fair Musicals’ production of 
Cole Porter’s “Kiss Me, Kate,” 
July'6-19, according to managing di- 
rector Charles R. Meeker, Jr. Fer- 
rer will sing the lead male role. 
His only other musical comedy ap- 
pearance was his brief replacement 
of Danny Kaye in “Let’s Face 
It” In 1942. Other “Kate”? mem- 
bers will be Patricia Bright, Wally 
Brown, Rosetta Lenoir, Mort Mar- 
shall and Atkins & Coles. 

Chorus auditions for the Musi- 
cals’ 12th season will be held May 
18 in State Fair Auditorium. Six 
summer shows will each play two 
weéks, June 8-Aug. 30. 


Set Kaye, Pinza, Froman 
For Fotogs’ Fete to Ike 


Washington, May 12. 

With President Eisenhower 
scheduled to attend, White House 
Photographers Assn. annual shin- 
dig for the President comes off at 
the Statler Hotel here May 22. 
Group includes the still photogs 
and newsreel men covering the 
White House beat. 

Top film execs will attend. 
Emceed by George Murphy, talent 
lineup includes Danny Kaye, Jane 
Froman, Ezio Pinza and Liberace. 
Tony Muto of 20th-Fox is general 
chairman, talent recruited by the 
Hollywood Coordinating Commit- 
tee. 


Names’ Pitch for Bonds 


Washington, May 12. 

New list of name talent con- 
tributed services to the Treasury's 
Saving Bonds drive. For the lat- 
ter half of May, Hildegarde, Gene 
Raymond and Jeannette MacDon- 
ald have made platter releases for 
the “guest star” radic program 
series, ; 

Maureen O’Hara is featured in 
a one-minute trailer released in 
Stanley Warner Theatres. Savings 
Bond division also has prepared 
two new series of spot announce- 














ments for TV.. Both use slides, 


Govt. Hush-Hushes| 





TV Toppers (Buttons, Berle, Talln) 
Among ‘Date Me With Vegas’ Elite 





Piazza Vs. Christine 


Marguerite Piazza, who used 
to be at the Metropolitan 
Opera and who is on the 
NBC-TV “Your. Show of 
Shows,” raised her normal 
soprano to a scream when 
she learned that Christine 
Jorgensen was booked on the 
same show with her at the Sa- 
hara, Las Vegas, July 14. 5 

Miss Piazza won her point 
and date was changed to July 
28 so that she'll now be co- 
billed with Gene Nelson. 


Chistian Shows Muscles 


To Press on Coast; She’s 
Real (Gorgeous) George 


Los Angeles, May 12. 


Christine Jorgensen may think 
she looks like Lauren Bacall on 
a foggy day—but to a flock of 
newsmen last Thursday morning 
(7) the recently baked Danish 
pastry might just as well have been 
Gorgeous George in drag. When 
it came to handling “herself” in the 
clinches of reportorial probing, 
Christine batted her eyes like an 
ingenue but showed a steely side 
that would have turned the scal- 
pels had it been as apparent in 
Copenhagen as in Los Angeles. 


The press conference was a bust 
—which is more than Christine 
could have boasted before. What 
the reporters got out of husky- 
voiced Christine was mostly. the 
reiterated plea, ‘After all,’ I’m 
only human,” although what the 
reporters really wanted to know 
was “how” and “why” and 
“whether.” In respect to all per- 
sonal questions, Christine was as 
coy as the surgeons could have 
hoped. 

Theoretically, the press confer- 
ence at the Statler Hotel was for 
the purpose of explaining the “act” 
she fronted at the Orpheum, start- 
ing Friday (8). The act, it turned 
out, was nothing more than Chris- 
tine narrating a Danish travelog 
made back in the days when she 
was real George, but not Burton 
Holmes (see House Review). 

In shying away from personal 
questions, Christine admitted that 
publicity “distressed” her. She had 
found, she claimed, that it was in- 
evitable, hence the decision to go 
on stage. At one point, however, 
when riled by a question, Christine 
snapped, “When it comes to money, 
some people are very unscrupu- 
lous.” 

In one biting exchange with a 
reporter as to how, news of her 
operation had leaked out, Christine 
complained bitterly that “Some 
people don’t know the boundaries 
of good taste.” 

“I can only say that this is a 
very serious thing and I hope it 
doesn’t happen to your child.” 

“So do I,” retorted the reporter. 
“And if it does, I hope we don’t 
ask for $12,500 and 50% of the 
gross.” 

Press crew present ranged from 
the N. Y. Times through the San 
Francisco Chronicle and the local 
press to.a young lady from the 
Psychiatric Bulletin of Houston. 
She got off the best question of 
the day. 

“Did anyone,” she asked sweet- 
ly, “ever term you the girl with 
the El Greco eyes?” . 

“No,” replied Christine coyly, 
“but you may if you like.” 


M&L, 2 C’s and 2 D’s 
To Tee Off for DR Fund 


Dean Martin & Jerry Lewis are 
planing in to New York Sunday 
morning, May 24, from the Coast 
to play a nine-hole Damon Runyon 
Golf Exhibition match at the 
Vernon Hills Country Club, East- 
chester, N. Y., against Sid Caesar 
and Perry Como. Denise Darcel 
and Dagmar will be caddies. 

Professional Golf Assn. lined up 


the match to obtain funds for the 
Damon Runyon Cancer Fund. Spec- 
tators will pay’ $2 admission to 
watch the game, which tees off at 
1 p.m. Tickets are being issued 
by the Runyon Fund headquarters, 
Hotel Astor, N. Y. 














ti 


+ Las Vegas niteries are fattening 


up. on vacationing television head. 
liners, The gambling belt is profit. 
ing from the disappearance from 
summer TV spectrums of such pro- 
grams as Red Buttons, “Your Show 
of Shows,” “All Star Revue,” etc, 
For example, Jack Entratter, Sands 
Hotel aperator, is in New York 
picking up what attractions are be- 
ing made available: Bill Miller, 
Riviera, N. J., operator, who is 
buying for the Sahara, is similarly 
shopping around for teevee top- 
pers. Hal Braudis, of the Thunder- 
bird, and Abe Schiller, of the 
Flamingo, are also expected to tap 
tele shows for the hotels. 

Latest to be bought is Red But- 
tons, who goes into the Sands July 
29. He follows Milton Berle (‘‘Tex- 
aco Star Theatre”) into that spot. 
Buttons is getting $10,000. That 
hotel has also ‘pacted Tallulah 
Bankhead for next week. 

The Sahara has bought Margue- 
rite Piazza (“Show of Shows”) to 
open July 28. The Desert Inn has 
pacted Betty Hutton July 7 for 
four weeks to offset the teevee 
headliners that the competition has 
booked for that period. 

Television personalities are now 
urging agents to go after Vegas 
bookings. Aside from the money 
involved — a considerable factor 
since the gaming spots pay the 
highest coin—is the prestige. The 
personalities who make very infre- 
quent personal appearances want 
to be up there on the list of the 
top names in show business who 
play these cafes. 

Another factor that’s making it 
easier for Vegas cafes to book 
eastern tele personalities is its 
proximity to Hollywood. Even if a 
performer doesn’t go to the Coast 
while -in the area, he'll be able 
to talk to many Coast producers 
and directors who go to the Nevada 
glittery for short vacations and 
weekends. 





Hutton’s 100G for 4 
Hollywood, May 12. 

Betty Hutton’s long-awaited re- 
turn to the nitery field in July for 
her first cafe date since becoming 
a film name will be a four-week 
stand at a flat $100,000 at the 
Desert Inn. She probably will be 
accompanied by The _ Skylarks, 
singing group which has been with 
her in her vaudates (current at 
Shubert, Chicago). 

Miss Hutton’s last nitery ap- 
pearance was before the war when 
she was vocalist with Vincent Lo- 
pez at Casa Manana, New York. 


Gale Storm’s $22,500 
Hollywood, May 12. 
Gale Storm, star of the radio 
and TV programs, “My Little 
Margie,” will make her nitery de- 
but ‘July 2 at the Thunderbird, 
Las Vegas. She'll get $7,500. per 
frame for the three-week stint. 
Singer currently is putting to- 
gether the act she'll showcase at 
the Thunderbird and may tour 
later in other cafes. Radio-video 
show will be taped in advance to 
ro her get away for the Las Vegas 
ate. 


Mary Small Quits Brit. 
Dates; ‘I’m Just Sick’ 


London, May 12. 

With three more weeks still to 
run of her vaude engagement on 
the Stoll ‘circuit, and two more 
days remaining of her week's stint 
at the Manchester Hippodrome, 
singer Mary Small suddenly ducked 
out on Thursday (7), caught the 
afternoon train back to London, 
consulted her doctor the same eve- 
ning and took a plane back to New 
York on the following night. 

Miss Small started her British 
tour at the London Palladium 
March 3 and has since been work- 
ing the halls round the provinces. 
Vie Mizzy, her husband, had been 
at the piano for her, but had to g0 
back to the States for film-writing 
work 10 days ago. , 

Speaking to Varrery on Friday 
(8), she said, in voice strained and 
full of emotion, “I’m just sick. It’s 
the travelling, the conditions and 
the provinces—not nerves, as the 
daily papers have been saying 
I'm underfed, underweight, under 
duress. The doctor has ordered me 
to rest for a month.” . 

The Stoll management rushed in 
the Malcolm Mitchell Trio to take 











(Continued on page 58) 
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Goldenson Bids Nick Schenck Spark 


H'wood Standard on Screen Size, 3-D 


Theatres + 


United Paramount 
prexy Leonard Goldenson has pro- 
posed to Loews, Inc. topper Nich- 
olas M. Schenck that he spark 
an industry move to standardize 
screen size as the first step in what 
must be an industry decision, not 
only on screens but as to which 
of the third-dimension techniques 
will prevail. 

The Goldenson pitch to Schenck 
is in line with traditional brain- 
trusting, when giants in the film 
business, such as Schenck, Adolph 
Zukor and the late Marcus Loew, 
were able to set up intra-industry 
understanding despite the sharp 
competitive spirit whieh has al- 
ways obtained. 

While Schenck told Goldenson 
to “wait a little while,” the latter’s 
attitude is that there isn’t too 
much difference beween the 1:66, 
1:75, 1:85 and two-to-one dimen- 
sions in the sundry widescteen 
techniques that one happy medium 
couldn’t be achieved, even as of 
now. Since the dimensions are 
within a pretty similar range 
Goldensonewould like to solve the 
exhibitors’ problem pronto on the 
screen equation. 

Schenck felt that this will come 
soon enough, and in fact, will be 
coincidental with industry ' con- 
clusion on 3-D. Whether it will be 
any of the studios’ own 3-D meth- 
ods: whether it will be Cinema- 
Scope, which 20th-Fox has been 
propagating so intensively; wheth- 
er it will continue to be Natural 
Vision (polaroid glasses)—Schenck 
feels the public will determine 
that before the year is out. 

There is still talk of Cinerama 
perfecting a single-projector sys- 

(Continued on page 17) 


Hazen-Wallis Not Setting 
Deals, Awaiting Results 
On 2 Martin & Lewis Pix 


Joseph H. Hazen, partner with 
Hal Wallis in the independent film 





producing unit bearing’ their 
names, will not set any future 
deals, with Paramount or any 


other distributor, until probably 
this summer. Most likely it will be 
done on the Coast, when Hazen 
goes out for his annual midyear 
semester. 

Both Wallis and Hazen, now in 
New York, have had preliminary 
talks with Y. Frank Freeman, who 
was east recently, and with Par 
prexy Barney Balaban, but Wallis- 
Hazen also have been approached 
by other majors. 

Having made 15, not the mini- 
mum 12, pictures under their last 
Par deal, of which “Come Back, 
Little Sheba,” completed last De- 
cember, was their finale, the indies 
have two Martin & Lewis pictures 
yet to release; hence there is no 
great haste. “Scared Stiff” goes in 
June and “The Caddy,” which 
M&L made as their outside pic- 
ture, in partnership with Par, will 
be a fall release. ‘ 

Second Martin & Lewis picture, 
under the Wallis-Hazen aegis, was 
100° made by them, sans Para- 
mount financing and sans any Par. 
commitment. This one, titled, 

loney From Home,” was com- 

‘Continued on page 24) 


SOUND OUT YANKS ON 
TITO PIC PROPOSAL 


Yugoslavia is sounding out the 
Merican film industry regarding a 
co-production arrangement dealing 
— a film on life of Tito. Charles 
Pellman, a southern California 
usiness man who worked closely 
With Yugoslavia during the war, is 
Serving as unofficial emissary to 
learn if America® “would go for 
Such a picture.” Spellman, who 
Stopped over in New York last 
Week en route to Europe, said that 
deal for filming in Yugoslavia 
ervig have to be cleared with the 
. ate Dept. He said he had al- 
tady sounded out the Motion Fic- 








9 ° 

Agnew’s Rep Buildup 
Neil Agnew, industry veteran and 
one-time Paramount distribution 
chief, has joined Republic Pictures 
as special assistant to prexy Her- 
bert J: Yates, the company iis- 
closed in New York yesterday 
(Tues.). Trade feels he is being 
groomed for the sales post held by 
James R. Grainger before the lat- 
ter became RKO Pictures head. 

Grainger was exec v.p. at Rep. 
Present Rep sales director is C. 
Bruce Newbery who formerly was 
United Kingdom managing director. 
Earlier this week Yates an- 


homeoffice meet. 


Cinerama (1006) 
Weighs Cheaper 


Widescreen Mode 


Cinerama technicians are cur- 
rently exploring “sensible” revi- 
sions in the widescreen setup which 
would make it applicable to a 
larger number of houses, a Cinera- 
ma exec admitted in N. Y. Mon- 
day (11). 

Spokesman said various possi- 
bilities were being explored, in- 
cluding a single projector and the 
use of wide film. He added, how- 
ever, that all ideas were in the 
investigation stages, and_ that 
nothing was definite other than a 
determination to compromise on a 
“useful” system which could de- 
liver the product to a large number 
of houses. 





and we have by no means exhaust- 
(Continued on page 27) 


Suit Asks N.Y. Regents’ 
License for ‘Teen’ Film; 
Claim It’s Not ‘Immoral’ 


Albany, May 12. 

Broadway Angels, Inc., producer 
of a film tagged “Teen Age Men- 
ace,” has brought suit in Supreme 
Court here to compel State Board 
of Regents to issue a license for 
the picture. Board previously re- 
fused to approve it on ground that 
it “would incite to crime, is im- 
moral and would tend to corrupt 
morals.” 

“Menace,” according to BAI 
prexy Wallace G. Garland, treats 
with the “disastrous effects upon 
teen-agers in the use of narcotics.” 
Philip F. Barbanell, attorney who 
filed the action, stated in part: 
“Apparently, the implication of the 
‘Miracle’ case decided by the U. S. 
Supreme Court last year, has been 
misunderstood by the Board of Re- 
gents.” 


Republic Absolved In 
H’wood 10 Blacklist Suit 


Los Angeles, May 12. 

Superior Judge John J. Ford ab- 
solved Republic as defendant in 
the original $68,108,975 . blacklist 
suit filed against eight major 
studios by the Hollywood Ten. 
Case has been on the books for 
five years. ‘ 

Loew’s, Warners, Columbia and 
Universal made out-of-court settle- 
ments with nine of the 10 more 
than a year ago. Edward Dmytryk, 
the 10th, dropped his suit after 
serving a prison term for contempt 
of Congress. ; 
Judge Ford made his ruling un- 
der a California law permitting a 
suit to be thrown out of court, if 
it is not prosecuted within five 
years. Portions of the suit against 
Paramount, RKO and 20th-Fox are 











(Continued on page 26) 


still pending. 


nounced election of Franklin Mc- | 
Carthy to the company board at a/| 


“A lot still remains to be done, | 


LB. MAYER T0 
CTFP UP PROD, 


Deal for Stanley Warner Corp. 
to take over Cinerama’s theatre op- 
erations, as well as a realignment 
of the widescreen outfit’s executive 
setup, with board chairman Louis 
B. Mayer in the driver’s seat, were 
virtually set yesterday (Tues.). 
Only legal and technical problems 
have yet to be ironed out. 

Tieup with the theatre circuit, 
wherevy the latter would equip 
and operate Cinerama_ outlets, 
would free Mayer and Cinerama 
Productions to launch the com- 
pany’s production activities, delay 
of which has seriously affected ex- 
pansion of the medium. Entry of 
the S.H. (Si) Fabian-controlled cir- 
|cuit, does not involve control or a 
stockpiling in Cinerama Produc- 
tions. Theatre outfit would shell 
out the coin for theatre installa- 
tions and recoup its costs as well 
as profits via a percentage arrange- 
ment, with 75% of the b.o. take 
going to SW and 25% to Cinerama 
Productions. Latter would main- 
tain its sliding scale percentage 
agreement with Cinerama, Inc., the 
equipment manufacturing com- 
pany, starting with a 75% take of 
the exhibition proceeds and _ in- 
creasing to as high as 90%. Cin- 

(Continued on page 26) 


Code Has Support 
Of H'wood: Breen 


Production Code enjoys the solid 
support of Hollywood producers 
and, for the moment at least, there 
are no plans to institute any 
changes, Joseph I. Breen, Code ad- 
ministrator, said in New York last 
week (7) prior to leaving for a 
| two-month vacation in Europe. 

Breen agreed that the Code 
could and should be brought “up 
to date” from time to time, but 
emphasized his personal opinion 
that there was no need to do so 
now. He denied flatly that Code 
restrictions had undergone any 
modification in recent years. 

“Audiences today are no differ- 
ent from what they were 20 years 
ago when the Code was first insti- 

(Continued on page 27) 








| ST FABIAN’S CINERAMA DEAL 








Speed ‘Wagon,’ ‘Joseph’ 
Emergence of Louis B. Mayer 
in a stronger position relating 
to Cinerama’s production ac- 
tivities is seen as cueing the 
immediate start of “Paint Your 
Wagon” and “Joseph and His 
Brothers,” two properties own- 
ed by Mayer. 

Arthur Schwartz and Alan 
Jay Lerner have virtually com- 
pleted work on “Wagon.” It 
now awaits casting. Mayer ob- 
tained the rights to.the Broad- 
way musical for $200,000. 


Minority Suit Cues 
L. B. Mayer's 1506 
Kickback to Loew's: 


Minority stockholder suit, filed 
early in 1952, which attacked the 
legality of Loew’s contract termi- 
nation payoff to Louis B. Mayer, 
has been. settled out of court. Of 
the $2,750,000 which the former 
production chief received when he 
bowed out in August, 1951, Mayer 
is to return $150,000 to Loew’s 
under terms of the stockholder ac- 
tion settlement. 

Loew’s-Metro pact gave Mayer a 
10% ownership of all pix made 
while he was on the M-G lot, plus 
the same percentage cut on story 
properties, remake rights, etc. It 
was at the $2,750,000 figure that 


(Continued on page 22) 


Balaban Cutting 0’Seas 
Trip Short for Par Meet 


Barney’ Balaban, Paramount 
president who left N. Y. for Eu- 
rope latter part of last week, is 
cutting the combined business and 
vacation trip short. 

Chief exec always makes it a 
point to conduct Par’s annual meet- 
ing of stockholders and will be 




















back in time for the June 2 con- 
clave. 





National Boxoffice Survey 


Heat Sloughs Trade; ‘Wax’ 1st for 3d Week in Row, 
ouge’ 2d, ‘Salome’ 3d, ‘Cinerama’ 4th 


Sudden burst of warm summer 
weather is wilting the boxoffice in 
most sections of the country this 
week, with only the strongest prod- 
uct not being hurt much. Fact that 
many keys experienced the “heat 
wave” over the weekend naturally 
cut sharply into total take for the 
session. 


Public’s yen for 3-D product kept 
“House of Wax” (WB) and “Man in 
Dark” (Col) high in listings. latter 
spurting higher than a week ago. 
“Wax” is champ for third week in 
succession, total gross being far 
ahead of nearest competitor. The 
big Warner three - dimensional 
smash is annexing $563,000 in some 
21 keys covered by Varrety this 
round, 

“Moulin Rouge” (UA) continues 
in second position for third week 
in a row. This opus is great to ter- 
rific in most spots, never showing 
less than big money on any current 
dates. “Salome” (Col) again is 
winding up third but not showing 
as well on individual dates as a 
week ago. 

“Cinerama” (Indie) is moving up 
to fourth position although only out 
in three keys. It was fifth last stan- 
za. “Man in Dark” (Col) is taking 
fifth money as against eighth in 
previous round. It is good to smash 
in majority of locations. “Trouble 
Along Way” (WB) is sixth although 
not sock. ra 

“President’s Lady” (20th) on im- 
proved showings is climbing to sev- 
enth position. “Never Let Me Go” 





(M-G), just getting started, and 





“Small Town Girl,” also from 
Metro, complete the Top Nine list 
in that sequence. “Blue Gardenia” 
(WB) and “Never Wave at Wac’”’ 
(RKO) are the runner-up films in 
that order. 

Besides “Never Let Me Go,” 
which probably will be heard from 
more in the future, the showing of 
fresh product is not so good this 
round. “Desert Rats” (20th) shapes 
nice in N.Y. but moderate in L.A. 
“Split Second” (RKO) is rated 
modest in Denver. 

“Remains To Be Seen” (M-G), 
okay in Washington, is fair in St. 
Louis and Pittsburgh. “The Jug- 
gler’ (Col), also new, looms fairly 
nice on N.Y. preem. “Serpent of 
Nile” (Col) is “disappointing in 
Washington and Philly but fairly 
good in Denver. 

“Off Limits” (Par) added some 
respectable coin on three okay 
dates in current session. “Call Me 
Madam” (20th), which has about 
played off its main key city dates, 
is solid in Chi and sturdy in Wash- 
ington. “Hans Christian Andersen” 
(RKO) continues stout in Frisco. 

“Invaders From Mars” (20th), 
fair in Providence and Frisco, is 
failing to measure up elsewhere 
for a newcomer. ‘Pony Express” 
(Par) looms nice in Portland. 

‘Man on Tightrope” (20th) open- 
ed mildly in Pitt. “Sombrero” 
(M-G) still is sluggish currently. 
“Tonight We Sing” shapes stout in 
Pitt and Balto. 


(Complete Bozxoffice Reports 


Skouras, Distribs Say ‘No Dice’ To 
Skiatron Bid for Free Fee-TV Pix 


+ Skiatron pitch for product, to be 


|used during projected June test 
of its Subscriber-Vision fee—TV 
system in New York, so far has 
brought only one reply, and it was 
“no dice.” 

Check among distribs last week 
established that most of them in- 
tend to coldshoulder the Skiatron 
request for free pix. Only company 
which acknowledged having re- 
sponded to the Skiatron letter, sent 
out over the signature of prexy 
Arthur Levey April 24, was 20th- 
Fox. 

Reply came from 20th prexy 
Spyros P. Skouras. He flatly nixed 
the bid for films for the test (which 
is more in the nature of a demon- 
stration to convince the FCC of 
the acceptability of subscription- 
TV in general, and Subscriber- 
Vision in particular). Skouras said, 
in effect, that 20th was in the biz 
of turning out theatrical pix, and 
intended to stick to that course, 
for the present at least. 


Other distrib spokesmen main- 
tained they hadn’t seen the Skia- 
tron letter. Those’ willing to com- 
ment said they saw no particular 
reason to contribute their films te 


(Continued on page 17) 





Mankiewicz’ Indie Link 
With UA to Rope Logan, 
Kazan, Hypo N.Y. Prod’n 


Deal by which Joseph L. Man- 
kiewicz is entering independent pie 
production via a tieup with United 
Artists may lead to an expanded 
indie pix outfit, in which Man- 
kiewicz will be joined by Elia Ka- 
zan, Joshua Logan and possibly 
other prominent film-legit figures. 

Mankiewicz has formed Figaro, 
Inc., which is to. deliver two fea- 
tures for release by UA. He'll 
handle the first on his own—that 
is, penning the screenplay from his 
own original story and directing 
and producing. It’s figured that 
Kazan, Logan, etc., might join or- 
ganization later in view of the mu- 

(Continued on page 26) 
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Korea Peace’ Makes Wall St: Jittery; 
Techni, Stanley Warner Stage Rallies 


After more or less listless ses- 
sions in the first three. trading 
days in the stock market, shares 
came back a bit on Friday (8), only 
to drift along again Monday (11). 
Amusement stocks followed the 
general trend, although as with 
other group;, there were some ‘s- 
sues that were singled out for at- 
tention on the upside. 

Wall Street appears to have one 
eye peeled on develonments on the 
Korea truce talks and the other on 
how business conditions are shap- 
ing up currently and for the next 
few months. Stocks never have 
recouped from the sharp selloff 
touched off by word that Korean 
peace was being considered seri- 
ously again. 

Perhaps the best play on Tues- 
day (5) and the following day was 
in Stanley Warner issues. These 
were whirled up from 105% to a 
new high of 12% for an advance 
of 114 points on the two days. In- 
terest in the stock stemmed from 
reports that SW was to install 
Cinerama in a number of its the- 


atres. 
Another outstanding stock “most 
of the week was Technicolor, 


which refused to retreat far no 
matter how sloppy the general 
market tone became. Last Friday 
(8), it was pushed up easily nearly 
a point to 32%, where it was only 
a dollar away from the year’s high. 
It held close to that level Monday, 
too. The move, on volume, appar- 
ently was predicated on the com- 
ing stockholders meeting May 18, 
when the shareholders will vote 
on the 2-for-1 splitup. Also, there 
is a feeling in the Street that its 
recént rise and good all-around 
showing by Techni forecast either 
a very good earnings statement or 
other optimistic*word at this forth- 
coming meeting. 

Reports. persist in Wall Street 
that “something is cooking” in 
National Theatres. However, it 
seems unlikely that the steady 
showing of the shares can be 

(Continued on page 17) 


RKO Theatres’ Purchase 
Of 150,0000 Own Shares 
Stirs Stock Mart Biz 


In an otherwise dull day on the 
New York Stock Exchange, RKO 
Theatres common issue was the 
most active in recent years last 
Friday (8) as a result of a decision 
the day before by the chain’s board 
of directors to buy 150,000 shares. 

In whirlwind transactions, com- 
pany’s order for the 150,000 shares, 
at not more than $4.50 each, was 
filled within 15 minutes of the 
opening of Friday’s trading. 

Theatre outfit led the list of all 
shares on the big board in terms 
of volume, with a total of 156,300 
shares exchanging hands for the 
day. It closed at $4.25 for a 25c 
gain. Several film and theatre 
companies, in addition to RKO 
Theatres in recent years, have 
been shrinking capitalization via 
stock buyins. 








Snaper, Fabian, Myers To 


Talk at AMPO Pitt Meet 


Pittsburgh, May 12. 

With the ‘Allied Motion Picture 

Owners of Western Pa. 32nd an- 
mual convention skedded for Wil- 
liam Penn Hotel here May 19-20, 
three top industryites have already 
indicated they’ll address the con- 
clave. Trio includes National Al- 
‘lied prez Wilbur Snaper, Allied 
general counsel Abram F. Myers 
and Si Fabian, head of the newly 
formed Stanley Warner circuit. 

For opening day, delegates will 
hear a panel discussion on latest 
developments in 3-D and wide- 
screen, led by Herbert Barnett, 
of the Society of Motion Picture & 
Television Engineers. RCA will 
also have a rep of its engineering 
staff on hand. In addition, RKO’s 
Leon Bamberger will speak on 
“Community Relations.” 

Final day will see Snaper, Myers 
and Fabian briefing members on 
current problems facing exhibitors. 
A 3-D film is slated to be screened, 
while the business session will 
close with election of officers and 
directors for the coming year. 





Burt Lancaster will play an 
acrobat in “The Killing Frost.” to 
be produced by Harold Hecht, 








WB Skeds 44 Pix For 
Release in 18 Months 


Hollywood, May 12. 

Total of 44 films, of which 21 are 
completed, will be released by 
Warner Brothers in the next 18 
months. 
Jack L. Warner, reassuring exhibi- 
tors that the Burbank lot is ready 
to keep up a steady flow of product. 

Production program will get un- 
der way soon, he said, with the stu- 
dio making 18 pictures and indie 
companies contributing five more. 
Pictures will be made in all 
processes, including wide-screen 
Warnerscope, a system hitherto 
unannounced. 


RKO Prod. Status 
Cloudy as Coin 
Dip Continues 


RKO’s scarlet ink report for 1952 
operations and the continuing 
deficit in the first quarter of 1953 
came as no surprise in New York 
financial circles this week. But the 
report has prompted queries how 
the company will stem the losses in 
view of the static production situa- 
tion. 


Preliminary figures showed a 
loss of $10,200,000 in ’52 and a loss 
of $2,740,000 for the three months 
ended April 4. 


Company, in a brief press state- 
ment, gave no comparison figures, 
but the record shows a profit of 
$334,627 for all of 1951 and a loss 
of $1,956,000 for the first quarter 
of 1952. 


So far this year the studio has 
started production on only three 
films, including “Arizona Outpost” 
and “Son of Sinbad,” 3-D’ers which 
are now rolling. Outfit has suffi- 
cient new product on its release 
sked to carry it through to late 
summer. But since it takes about 
six months to map plans for a pic 
and carry through to complete pro- 
duction, observers question whether 
there’ll be an adequate availability 
of newly-made pix when the pres- 
ent release lineup runs out. 


Statement on earnings also has 
cued more speculation on Howard 
Hughes’ future plans—will he un- 
load the stock? etc.—but, along 
with this has been an absence of 
any new hints concerning the con- 
trolling stockholder. 


RKO’s annual meeting of stock- 
holders, incidentally, is set for 
June 3. 


TEST ‘MOON’ REACTION 
WITH DNE-SHOT SNEAK 


_ “The Moon Is Blue,” Otto Prem- 
inger-F. Hugh Herbert indie pro- 
duction which has been nixed by 
Production Code Administrator 
Joseph I. Breen, is set to play a 
major company’s theatre, but only 
on a one-shot sneak-preview basis. 
Film; which has Maggie McNamara, 
William Holden and David Niven 
in the leads, will be shown at 
Loew’s 72d St. Theatre, N.Y., to- 
morrow (Thurs.) night. 


United Artists, distrib of the 
film, is said to have arranged the 
showing to gauge audience reac- 
tion. It’s now expected that the 
board of directors of the Motion 
Picture Assn. of America will con- 
sider an appeal from Breen’s re- 
jection of the film for code ap- 
proval within the next few weeks. 

UA would like to release the 
film in July, it’s understood. 


NT’s $1,458,529 Net 


Hollywood, May 12. 

Consolidated net income of $1,- 
458,529 after all charges for the 
26 weeks ended March 28, is re- 
ported by National Theatres, Inc., 
and subsids. Earnings represent 
53 cents per share on 2,769,486 of 
outstanding stock. 


For a corresponding period end- 
ing March, 1952, earnings were 














$1,135,265, or 41 cents per share. 


? De 
Warner’s ‘Roberts’ Bid 
Leland Hayward. reportedly is 

listening to a bid from Warner 
Bros. for “Mr. Roberts,” the 
Thomas Heggen-Joshua Logan 
Broadway smash, which would top 
Paramount’s bid. Latter calls for 
100% finaneing and a 25% dis- 
tribution deal. : 

Deal would call for Logan to di- 
rect the film version, as he did the 
play with Henry Fonda recreating 
his legit role. 





COMPO Maps Own 


That was announced by | 


BO. Tab Count If 
7, Tax Is KO'd 


Council of Motion Picture Or- 
ganizations will set up a statistical 
and research bureau to keep a 


count on boxoffice trends across 
the .country in the event current 
campaign to repeal the Federal 
20% admission tax is successful. 
It’s only in the conversational 
stage at present, but specific plans 
expectedly will be mapped, when 
and if, the 20% levy is removed. 
Execs point out that Treasury 
Department tax ¢ollections are the 
only  officially-compiled figures 
showing :the b.o. ups and downs. 
Elimination of the tax obviously 
would mean the end of such infor- 
mation. , 
COMPO’s takeover of the job on 
statistics will require cooperation 
of numerous key exhibs who would 
supply the industry outfit with 
periodic reports on admissions. 


Unable to Serve Hughes 
And Depinet, RKO Suit Is 
Put Off Court Calendar 


Hollywood, May 12. 

Minority stockholder suit against 
Howard Hughes, Ned Depinet and 
RKO, brought by Milton Freed- 
man, was put off the calendar in 
Federal Court, pending further ac- 
tion, after Judge Ben Harrison let 
himself be argued out of his own 
motion. Jurist made motion for 
dismissal under a Federal Court 
ruling which permits judges to 
take such action, if the case hasn’t 
been prosecuted with reasonable 
vigor. 

Freedman’s attorney, Bernard B. 
Laven, arguing against the motion, 
said the suit was not prosecuted 
because plaintiff had been unable 
to serve _papers on Hughes and 
Depinet. 

Judge agreed and put it off the 
calendar until papers can be served. 








‘Caesar’ Preems June 3. 
At Shubert N.Y. Legiter 


Metro confirmed report. that 
“Julius Caesar” will have its preem 
at the Booth Theatre, N. Y., a Shu- 
bert legit house. Opening is slated 
for the evening of June 3, with a 
two-a-day..reserved-seat policy fol- 
lowing the preem. 

Film version of the Shakespeare 


widescreen with stereophonic 
sound. Metro statement does not 
reveal what widescreen system 
would be used, but it’s assumed 
that the company’s own-developed 
process will be employed. Instal- 
lation of the new screen and sound 
equipment will get under way im- 
mediately, according to a company 
announcement. 





Europe to N. Y. 
Leslie Caron 
Marquise de Cuevas 
Kurt Frings 
Renato Gualino 
Alec Guinness 
Harold Schuster 
J. J. Shubert 
Mary Small 
Sam Spiegel 
Charles Vidor 


N. Y. to L. A. 


Leslie Caron 
Doris Day 
Roy O. Disney 
Al Lewin 
Marty Melcher 
Jeff Morrow 
Irving Pincus 
Anne Pinkus 
Charles Vidor 





classic will be presented on a new |. 


US. Pix Balking at 


Travelog Plugs 


For Dollars; Halt Additional Deals 


e 





Rep. Holt’s H’wood Plug 
In Congressional Record 


Washington, May 12. 

Plug for Hollywood films, as a 
goodwill builder in Europe, was 
placed in the Congressional Rec- 
ord last week by Rep. Joseph F. 
Hclt, whose L. A. district includes 
most of the pix studios. 

“Hollywood,” he said, “is Amer- 
ica’s best roving ambassador. I 
want to take this opportunity to 
call to the attention of my col- 
Jeagues and the American public 
the fine job that the film industry 
is doing in selling America, and 
the freedom that our way of life 
stands for, to the rest of the 
world.” 


N.Y. Flack Query: 
‘Does New 3-D Era 
Mean Less Jobs?” 


Establishing a “watchdog” com- 
mittee as a result of concern over 
the firings in recent weeks of film 
publicists, copywriters and artists, 
the homeoffice Screen Publicists 
Guild declared in a statement is- 
sued last week that “firings are no 
way to demonstrate the film in- 
dustry’s ‘new era’ optimism: a ‘new 
era’ should provide more jobs and 
better wages, not less.” 

Statement was unanimously 
adopted at an emergency meeting 
of the Guild held last Wednesday 
(6) at headquarters of District 65, 
Distributive, Processing & Office 
Workers of America, SPG’s parent 
union. Confab was called as a re- 
sult of economy dismissals at 
Metro, Loew’s, RKO Pictures and 
RKO Theatres, Although flacks at 
these companies were not members 
of the SRG, union feels action at 
these shops portends a possible 
spread to SPG-affiliated companies. 

SPG, repping pub-ad staffers at 
Warner Bros., Columbia, United 
Artists, Universal and 20th-Fox, re- 
ceived assurances from William 
Michaelson, District 65 organiza- 
tion director, that the SPG would 
receive support from the more 
than 35,000 District members in 
the metropolitan N. Y. area, 

Statement, which notes that 
many of the dismissed employees 
have been with the companies for 
periods of five to 15 years, asks: 
“Are cutbacks, retrenchments, fir- 
ings, the prospect for publicists? 
Are the film companies preparing 
for widescreen profits at the ex- 
pense of widespread firings of the 
advertising and publicity men and 
women who have contributed for 
years—and who continue to con- 
tribute—io making these profits 
possible? Is this ‘new era’ in the 
motion picture business to be ac- 
companied by a new wave of 3-D 
unemployment for publicists?” 


Par’s Steady Divvy 


Paramount is continuing its divi- 
dend rate of $2 annually. 

Par board last week voted the 
regular 50c quarterly melon on 
the common stock, payable June 
26, to stockholders of reegord on 
June 12. 


N. Y. to Europe 
Pier Angeli 
Barney Balaban 
Mort Briskin 
Abe Burrows 
Nicholas Brodzky 
Richard De Rochemont 
Billie Dove 
Richard Dyer-Bennet 
Jack Gage 
Marion Gering 
Jack Hylton 
Hedy Lamarr 
Carl Latimer 
Joseph L. Mankiewicz 
Ernest H. Martin 
Joseph Pasternak 
Harry Popkin 
Mrs. Robert Siodmak 
Spyros Skouras 
Carlos Thompson 
Bill Treadwell 
Louis Vaudable - 
Emlyn Williams 














Wendell Williams 


* American film companies are 


|spreading the word abroad that 
they are no longer willing to turn 
their pix into illustrated traye) 
folders and make shorts advertis. 
ing other countries’ scenic attrac. 
tions in order to gain economic aq- 
vantages from foreign govern- 
ments. 


With the single exception of 
Canada, which has very smooth 
working relations with the U. S. in- 
dustry, practice of exchanging 
plugs for dollars hasn’t worked out 
too well and has involved the Mo. 
tion Picture Assn. of America in 
a lot of headaches. 


As a result, instructions have 
now gone out to the field that no 
further deals are acceptable. An 
attempt will be made to put an end 
to the MPAA arrangement with 
Holland, under which a certain 
number of short subjects have to 
be made about the Netherlands, 
and there will be no further im- 
plementation of an understanding 
with the Peron government in Ar- 
gentina which calls for the pro- 
|}duction of shorts there. Argen- 
| tine officials used American non- 
compliance with this clause of their 
deal as an excuse for stalling on 
remittances and permits. 

Canadian Cooperation Project, 
on the other hand, has worked out 
so well that the MPAA board last 
week voted to extend it for 
another year, its sixth. Canada. of 
course, is a completely free mar- 
ket, points out Taylor Mills, coor- 
dinator of the project at the MPAA 
which, also maintains a fulltime 
man, Blake W. Owensmith, in Hol- 
lywood. 

Close cooperation with Canadian 
authorities last year resulted in the 
production of two Hollywood fea- 
tures-—“I Confess” and “Niagara” 
-rin Canada, says Mills. Another 
eight were based on Canadian 
stories and set in Canadian locales 
and an additional 15 carried Cana- 

(Continued on page 26) 


NCA Toppers Map Legal 
Case Vs. ‘Obnoxious’ Tix 
Tilt for Pre-Releases 


Minneapolis, May 12. 

Following a directive from the 
recent North Central Allied con- 
vention here, Bennie Berger and 
S. D. Kane, NCA president and 
executive counsel, respectively, are 
mapping out a plan designed to 
knock out the “obnoxious” new pre- 
release and advanced admission 
trade policy “now bedeviling the 
public and exhibitor.” 

They’re readying a court action 
to test legality of a distributor's 
withdrawal of a picture from regu- 
lar clearance when it is _ pre- 
released, at advanced admissions, 
for its downtown first-run. 

RKO has not yet signified if it 
will make “Peter Pan” and “Hans 
Christian Andersen” available here 
under established clearance. Both 

- (Continued on page 24) 


L. A. to N. Y. 


Pier Angeli 
Tony Bartley 
Lloyd Bridges 
Steve Broidy 
Carroll Carroll 
Paul K. DeVoe 
Joe DiMaggio 
Brian Donlevy 








Ray Heindorf 
Audrey Hepburn 
Stanley Holsley- 
Russell Holman 
Eugene Iglesias 
Van Johnson 
Natalie Kalmus — 
Jay Richard Kennedy 
Alan Livingston 
Jeanette MacDonald 
Gordon MacRae 
Harold Mirisch 
C. Bruce Newbery 
Joseph Pasternak 
Charles M. Reagan 
George Shupert 

- Mickey Spillane 
James Stewart 
Ludmilla Tcherina 
Peggy Thurman 
Hal Wallis 
Richard Walsh 
George Weltner 
Morris Weiner 





Richard Widmark 
Harold Wirthwein 
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PAR’S ‘HOW T 


TV, Cinerama, ( Scope—They’re All 
In RKO Theatres Future: Schwartz 


RKO Theatres appears to be go- 
ing in all directions in keeping 
pace with new industry develop- 
ments, Prexy Sol A. Schwartz said 
last week that: (1) Acquisition of 
tele stations or other allied \busi- 
nesses is being considered; (2) it’s 
“expected” that Cinerama will be 
installed at several RKO houses, 
and (3) an all-purpose screen for 
showing CinemaScope and 3-D is 
on order for numerous other of the 
chain’s situations and already is 
set up at the 86th Street Theatre. 

Schwartz, at the outfit’s annual 
meeting of stockholders, had a 
double-pronged surprise. Retooling 
of the 86th Street house and a 
showing of 20th’s “The Robe” in 
CinemaScope and Warners’ “House 
of Wax” in 3-D had been unherald- 
ed. On the second count, the an- 
nounced plans for Cinerama was 
the first tipoff that any circuit other 
than Stanley Warner was tieing up 
with the 65-feot-screen Cinerama 
process. : a? 

Said Schwartz: “It is my opinion 
that Cinerama, as presently set 
up, is not suitable for the majority 
of theatres in our circuit but will 
be limited to a number of show- 
cases throughout the country, of 
which we expect to have several.” 

The so-called Miracle Mirror 
screen at the 86th Street, measur- 
ing 22 feet high and 50 feet wide, 
is product of Hurley Screen Co. 
This is the outfit aligned with 20th- 
Fox for the CinemaScope tech- 

(Continued on page 26) 


‘Screens Galore 


But Not Enut Pix’ 


Following Warner Bros. and 
Metro announcements of entry in 
the widescreen parade, coupled 
with their upcoming product slates 
for the next 18 months—revealing 
a 40% cutdown in the number of 
productions by each compared to 
the immediately preceding 18- 
month stanza—exhib fears mount- 
ed on two fronts. 


Theatremen, especially small- 
town and nabe ops, blasted intro- 
duction of the two new widescreen 
systems as adding to the already- 
confused multi-type screen situa- 
tion. In addition, serious concern 
was expressed over the availability 
of sufficient product to keep thea- 
tres going. 

Besides Warners and Metro, 
20th-Fox, going all-out with Cine- 
maScope, has curtailed its product 
schedule, setting 20 pix from Sep- 
tember, 1953, until the end of 1954. 
Company produced a total of 33 
pictures last year. 

An official of an exhib org, who 
asked that his name not be used, 
declared that announcement of 


(Continued on page 27) 


See Low Cost Factor, 
Better Picture Quality 








In New U Wide Screen 


Universal-developed all-purpose 
widescreen, featuring a special me- 
tallic coating, should cost exhibs 
only 20c to 30c more per square 
foot than the standard perforated 
Surfaces now selling at a little 
Over $1 a square foot. 

That's what Morris Weiner, U 
studio manager, and Stanley Hors- 
ley, head of the studio’s speciai 
Photographic department, said in 
m %, Monday (11). They discussed 
Properties of the U screen which 
they are here to help install at 
Loew's State Theatre for the May 
19 premiere of U's “Thunder Bay.” 

Weiner said U was ready to turn 
over to screen manufacturers the 
formula for the coating material, 
Which quadruples a screen's light 
reflectivity. U “isn’t looking for 
any license,” he stated. 

R The U studio experts said most 

Ouses today are sub standard in 


(Continued on page 22) 
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20th’s 2-3-Digression 
Hollywood, May 12. 

While 20th-Fox is going all 
out for CinemaScope, it had to 
revert to 3-D and 2-D for add- 
ed scenes on two earlier pro- 
ductions. 

Four days of shooting in the 
studio’s own 3-D process.were 
required for “Inferno.” One 
day of filming in standard 2-D 
was needed for exteriors at 
Wrigley Field for ‘The Kid 
From Left Field.” 


New 20th System 
~ Puts Pic, Sound 
On Single Strip 


Incentive for other studios to 
jump on the CinemaScope band- 
wagon was seen this week (11) with 
the development by 20th of an im- 
proved stereophonic sound system 
combining the picture and four 
magnetic sound tracks on a single 
strip of 35m film. 

New process, engineered by 20th 
research director Earl I. Sponable 
and his staff, accommodates two 
sound tracks on either side of the 
picture by narrowing the sprocket 
holes of standard 35m film from 
.110 to .078 inches. 

At the projector, the width of the 
teeth of the intermittent and other 
sprockets must be reduced slightly 
and a multiple film-driven sound 
head must be installed between the 
upper magazine and the regular 


(Continued on page 26) 


Ist 3-D on Widescreen * 
Via L.A. ‘Space’ Preem 


First 3-D on a widescreen will be 
shown in Los Angeles May 27, 
when Universal’s “It Came From 
Outer Space” premieres at the 
RKO Hillstreet and Pantages The- 
atres. Both houses will use the U 
screen and stereophonic sound. 

U all-purpose screen curves on a 
90-foot radius and has a light mag- 
nifying factor of 4 to 1, which gives 
it the necessary brightness for 
wide-angle 3-D projection. 
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MAP SCREENS 
FOR ALL HOUSES 


With the most comprehensive 
analysis of exhib needs re new 
screen installation revealed to date, 
Paramount has mapped specifica- 
tions for the switch in every con- 
ceivable size of theatre. The plans 
are given in a series of charts and 
diagrams prepared by Loren Ryder, 
head of the company’s studio re- 
search division, Charles R. Daily, 
optical engineer at the studio, and 
Hal Pereira, Par art director and 
theatre architect. They show how 
each exhib can figure on new 
screen space, location, dimension 
and other technical requirements. 


Daily and sales chief A. W. 
Schwalberg explained the _ blue- 
prints at a N.Y. homeoffice demon- 
stration yesterday (Tues.), stressing 
that the switchover will mean the 
least outlay of cash for exhibs, 
wili require loss of the least num- 
ber of seats and will give theatres 
immediate widescreen values which 
will not be outmoded in the fore- 
seeable future. 


Par reps underline that the 
company has no interest in any 
screen outfit, that Par is offering 
its views simply “as a company 
which has investments in this busi- 
ness and expects to stay -in this 
business.” 


Par is pitching the 1.66:1 screen 
aspect ratio, which is claimed to be 
closest to natural vision. (Other 
film outfits plugging other screen 
dimensions doubtless will dispute 
this). Exhibs can pick up the screens 
along with aperture plates and 
projection lenses from local deal- 
ers, it’s pointed out. 


Closely-Detailed 


The closely-detailed Par break- 
down, in the form of coated stills, 
scaled plans and a chart on film 
height and width projection throw 
and lens size, explains to exhibs 
exactly how the screen will fit in 
variously sized houses, plus ideas 
on how screen “surrounds” can be 
used without severely dark borders 
and how they can blend in with 
the theatres’ side structure. 

There’s also a guide with which 
exhibs can determine to what ex- 
tent the new screen will affect the 
sight line of the audience in each 
house, with this indicating possible 
loss of seats. 


Screen is to be curved in pro- 
portion to the projection throw and 
framed with the “surrounds” or 
wings which also are to be curved. 











Width of the theatre also will be a} 





to each foot of height. 


PAR’S SIZEUP OF SCREEN 


Herewith is a reproduction of one of the variety of charts prepared by Paramount for use by exhibi- 
tors in gauging screen measurements if they decide to switch to the aspect ratio of 1.6 feet in width 
Figures on top of each column are the “throw” distances, measured in feet 
from the projection lens to screen centre. 
“throw,” are given in the columns in inch measurements. 


+ (Continued on page 27) + 


Majors Not Playing C’Scope Game; 
See 20th Revamping Screen Ratio 





3-D Patois 
Hollywood, May 12. 
Hollywood’s assistant direc- 
tors are learning a new vernac- 
ular, made necessary by the 
invasion of 3-D. Visitors to the 
“I Ride Alone” set at Colum- 
bia are hearing strange words. 
Instead of shouting ‘Roll it” 
to get a scene started, the as- 
sistant director yells ‘“‘Lock it” 
—meaning the locking together 
of two synchronized cameras. 
And instead of saying “Cut” 
at the end of the take, he says 
“Unlock it.” 


3-D? Widescreen? 
Neither? Coast — 
Execs Sound Off 


Hollywood, May 12. 
Film toppers of all opinion hues 
were sounding off here within the 
past week on the virtues and 
dangers of 3-D and _ widescreen. 
Here’s a roundup of their views: 


Even if 3-D is eventually aban- 
doned by producers of dramatic 
films, it is here to stay in western 
pictures, according to Harry Joe 
Brown, who is making “I Ride 
Alone” for Columbia release. 

“When it comes to. chases, 
roundups, gun fights, fist fights 
and panorama action,” Brown said. 
“it is better than anything else I 
have seen—including 2-D, wide- 
screen, 1-D, 4-D, television or any- 

(Continued on page 29) 











Par Previews Duggan 
Staging With ‘Garters’ 


Hollywood, May 12. 

New method of “continuous stag- 
ing achieving a flow of action with- 
out cuts, wipes, dissolves and in- 
tegrated settings and backgrounds 
with action, music, costumes,” was 
previewed to the press by Para- 
mount coincident with the launch- 
ing of “Red Garters,” which will 
utilize the technique. It’s being 


(Continued on page 27) 


* Failure of ll 





Projection lenses, as 
The Par 


FOCAL LENGTHS OF COMMERCIAL PROJECTION LENSES 
; VARIOUS PROJECTION DISTANCES AMD PICTURE SizI 


ANGLES 


determined by picture size and 
breakdown follows: 























Z FOR Es 
1.66:1 Aspect Ratio 

PICTURE SIZE PROJECTION DISTANCE = FPEBT 

WIDTH HEIGHT 60 80 100 210 120 130 140 150 160 170 180 190 200 
ies 98" $.00 4,00 5.25 5.75 6.26 6.75 7.26 7.75 8.25 6.75 9.28 9,75 10.25 
1st 105" 2.75 3.50 4.50 5,00 5,50 4.00 6,50 7,00 7.25 7.75 6.25 8.75 9,25 
20¢ 12" 2,50 3.25 4,00 4,50 6,00 5.25 5.75 6.25 6.50 7,00 7,80 7,75 8,25 
2et sts" 2.25 3,00 3.75 4,00 4,50 4.75 5.25 5.50 6,00 6,50 6,75 17.25 17,60 
24% ats” 2,00 2.75 3.50 3.76 4,00 4,80 4.75 5.25 5.80 5.75 6.25 6,60 17.00 
26% 1507" 1.75 2.50 3,00 3,50 3.75 4,00 4,50 4.75 5.00 5,50 5,76 6,00 6,25 
26¢ 16*10" 2.25 3,00 3.25 3,50 3.75 £,00 4,50 4.75 5,00 56.25 5,50 - 5,75 
sot 188 2,00 2,76 3,00 3.25 3,80 3.75 4,00 4,25 4,75 5.00 5.25 5,50 
s2t19*3* 2,00 2,50 2.75 5,00 3.25 3,50 3.75 4,00 4,25 4,50 6,00 5.00 
34* 206" 1.75 2.25 2,60 2.765 3.00 3,25 3,60 3.75 4,00 4,25 4,50 4.75 
set 2ztg" 2,00 2.25 2,80 2.75 3,00 3.25 3.50 3.75 3.75 4,00 4,25 
42" 2503" 2,00 2,00 2,26 2,50 2.78 3,00 3,00 3.25 5,60 8.75 4,00. 
46¢ 2787" 1.75 2.00 2.00 2.28 2.50 2,60 2.75 3.00 3.28 328 5.60 
s0* 308 1.75 2.00 2,00 2,26 2,50 2,50 2.75 3,00 800 5.25 


major studios, 
; with exception of Metro, to swing 
into line with 20th-Fox on Clne- 
maScope has come as something 
|of a surprise to observers. They 
|are now wondering whether, if 
| 20th remains sole volume supplier 
|of CinemaScope pix, enough ex- 
hibs will go along with the instal- 
lation of the expensive Miracle 
Mirror screen and purchase of 
| special lenses to make the 20th 
| venture pay off. 

Despite 20th’s expressed inten- 
ition of releasing CinemaScope 
| product in that and no other ver- 
| sion, sales execs at other com- 
panies make no effort to hide their 
|impression that this policy is in 
| for a change once the first Cine- 
|maScoped films have played 
|around. It’s figured that 20th, no 
|more than any other major dis- 
| trib, can ignore the thousands of 
| asad situations that will take a 
| long time converting to Cinema- 
Scope or other systems. 

Execs at 20th, denying any con- 
| cern over the future and pointing 
|to the number of orders for Cine- 
|maScope units rolling in, main- 
| tain that release of the first Cine- 
maScoped pic, “The Robe,” in, late 
| August will open the eyes of the 
| other studios which, for the mo- 
| ment at least, are sticking to modi- 


| (Continued on page 28) 


SMPTE's ‘No 3-D 


| 


Uniformity Yet 








After sifting all available in- 
|formation on current and forthcom- 
ing widescreen systems, Society of 
{Motion Picture and Television 
| Engineers has concluded that it 
| would be a mistake to “stifle prog- 
lress” and that “this isn’t the time 
‘to consider absolute standards,” 
SMPTE prexy Herbert Barnett said 
lin N. Y. Monday (11). 


Attitude represents something of 
a change of heart for the, Society 
| which, in the past, has been the 
| most vocal proponent for speedy 
industry standardization. 


“We'll continue to work towards 
standards, but more by appealing 
to people with new ideas to get 
the best out of them by combining 
them with other techniques already 
around,” Barnett stated. “But we 
now think it’s a mistake to pin 
things down and tell theatres what 
screen or what system is needed.” 
The SMPTE prexy thought good 
progress had been made in stand- 
ardizing procedures in respect to 
3-D, with reel and magazine sizes 
now uniform throughout. 


Stevens: ‘Screens Need 
Height Plus Width; More 
Competish the Better’ 


New screens, to stimulate and 
hold audience interest, must have 
height as well as width, producer- 
director George Stevens said in 
N. Y. Friday (8). He warned at 
samé time that “it’s wishful think- 
ing and nothing more to look at 
the large screen and see in it the 
miracle that will cure the films’ 
problems.” 


| Stevens, whose personal service 
|contract with Paramount expired 
| with delivery of “Shane,” said he 
/had acquired the Paul Wellman 
/novel, “Comancheros,” for $35,000 
; and may lens it either as an indie 
|or on one of the major lots. He 
| described it as an adventure story 
|with fantastic overtones, laid 
| against a western frontier back- 
| ground during the 1860s. 

, CinemaScope screen is fine “but 
| only it it’s changed so that it has 
twice its present height,” he de- 
clared. Stevens also said he was 
in complete disagreement with 
statements that elimination of 
closeups in CinemaScope filming 


(Continued on page 27). 
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b FILM REVIEWS VARIETY 
- Dangerous When ri Next Deor und, thrown bodies and|Kulky and Gregg Martell are ° > 
ies (SONGS-COLOR) ~— 4 how = ee ~mntesiles, are fast becoming among others more prominently ‘Martin Lather, Under 
: —- 3-D gimmicks standard to this type spotted who deliver txpertly. ch ‘ 
Esther Williams in tinted swi- Dan Dailey, June Haver, Den- | of budget product, where story| William Bloom's production was Chur Auspices, Looks 
musical; pleasantly-paced en- nis Day as okay names in so- | quality is strictly routine and pe 9 set = Bt pore 
tertainment with good b.o. out- so song & dance entry. needs a lift. the Korean woods. and hills where OK Theatre B.0. Also 





Hollywood, May 12. 

MG release of George Wells production, 
Stars Esther Williams, Fernando Lamas, 
Jack Carson, Charlotte Greenwood, Denise 
Darcel; features William De . Donna 
Corcoren, Barbara Whiting. Directed by 
Charles Walters. Seresapiay. Dorothy 
Kingsley; ezmera (Ci'echnicolor), Harold 
Rosson; editor, John McSwéeney, Jr.; 
sonxs, Arthur Schwartz, Jo Mercer; 
musical direction, Georgie Stoll; musical 
Bumbe's staged by Charles Walters and 
Billy Daniel; “Tom and Jerry” cartoon 


sequence by Fred Quimby, William Hanna, | 
Previewed May 6, ‘33. | 


Joseph Barbera. 
Runniug time, 95 MINS 
Katy 

Anare Lanet 
Windy Webbe 
Ma Iiizeins 


cvesetasce Fernando Lams 
26666 sarees Jack Carson 
Charlotte Greenwood 


Gigi Miznon ......6.... Denise Darcel 
, £7 See William Demuresi 
“Junior” Higgins esee- Donna Corcoran 
Busia Pigs’... .ccccese Barbara Whi.in 
Greta os cocecccecess Bunny Water: | 
MEE 2 cn ohne ich slanales Henri Leiondal | 
Se so, pb ckva sewbbeciss & Paul Bry-r | «, 
TS Ry, eae Jack Raine } j 


Egyptizn Swimmer....Richard Alex: mn: > 
Old Salt Tudor Owen 
Mrs Linet . Ann Codee 





A light mixture of tunes, comedy, 


water ballet and Esther Williams | 
in a bathing suit are offered in| 


“Dangerous When Wet” and the) 


combination stacks up as pleas-/} 


antly-paced entertainment 
good possibilities at the 
Winaows. 

Best of the musical stints in the | 
Technicolored production is an 
underwater cartoon sequence in- 
volving Miss Williams and Tom 
and Jerry to a reprise of “In My'| 
Wildest Dreams.” It’s a well-done | 
gimmick that adds to entertain-| 
ment. “Dreams” also gets a ballad | 
treatment from male star Fernando | 
Lamas in a romantic pitch to Miss | 
Williams. Other Arthur Schwartz- | 
Johnny Mercer tunes are “I Like 
Men.” niftily sold by Barbara Whit- 
ing,«‘Ain’t Nature Grand,” worked 
over by all cast principals, “I Got 
Out of Bed on the Right Side” and 
a novelty commercial, “Liquapep,” | 
that serves a story purpose. 

Charles Walters directs the 
Dorothy Kingsley screen story at 
an engaging pace. Plot deals with 
a swimming family, made up of 
Miss Williams, Charlotte Green- 
wood, Donna Corcoran and Miss 
Whiting, that falls in with Jack 
Carson, a salesman of a liquid 
Vitamin, and decides to swim the 
English Channel en“masse, so they 
can get enough money to buy a 
prize bull for their Arkansas farm. 

Romance comes Miss Williams’ | 
way i the person of Lamas, 
wealthy peddler of French cham- 
pagne, wien he rescues her after 
she has lost her bearings in a 
heavy Channel fog while practic- 
ing. Likeable involvements are 
lightly brought on to fill the inter- 
vals when Miss Williams is not 
splashing and, for the climax, she 
tackles the, Channel alone after 
the authorities forbid the swim to 
her father, mother and two sisters. 
Story pitches a little drama at. the 

aying customers in the swim, 

yi Lamas take-to the water 
to swim beside her as she begins 
to Y aaon just when victory is in 
sight. 


with | 
ticket 


Performances ate geared to put | 


Over the pleasant entertainment 
and make it easy to take. Miss 
Williams becomes the costumes de- 
signed by Helen Rose and: looks 
ood in her water work. Also, she 
andies dialog easily in scenes 
with Lamas and Carson. Lamas 
charms his way through a role that, 
essentially, requires that type of 
emphasis. Carson is topnotch as 
the producer, a sort af travelling 
salesm2n with an interest in the 
farmer’s daughter that gets no- 
where. Instead, he gets Denise 
Darcel, a French entry in the 
Channel swim, and she’s worth get- 





20th-Fox release of Robert Bassler pro- 
duction. Stars Dan Dailey, June Haver, 
Dennis Day; features Billy Gray, Cara 
Williams, Natalie Schafer, Clinton Sund- 
berg, den » Mary Jane Saun 
Directed by Richard Sale. Screenplay, Iso- 
bel Lennart, based on: story by Bush- 
Fekete, Mary Helen Fay; songs, Mack 
Gordon (yrics) and Josef Myrow (music); 
choreography, Richard Barstow; camera 
(Technicolor), Leon Shamroy; editor, Rob- 
ert Simpson; musical direction, Lionel 
Newman; animation sequences, United 
Productions of America. Previewed in 





tye teebeat Esther Williams | 


;}cal comedy star, 





ting. 


Demarest sharpens the comedy 
as the father of the mermaid 
family. Miss Greenwood, as the 
mother, has a chance for one of her 
long-legged dances in the “Nature” 
number. Young Miss Corcoran, 
Miss Whiting, and the others in 
the cast, help to keep the pace 

~ moving along interestingly. 

George Wells’ production guid- 
ance has equipped the picture with 
all necessary values to make ii 
saleable merchandise in any kind 
of booking. Color lensing by 
Harold Rosson is pretty and mus'- 
cal direction by Georgie Stoll good. 
Fred Quimby, William Hanna and 
Joseph Barbera did the Tom and, 
Jerry cartoon sequence, introduc- 
ing an octopus character that might 
bear reprising. Editing holds the 
film to a fairly compact 95 min- 
utes. Brog. 


$200,000 Alberta House Opened 

Naat Calgary, Alta 

Napier Theatre, new $200,000 
house at Drumseller, Alta., opened 
this _ month. 
guerite Playle, it replaces the old 
aes destroyed by fire Dec. 7, 


It is a 600-seater, 





N.Y. May 6, °53. Running time. 92 MINS. 


BEL GarteP occ ccccccccvess Dan Dailey 
SORMIID 5 necnsinns ceagecessenss Clee 
Reed Appleton c.sse.-ecenes- Dennis Day 
doe Carter c.ccscedeces “ee Billy Gray 
Rosie ccceto Sines 00 0% Cura Williams 
Bveiy® oss cccctccscccoss Naialie Schafer 
Samuel@ ...ccccsccccses Ciinton Sundberg 
yo ee ee Hayden’ Rorke 
3 Bere ee .. Mary Jane Saunders 
Tenses ncededdete Donna Lee Hickey 
BEEP .cccvccrccvecses Lyn Wilde 
GOMER 20 wot beg 66 cones sas Mona Knox 
MaARGie ..cccccsecceses June Wurster 
SUSIS .ccccccccscesve Beverly Thompson 

| PRS . cao 6cteese'eeos0% Gregg Sherwood 
OTOGS 0 ccccccvccecserces Michael Ross 
) Sergeant ..cccacsscoe--. Herbert Vigran 
SQRMIRAM ...ccvcveve Charles Wagenheim 
Customs Official ........ Don Kohler 
POMBOMEM c..ccscccess Robert Carraher 





“The Girl Next Door” has its 
bright moments via some spirited 
tunes and, in one particular in- 
stance, imaginative choreography. 
But the book is cliche and de- 
tract much from the pic’s fun and 
frolic values. Dan Dailey, June 
Haver and Dennis Day as the star 
names, plus promotion via platter 
and other tieups, will help the b.o. 


Robert Eassler’s production has 
lush trappings; the swank West- 
chester backgrounding is accentu- 
ated by Technicolor tinting. But 
either-Richard Sale’s direction or 
the Isobel Lennart scripting, or a 
combination of both, is simply out 
of style. Having the players segue 
into a muisical number after just 
about every few lines of dialog, 
without any semblance of plausi- 


| bility, produces awkward effects. 


Story has Miss Haver, as a musi- 
eager for the 
quiet, simple life in the country. 
But her business manager, Day, 
sets her up instead in an ultra- 
modern abode. Then comes the 
on-and-off romancing with Dailey, 
widower who etches a newspaper 
comic strip and lives next door 
with his son, Billy Gray. In _ob- 
vious development, the boy at first 
resents Miss Haver’s intrusion, but 
subsequently has a change of heart. 


Film has unusual touch in some 
dream sequences done in cartoon 
animation, contributed by United 
Productions of America. But while 
the idea is offbeat, the maferial 
is unimaginative and makes only 
for a minor entertainment factor. 


Tunes are best handled by Day, 
his vocal of “If I Love You a Moun- 
tain” being among the standouts. 
Title song, done by Dailey and 
Miss Haver, has a nice bounce, 
and “I’d Rather Have a Pal Than 
a Gal—Anytime,” dueted by Dailey 
and Gray, has amusing lyrics. 
Miss Haver clicks smartly with her 
piping of ““Nowhere Guy” and the 
terpery built around the same tune 
shapes as a colorful production 
number. Film, incidentally, was 
the last made by Miss Haver prior 
to her entering a convent. Cleffing 
credits go to Mack Gordon (lyrics) 
and Josef Myrow (music). 


Camera, editing and all other 
technical work is ene. 


. 





Fert Ti 
(COLOR-3-D) 


Stock outdoor actioner, with 
added release value in the use 
of 3-D to bolster b.o. chances. 


Columbia release of Sam Katzman pro- 
duction. Stars George Montgomery; fea- 
tures Joan Vohs, Irving con, James 
Seay, Ben Astar, Phyllis Fowler, Howard 
Petrie, pag Ree Directed by Wil- 
liam Castle. ry and screenplay. Robert 
E. Kent; camera (Technicolor), Lester H. 
White, Lothrop B. Worth; editor, William 
A. Lyon. Previewed May 7, ’53. Running 
tirae, 73 MINS. 

Capt. Pedediah Horn. .George Montgomery 
oan 

Sgt. Monday Wash ,........ Irving Bacon 

Mark Chesney .....ssee++:> James Seay 

Francois Leroy ....eeees5++ n r 

Otter ....see.+.. Phyllis Fowler 








| Major BOTS .. 2.55 «eee». Howard Petrie 
Bess Chesney ...........- Cicely Browne 
Lord Jeffrey Amherst....Lester Matthews 
Capt. Delecreix ............ 


George 
Raoul de Moreau ......... Louis Merrill 





Boxoffice chances for this stock 
outdoor actioner have been bol- 
stered by use of Natural Vision 
3-D, but despite value of the gim- 





Managed by Miar-. 


mick, its overall prospects are not 
| big. While the stereo heat is on, 
| theatres in lovations where this 
type of product does okay should 
find grosses up considerably. In the 
more metropolitan market, how- 
ever, 3-D adds only slightly to its 
possibilities, 

| Stock plot deals with efforts of 
| Rogers’ Rangers and the British 
‘to oust French forces from Fort 
Ticonderoga back in colonial. days 
of 1700's. Shock of flaming arrows 
coming out of the screen, bats fiit- 


* 


Natural Vision process and the 
Technicolor hues as seen in the 
3-D outdoor scenes are both good. 
There’s no eye strain from the 


ders.| process and the tints add a visual 


attractiveness. Chief annoyance of 
3-D is cheap paper viéwers that 
refuse to stay fixed over the eyes 
and that seem to sliy) whenever the 
screen is offering excitement. 
George Montgomery is the Ran- 
ger hero of the Robert E. Kent 
script. flexing his muscles satis- 
factorily in the action spotted by 
William Castle’s direction. Mont- 
gomery and some hastily-trained 
Rangers join Rogers at a location 
near Fort Ticonderoga and start 
scheming how to get the French 
out of the way. Just how they go 
about this tricky business isn’t ai- 
ways clear and, to help the con- 
fusion, the story tosses in some 
romantic complications involving 
Montgomery, Joan Vohs, a_ girl 
suspected of being a French spy, 
and an Indian girl, Phyllis Fowler, 
who, although married, yens for 
the handsome hero. Everything 
works out eventually with Mont- 
gomery and Miss Vohs in a-clinch. 
The two femme leads add much 
to the eye appeal, their costuming 
making certain that shapely curves 
do not go unnoticed. Irving Bacon, 
James Seay, Ben Astar and How- 
ard Petrie are among the featured 
players having been about the 
script business expertly enough. 
Excellent 3-D—lensing was con- 
tibuted by Lester H. White and 
Lothrop B. Worth, the photogra- 
phy giving the Sam Katzman pro- 
duction a good frame. Brog. 


The Glory Brigade 





Victor Mature in okay war 
action thriller localed in Korea. 
For regular dual bill play- 
dates. 





Hollywood, May i2. 

20th-Fox release of William Bloom pro- 
duction. Stars Victor Mature: features 
Alexander Scourby, Lee Marvin, Richard 
Egan, Nick Dennis, Roy Roberts, Alvy 
Moore. Russell Evans. Henry Kulky, Gregg 
Martell. Directed by Robert D. Webb. 
Written by Franklin Coen; camera, Lucien 
Ballard; editor, Mario Mora. Previewed 
May 6, ’53. Running time, 81 MINS. 


24. Some Préee ..534as5 . Vietor Mature 
EA, TR cck deccone Alexander Scourby 
Corp. BOWMAN ...cservvecee- Lee Marvin 
Sat JoNNGON ...ccccceccece Richard Egan 
Carew TEOUREE. 20... ++ cccccese Nick Dennis 
Set Chuck Anderson....... Roy Roberts 
Private Bteme «0 iss ceveses Alvy_ Moore 
Private Tayler .. 0s .ccceses Russell Evans 


Sgt Smitowsky ........+.++ Henry Kulky 
Private Ryan .......+++. Gregg Martell 
Cast. AGG .2coctceves Lamont Johnson 


Came. BVIR . 2 cc csvectes Carleton Young 
Major Sauer ....eccesere Frank Gerstie 
Gat. LIOR cc cdccvcccvecs Alberto Morin 
MEE sc cctesscvéovesnosbent George Saris 
Lt. Jorgenson .............. Stuart Nedd 
Private Nemos ...... George Michaelides 


Capt. Charos John Verros 
Col. Kallicles 
Col. Peterson .......;>- . Jonathan Hole 


CHAPIBME: oc iccctccccse Father Patrinakos 





Korea serves aS a modern-day 
setting for this war action thriller 
which has been developed along 
regulation film lines. Because it is 
not restricted to a factual account 
of warfare and does not attempt 
documentary style, picture is able 
to move along at a pace best suited 
for general market playdates, 
where escapism into fictional 
heroics is most popularly accepted 
standard of entertainment. By that 
standard, it is a good presentation. 

Victor Mature tops cast of all- 
male players enacting the story 
under Robert D. Webb’s direction. 
He heads a unit of U. S. Combat 
Engineers, detailed to escort a 
United Nations Greek detachment 
into enemy territory on a scouting 
mission. Group is to bring back 
vital information concerning Red 
plans and strength. In addition to 
conflict posed by the mission, the 
anti-Greek feeling that develops 
among Mature’s group after the 
Hellenic allies seemingly have giv- 
en up without a fight in the first 
brush with the enemy, is used as 
a motive for melodrama. 

Screen story by Franklin Coen 


ohs | ives heroics enough logic to play 


well, plots the story tightly and 
spots plenty of action sequences, 
which Webb's guidance uses to 
advantage. Before the shooting and 
quarreling are over, the two allies 


Lee | accept each other and manage to 


outwit the Reds at every turn, com- 
bining Yankee and Greek ingenuity 
to this purpose. When mission and 
its dangers are over, those that 
are left have a new respect for 
each other, so there is a good ob- 
ject lesson in the pulp fiction 
action. Directorial pacing and the 
playing make much of thrills and 
suspense that is brewed in the tale. 

Mature, only familiar marquee 
name in the cast, excellently sells 
his rugged character, a lieutenant 
of Greek parentage. Alexander 
Seourby is equally good as the 
Greek lieutenant who proves his 
own fighting worth as well as that 


Egan, Nick Dennis, 








action is laid. Lucien Ballard’s 
cameras do well by the warplay 
and Mario Mora’s editing holds the 
footage to a tight 81 minutes. 


Brog. 

Story of Gilbert and 
Sallivan 
(BRITISH) 


(Color—Music) 





Stery of operatic team a top- 
flight British pic; big grosses, 
longruns loom. 





London, May 6. 

British Lion release of a London Films 
presentation of a Launder and Gilliat pro- 
duction. Stars Robert Morley, Maurice 
Evans, Eileen Herlie; features Peter Finch, 
Martyn Green. Directed Sidney Gilliat. 
Screnplay, Sidney Gilliat and Leslie Baily 
from “The Giibert and Sullivan Book” by 
Leslie Baily: camera, Chris Challis; editor, 
Gerald Turney-Smith; music, Arthur Sul- 
livan. At Plaza, London, May 6, °53. Run- 
ning time, 109 MINS 
£ ea Robert Morley 
Arthur Sullivan ......... Maurice Evans 
Helen D’Oyly Carte ....... Eileen Herlie 
Richard D’Oyly Carte ...... Peter Finch 
George Grossmith Martyn Green 


Grace Marston .......... Dinah Sheridan 
Frere ee Isobel Dean 
Mr. Marston ........ Wilfrid Hyde White 
Queen Victoria ........... Muriel Aked 
RMN ahaa cat a<bom do cbake Michael Ripper 
Joseph Bennett ......... Lloyd Lamble 
| aera err Richard Warner 
LOY ..-cccvcccccocces »:. Perlite Nielson 
CRAFlOtte ..cccecccccce Charlotte Mitchell 
DE, «gwid'cce 08t00steeess Stella Riley 
WUNFEMD he cacsecacecscose Leonard Sachs 





With this picture, the Korda or- 
ganization comes of age. It has 
chosen “The Story of Gilbert and 
Sullivan” with which to celebrate 
its 21st anniversary, and picked a 
film which must enhance the repu- 
tation of British producers. It is 
destined for big grosses and long- 
runs, and should pay handsome re- 
turns in most parts of the world. 

Leslie Baily, who authored “The 
Gilbert and Sullivan Book” and 
scripted an earlier radio version, 
was associated with director Sidney 
Gilliat in preparation of the 
screenplay. Together theyhave pro- 
duced a treatment which is notable 
for its infinite charm, its rich sense 
of warmth, and a confident, satis- 
fying blend of humor and pathos. 
They’ve not crowded out the oper- 
atic excerpts nor have they al- 
lowed them to obtrude unduly in 
the story of the great theatrical 
partnership of the last century. 

Richly lensed in Technicolor and 
expensively mounted with good 
taste, the script pinpoints the con- 
trasting temperaments of Gilbert 
and Sullivan. Gilbert, the librettist, 
robustly played by Robert Morley, 
is a mixture of warmheartedness 
and irascibility who frankly admits 
he. likes being chained to a gold 
mine. Arthur Sullivan, on the other 
hand, agg dhe with genuine sin- 
cerity by Maurice Evans, is a frus- 
trated composer who believes he 
should be writing music for grand 
opera and not comic opera. Yet 
despite the uneasy partnership, 
they collaborated for many years, 
producing a string of successes. 

It was inevitable that the clash 
of personalities would lead to a 
breach and, as is usually the case, 
it happened over a trivial incident. 
Gilbert took exception to having 
a new carpet at the Savoy Theatre 
charged against his royalties; Sulli- 
van refused to back him up and 
they parted company. 

Against the main story —back- 
ground, excerpts from the great 
Gilbert & Sullivan hits are adroitly 
interspersed. There is a delightful 
episode from “Trial by Jury” and 
pieces from “The Mikado,” “The 
Gondoliers,” “The Yeomen of the 
Guard” and several others. There 
is also included the opening night 
scenes of ‘Ruggidore” which was 
the only joint effort to be booed on 
opening night. These musical inter- 
ludes are staged with vitality, color 
and imagination, featuring many of 
the famous lyrics. 

The cast has been handpicked 
and many prominent feature artists 
fill minor roles. Apart from the two 
principals who dominate the story, 
there are many distinguished per- 
formances. Eileen Herlie, although 
having limited opportunities, plays 
Helen D’Oyly Carte with tender- 
ness and understanding, while 
Peter Finch’s interpretation of her 
husband is underplayed in the best 
British tradition. 

Dinah Sheridan, who fades out 
after the opening sequences, plays 
the girl who jilts the composer be- 
cause he fails to live up to his 
promise of _writing only serious 
music. Here is a negative portrayal. 
Wilfrid Hyde White is again out- 
standing as her father. Among the 
artists portraying members of the 
original D’Oyly Carte company 
there is firstclass work by Martyn 
Green as George Grossmith; Berna- 
dette O'Farrell as Jessie Bond, and 
Ann Hanslip, Eric Berry, Anthony 


: Snell i i 
of his men. Lee Marvin, Richard | and Muriel Brunskill. Among 


the noted singers are Webster 


Roy Roberts,| Booth, Elsie Mori 
Alvy Moore, Russell Evans, Henry | Brannigan. . — a 


Myvo. 


Minneapolis, May 9. 

Lacking any familiar cast names 
or sex and other elements usually 
considered boxoffice essentials 
here is a documentary, semi-bio. 
graphical type religious picture, 
instead of screen entertainment in 
the accepted, conventional sense, 
Neverthless, this Louis de Roche. 
mont production of “Martin Luth- 
er,” having its world premiere at 
the Lyceum, legit roadshow house 
here, promises to be a big money. 
maker if its b.o. in this large 
Lutheran community is a criterion. 


While it’s not likely to attract 
or please the ordinary film fan, 
there apparently is a vast special 
theatre audience for it, not to 
mention the l6m_ church and 
school possibilities after its show- 
house potentialities have been ex- 
hausted. Given the special selling 
directed toward the Protestant 
churches, as in Minneapolis, it’s 
demonstrating an enormous appeal 
and pull, packing the theatre. 

Picture depicts the momentous 
events which, in the 16th Century, 
exploded into the Reformation, 
with the bulk of emphasis, of 
course, on Martin Luther’s activi- 
ties which set off the fireworks. It’s 
mainly concerned with the reli- 
gious issues involved in Luther's 
break with the Catholic church, 
leading to the Reformation. While 
bringing a number of historical 
events to life it expounds much 
Protestant ~religious philosophy, 
What the Catholic church’s reac- 
tion will be to its portrayal of 
what Luther opposed as corrup- 
tion and sinfulness remains to be 
seen, 

An artistic achievement of its 
kind, reflecting careful research 
and preparation, boasting a mag- 
nificent performance by Niall Mac- 
Ginnis, of London’s Old Vic, in the 
title role, and given reverential, 
straightforward, honest, sincere 








Louis de Rochemont Associates release 
of de Rochemont-Lothar Wolff produc- 
tion. Stars Niall MacGinnis. Directed by 
Irving Piecnell. Screenplay. Allen Sloane, 
Wolff; researchers and advisers, Drs. P. C. 
Empie, 0. C. J. Hoffmann, Jaroslay Peli- 
kan, T. G. Tappert, Henry Endress, M. F. 
Schlake: art directors, Fritz Maurischai, 
Paul Markwitz: consultants, Pastor Peter 
Heinemann, Dr. Johannes Stuhlmacher: 
camera, Joseph C. Brun; music, Mark 
Lothar, recor by Munich Philharmonic 
Orchestra & Choir. At Lyceum, Minne- 


apolis. Running time, 105 MINS. 


Martin Luther .......... Niall MacGinnis 
Vicar von Staupitz ........ John Ruddock 
eS Pe eee aa Pierre Lefevre 
Melanchthon .....+..+e.5+ Guy Verney 
oS BPP Alastair Hunter 
Duke Frederick ..........+.. David Horne 
7 ee ee eo Seceeece ce Fred Johnson 
Pe TRO Fe nos ciccdesccses Philip Leaver 
Cardinal Aleander .... Dr. Egon Strohm 
BOE scccevccvsscvesece Alexander Gauge 
DUOC sccceccccsescoeese Irving Piechel 
EEmISSaFy. 2.0 ccccscccecece Leonard White 
Pe ry rere Hans Lefebre 
Katherine von Bora ..... Annette Carrell 





—— 


treatment, as well as eschewing 
anything savoring of sensational- 
ism, it is well calculated to stir 
the enthusiasm of Lutheran and 
other Protestant ministers along 
with the more devoted haity. 


Huge audiences here are pre- 
ponderantly chureh-recruited and 
undoubtedly include a very con- 
siderable number of persons who 
seldom or never attend the thea- 
tre for pictures or otherwise. For 
such there can be little doubt that 
the film stacks -up as impressive 
and engrossing. ey are not dis- 
turbed by the long stretches of 
talk, the infrequent action, the 
solemnity and sombreness of most 
of the proceedings, and the slow 
pace. It is of no moment to them, 
seemingly, that sex and comedy re- 
lief are conspicuous by their ab- 
sence—they'd have no place here, 
of course. They’re satisfied with 
occasional dramatic interludes. It’s 
apparent they love it and are eat- 
ing it up, the same as their pas- 
tors. For them it’s anything but 
drawn out or tiresome. 


Pie was produced in West Ger- 
many with funds provided by Lu- 
theran Productions, Inc., compris- 
ing six church groups, owners of 
the print. The merchandising has 
been entrusted to de Rochemont 
Associates, now negotiating with a 
major company for its physical 
distribution nationally. Before the 
deal is completed several other 
test engagements are planned. 

The neapolis premiere, & 
test engagement, was set up by F. 
Borden ce, of de Rochemont's 
firm, after he failed to interest any 
commercial theatre here in the 
pic. Mace invited 1.300 Protestant 
ministers from the Twin Cities and 
other towns as far as 100 miles 
away for a screening. Nearly all of 
the ministers were so impressed 
and enthusiastic that they pledged 
their support in enlisting patron- 
age. For Luther Productions Mace 
rented the Lyceum outright for 
two weeks and distributed tens of 





(Continued on page 18) 
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STOCKHOLDERS, WE LOVE 


Govt. Observer Sought at Arbitration 
Meets; Exhibs Blast Keough Talks 





Should the industry arbitration + 


alks be revived under Govern- 
eo prodding as a result of the 
Senate Small Business Committee 
hearings, one exhib faction will in- 
sist that a Federal observer be 
present at all the confabs, it was 
learned this week. Exhibs, pro- 
pounding this plan, say that only 
in this manner will Federal au- 
thorities get a true picture of 
exhib-distrib relationships. Re- 
quest will be made either for the 
presence of a Federal mediator, 
similar to the officials who sit on 
labor disputes, of a Dept. of Jus- 
tice representative. 

Meanwhile, exhibs blasted Aus- 
tin Keough, veepee and general 
counsel of Paramount, for his 
testimony before the Senate body. 
Terming Keough the “dean of the 
distributor lawyers” and charging 
that the “he very likely was re- 
sponsible for many of the legal 
gimmicks that have been used by 
the distributors in their attempt 
to circumvent the antitrust laws,” 
the Allied Theatre Owners of In- 
diana says the Par exec has con- 
veniently shifted the blame for the 
breakdown in the setting up of an 
arbitration system. Keough sin- 
gled out Allied as well as its gen- 
eral counsel, Abram F. Myers. 

‘Take It or Leave It’ 


ATOI asserts that Keough 
“adroitly avoided mention of. the 
fact that the distributors demand- 
ed that a total of 18 or 20 pre- 
release pictures a year would spe- 


(Continued on page 26) 


Starr Expects Amus. Tax 
Lift Since ‘Republicans 
Can’t Put Off Promises’ 


Richmond, May 12. 

There is a “strong possibility” of 
removal of the Federal amusement 
taxes because the “Republicans 
can’t forever fail to fulfill. their 
campaign promises.” That was 
the contention last week of Alfred 
Starr, prexy of Theatre Owners of 
America, speaking before 200 ex- 
hibs at Virginian Motion Picture 
Theatre Assn., convening at 
aor gsrpartig Hotel, Old Point Com- 
ort. 

On an optimistic note, Starr re- 
ported that film house attendance 
was climbing again in some areas 
where TV saturation had been 
established for years or months. 
On a downbeat note, he warned of 
the threat of the opening of hun- 
dreds of new TV stations and of 
the tendency of many exhibs to 
cease regarding themselves as 
“showmen.” 

“I haven't got time to try to sell 
people on the idea that we are not 
going to the dogs,” declared Jack 
Braunagel, drive-in general man- 
ager for Commonwealth Theatres, 
Kansas City. “If you don’t have 
confidence in your business, you'd 
better get out of it.” 

Leonard -Gordon, of Newport 
News, Va., was elected prexy of 
the association, succeeding Sidney 
L. Bowden, Norfolk. 

Others elected for the coming 
year were Seymour Hoffman, Rich- 
mond, first vice-president; F. M. 

(Continued on page 17) 








Africa, German 3-D Loom 


On Calvert’s ‘Horizons’ 
Deal under which British-Lion 
Will handle distribution of John 
Calvert Productions’ “Strange 
Horizons” outside the U. S. was an- 
nounced by prexy John Calvert. 
Pic is skedded for lensing in South 
Africa, with ‘cameraman Howard 
Cagle due to leave N. ¥. for Lon- 
don later this month to meet Cal- 
vert and go on to South Africa. 
Film originally was planned for 
CinemaScope treatment, but lens 
Shortage and 20th-Fox’s $25,000 
Price tag has killed the deal, it’s 
indicated. Calvert, who intends to 
use Eastman Color, is currently in- 
vestigating a German 3-D process 





—* 


for “Strange Horizons.” 


SDG ‘Theatre of Future’ 
3-D, Widescreens ’Em All 


Hollywood, May 12. 

New headquarters of the Screen 
Directors Guild of America will 
contain a “theatre of the future,” 
equipped to screen all 3-D sys- 
tems, Cinerama and CinemaScope. 
In addition, prexy George Sidney 
announced, it will have facilities 
for closed-circuit television. Build- 
ing project will be handled by 
William Pereira and Charles 
Luckman, who designed Television 
City for CBS-TV. 

Structure will also have an audi- 
torium, office space for executives 
and a library containing all im- 
portant films, books and technical 
equipment necessary for motion 
picture research. 


Subsequents Yen 
‘House’ for Flat 
Picture Dates 


With Warner Bros. 3-D “House 
of Wax” chalking up hefty returns 
in all playdates, subsequent-run 
exhibs sans 3-D equipment are be- 
ginning to inquire “when do we 
gef the picture?” Exhibs feel that 
the “shocker” will also have b.o. 
value as a flat picture and are 
anxious to get availability dates 

Unlike United Artists, which 
released the 3-D_icebreaker, 
“Bwana Deyil,” Warners will have 
to make a decision soon. UA re- 
portedly received few inquiries 
concerning a 2-D release. Although 
it hasn’t been officially stated, 
WB as well as companies with 
3-D films in circulation or upcom- 
ing are taking the position that 
pix won’t be available to non-3-D 
outlets until it has played all 
depth-equipped situations in a 
given area. 

Film execs concede that it’s con- 
ceivable that a “flat” house could 
try to outbid a 3-D theatre in a 
bidding zone. The situation hasn’t 
come up yet, but if it does, sales 
toppers will take the position that 
it’s available only for 3-D. One 
top-echelon distrib exec acknow!- 
edged that some lawsuits might 
result from the situation, but he 
felt confident that the courts would 
uphold the distribs. 


Gulf Staters Say Small 
Exhibs Won’t Retool To 
CinemaScope for 1 Yr. 


New Orleans, May 12. 

Most members of the board of 
Allied Theatre Owners of the Gulf 
States, meeting here last week, 
agreed that small film houses were 
not ready for installing Cinema- 
Scope and stereo sound for at 
least another year or more. 

Board was unanimous in feeling 
that 20th-Fox should devise a 
method to finance widescreen in- 
stallation, as the cost is presently 
beyond the reach of small exhibs, 
they believe. 

Board prez Abe_ Berenson 
praised the way Col. H. A. Cole, 
Robert W. Coyle and Pat McGee, 
all of COMPO, fought for repeal 
of the 20% admission tax before 
the recent Washington hearing on 
the Mason Bill. 


. ° +] > 
Chi Exhibs’ Tax Dip 
Chicago, May 12. 
Cook County Assessor’s office 
here, for the .third straight year, 
has granted a one-third reduction 
in personal property taxes to film 
theatres. : 
Reason given was poor business 
that houses have been doing since 
the war years. 














NEW ROMANCE ERA 
WITH MONEYBAGS 


_ Gaining marked impetus in film 
industry affairs is a new trend 
toward heavy romancing of stock- 


| holders. Whether it’s motivated by 


wariness anent stock suits or sim- 
ply a matter of sound politicking, 
shareowners gre being treated 


like visiting royalty and are be-| 
ing accommodated well in excess | 


of what’s required by law. 

Also, in an aside to the newly 
spotlighted role of the stockholder, 
another twist is applause given 
managements of film and theatre 
corporations by non-affiliated in- 
dustryites. Numerous exhibs and a 
couple of distribution execs re- 
cently rallied to the side of 20th- 
Fox in its row with financier 
Charles Green. The theatremen 
and filmites, although not associ- 
ated with 20th, cooperated to the 
extent of soliciting proxies in 
20th’s behalf. 

Along somewhat similar lines, 
RKO Theatres, at its annual meet- 
ing in New York last week, found 
several allies among rival exhibs. 
Present at the session, among 
others, were circuit operators 
Izzy Rappaport, Manny Frisch and 
Jay Emanuel. They took the floor 
in a few instances to commend 
RKO Theatres management 
headed by prexy Sol A. Schwartz. 
Their mitting had the effect of 
counter-balancing criticisms by a 
couple of minority stockholders of 
Schwartz’s annual salary of $81,000 
and a new stock option plan. 

In a humorous bit, Emanuel 


(Continued on page 24) 


Allied States To 
Make 3-D Pix? 


Washington, May 12. 

A hint that Allied States Assn. 
may be exploring the possibility of 
producing 3-D films under a uni- 
form method for its own members 
and others was given today (Tues.) 
in a cryptic statement from Abram 
F. Myers, Allied board chairman 
and general counsel. 

Statement announces an impor- 
tant press conference next Tuesday 
(19) at Myers’ D. C. office to dis- 
cuss “A development of the high- 
est importance and interest to mo- 
tion picture exhibitors and to the 
motion picture industry in gen- 
eral.” 

Among those to attend will be 
Myers; Wilbur Snaper, Allied 
prexy, and ex-prexy Trueman Rem- 
busch, who is mentioned as “chair- 
man of Allied’s committee on tele- 
vision and third dimension.” 





Statement goes on to add that | 


“an important figure in another 
division of the motion picture busi- 
ness” will also be there. Final sen- 
tence says “it is believed that the 
importance of the announcement 
to be made will warrant all trade- 
papers in being represented at the 
conference.” 

For some time, Allied has been 
demanding and pleading for a uni- 
form system among the producers 
to give the illusion of third dimen- 
sion. 


O'Donnell Talking 3-D 
At Allied Artists Meet 


Hollywood, May 12. 

Robert J. O’Donnell, veepee and 
general manager of the Interstate 
Circuit of Texas, will deliver the 
keynote speech at the Allied Art- 
ists’ first international sales con- 
vention in Miami Beach, May 18- 
20. Approximately 150 delegates 
from 50 countries will be on hand. 

O’Donnell’s subject will be “The 
Story of 3-D.” Steve Broidy, AA 
prexy, explained that this subject 
was chosen because of its “inter- 
national interest.” 


Allied Artists is rushing its first 
3-D picture, “The Maze,” through 
the completion stagé for a July 
release, 








S YA’ 
AA's Pitch for Top Players; Broidy 
Says Majors Amenable on Loanouts 


Hollywood, May 12. 
“1 9. spe s Embarking on a hypoed produc- 
Wile’s Life Imitates | tion program designed to fit major 
Pix Art’; 10 Ohio Talks neeons _ epeomting productions, 
Ten speaking dates in ‘Ohio | ‘Ue rtists is currently nego- 
towns aurlan rd next month have | tiating with Metro, 20th-Fox and 
been scheduled by Robert Wile, | Fatatwount for loanot s of studio 
secretary of the Independent The- | pactees, it was disclosed by AA 
atre Owners of Ohio. |prexy Steve Broidy. 
Wile said that, after making 15 | 
speeches in the past two months, | talent 
he has found that they “fill a very | Schary, 











Broidy, who stated he is talking 
deals with Metro’s Dore 
Paramount’s Y¥. Frank 














great gap in the understanding of| Freeman and 20th-Fox’s Lew 
kusiness men on the importance of | Schreiber, added, “they have in- 
of the theatres, but also because | available to Allied Artists.” 
of the widespread desire on the AA’s head man said conversa- 
part of the public to imitate what |tions were progressing satisfac- 
is seen in the movies.” torily, and that the majors had 
told him a good deal would depend 
on the script submitted, and that 
th M t iF ht the film involved must “have a 
. g ° g value of the personality. Scripts 
being read by the majors are 
“Wichita,” “Yellow Knife,” “The 
nterest i Black Knight,” and “Annapolis 
53,” all to be made in Technicolor. 
Broidy also revealed AA plans to 
| make its upcoming “Annapolis '53” 
uge ote ast | in widescreen, although the exact 
: mined. Location shots at Annapolis 
Extent to which both the 20th-/ will be taken May 20 and filr is set 
Fox management and _ dissident|to roll in August with exec pro- 
stockholder Charles Green man-| ducer Walter Mirisch helming. It 
terest in their fight over cumulative | Studio has made one in 3-D, “The 
voting was reflected last week (8) | Maze. 
turnout, repping an impressive | lists 35 pix, same as last year, that 
79.8% ‘of the corporation's out-|Number may be boosted, but the 
standing stock. Contest ended in a|UPpance is actually in budgets, as 
clearcut if not overwhelming vic- (Continued on page 26) 
tory for Spyros P. Skouras, whose 
motion to eliminate cumulative " 
voting got the nod from 61.4% of Ginsberg-Stevens-Ferber 
Final official tally, as revealed | 
by the judges when the special Assn. Will Also Remake 
meeting reconvened at Wilmington, : 
Del, was 1690440" in favo of| some Of Latter’s Oldies 
dropping cumulative voting and 
465,809 against. Total of 604,237| Henry Ginsberg, former head of 
shares, or 21.8% of the 2,769,486 | production at Paramount; director 
George Stevens, and novelist Edna 
not vote at all. Green managed | Ferber have entered into, for the 
to poll 16.8% of the outstanding | independent filming of her current 
shares in his favor. bestseller, ‘‘Giant,” is a first on two 
In order to carry the day on the scores. It will be the first time 
cumulative voting issue, 20th had 
to get the votes of at least 51%—)| Production executive, will have 
or 1,422,437 shares—of the out-| billing as co-producer with Stevens 
(who will also direct) on the pic- 
posal. It’s pointed out that the ture, and it’s a first for Miss Fer- 
cumulative voting issue was one pond in such a co-partnership ven- 

(Continued on page 26) we 

ee She has had previous participa- 

rn alist alks leasing arrangement for “Saratoga 

F eZ Jou T pb vl but most of her stories 

9 (“Cimarron,” “So Big,” “Show 

Turkey Re H wood, Sez Boat,” etc.) were essentially 

° . .- |Straight sales. In the Ginsberg- 

US. Pix Give Wrong Pic oe setup she is a co- 
Minneapolis, May 12. ° . 

l Par for over two years, and Stev- 
greatest enemy abroad because it | ens recently wound up his Par con- 
gives the wrong picture of this|tract with “Shane,” current film at 
country and distorts everything| Radio City Music Hall. He was 
that is sacred,” deelared Nermin| part of the original Liberty Pic- 
oo Ankara, a ——_ tures package that Music Corp. of 
st, addressing a Writers’ festiva (Conti 22) 
sponsored by the Twin City alum- pramceracireed ‘etd 


movies to them—not only because | dicated to us their people are 
budget commensurate with the 
process has not yet been deter- 
in the thumping 2,165,249 vote|_. While AA’s production sked 
the outstanding stock. 
The three-way partnership which 
shares of outstanding stock, did 
that Ginsberg, heretofore a studio 
standing stock to “aye” its pro- 
tion deals, and also a limited film 
Ginsberg has been away from 
“Hollywood is the United States’ 
nae chapter of Theta Sigma Phi, 


——, women’s journalistic so- N. Y. Exchange Union Sez 
Local newspapers gave consider- ‘No Dice’ to $4 Wage Hike 


able publicity to the talk of Mrs. 
Abadan, now on a Univ. of Minne- 
sota Fulbright scholarship and who 
has been in this country since 
July visiting 22 states. 

“American propaganda abroad 
should be reinforced 300% rather 
than curtailed,” declared Mrs. Aba- 
dan. 


With settlements between film 
distribs and exchange unions in 
several sectors following a pattern 
of a wage hike of $4 across-the- 
board, New York union officials 
indicated this week that both the 
white collar and the backroom 
employees would flatly reject such 
an offer. 

Resumption of negotiations be- 
tween disStribs and the two N. Y. 
exchange unions have been de- 
layed pending return to Gotham 
of one of the distrib negotiating 
teams currently on the road to 
close pacts with regional exchange 
locals. 

Gotham unions had threatened 
a strike, but intervention of the 
parent union. IATSE, prevented 
such action. Joseph Basson, IA 
international rep, has been as- 
signed to set up new meetings be- 
tween the distribs and the unions. 





Young Back to Work 


Hollywood, May 12. 
Victor Young, former head of 
Sierra Pictures, is returning to film 
production after a lapse of five 
years because of a paralytic stroke. 
His first production will be “The 
Celluloid King,” a bivgraphy of 
the late J. Stuart Biackton, motion 
picture pioneer. Film will be made 
under the banner of Viking Pic- 

|tures, backed by eastern capital. 
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LA. 


Okay; ‘Island’-Express’ Nice 316, 


Christine NSH $15,000 on Break-In, 


Rats’ Mild 76, 


‘Wax’ Hot 386, 4th 





Los Angeles, May 12. 

Two new film bills and a stage- 
show are adding little to the first- 
run pace here this week, but the 
overall outlook is being helped by 
several sturdy holdovers, notabiy 
“Cinerama.” This daddy of the 
3-D’s is expecting a smash $42,000 
for second round, virtually the 
same as opening week at the 
Hollywood. 

Break-in of Christine Jorgensen 
stage act at the Orpheum Is a ma- 
jor disappointment, with around 
$15,000 figured likely for single 
week. Pic is “Count the Hours, 
playing its second stanza at house 
‘Girls of Pleasure Island” and 
“Pony Express” looks okay $9,000 
at the Downtown plus $22,000 
from one neighborhood house and 
three drive-ins. 

“Desert Rat” looms moderate 
$7,000 at Wilshire with upped 
scale. Hefty $38,000 is seen for 
fourth week of “House of Wax” in 
two Paramount theatres. Final 
(4th) week of “Salome” is light 
$18,000. “Titanic,” * with several 
previews helping, shapes pleasing 
$10,000 in fourth week at the Chi- 
nese. “Lili” is steady in eighth 
week at $4,300. 

Estimates for This Week 

Orpheum (Metropolitan) (2,213; 
90-$1.25)—“‘Count Hours” (RKO) 
(2d wk), with Christine Jorgensen 
breaking in new act onstage. Dis- 
appointing $15,000. Last week, 
with El Rey, “Count Hours” (RKO) 
and “Iron Cross” (Indie), $5,600. 

Wilshire (FWC) (2,296; 80-$1.50) 
—‘Desert Rats” (20th). Modest 
$7,000. Last week, “Tonight We 
ae: (20th) (4th wk-5 days), $1,- 


Downtown (SW) (1.757; 70-$1.10) 
—‘“Girls Pleasure Island” (Par) 
and “Pony Express” (Par). Okay 
.$9,000 here, with $22,000 in one 
nabe, three drive-ins. Last week, 
with Wiltern, Beverly Hills, “Light 
of Silvery Moon” (WB) and “Sys- 
tem” (WB) (2d wk-6 days), $9,700. 

Hollywood (SW) (1,468; $1.20- 
$2.80)—“Cinerama” (Indie) (2d 
wk). Socko $42,000. Last week, 
$42,200. 

Loew's State, Egyptian (UATC) 
(2,404; 1,538; '70-$1.10) — “Small 
Town Girl” (M-G) and “Code Two” 
(M-G) (2d wk). Mild $12,000. Last 
week, $19,400. 

Los Angeles, Iris, Uptown, Loy- 
ola (FWC) (2,097; 814; 1,715; 1,248; 
70-$1.10)—“Invaders From Mars” 
(20th) and “Guerrilla Girl’ (UA) 
(2d wk-5 days). Light $11,000. Last 
week, $24,800. 

Ritz (FWC) (1,370; 80-$1.50) — 
“President’s Lady” (20th) (3d wk). 
Preview helping to $3,700. Last 
week, fair $3,400. 

Les Angeles, 


mounts (ABC-UPT-F&M) (3,300; 
1,430; 95-$1.50)—“‘House of Wax” 
(WB) (4th wk). Big $38,000. Last 
wee ,000. 
United Artists, Hawaii (UATC- 
G&S) (2,100; 1,106; 90-$1.50) — 
“Man in Dark” (Col) (4th wk), Fair 
$12,000. Last week, $13,900. 
Hilistreet, Pantages, Four Star 
({RKO-UATC) (2,752; 2,812; 900; 
74-$1.50)—“Salome” (Col) (4th wk). 
Light $18,000. Last week, $23,300. 
ese (FWC) (2,048; 80-$1.50) 
—‘Titanic” (20th) (4th wk). Pleas- 
ing $10,000. Last week $10,700. 
Fine Arts (FWC) (679; 80-$1.50) 
—‘“Importance Being Earnest” (U) 
(4th wk). Thin $2,200. Last week, 


$2,500. es 
Canon (ABC) (533; $1.50) —“‘Time 
Gone ” (indie) (4th wk). Fine 


Hollywood Para- 


Broadway Grosses 


Estimated Total Gross 
(Based on 22 theatres) 
This Week ...... $500,100 
Last VYoat......t3°% $398,900 
(Based on 21 theatres) 











Salome’ Smash 
23G, Frisco Ace 


San Francisco, May 12. 
Continued spring weather is 
sloughing biz on Market Street 
this session. Perhaps standout is 
“Salome,” smash at the United 
Artists where playing with $1.25- 
$1.50 scale. “Never Let Me Go” 
looms nice at Warfield’ while 
“House of Wax” continues great at 
St. Francis in third round. “‘Lady 
Wants Mink” is mild at Paramount. 

Estimates for This Week 
Golden Gate (RKO) (2,850; 65- 


95)\—“Fort Apache” (RKO) and 
“Blood On Moon” (RKO) (reis- 
sues). Thin $7,500. Last week, 
“Count The Hours” (RKO) and 


“Big Frame” (RKO), $9,300. 
Fox (FWC) (4,651; 65-95)—“In- 


vaders From Mars” (20th) and 
“Sheltering Palms” (20th). Fair 
$16,000. Last week, “President’s 


Lady” (20th) and “Stolen Identity” 
(Indie), $11,000. 
Warfield (Loew’s) (2,656; 65-95) 
—"Never Let Me Go” (M-G). Nice 
$16,000. Last week, “Small Town 
Girl” (M-G), $18,000. 
Paramount (Par) (2,646; 65-95)— 
“Lady Wants Mink” (Rep) and 
“Woman Almost Lynched” (Rep). 
Mild $11,000. Last week, “Pony 
Express” (Par) and “Code Two” 
(M-G), $13,500. 
St. Francis (Par) (1,400; 95-$1.25) 
—‘“House Of Wax” (WB) (3d wk). 
Sock $21,000. Last week, $25,000. 
Orpheum (No. Coast) (2,448; 65- 
95)—“Ambush At Tomahawk Gap” 
(Col) and “Serpent Of Nile” (Col). 
Weak $9,500. Last week, “Desert 
Legion” (U) and “Luxury Girls” 
(UA) (2d wk-4 days), $5,000. 
United Artists (No. Coast) (1,207; 
$1.25-$1.50) — “Salome” (Col). 
Smash $23,000. Last week, ‘‘Moulin 
Rouge” (UA) (11th wk), $6,500. 
Stagedoor (A-R) (370; $1.20-$1.80) 
— “Hans Christian Andersen” 
(RKO) (12th wk). Stout $8,500. Last 
week, $9,000. 

Clay (Rosener) (400; 65-85)— 
“Importance Being Earnest” (U) 

. Last week, 


ee Oke $1, 

Larkin (Rosener) (400; 65-85)— 
“Don Camillo” (SFE) (5th wk). 
Nice $2,200. Last week, $2,800. 
Vogue ‘(S. F. Theatres) (377; 85- 
$i)—“Times Gone By” (IFE) (4th 





wk). Nice $1,700. Last week, $1,800. 


‘IN DARK’ GREAT 206, 
D.C; ‘ROUGE’ 126, 6TH 


Washington, May 12. 

The 3-D films continue to make 
news here and to raise the b.o. 
average. Latest in new medium, 
“Man in the Dark,” shapes smash 
at RKO Keith’s déspite the crix 
pans which have marked all 3-D 
pix here. “House of Wax” is fine 
in third round at the Warner, an 
unusually long run for this house. 
“Moulin Rouge” is big in_ sixth 
Palace week. The two Lopert 


houses are doing great with new]. 


entries, “The Star” at the Play- 
house and “Leonardo da Vinci at 
the Dupont. “Remains to Be Seen 
plus vaude, at Loew's Capitol, is 
okay, but not up to hopes. 
Estimates for This Week 

Capitol (Loew's) (3,434; 55-95)— 
“Remains To Be Seen” (M-G) plus 
vaude. Okay $17,000. Last week, 
“Girl Who Had Everything” (M-G) 
and vaude, $22,000. 

Columbia (Loew's) (1,174; 55-$1) 
— “Call Me Madam” (20th) (6th 
wk). Very steady $8,000 after $9,000 
last week. Stays. , 

Dupont (Lopert) (372; 55-$1) — 
“Leonardo da Vinci’ (Indie). Hefty 
$5,000. Last week, “Under Red 
Sea” (RKO) (2d wk), $2,000. 

Keith’s (RKO) (1,939; 55-$1) — 
“Man in Dark” (Col). Socko $20,- 
000 or near. Holds. Last week, 
“Girls in Night” (U), $7,000. 

Metropolitan (Warner) (1,200; 
55-85) — “Serpent of Nile” (Col). 
Okay $5,000. Last week, “Hans C, 
Andersen” (RKO) (11th wk), same. 

Palace (Loew’s) (2,370; 74-$1.20) 
—‘Moulin Rouge” (UA) (6th wk). 
Big $12,000 after $14,000 last week. 
Continues. 

Playhouse (Lopert) (435; 55-$1) 
—"The Star” (20th). Hefty $8,500, 
with brass hat benefit preem help- 
ing. Last week, “Little Sheba” 
(Par) (12th wk), $3,000. 

Warner (WB) (2,174; 90-$1.25)— 
“House of Wax” (WB) (3d wk). Still 
socko with $18,000 after at $25,- 
000 for second stanza. Stays on. 

Trans-Lux (T-L) (600; 90-$1.25) 
—‘‘Salome” (Col) (5th wk). Trim 
$8,000 after $9,000 fourth week. 


Heat Clips Philly; 
‘Lady’ Light 126 


Philadelphia, May 12. 

Midsummer weather sloughed 
everything but “House of Wax” 
and longrun “Moulin Rouge” over 
the past weekend. Newcomers 
meant nothing. “President’s Lady” 
is a one-week bust at the Boyd. 
“Serpent of Nile” is rated thin at 
the Goldman, also staying only a 
lone session. “Invaders From Mars” 
had a rough landing at the Fox 
while “Small Town Girl” was no 
lure at the Randolph. “Wax” still 
is big in third Mastbaum stanza. 
“Rouge” continues smash in 10th 
week at Trans-Lux. 

Estimates for This Week 

Aldine (WB) (1,303; 59-99) — 
“Fair Wind to Java” (Rep) (2d wk- 
5 days), Mild $4,500. Last week, 


000, 
ay ee (S&S) (625; 85-$1.20) — 
“Bad and Beautiful” (M-G) (14th 
(Continued on page 28) 








Boston, May 12. 
The first pleasant weekend in 





$3,500. t week, $4,100. 

Vogue (FWC) (885; 80-$1.50) — 
“Lili”? (M-G) (8th wk). Sturdy 
$4,300. Last Week, $4,500. 


Weather, H.0.s Wilt K.C.; 
‘Gobi’ Fair at $12,000, 
‘Rouge’ Strong 86, 3d 


Kansas City, May 12. 
New bills are moderate this 
stanza while holdovers are doing 
satisfactory or better trade in 
three __ situations. “Destination 
Gobi” at Fox Midwest first-runs is 
fairish, but “Hitch-Hiker”’ at the 
Missouri is mild. “Moulin Rouge’ 
in third- week at Midland still is 
solid. Weather warming up, and 
that’s no help. 
Estimates for This Week 
Kimo (Dickinson) (504; 65-85)— 
“Casque D'Or’ (Indie). Medium 
$1,600. Last week, “Happy Time” 
(Col) (5th wk), $1,300. 
_._ Midland (Loew's) (3,500; 75-$1)— 
“Moulin Rouge” (UA) (3d wk). 
Solid $8,000. Last week, $11,000. 
Missouri (RKO) (2,650; 50-75)— 





months is sloughing film grosses, 
with activity below par this stanza. 


“Never Wave at a WAC” at the 
Memorial shapes as leader among 
the newcomers, with good take. 
“Girls of Pleasure Island” at Para- 
mount and Fenway is okay while 
“Invaders From Mars” at the Bos- 
ton looks fairly good. ‘House of 
Wax” in second round at the Met 
is skidding but still smash. “Man 
in Dark’ in third frame at Pilgrim 
continues trim. 


Estimates for This Week 


“Salome” (Col) (6th wk). Winding 
six week stand with good $5,000. 
Last week, $6,800. 


Boston (RKO) (3,000; 50-90)— 
“Invaders From Mars” (20th) and 
“White Goddess” (Lip). Average 
$11,500. Last week, “Old Maid” 
(WB) and Mildred Pierce” (WB) 
(reissues), $7,500 in 6 days. 

Exeter (Indie) (1,300; 60-80)— 
“Importance Being Earnest” (U) 
(6th wk). Stout $4,000 following 
$5,000 on fifth. 

Fenway (NET) (1,373; 50-90)— 
“Girls Pleasure Island” (Par) and 





(Continued on page 28) 


“Fort Vengeance” (AA). Fair $5,- 
000. Last week, “Light of Silvery 


Astor (B&Q) (1,500; 74-$1.25)—/9 


Outdoor Weather Bops Hub But ‘Wac 
Good $16,000; ‘Island’ Okay $18,000 


Moon” and “Babes of Bagdad” 
(UA), $6,500 for 8 days. 


—‘‘Never Wave at WAC” (RKO) 
and “Thief in Silk” (Indie). Good 
$16,000. Last week, “Desert Le- 
gion” (U) and “Battles of Pontiac” 
(Indie) (2d wk-5 days), $10,000. 

etropolitan (NET) (4,367; 90- 
$1.25)—“House of Wax” (WB) (2d 
wk). Hotsy $26,v00 following smash 
$52,000 first round. 

Orpheum (Loew’s) (3,000; 50-90) 
—‘Never Let Me Go” (M-G) and 
“Code Two” (M-G). Opened Sat- 
urday (9). Last week, “Battle 
Circus” (M-G) and “One Girl’s 
y al (Col), poor $15,000 for 

ays. 

Paramount (NET) (1,700; 50-90) 
“Girls Pleasure Island” (Par) and 
“Fort Vengeance” (AA). Nice $13,- 
000. Last week, tee of Silvery 
Moon” (WB) and “ 

dad” (UA), $12,000 for 8 days. 

Pilgrim (ATC) (1,900; 65-$1)— 
“Man in Dark” (Col) and “49th 


Last week, $10,000. 

State (Loew) 3,500; (50-90)— 
“Never Let Me Go” (M-G) and 
“Code Two” (M-G). Opened slowly 
on Saturday (9). Last week, “Bat- 
tle Circus” (M-G) and “One Girl’s 





9 days. 


Memorial (RKO) (3.000; 50-90) | $2,500 


abes in Bag- | $8,000 


Man” (Col) (3d wk). Trim $7,000. | $8,000 


Confession” (Col), slender $7,500 in | $3,000. 





Too Many H.0.sin Det; ‘Gardenia’ 146, | 





Wax’ Sock 406, 2d, ‘Rouge’ 156, 6th 


/Key City Grosses 


Estimated Total Gross 
This Week ....... $2,284,300 
(Based on 22 cities, 201 the- 
atres, chiefly first runs, in- 
cluding N. Y.) 
Total Gross Same Week 
Kast. Wear... ssi $1,966,000 
(Based on 220 cities, and 220 
theatres. ) 


Wax’ Torrid 166 
Tops Slow Prov. 


Providence, May 12. 

First good weekend in months 
weatherwise had most of the usual 
patrons hitting the road, and kept 
most stands from getting the usual 
good weekend biz. “House of Wax” 
at Majestic is biggest with the 3-D 
novelty helping to overcome the 
weather to some extent. State’s 
“Small Town Girl” looks mild. 
Albee’s “Invaders from Mars” and 
Strand’s “Pony Express” are fair. 

Estimates for ‘his Week 

Albee (RKO) (2,200; 44-65)— 
“Invaders from Mars” (20th) and 
“Port Sinister” (RKO). Fair $7.- 
000. Last week, “Fort Apache” 
and “Blood on Moon” (RKO) (reis- 
sues), meek $1,000, in 3-day stand, 

Majestic (Fay) (2,200; 40-$1)— 
“House of Wax” (WB). Upped scale 
helping this to smash $16,000, best 
here in weeks. Last week, ‘Fair 
Wind to Java’ (Rep) and “Lady 
Wants Mink” (Rep), nice $9,000. 


Metropolitan (Snider) (3,100; 44- 
65)—"“Abbott Costello To Mars” 
(U) and “Gunsmoke” (U). Oke $6,- 
500. Last week, “Man in Dark” 
(Col), neat $8,000. 

State (Loew) (3,200; 44-65)— 
“Small Town Girl” (M-G) and 
“Confidentially Connie” (M-G). 
Mild $10,500. Last week, “Moulin 
Rouge” (UA) (2d wk), nice $9,500. 

Strand (Silverman) (2,200; 44-65) 
—‘Pony Express” (Par). Fairish 
$7,000. Last week, “Glass Wall’ 
(Col) and “Bandit of Sherwood 
Forest” (Col) (reissues), $6,000. 


Mpls Slows Up; ‘Limits’ 
Brisk $11,000; ‘Luther’ 
‘Big 126, ‘Wax’ 86, H1.0.s 


Minneapolis, May 12. 

Spring’s long delayed arrival is 
slowing down biz, but such potent 
fresh entries as “Off Limits” and 
“Never Let Me Go” are pong 
overcome the weather. The 3- 
featurette, “Day in the Country” 
with “The Tall Texan” is miild at 
Gopher. “Martin Luther” in its 
second week is still amazing and 
“Moulin Rouge” and “House of 
Wax,” in fourth and third weeks, 
respectively, continue smash. 

Estimates for This Week 

Century (Par) (1,660; 76-$1) — 
“Moulin Rouge’ (UA) (4th wk). 
Great $5,000. Last week, $6,500. 

Gopher (Berger) (1,026; 65-85)— 
“Tall Texan” (Lip) and “Day in 
Country (Indie). 3-D featurette 
“Day” riding on crest of popularity 
wave. Light $3,500. Last week, 
“Seminole” (U) (2d wk), light 


Lyceum (Nederlander) (1,859; 80- 
$1.20) — “Martin Luther” (Indie) 
(2d wk). Smash business here talk 
of town. Tieup with churches 
resulting in rich haul. Will go 
another week and a a fi Fat $12,- 
000. Last week, marvelous $18,000, 
way over hopes. 

Lyric (Par) (1,000; 65-85)—‘Kiss 
of Death” (20th) and “Road House” 
(20th) (reissues), Mild $4,000. Last 
week, “Kansas Pacific’ (AA) and 
“White Lightning” (AA), $3,500. 

Radio City (Par) (4,000; 65-85) — 
“Off Limits” (Par). Brisk $11,000. 
Last week, “Call Me Madam” (20th) 
(2d wk), $7,000. 

RKO-Orpheum (RKO) (2,800; 76- 
$1) — “Salome” (Col) (3d wk). 
Satisfactory $7,000. Last week, 


RKO-Pan (RKO) (1,600; 76-$1)— 
“House of Wax” (WB) (3d wk). One 
of year’s boxoffice champs. Stout 
000. Last week, smash $15,000. 

State (Par) (2,200; 65-85) — 
“Never Let Me Go” (M-G), Mild 
$6,500. Last week, “Small Town 
Girl” (M-G), $6,500. 

World (Mann) (400; 55-$1.20) — 
“Member of Wedding” (Col). Fair 
,000. Last week, “Little Sheba” 
(Par) (4th wk), $3,400, 











’ 





roit, May 12. 

Plethora of holdovers is slowing 
biz downtown this week. There are 
only two newcomers at first-runs. 
“Blue. Gardenia” is fair at the 
Palms while “Cry of the Hunteq” 
at Broadway-Capitol looks light, 
“This Is Cinerama” at Music Hail 
still is near capacity in eighth 
week. _““House of Wax” continues 
great in second round. “Moulin 
Rouge” is still strong in sixth Fox 
stanza. 

Estimates for This Week 

Fox (Fox-Detroit) (5.000: 80. 
$1.25)—""Moulin Rouge” (UA) (6th 
week). Sock $15,000. Last week, 
$16,000. 

Michigan (United Detroit) (4.000: 
95-$1.255)"‘House of Wax” (WB) (2d 
wk). Still hot at $40,000. Last 
week, terrific $58,000, for top film 
gross in house history. 

Palms (UD) (2,961; 70-95)— 
“Blue Gardenia” (WB) and “The 
System” (WB). Fair $14,000. Last 
week, “Girls Pleasure Island” (Par) 
and “Last of Comanches” (Col), 
$11,000. 

Madison (UD) (1,900; 95-$1.25)— 
‘Salome” (Col) (4th wk). Down to 
$9,000. Last week, nice $14,000. 

United Artists (UA) (1,938: 70- 
95)—"“Sombrero” (M-G) and “Roar 
of Crowd” (AA) (2d wk). Slow $7,- 
500. Last week, $11,500. 

Adams (Balaban) (1,700; 95-$1.25) 
—‘‘Hans Chistian Andersen” (RKO) 
(8th wk), Fair $5,000. Last week, 
$5,500. 

Broadway-Capitol (Korman) (3.- 
500; 70-95)—“Cry of Hunted” 
(M-G) and “Code Two” (M-G). 
Slow $9,500. Last week, “Lone 
Hand” (U) and “Abbott-Costello To 
Mars” (U), $10,500. 

Music Hall (Cinerama Produc- 


tions) (1,236; $1.40-$2.80)—‘“This 
Is Cinerama” (Indie) (8th wk). 
Rolling along at near-capacity 


$31,000. Last week, $31,200. 


‘Bway’ Okay $12,000 In 
Toronto; ‘Rouge’ Terrif 
206, ‘Wax’ 186, 2d Wks. 


Toronto, May 12. 

With warm weather competing, 
“Moulin Rouge” and “House of 
Wax” are snaring the town's pop 
grosses. Both are smash in second 
weeks. Newcomers are mostly 
mediocre. Tops look to be “Back 
on Broadway” and “Sombrero.” 

Estimates for This Week 

Crest, Downtown, Glendale, State 
(Taylor) (863; 1,059; 955: 698: 35- 
60)—“Redhead from Wyoming” 
(U) and “The System” (WB). Light 
$10,000. Last week, “Bandits of 
Corsica” (UA) and “Cow Country” 
(AA), $12,500, 

Imperial (FP) (3,373; 75-$1.25)— 
“Back on Broadway” (WB). Okay 
$12,000. Last week, “Hans Chris- 
tian Andersen” (RKO) (3d wk), 
$15,000. 

Leew’s (Loew) (2096; 40-75)— 
“TI Love Melvin” (M-G) (2d wk). 
Off to $9,500. Last week, sock 
$16,500. 

Odeon (Rank) (2,390; 50-$1)— 
“Moulin Rouge” (UA) (2d wk). 
Great $20,000. Last week, $25,000. 

Shea’s (FP) (2,386; 60-$1)— 
“House of Wax” (WB) (2d wk). 
Lusty $18,000, Last week, $24,000. 

Uptown (Loew) (2,743; 40-75)-—- 
“Sombrero” (M-G). Fair $10,000. 
Last week, “Girl Who Had Every- 
thing” (M-G), same. 








“WAX’ HUGE $20,000, 


OMAHA; ‘GOBI’ LEAN 96 


Omaha, May 12. 

The third taste of 3-D here is 
the current major news. “House of 
Wax,” with all-out campaign, is 
heading for a terrific total at the 
Omaha. “President’s Lady” is fair- 
ish at the State. “Salome,” in sec- 
ond week, shapes solid at Brandeis. 

Estimates for This Week 

Brandeis (RKO) (1,100; 20-$1)— 
“Salome” (Col) (2d wk). Solid $7,- 
000. Last week, $12,000. 

Omaha (Tristates) (2,100; 50-$1) 
—‘House of Wax" (WB). Terrific 
$20,000. Last week, “Trouble Along 
bs yt rg 96.000 Man Down 

ep), w ,000, 

Orpheum (Tristates) (3,000; 20- 
70)—"Destination Gobi” (20th) and 
“Taxi” (20th). Light $9,000. Last 
week, “Off Limits” (Par) and 
“Marksman” (Par), $10,000. 

State (Goldberg) (895) (25-76)— 
“President’s Lady” (20th) and 
“Secret Flight” (indie). _Fairish 
$4,500. Last week, “Desert Legion , 
(U) and “Never Take No Answer 
(U), $4,000. 
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3.) Films Boost Chi; ‘Wax’-Stage 


Socko $50,000 in 


2d, ‘Dark’ Bright 


256, ‘Gardenia’ Tall 176, ‘Lady’ 126 


Tow 
Chicago, May 12. + 

3-D pix are hypoing the Loop 
in gropees currently, pleasant 
weather being rated an extra fac- 
tor. In addition to the sock $50,- 
000 looming for the second week 
of “House of Wax” at the Chicago 
with a stageshow, McVickers went 
first-run with a 3-D entry, ‘Man 
in the Dark.” It should hit a hefty 
$25,000. Only other new show, 
“Blue Gardenia” and “The Sys- 
tem” at the Roosevelt, is being 
helped by the overflow, and should 
rack up brisk $17,000. 

The second week of “President's 
Lady” and “Lady Wants Mink” 
looks okay at the United Artists. 
Among the three-weekers, “Off 
Limits” at Palace is headed for a 
strong total. “Never Let Me Go” 
at Woods also appears okay. “Som- 
prero” in fourth week at Monroe 
is trim. “Salome” at Grand still is 
excellent for sixth frame. 

“Moulin Rouge” in the same 
round at the State-Lake continues 
amazingly big. “Little Sheba” at 
Ziegfeld still is strong for 10th 
week. “Call Me Madam” in sev- 
enth frame at Oriental continues 
brisk. Warm weather Sunday 
night (10) cut into business in gen- 

ral. 

, Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
—“House of Wax” (WB) and plus 
stageshow (2d wk). Fancy $50,000. 
Last week, huge $80,000. 

Grand (RKO) (1,200; 98-$1.50)— 
“Salome” (Col) (6th wk). Brisk 
$13,000. Last week, $16,000. 

MeVickers (Indie) (2,200; 55-98) 
—"‘Man in Dark” (Col). House 
switches to first-run with this. 
Sock $25,000 looms. 

Monroe (Indie) (1,000; 55-98)— 
“Sombrero” (M-G) (4th wk). Not 
too bad $4,000. Last week, $5,000. 

Oriental (Indie) (3,400; 98)— 
“Call Me Madam” (20th) (7th wk). 
Holding solid at $16,300. Last 
week, same. 

Palace (Eitel ) (2,500; 98)—“Off 
Limits” (Par) (3d wk). Okay $11,- 
000. Last week, $15,000. 

Roosevelt (B&K) (1,500; 55-98)— 
“Blue Gardenia” (WB) and “The 
System” (WB). Getting some of 
overflow from the 3-D pix. Smart 
$17,000. Last week, “Seminole” 
(U) and “Abbott ard Costello To 
Mars” (U) (2d wk), $14,000. 

State-Lake (B&K) (2,700; 98- 
$1.25,—‘‘Moulin Rouge” (UA) (6th 
wk). Smash $20,000. Last week, 
same. 

Surf (H&E Balaban) (685; 98)— 
“Importance Being Earnest” (U). 
Moderate $3,000. Last week, same. 

United Artists (B&K) (1,700; 55- 
98)-—‘President’s Lady” (20th) and 
“Lady Wants Mink” (Rep) (2d wk). 
Trim $12,000. Last + $16,000. 
‘ Woods (Essaness) (1,073; 98)— 

Never Let Me Go” (M-G) (3d wk). 
Fast $12,500. . Last week, 517 500. 

World (Indie) (587; I—"“Don 
Camillo” (IFE) (3d wk). Fine $5,- 
000. Last week, sanie,” 
aeZiesteld (Lopert) (485; 98)— 
‘Little Sheba” (Par) (10th wk). 


Staying on with fine $3,600. Last 
week, $3,300. 


‘Wax’ Big L’ville Noise 
At Giant $20,000; ‘Gobi’ 
Fair 116, ‘Wac’ $9,000 


. Loutsville, May 12. 

House of Wax” is the big noise 
here this week, now that the Ken- 
tucky Derby has been run. Film- 
wise, this could well be one for the 
record books because the biz it is| 
turning in is little short of phenom- 
enal at the Mary Anderson. Tre- 
mendous total is assured. “Destina- 
tion Gobi” is fairish at the State. 
Warmer temperatures are not help- 
ing the boxoffice, 

Estimates for This Week 

Kentucky (Switow) (1,200; 50-75) 
w~ President’s Lady” (20th) and 
No Holds Barred” (AA) (2d wk). 
Good $4,000. Last week, $4,500. 
oa Mary Anderson (People’s) (1,200; 
~-99\—“House of ax” (WB). 
Leading town by a wide margin, 
qoks Sood for long stay here. 
Gigantic $20,000 likely at this small 
age Last week, “Light Of Sil- 
ery Moon” (WB) (2d wk), $6,000. 

Rialto (Fourth Avenue) (3,000; 





(RROD Never Wave at WAC” 
iene ) and “Sword Of Venus” 
week, fair $9,000 or near. Last 
— Girl’s Pleasure Island” 
$8. 0002 “Marksman” (AA), light 
uppttte (Loew's) (3,000; 50-75)— 
wpe Stination Gobi” (20th) and 
eg , (auth). Fairish $11,000 or 
side 2 Si 





> 
Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 


include, the U. S. amusement 
tax. 


Moon’ OK 13146 
St. L.; ‘Wax’ 296,34 


St. Louis, May 12. 

Warm, sunshiny weather on 
Mother’s Day slowed down turn- 
stile activity at mainstem houses 
and biz slumped. Grosses are way 
off for whole week with only 
“House of Wax” showing real 
strength, Although in third round 
at the Fox, “‘Wax” still is sockeroo. 
“Remains To Be Seen” is only fair 


at Loew’s. “Peter Pan” looms 
fancy in two houses. Of other 
newcomers, “By Light of Silvery 
- + ype is rated good at Ambassa- 
or, 








Estimates for This Week 

Ambassador (F&M) (3,000; 60- 
75)—"“Light of Silvery Moon” (WB) 
and “Can’t Beat Irish” (AA). Good 
$13,500. Last week, “Call Me 
Madam” (20th) and “Desert Le- 
gion” (U), $9,000. 

Fox (F&M) (5,000; 60-90)— 
“House of Wax” (WB) (3d wk). 
Sock $29,000 after $38,000 second 
stanza, 

Loew’s (Loew) (3,172; 50-75)— 
“Remains To Be Seen” (M-G) and 
“Cry of Hunted” (M-G). Fair $11,- 
000. Last week, “Sombrero” (M-G) 
and “Girl Has Everything’ (M-G), 
$14,000. és 

Pageant (St. L. Amus.) (1,998; 
90)—“‘Peter Pan” (RKO). Fine 
$7,000. Last week, “Hans Christian 
Andersen” (RKO) (5th wk), $2,500. 
Shady Oak (St.- L. Amus.) (800; 
90)—“‘Peter Pan” (RKO). Solid $7,- 
500. Last week, “Andersen” (RKO) 
(5th wk), $3,000. 


‘In Dark’ Fancy $10,000, 
Seattle; ‘Wax’ 116, 2d 


Seattle, May 12. 

First-run biz is no ‘great shakes 
here this week although some 
holdovers are displaying strength. 
“Man in Dark” is rated nice at 
Paramount but “Hitch-Hiker” is 
slow at Liberty. “Moulin Rouge” 
still is great in fifth round at Mu- 
sic Box. “House of Wax” also is 
sock in third round at Orpheum. 

Estimates for This Week 

Celiseum (Evergreen) (1,829; 65- 
90\—“Ambush at Tomahawk Gap” 
(Col) ‘and “49th Man” (Col). Okay 
$8,000. Last week, “Pony Express” 
(Par) and “No Time for Flowers” 
(RKO), $7,800. 

Fifth Avenue (Evergreen) (2,366; 
65-90)—"Snows of Kilimanjaro” 
(20th). First time at po prices, 
with “Hurricane Pilgrim Hill” (In- 
die), Fair $7,500. Last week, “Call 
Me Madame” (20th) and “Glass 
House” (Col) (2d wk), $6,000. 

Liberty (Hamrick) (1,650; 65-90) 
—“Hitch-Hiker” (RKO). Slow $5,- 
000. Last week, “Small Town 
Girl” (M-G) and “Code 2” (M-G). 
$6,000. 

Music Box (Hamrick) (850; 90- 
$1.25)—“‘Moulin Rouge” (UA) (5th 
wk). Great $5,500 after $6,300 last 
week.- 

Music Hall (Hamrick) (2,263; 65- 
90)—“‘Never Let Me Go” (M-G) 
“Bright Road” (M-G). Mild $6,000. 
Last week, “Light of Silvery 
Moon” (WB) and “System” (WB), 
$6,800. », agg 

Orpheum (Hamrick) (2,700; 
$1.25) House of Wax” (WB) (3d 
wk’. Sock $11,000, Last week, $14,- 
000. 
Paramount (Evergreen) (3.039; 
$1-$1.25)—“Man in Dark” (Col) 
and “Magnetic Monsters” (UA). 
Nice $10,000 or near. Last week, 
“President’s Lady” (20th) and “Big 








(UA) (2¢ win; te eon: Rouge 


Frame’ (RKO), $5,000 at 90c ‘top. 


‘Salome’ Torrid 25G, 
. Balto; ‘Rouge’ 17G, 3d 


Baltimore, May 12. 

Mother’s Day crowds Sunday 
(10) and clear weather are held to 
be responsible for generally 
brighter b.o. picture here this 
week. “Tonight We Sing” opened 
big at the New after a special 
preem and personal by Ezio Pinza. 
“Salome” is smash at the Hipp 
while “Moulin Rouge” at the Town 
is holding at smash figure in third 
week. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
70)—“‘Sombrero” (M-G). Mild $7,- 
500. Last week, “Battle Circus” 
(M-G) (2d wk), $6,700. 

Hippedrome (Rappaport) (2,100; 
50-$1.25)—“Salome” (Col). Smash 
$25,000 or over. Last week, “Peter 
Pan” (RKO) (5th wk), $11,500. 

Keith’s (Schanberger) (2,400; 30- 
75)—"“Jamaica Run” (Par). Starts 
tomorrow (Wed.) after second 
week of “Man in Dark” (Col) did 
okay $10,200 with tilted scale. 

Little (Rappaport) (310; 25-90)— 
“Caesar and Cleopatra” (U). Good 
$4,000. Last week, “Laughter in 
Paradise” (Indie), $3,300. 

Mayfair (Hicks) (980; 20-70)— 
“Bonzo to College” (U). Starts to- 
morrow (Wed.) after 4 days of 
“Rainbow Round Shoulder” (Col) 
(reissue) hit fair $3,600. 

New (Mechanic) (1,800; 50-90)— 
“Tonight We Sing” (20th). Brisk 
$17,000 or close. Last week, “Call 
a Madam” (20th) (5th wk), $9,- 


Playhouse (Schwaber) (420; 50- 
$1)—“Little Sheba” (Par) (9th- 
final wk). Fine $4,300 after $4,500 
for eighth. 

Stanley (WB) (3,280; 55-$1.25)— 
“House of Wax” (WB) (2d wk). 
Still hot at $21,500 after $24,000 
opener. 

Town (Rappaport) (1,500; 50- 
$1.25)—“Moulin Rouge” (UA) (3d 
wk). Still smash at $17,000 after 
$19,800 for second. 


‘Wax’ Bright 256, 
Indpls., ‘Lady’ 76 


Indianapolis, May 12. 

“House of Wax” at the Indiana 
is the only bright note in the first- 
run situation here this stanza. It 
looms great to lead city by a wide 
margin. Speedway _ preliminaries 
and other outdoor competish have 
deluxers in usual May slump. 
“President’s Lady” at Circle and 
“Salome” in second week of 
Loew’s, are dullish. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800: 
50-76)—“‘President’s Lady” (20th) 
and “Big Frame” (RKO). Slow 
$7,000. Last week, “Girls Pleasure 
Island” (Par) and “Lady Wants 
Mink” (Rep), 38,500. 

Indiana (C-D) (3,200; 50-$1.20)— 
“House of Wax” (WB): Great $25,- 
000. Last week, “Light of Silvery 
Moon” (WB) and “Island Rescue” 


(Indie), $9,000. 

Keith’s (C-D) (1,300; 50-76)—- 
“Anna” (IFE). Thin $3,500. Last 
wee “Androciles and Lion” 
(RKO), $4,500. - 

Loew’s (Loew’s) (2,427; 76-$1.00) 
—‘“Salome” (Col) (2d wk). Slug- 
gish $5,000 in 5 days after $12,000 
opener. 

Lyric (Cockrill-Dolie) (1,600; 50- 
76)—‘“Fort Apache” (RKO) and 
-“Blood on Moon” (RKO) (reissues). 
Dull $4,000. Last week, “Tall Tex- 
‘an” (Lip) and “Perils of Jungle” 
(Lip), dandy $7,000. 


Summer Heat Hits Pitt; 
‘Remains’ Light $8,000, 
‘Lady’ 66, ‘Tightrope’ 5G 


Pittsburgh, May 12. 

Daylight savings, the drive-ins 
and summery weather are taking a 
heavy toll in the Golden Triangle 
this session. Only “House of Wax” 
at Stanley is standing up, being 
smash on third week, and will stay 
a fourth. “Tonight We Sing” at 
Squirrel Hill, nabe art house, still 
is click in second stanza. ‘Presi- 
dent’s Lady” at Harris is light. That 
goes, too, for “Man On a Tight- 
rope” at Fulton and “Remains To 
Be Seen” at Penn. Nothing much 
either for “System” and “Down 
Among Sheltering Palms” at the 
Warner. 

Estimates for This Week 

Fulton (Shea) (1.700: 50-85)— 
“Man on Tightrope” (20th). Not 
very much action for this. Be lucky 
to wind up with mild $5,000. Last 
week, “Lady Wants Mink” (Rep) 
and “Thunderbirds” (Rep), $3,500. 

Harris (Harris) (2.200; 50-85)— 
“President’s Lady” (20th). Crix 
treated Heston-Hayward starrer af- 
fectionately but suffering with 
others. Maybe $6.000, light. Last 
week, “Salome” (Col) (2d wk-9 
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Despite four new bills, the ideal 
outdoor weather has handed Broad- 
way first-run business a severe blow. 
With the Giants playing a double- 
header in N.¥. Sunday (10) and the 
Dodgers taking on the Phillies at 
home the same day the deluxers 
were further hurt. However, sev- 
eral exterided-run bills are man- 
aging to hold up fairly well in the 
current session. 

“Desert Rats” shapes as stand- 
out fresh entry, being headed for 
a sturdy $19,000 at the Mayfair. 
“The Juggler,” which opened very 
big, subsequently wilted  some- 
what. Despite this, the pic reg- 
istered a fine $23,000 in the first 
stanza at the Victoria. 


“Trouble Along Way” with ice- 
show onstage is on the disappoint- 
ing side, with fair $70,000 for the 
opening round at the Roxy. Orig- 
inally booked for three weeks, pic 
may not stay that long. “Small 
Town Girl” hit only a modest $15,- 
000 opening week at the State but 
stays over six days of second. 

“House of Wax” with Xavier 
Cugat band topping the stagebill 
continues very strong with around 
$60,000 in fifth week at the Para- 
mount, with a sixth round planned. 
“Shane” with stageshow looks to 
vind up its third stanza at the 
Music Hall with a sturdy $117,000, 
unusually big for a western film at 
the Hall. It holds a fourth. “Sa- 
lome” was off to around $18,900 
for seventh frame at the Rivoli, 
but is staying on. 


“Moulin Rouge” continues its 
sensational pace with a smasa 
$31,000 for the 13th session at the 
Capitol. It starts its 14th week to- 
day. “Rouge” will conclude its run 
after either the current or the 
15th week. 

Of the off-Broadway houses, the 
Fine Arts shapes standout with its 
new entry, “Fanfan the Tulip.” 
First round was smash $11,200. 
“Split Second” replaced “Hans 
Christian Andersen” yesterday 
(Tues.) at the Criterion. “Hans” 
had an unusually profitable long- 
run of 24 weeks. 

Estimates for This Week 


Astor (City Inv.) (1,300; 80-$1.50) 
—‘‘Never Wave at Wac” (RKO) (3d 
wk). Current stanza holding at 
okay $12,000 or near. Fourth and 
final week starts tomorrow (Thurs.), 
with “President’s Lady” (20th) due 
in May 21. Second round was nice 
$16,500. 

Broadway (Cinerama) (1,250; 90- 
$2.80) —- “Cinerama” (Indie) (33d 
wk). The 32d round ended yester- 
day (Tues.) was huge $38,700 after 
$39,000 for 3ist week. Stays on 
until June 4 when it moves to 
Warner Theatre to continue rup. 


Baronet (Reade) (430; 90-$1.50)— 
“I Believe in You” (U) (2d wk). 
Initial session ended Sunday (10) 
looks like good $5,200 though not 
up to hopes in view of crix ap- 
proval. In ahead, “Importance of 
Being Earnest” (U) (19th wk), 

Capitol (Loew's) (4,820; 70-$1.80) 
—‘Moulin Rouge” (UA) (14th wk). 
The 13th round ended last night 
(Tues.) held at an amazing $31,000 
after smash $37,000 for 12th week, 
way over expectancy. Pic is sure of 
a new record of 14 weeks, or two 
weeks and five days longer than 
“Gone With Wind” (M-G), previous 
record-holder. 


Criterion (Moss) (1,700; 85-$2.20) 
—‘“Split Second” (RKO). Opened 
yesterday (Tues.). In ahead, “Hans 
Christian Andersen” (RKO) (24th 
wk), wound up smash longrun with 
$5,500 after okay $7,000 for 23d 
week. 

Fine Arts (Davis) (468; 90-$1.80) 
—Fanfan the Tulip” (Indie) (2d 
wk). After great opening, this was 
aided by reviews. Finished initial 
round Sunday (10) at sockeroo $11,- 
200, rated remarkable in view of 
fact that it is first French pic to 
play the house. This mark is 
topped only by “Lavender Hill 
Mob” (U) and “Promoter” (U) here. 
Latter landed okay $3,000 in 27th 
week (6 days), to wind a terrific 
longrun. 

Globe (Brandt) (1,500; 60-$1.50) 
— “Magnetic Monster” (UA). 
Opened today (Wed.). In ahead, 
“Invasion U. S. A.” (Col) (2d wk), 
fell to $6,500 after fair $15,000 
opening week. 

Holiday (Par-Rose) (950; 60-$1.20) 
— “Hitch-Hiker” (RKO) (3d wk). 
Second frame ended last night 
(Tues.) held at $8,000 after nice 
$13,000 opening week. 


—‘“Desert Rats” (20th). Initial week 
ending tomorrow (Thurs.) heading 





for sturdy $19,000." ' Holds. 


Mayfair (Brandt) (1,736; 70-$1.80) | 000 


Seasonal Downbeat at N.Y. Ist-Runs 
But ‘Desert’ Sifts 196, ‘Trouble’ 
Beckons 70G; 23G in ‘Juggler’ Ne 


ahead, “Angel Face” (RKO) (2d 
wk), $8,000. 

Normandie ‘(Normandie Thea- 
tres) (592; 95-$1.80)—‘“Landfall” 
(Indie). Doing brief fillin, with 
only fairly good $6,000 likely open- 
ing week. In anead, “Murder Will 
Out” (Indie) (5th wk), $5,500. 
“Strange Deception” (Indie) comes 
in May 2. 

Palace (RKO) (1,700; 50-$1.50)— 
“Desert Legion” (U) and 8 acts 
of vaude. Current week ending to- 
morrow (Thurs.) heading for fair 
$17,000 or near. In ahead, “Blue 
Gardenia” (WB) and vaude, okay 
$22,000 in 11 days but below 
hopes. 

Paramount (Par) (3,664; 80-$1.80) 
—‘House of Wax” (WB) with 
Xavier Cugat orch heading stage- 
show (5th wk). Holding at solid 
$60,000 or near after socko $90,000 
in fourth week. .Cugat band and 
new stage bill moved in Wednes- 
day (5), with stageshow headed by 
Eddie Fisher being in only five 
days of fourth round. Change was 
necessary because Fisher had com- 
mitment at London Palladium. 
Now set to go six weeks. Abbe 
Lane joins Cugat orch and revue 
today. 


Paris (Indie) (568; 90-$1.80)— 
“Seven Deadly’ Sins” (Indie). 
Opened Monday (11). In ahead, 


“The Freshman” (Indie) (reissue) 
(2d wk-6 days), dipped to mild $3,- 
500 after $6,000 opening week. 

Rivoli (UAT) (2,092; 95-$1.80)— 
“Salome” (Col) (8th wk). Seventh 
frame ended last night (Tues.) 
slipped to good $18,000 after $83,- 
000 for sixth week. Stays here 
about two weeks longer. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 90-$2.40)—"Shane” 
(Par) with stageshow (3d wk). Con- 
tinued sturdy with $117,000 after 
big $132,000 for second week. 
Holds a fourth week, unusually 
longrun for a western opus of any 
sort at the Hall. “Young Bess” 
(M-G) is set to open May 21. 


Roxy (20th) (5,886; 50-$2.20)— 
“Trouble Along Way” (WB) and 
iceshow onstage (2d wk). Initial 


stanza ended last night (Tues.) was 
fair $70,000. In ahead, “Call Me 
Madam” (20th) and stageshow (6th 
wk), was okay $63,000, making it 
one of bigger 6-week pictures in 
Roxy history and topping coin of 
“Peter Pan’ (RKO) which also 
went six weeks. 

State (Loew's) (3,450; 85-$1.80)— 
“Small Town Girl’ (M-G) (2d wk). 
First session ended last night 
(Tues.) was mild $15,000 or close. 
In ahead, “Sombrero” (M-G) (2d 
wk), $12,000. “Thunder Bay” (U) 
opens with special preem - the 


_|night of May 19 on State’s new 


widescreen. 

Sutton (R&B) (561; 90-$1.50)— 
“The Assassin” (UA) (4th wk). 
|Fourth frame ending jomorrow 
(Thurs.) looks fair $4,000 after $4,- 
600. “Ring Around Clock” (IFE) 
opens Monday (18). 

Trans-Lux 60th St. (T-L) (453; 
90-$t.50)\—“‘Justice Is Done” (Bur- 
styn) . (1lih-final wk). The 10th 
stanza ended Sunday (10) held at 
$2,700 after nice $3,400 for ninth 
round, “Bellisima’’ (Indie) opens 
Saturday (16). 

Trans-Lux 52d St. (T-L) (540; 
90-$1.50)—“Lili’” (M-G) (10th wk). 
Ninth round ended Monday (11) 
continued stout with $7.300 after 
$8,000 for eighth week. Continues. 

Victoria (City Inv.) (1.060; 95- 
$1.80)\—"The Juggler’ (Col) (2d 
wk). Initial session ended Monday 


(11) hit fine $23,000. In ahead, 
a Sheba” (Par) (19th wk-6 
ays), 


$7,600. 

(Guild) (525; 85-$1.50)— 
“Mahatma Gandhi” (UA) (3d wk). 
Second round ended last night 
(Tues.) held at good $5,500 after 
$10,000 opener. 


’ 

‘IN DARK’ LIVELY 186 

’ J 
IN BUFF.; ‘WAX’ 126, 2D 

Buffalo, May 12. 
Best bet here this session is 
“Mar in Dark,” powerful at the 
Lafayette. 3-D like “House of 
Wax,” is doing remarkably well in 
view of continued strength of 
“Wax,” still big on third Paramount 
stanza. 

Estimates for This Week 
Buffalo (Loew’s) (3.000; 40-70)— 
“Never Let Me Go” (M-G) and 
“Code Two” (M-G). NSH $9,000. 
Last week, “Small Town Girl” (M- 
G) and “San Antone” (Rep), $12,- 





Paramount (Par) (3,000; 50-$1)— 
“House of Wax” (WB) (3d wk). 
| (Continued on page 28) 
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: ‘This comedy hit of Roz’ cannot miss 


being one of the big ones of the season.’ 
— N.Y. WORLD TELEGRAM & SUN 


‘Rosalind Russell not only is beautiful, 
but she’s glib and amusing.’ —vn. v. post 


‘Now Rosalind Russell has two hits on 
Broadway.’ — WN. Y. JOURNAL AMERICAN 


‘Rosalind Russell is having a field day 


on Broadway... it’s a wacky comedy.’ 
-— N.Y. DAILY NEWS 
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‘Rosalind Russell brightens Broadway, 


in a rib-tickling film.’ —vn. vy. pany minror 


‘Rosalind Russell is an expert come- 
dienne ...in a picture with plenty of 
laughs.’ —N. Y. HERALD TRIBUNE 


‘Rosalind Russell and a covey of cuties 
prove that Wacs can be wacky...ina 
film with generous laughs.’ —v. y. 1imés 


‘This is one you'll really want to see...’ 
— BROOKLYN EAGLE 
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Drop in US. Tourists Down Mexico 
Way; Scribe to Flack Up New Biz 


+ 


Mexico City, May 5. 


Tourist trade was nearly twice 
as much in volume and more than 
doubled in spending during the 
five years, 1947-52, according to 
the Bank of Mexico. Trippers en- 
tering Mexico totalled 473,001 last 
year, and they spent $181,500,000, 
both new highs. That compared 
to 275,300 — spending $82,- 

1.000 in 1947. 

"a sharp drop in flow of U. S. 
tourists in the last three months, 
however, is worrying the govern- 
ment. Administration has named 
a new director of tourism, Gustava 
Ortiz Herman, a former news- 
paperman, to tackle the problem. 

Americans are the backbone of 


the tourist biz, the bank stressed.. 


It attributed this to the fact that 
Yanks have more coin to spend 
than ever before as well as more 
time to enjoy themselves. A higher 
standard of living in the U.S. 
and a greater’ desire to travel 
abroad, plus greatly improved fa- 
cilities for visitors in Mexico are 
benefitting tourism down here, ac- 
cording to the survey. ; 

Admitting that tourist trade is 
down so far this year, the bank 
expressed confidence that there 
will be an important upswing later 
in 1953. That optimism is not 
shared by Alberto Amaya, high of- 
cial of Petroleos Mexicanos, the of- 
ficial oil company and a big tourist 
booster. He revealed that Mexico’s 
income from tourism during the 
first quarter of 1953 was $5,780,000 
below the yield during the same 
time last year. ; 

Declining tourism is worrying 
all concerned with the biz. Dailies 
are viewing the situation with 
alarm. With such top spots as 
Acapulco suffering such _ visitor 
shortage that for the first time in 
years it is possible to walk un- 
heralded into any hotel and im- 
mediately get a room, the Mexican 
Tourist .Assn. said that if the 
dwindling keeps on what was a 
very promising Mexican industry 
may fall apart. Hotelmen in many 
parts of the country are holding 
emergency meetings to seek ways 
to get more guests. At the same 
time, hotel owners in the port of 
Vera Cruz have asked for an offi- 
cial nod to hike their rates. 

The Tourist Assn., hotelmen and 
others directly concerned with 
traveler trade are urging the gov- 
ernment to exert more efforts to- 
ward curbing such visitor discour- 
agers as highway robberies, profi- 
teering and open hostility by one 





element toward foreigners in 
general. 
Barrel Tossers, Peelers, 


Beer-Guzzling Acrobats 
Boom Japan’s ‘Mr. 10%’ 


Tokyo, May 5. 

Noboru A. Nakano, prexy 0 
Gay Entertainment Co., has 
Stepped up to the top talent agent 
in Japan today. If a nitery wants 
a finger flutist (who whistles a 
repertoire from Bach to boogie), 
a guy tw juggle barrels with his 
feet, a man to stand on his head 
and drink beer, a baby to play the 
piano, or a gal to strip to her 
navel, Nakano has them under 
contract. 

His colorful Tokyo office is lined 
with pix of his acts. Vaudevillians, 
chorus girls and magicians mope 
around on the sofas, 


time of day, waiting for a phone. 


call or a booking, practicing their 
routines, or just dozing. 

“Mr. Ten Percent” has been in 
the talent-peddling biz for three 
years. Organizing and putting 
cabaret entertainers on a 

asis is now paying off. With Se- 
Curity Force club dances still go- 
ing strong, and more and more 
Japanese clubs booking acts, Na- 
kano and his table are cashing in. 

Rush to 5 Niteries 

On Saturday nights, performers 
have a minimum of two bookings, 
and some acts appear at as many 
4s four or five clbbs on one Sat- 
urday night, Chorus liners aver- 
ase $85 a morith, soloists, $125. 
The less bashful contortionists 
rake in $300. They rush from 
Club to club, performing at 15- 
Pe intervals, with no time for 

CO "es, 

_ Cbarets themselves can get 

;,\@’ with as little as $30 or $60 

or a four-act show, Most expen- 
(Continued on page 13) 


f| 1947, the West German film in- 


the| and “Five Fingers” (20th), reach- 


their origin in various other coun- 








2 Stubborn Irishmen 
Dublin, May 5. 

Entertainment tax law in 
Ireland allows tax-free film 
theatres in villages with less 
than 500 inhabitants. Rosslare 
Harbour, County Wexford, 
however, has a growing popu- 
lation, and when it passed the 
500 limit, its three theaire 
owners recently became liable 
for the tax. 

Two said “No,” and dropped 
their admish price to 5c for 
adults and children—a price 
which bears no tax. Previous- 
ly, charge was 17c for adults 
and 7c. for moppets in all 
three houses. Third cinema 
upped its charge for adults to 
20c, of which 8c goes for tax, 
and dropped the moppet price 
to 5c. 


How long the stubborn ex- 
hibs’ gesture will last is not 
clear. But at. least it made 
front page news with all Irish 
national newspapers, and reg- 
istered the owners’ protest. 


HP woed Fikes: Desist 
Over 467 of W. German 
Mkt.; Distribs’ 216 Pix 


Berlin, May 5. 
Statistics compilet by SPIO 
(top organization of the-West Ger- 
man film industry) reveal that at 
the end of 1952, there were 4,853 
cinemas registered in West Ger- 
many and West Berlin, with total 
capacity of 1,970,000. In addition, 
there were about 450 mobile thea- 
tres which showed films in 3,650 
locations. West German film 
houses had a turnover of approxi- 
mately $130,000,000. Admission 

taxes still vary from 15 to 30%. 


An analysis of distribution for 
the past season shows that Holly- 
wood imports dominate 46.8% of 
the West German market. Of a 
total of 462 pix 216 came from 
the U.S. Runner-up nation is Ger- 
many with 23.4% or 108 features. 
French studios contributed 31 
films, Austria, 29; Britain, 22; Italy, 
22; Sweden, 16. Another 18 had 








tries. Eleven companies mainly 
distributed new German films, 
while nine are primarily concerned 
with American pix. 


German film production has de- 
clined so far this year. For the 
current year West Germany has 
eased off to 31 films released or 
in production to date while the 
tally for East Germany is eight. 
At this time last year, the records 
show 56 West and 11 East German 
features. From a postwar low of 
seven pix completed in 1946 and 


hit a high of 75 features 

in 1951 and 73 films in 1952. All 
of Germany has turned out 390 
pix in postwar time but only 59 
came from East German studios. 
Prewar, Germany produced 146 
film in 1930 and 58 in 1944. In 
1924, Germany turned out 220 pix. 
Latest check on biggest money- 
makers in West Germany shows 
the French-Italian “Don Camillo 
and Peppone” as the most, success- 
ful. - Best American pix were 
“Greatest Show on Earth” (Par) 


9th and 10th spots respectively. 
New German films got 37.2% of 
playdates American films 34.2%, 
and new Austrian product 6.3%. 


MEX PIX PRODUCTION 
IN SHARP DOWNBEAT 


Mexico City, May 5. 
Mexican film producing is in a 
sharp downbeat. That was stressed 
by Cesar Santos Galindo, head of 
the Mexico Film Producers Assn., 
in announcing that the producers 
can’t meet all the pay hike de- 
mands from players, technicians 
and directors because the makers’ 
biz is so bad that they are unable 
to afford any kind of wage tilt. The 
players want 55°% more pay, tech- 

ncians, 35%, and directors, 18%. 
“The industry is in a depression 
and the demands are excessive,” 
said Galindo. “The film business 








cannot possibly meet those de- | 
mands.” 


Plan Nat'l Scot Ballet 


Glasgow, May 5. 

Margaret Morris, Scot ballet 
promoter, is mulling plan to set 
up a national ballet in Scotland. 
Projects include 3 performance of 
Shakespeare’s “A Midsummer 
Night's Dream.”” Arrangements for 
a tour in America and Canada are 
being mulled. 


Miss Morris believes there is a 
field for this dance movement in 
Scotland which then would not 
lean merely on the tradition of the 
Russian or Italian ballet. 


Brit. Film Biz 
Asks Showdown 
On Theatre TV 


London, May 5. 

A demand for complete freedom 
to develop theatrical TV without 
being obliged to offer a quid pro 
quo to the British Broadcasting 
Corp. by guaranteeing a supply of 
films was made in an all-industry 
memorandum submitted last week 
to the government. The four ma- 
jor trade associations declared 
they had an indefeasible claim to 
be granted licenses to use video 
for transmission to picture theatres 
either from studios or from out- 
side locations. 


The industry, in its representa- 
tions to the Television Advisory 
Committee, urged a government 
decision to be stated in clear and 
unmistakable terms. It was ex- 
plained that the industry could not 
go on spending money on research 
unless certain that licenses would 
be granted. It reminded the com- 
mittee that it had been waiting 
five years for a definite decision 
and now urged that the principle 
snould be conceded without fur- 
ther delay. 


Recalling the abortive discus- 
sions with BBC-TV earlier this 
year on the supply of films for 
the state TV service, it was de- 
clared that acceptance of terms 
offered would result in heavy fi- 
nancial loss through reduced at- 
tendance. The BBC asked for 12 
top-quality first features, 26 films 
for afternoon programs and a fur- 
ther 26 for children’s matinees. 
The top price per pic was between 
$2,000 and $3,000 to include both 
night and afternoon transmissions. 
It was reckoned that the double 
screening would attract an audi- 
ence of at least 4,000,000 viewers. 

Reminding the committee that 
a previous advisory 1 had 
queried whether the industry’s de- 
sire to use TV was due to “lack 
of faith in celluloid,” the memo- 
randum points out that since those 
critical questions were asked, both 
the BBC and broadcasting com- 
panies in America had shown eyer- 
increasing interest in celluloid. 

Although it would take a year 
or two to prepare the detailed 
scheme requested by the govern- 
ment in last year’s White Paper, 
the four trade associations indicate 
the need to develop in two differ- 
ent directions for the benefit of 
theatre audiences, and as an aid 
to production. At a later date it 
may have to submit a third devel- 
opment to cover sponsored pro- 
grams. 


Revive Mex City Vaude 
To Beat Admission Cut 


-Mexico City, May 5. 

Striving for compensation for 
the ioss in coin they complain re- 
sults from the cut from 57c. to 46c. 
in their admission prices, top first- 
run exhibitors here, through their 
national association, plan to revive 
vaudeville in their cinemas. They 
would charge 57c for such shows. 

Vaude was presented regularly 
by several film houses here before 
the last war. But with the biggest 
boom Mexico ever had, starting 
soon after the conflict began, ex- 
hibitors found that patrons would 
fight just to see the pic, and so 
stageshows were dropped. In those 
days, exhibitors bore all costs of 
the vaude policy. The new plan 
calls for exhibs as well as pro- 
ducers and distributors sharing the 
cost of stageshows, 
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| playing her versatility. 





U.S. Distribs Face $2,000,000 Annual 
Loss in Arg. From 30% Admish Cu 





Fickle Lover 
London, May 12. 


Feted by the film section of 
the Critics,Circle at a London 
lunch last week; Sam Goldwyn 
said he was reminded of an 
old song, “I hate you and I! 
love you.” 

Looking around the room, 
he told the assembled scribes, 
“I love you for what you said 
about ‘The Best Years of Our 
Lives’ and I hate you for what 
you said about ‘Hans Christian 
Andersen.’”’ 

Goldwyn predicted that, a 
year from now, with the de- 
velopments now being perfect- 
ed in Hollywood, there would 
be a great future for the mo- 
tion picture industry. 


Miss Courtneidge Sock 
In New London Revue; 
Coward Revives ‘Cart 


London, May 12. 








? 


Tom 
Courtneidge in a new revue, “Over 
the Moon,” at the Piccadilly Thea- 
tre last Thursday (7), giving the 
star great opportunities for dis- 
Lyrics and 
musie are by Vivian Eliis. Show 
is directed by Jack Hulbert result- 
ing in slick, amusing entertain- 
ment. 

Supporting cast is headed by 
Thorley Walters, Eunice Gayson, 
Peter Felgate, Aud Johansen, Mar- 
garet Mitchell, June _ Laverick, 
Gerald Deacon. 

Firstnighters gave rousing send- 
off, and a protracted run looms. 

Noel Coward starred in a revival 
of “The Apple Cart” which was 
presented by Tennent Productions 
at the Haymarket last Thursday 
(7). It is a sumptuous production, 
and elegantly mounted. His femme 
costars, Margaret Rawlings and 
Margaret Leighton, head an out- 
standing cast. 

The new production has been di- 
rected by Michael Macowan with 
setting and costumes by Loudon 
Sainthill. It is a giltedged Corona- 
tion season attraction. 

The Bernard Shaw play was first 
presented in London in 1929 when 
Sir Cedric: Hardwicke played the 
lead role of King Magnus. 


BRIT. FILM BIZ STILL 
SEEKING TAX RELIEF 


London, May 12. 


Reps from the four major indus- 
try assns. are to meet the Financial 
Secretary to the Treasury today 
(Tues.) to make new representa- 
tions on the admission tax relief. 
The trade’s earlier submission, 
which would have cost the Treas- 
ury upward of $10,000,000 a year. 
was completely ignored by the 
Chancellor of the Exchequer in his 
budget speech last month. 

The industry deputation which 
will comprise toppers from the 
Cinematograph Exhibitors Assn., 
the Kinematograph Renters Soci- 
ety, the British Film Producers 
Assn. and the Assn. of Short Film 
Producers, will seek information 
on two points. First, it will ask 
the government to explain why no 
reference was made to admission 
tax in the Chancellor’s budget 
speech and whether there are 
prospects of amendments being 
supported by the government when 
the new finance bill is again before 
the House. 

Prospects of relief being added 





but the industry feels there is a 
good propoganda case to be stated 
which, it is hoped, will pay divi- 
dends in a year’s time. 


Benton’s Beef on BBC 
London, May 12. 
A pre-recorded interview with 
William Benton, former Demo- 
cratic senator from Connecticut, 
on the subject of “McCarthyism,” 
was broadcast on the British Broad- 
casting Corp. Home Service last 
night (Mon.). There will be a re- 
peat tomorrow (Wed.). i‘ 
Benton, known for his opposi- 
tion to Sen. McCarthy, will be in- 
jterviewed by William Clark. 








Brae” 


Arnold presented Cicely | 


to the bill are regarded as remote, 


Buenos Aires, May 5. 
The 30% cut in film theatre ad- 


| mission prices, decreed for the city 
of Buenos Aires and suburbs as 
part of President Peron’s war 
against high prices and inflation, 
jactually is a 50% slash part of 
}each week because three days a 
| week there is a further cut of 20%. 





| Houses showing only shorts and 
|newsreels have been sloughed to 
jabout 10c plus tax. In other 


houses, for matinees, children will 
pay 50% tess thafi normal prices. 
American distributors here esti- 
|} mate that these cuts involve a loss 
for them of around $2,000,000 per 
|}year, and this is an added bitter 
| blow. Three weeks ago they felt 
it would be impossible for things 
to be tougher in a country where 
they never know from day to day 
what new harsh treatment will be 
, thought up for them by a govern- 
ment bent on protecting the native 
industry. Now the U.-S. distribs 
know that they were really betier 
off than they realized because for- 
|mer prices (which had been boost- 
ed only in May of 1952) allowed 
|them to cover expenses with a little 
| something to spare. 
| But if things are tough for the 
foreign dfstributors, they are infi- 
|nitely harsher for native producers, 
|who implored the government to 
hold the price slash, and are still 
|contesting it urgently. Exhibitors 
|also are very badly hit by these 
} price reductions since they already 
| were barely able to make ends 
| meet in the face of rising wage 
| scales, taxes and Social Security 
| benefits plus the need to supply 
j themselves with carbons on the 
|“black” market. The more im- 
|} portant circuits are not so badly 
affected by the price slashes but 
|many smaller exhibitors feel they 
| will be. squeezed out of the mar- 
ket. 
| Next week a delegation from the 
| film industry will see Economic Af- 
|fairs Minister Alfredo Gomez Mo- 
| rales, and it is hoped that the cuts 
| will be revised. Industry spokes- 
|men argue that film entertainment 
|is not an essential service, similar 
| to food or electric power or gas 
| supply, and it is therefore illogical 
| te force them into the red merely 
so the people may have.cheap en- 
tertainment. 


The high cost of living had al- 
|ready affected film grosses before 
|the cuts were ordered. Distributors 
argue that this is due to flu and 
polio epidemics, and not to coin 
shortage. They stress that since 
the slashes were made, attendance 
at the cinemas has not increased. 
Some first-run houses had lower re- 
ceipts in March and April, when 
there was better product available, 
than in the customarily slow 
months of January and February. 

Apart from the admission cuts, 
American filmites still have to de- 
bate the non-implementation of the 
Johnston-Cereijo pact with Dr. 
Gomez Morales. They are still 
owed their promised release per- 
mits for March and April, and can- 
not get any material shipped from 
the U. S., as it will be held in- 
definitely in customs. Since the 
country’s economic position is 
weak, things do not seem very 
hopeful for future import permits 
or promised release of frozen coin. 


Claim ‘Bribery’ in Grant 
‘Of Alien Exchange For 
TV Sets Sold in Tokyo 


Tokyo, May 5. 

Import of foreign-made TV re- 
ceivers figures in the latest 
“scandal” involving illegal alloca- 
tion of foreign exchange by the 
Ministry of International Trade 
and Industry, according to Maini- 
chi, newspaper here. 

Investigation of recent allega- 
tions of scandalous actions of high 
MITI offieials in illegally allocat- 
| ing dollars for the purchase and 
|import of. foreign automobiles has 
junearthed evidence of “bribery” 
|in granting foreign exchange for 


'TV sets, the newspaper said. 


| Jiro Sakakibira, a member of 
|the MITI Deliberation Council— 
_recently arrested on charges of 
| receiving bribes while serving as 
| chief of the Import Material Sec- 
| tion during 1952 for allocation of 
‘foreign funds to import automo- 
 piles—was alleged te be involved. 
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What a performance 


from Richard Burton, 
star of “The Robe’! F 
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Fete Prizes Rated Hypo to French 
Film-Making; Many Tinters, Co-Prods, 


Paris, May 12. 
The French film industry has re- 
ceived a shot in the arm with its 


jictories at the Cannes and Venice 

film festivals. A clean sweep this 
wear at Cannes, with top feature, 
ute Salaire De La Peur” (The 
Wages of Fear), and the top short, 
“Crin Blane” (White Mane,) is hy- 
poing the healthy production 
schedule here. Many top directors, 
who have not worked for years, 
are now preparing or finishing 
films, and color is playing an im- 
portant part in the productions as 
well as the first exploratory steps 
with.3D. From January, 1952, to 
April, 1953, over 130 French and 
coproduction pix were in the can 
or in the cutting rooms. Of this 
total, 30 films were adaptions of 
novels and short stories, 17 were 
adapted from plays and the others 
were original screenpalys. 

Yves Allegret is in Mexico doing 
exteriors for “The Proud Ones,” 
based on a story by Jean-Paul 
Sartre. It stars Gerard Philippe 
and Michele Morgan. Brother Marc 
Allegret. starts “Julietta” here 
soon. Claude Autant Lara, maker 
of “Devil in the Flesh,” who has 
not worked for two years, is wind- 
ing “Le Bon Dieu Sans Confes- 
sion,” with Daniele Darrieux. Then 
he starts on “Ble En Herbe,” with 
Edwige Feuillere. 


Miss Darrieux changes stages to 
play “Madame De...” for Max 
Ophuls opposite Vittorio De Sica 
and Charles Boyef. Jacques Becker 
is preparing “Ne Touchez Pas A 
Grisbi,” an ‘underworld piece with 
Francois Perier. 

Robert Bresson is also working 
on a costume pic, “Lancelot Et 
Les Chevaliers De La _ Table 
Ronde.” Marcel Carne winds 
“Therese Raquin,” a Franco-Italo 
pic with Simone Signoret and Raf 
Vallone, his first film in ‘three 
years. Andre Cayatte, director of 
“Justice Est Fait,” has another so- 
cial polemic up his sleeve with 
“Apres Le Deluge” which covers 
French social structure before, dur- 
ing and after the occupation, 


‘Fanfan’ Director Leans To Sex 


Christian-Jaque, director of 
“Fanfan La Tulipe,” stays in the 
costume bracket with sexy star 
Martine Carol as his incarnation 
of past beauties. Finishing “Lu- 
crecia Borgia” in Technicolor, he 
also plans a “Lysistrata,” to com- 
plete with sketch pic, “Destinees,” 
with Miss Carol as well as another 
version of Emile Zela’s “Nana” and 
another “Helene ‘of Troy” with 


Miss Carol still doing all the per-|. 


fidious femmes. 


Yves Ciampi, after completing 
“L'Esclave,” a pie about dope ad- 
diction, with Eleanora Rossi-Drago, 
goes into “The Healer,” with Jean 
Marais. Rene Clement, maker of 
“Forbidden Games,” does “Mr. 
Ripois’ Nemisis” in England, and 
then heads back here for a medi- 
cal pic, “Men -In White.” H. G. 
Clouzot, after the success of his 
“Fear,” is working on a detective 
thriller while Jean Cocteau, who 
has renounced films, is supervising 
the first production of his 18-year- 
old protege, Michel Haddad. 


Haddad is directing a filmization 
of the Cocteau novel, “Thomas 
L'Imposteur.” Henri Decoin winds 
“Le Dortoir Des Grandes,” about 
murder in a gal’s scheol, and then 
heads for India for a coproduction, 
“Le Jugement Dernier.” Jean De- 
lannoy is ready to start “La Route 
A Napolean,” with Pierre Fresnay. 
Julien Duvivier, after ~ finishing 
“Return of Don Camillo,” starts 
‘L'Affaire Bauzirius” here. . 

Many Costumers in Color 


Marcel Pagliero is readying “Ne 
Quittez Pas. L’Ecoute.” Georges 
Roquier, who made “Farrebique,” 
Sets his first directional assignment 
in five years with “Sang Et Lu- 
miere” in Spain, Film stars Daniel 
Gelina. . Robert Siodmak will do 
the French pic “Rapture” in Moroc- 
co. Leonide Moguy comes here for 

Children of Pleasure,” a film 
about unwded mothers, while Jean 
Boyer will direct a filmization of 
the Jaeques Deval legiter “There 
Was A Station.” 


There are many costumers in 


color planned, Maréel L'Herbier 


comes out of retirement to direct 
Arletty in “Le Pere De Mademoi- 


Selle” while Jacques Tati is work- 


ing on another comedy of manners 
and observation after the successes 
ci “Jour De Fete” and “Les 
Vacances De Monsieur Hulot.” 


+ 





Nips’ Leapin’ Lenses 
Tokyo, May 5. 

Shortage of equipment is 
still restricting TV develop- 
ment in Japan. This also ex- 
plains some otherwise puzzling 
notes occasionally found in 
local TV programs. 

An example is the Saturday 
evening program which usually 
announces a motion picture 
with the remark, “In case of 
rain, a quiz program will be 
broadcast instead of the 
movie.” As film programs and 
quiz shows are both held in- 
doors, it may be hard to un- 
derstand how either could be 
affected by rain. 

Explanation is that the 
Japan Broadcasting Corp. 
(NHK) is short of TV cameras. 
On Saturdays, the cameras are 
usually tied up filming sports 
events. Therefore, films are 
shown instead of live programs 
on Saturdays, But, in case of 
rain, outdoor events are can- 
celled, and eameras become 
available for the live quiz pro- 
gram. 





W. German Film rede: 
Agree With TV Execs 
On Cooperative Setup 


Berlin, May 5. 

West German film producers 
and officials of NWDR, North 
West German Radio Station, hud- 
dled recently on the TV situation 
here. Both groups expressed the 
belief that the film industry and 
television can live together peace- 
fully and that the development of 
West Germany’s TV will not inter- 
fere with film production plans. 
NWDR announced it will give film 
producers the. opportunity to ad- 
vertise their pix via video. 

It was agreed that both groups 
should get together four times a 
year to discuss matters that con- 
cerning both industries, They 
plan full coperation. The pix pro- 
ducers formed a working commit- 
tee for TV. NWDR also an- 
hounced that it will not import 
foreign pix for TV. 

At present NWDR is only using 
oldie German feature films besides 
its regular programs. It soon will 
start televising previews of the 
newest films made by German 
producers. 

NWDR’s an:bition to improve 
current programming aims _ at 
bringing about an international ex- 
change program between Ger- 
many, France, Holland, Denmark 
and Italy. Disturbances by East 
German (Soviet Zone) TV stations 
are not expected. East stations are 
operating on the same line-per- 
inch ‘system, but with other fre- 

wences. Therefore; East German 
transmissions can’t be re- 
ceived by West German sets, 


* e 
London Legit Bits 
legit, Lanainh sit ta 

Despite t e off in the 
West End, Peter Saunders’ “The 
Mousetrap,” at Ambassadors Thea- 
tre, which stars Richard Atten- 
berough and his wife Sheila Sim, 
is doing capacity, with the brokers 
having competed a further 20-week 
deal... » Shiner, who has 
starred in “Seagulls er Sorren- 
to” at the Apollo Theatre for nearly 
three years, quits show July 3, and 
will be replaced by Basil Lord, 
who played the Shiner role, when 
play was first tried out at a pri- 
vate Sunday performance. Shiner 
goes off on three weeks’ holiday 
to France, after which he will en- 
tertain the troops for three weeks. 
He then starts a long provincial 
tour in “Seagulls,” with entirely 
new cast. Val Parnell has sign d 
Jon Pertwee in part of “Dame 
for his new Christmas pantomime 
at the London Palladium... H. M. 
Tennent, Ltd., he acquired N. Cc. 
Hunter’s new play, titled “Picnic,” 
and will produce it in the fall 
with John Gielgud starred. ; 

A. Robins, one of the American 
attractions in Tom Arnold and 
Emile Littler’s revue, “Three 
Cheers,” at the London Casino, is 
enly one whose option has not 
‘been taken up. Act quits after, 12 
‘weeks due to disagreement on 
salary, and is skedded to open at 
Kansas City June 29 for season in 
operetta at the Municipal Centre. 

















Campbells Are A-Comin’ 
(To Canada) in Scot Pic 


Glasgow, May 5. 
Scots backgrounds will be 
lensed to represent Canada in a 


new Rank pic provisionally titled 


“Scottish Settlement,” set for 
filming here on location in August. 

Scenes around Glen Afric, in 
the Highlands, will be setting for 
story by Scot novelist Neil Pater- 
son, about two boys and their stern 
grandfather in an emigrant Cana- 
dian community. 

Phil Leacock will direct. Studio 
work tees off at Pinewood in June. 


721 Yank Films 


To Brit. in Year 


London, May 12. 

Hollywood sent to Britain a total 
of 721 films in the last quota reg- 
istration year which ended March 
31, Of these, 249 were over 6,500 
ft. in length, 113 were between 
3,000 and 6,500 ft. and the remain- 
ing 359 were under 3,000 ft. The 
nearest foreign competitors were 
France, with a total of 51 which 
included 39 in the first category, 
and Italy, with 24 or 20 full-length 
features. 


In the same year, British pro- 
ducers registered a total of 82 pix 
running more than 6,500 ft. and a 
further 35 between 3,000 and 6,500 
ft. In addition, there were 326 
Quota shorts. 


These figures reveal an upsurge 
in British production. The total 
of 82 full-length features is 18 
higher than the -previous year. 
There was, however, a dip in films 
in the 3,000 to 6,500-foot class, 
showing a decline of 15 over the 
previous year. 

Shorts. production showed a 
marked upward tendency, the total 
of 326 representing an increase of 
77 over the previous year. 

Total number of imported for- 
eign films over 6,500 feet, was 10 
ahead of.the previous year. 

Although the U. S., France and 
Italy represent the bulk of the for- 
eign imports, productions came 
from 16 other sources with Soviet 
Russia heading the secondary list 
with a total of nine. Mexico had 
four and Germany three. 


‘LIMELIGHT’ SIXMONTH 
B.0. CHAMP IN ITALY 


Rome, May 5. 

“Limelight” (UA) is the Italian 
boxoffice champion for. the first | 
six months of this year, récent fig- 
ures reveal. It is running far ahead 
of the field. An _ Italian-made, 
“Altri Templi,” released by RKO, 
is runner-up to the Ghaplin pic, 
with “Trinidad” (Col) taking the 
No. 3 spot. 

Other big grossers among U. S. 
pix are “Carrie” (Par), “World In 
His Arms” (U), and “American In 
Paris” (M-G), 

Not figuring in this first half of 
year tabulation are more recent re- 
leases including such boxoffice 
smashes as “Snows of Kil®manjaro” 
(20th), “Greatést Show On Earth” 
(Par) and/“‘Gone With Wind” (M-G) 
(reissue). “Quo Vadis” has been 








disappointing. on early dates but 
grossing fairly weil. 





Barrel Tossers 


Continued from page uu 


\sive are the bands. The Kin- 


bashi (Silver Bridge) spends 
$3,000 a month for. its two alter- 


nating bands. 


Competition is geting rough, and 


thet may mean, in the long run, 
better entertainment. Because the 


girls have to pay the arranger, 


the choreographer, and buy their 
ed| new wardrobes, they are reluctant 
to change: routines more than 
quarterly. Similarly, once a jug- 
gler has gone through his routine, 


he has presented the entire rep- 
ertoire of his genre. 


Nakano believes that recent 


visits by American bands and art- 
ists will elevate crispness of local 
entertainment. 
are also making nitery ops-realize 
that good entertainment can not 


Foreign imports 


be had for peanuts. Higher gratu- 


ities are expected‘to lure top ra- 


dio, screen, and stage names to 


Japanese clubs. ~ This will make 
Nakano very happy. ‘ 


Revivals Dominate 





Indonesia Tax Kick 


Hollywood, May 5. 

Difficulty that American film 
companies have in getting 
money out of Indonesia was 
succinetly described here last 
week by R. L.; Davidson, dis- 
tribution ~thie® «for Hallmark 
roadshow attractions in that 
country. 

Indonesian government takes 
a 40% tax on boxoffice re- 
ceipts, Davidson said, then 
taxes the American producer 
59°% of all earnings on the pro- 
ducer’s share of film rental. 
Then the government freezes 
the producer’s funds indef- 
initely. 


2 Arg. Pix Top Gressers 
For ’53; ‘Dividend’ Near 
Record on 5-Week Run 


Buenos Aires, May 5. 

So far this year two native film 
productions hold the honors for top 
grosses here. They are “La Casa 
Grande” (Argentine Sono Film), 
with Luis Sandrini, which racked 
up $122,330 at the Opera in 11 
weeks, and “Camille” (Sono), 


which played nine weeks at the 
Grand Rex, with a gross of $104,- 
610. 


Other Argentine pictures have 
not fared so well, the best results 
being achieved by “Ellos Nos Hicie- 
ron Asi” (AAA) at the Ambassa- 
dor, with $43,160 in six weeks. The 
much ballyhooed ‘La Voz de Mi 
Ciudad” (AAA) held for six weeks 
at the Monumental and did $31,- 
450 while “Un Angel Sin Pudor” 
(An Immodest Angel) (ADOCA) 
grossed only $16,240 in four weeks 
day dating at the Broadway and 
Luxor. 

Of the recent American releases, 
“Desert Fox” (20th) takes first 
spot, with a gross of $84,181 in the 
first three weeks day-date at the 
Florida and Iguazu, breaking all 
records at both houses. The pic- 
ture also had record grosses at 
Mar del Plata and other points in 
the interior. 


Once all the returns are in for 
the five-week run of “Father's Lit- 
tle Dividend” (M-G) at the Opera, 
it should prove a record for these 
recession days at this house. 
Grosses for the first two weeks, 
day-date at the Opera and Roca 
totalled $57,465. 

Other outstanding grosses have 
been “Royal Wedding’ (M-G), 
nine weeks day-date at Metropoli- 
tan and Ideal, with $65,952; “‘Wa- 
bash Avenue” (20th), six weeks at 
the Ocean, with $62,077; “Lorna 
Doone” (Col), fdur weeks at the 
Florida and Iguazu, $61,800; and 
“Kon-Tiki” (RKO), four weeks at 
the Monumental, $47,886. 


Ladle Bini Abroad 


LONDON 


(Week ending May 9) 
Affairs of State, Cambridge (-21), 
Airs Sheestring, Royal Ct. (22). 
Applecart, Haymarket (5-7). 

As You Like It, Royal Ex le (5-4). 
Calli Me Mada Colise 


m, um (3-15), 
Comedie Francaise, St. James (5-4). 
Spasccaue Curves, Garrick (14). 
Dear 











Esca 
For 
Glorious Palace ys 
Happy Mar » Duke York (8- 
King Henry Vill, Old Vic (5-6), 
» Revue, Lindsey (5-6). 
. Lyric (6-23-50). 
Room, Wyndham’s (16). 
ondon Laughs, Adelphi (4-12). - 
Colonels, W. Garden (5-23-51. 
Love From Judy, Saville (9-25). 
Mousetrap, Ambas. ——_ 
Over the Moon, Piccadilly (5-7). 


Paint wegen Her y’s (2-11). 
Paris to 5 ere Pr. Wales (4-15). 
Quedrilie, x 12). 
Redheaded Blonde, Vaudeville (4-1). 
Relucta Heroes, White (9-'2-50). 
Ring erg wy Pal. (11-12). 


, il, Arts e 

Seagulls Sorrento, Apollo (6-14-50). 
So Shall Ye Reap, Richmond (4-27). 
South Pacific, Drury Lane (11-1-5D. 
Starched Aprons, Embassy (4-29). 
Sunday Breakfast, New Lindsey (15). 
Three Cheers, Casino (3-7). 
Wonderful Time, Hipp. (10-21-52). 
Woman Importance, voy (2-12-53). 
Young Eliz, Criterion (4-2). 








gh couneus =” orentes : 
res ienote premiere es. 
Dido & Aeneas, Royal Exchange (5-20). 
eee’, ee King, = (5-23), 
rits, Hipp. ir a 
Seal Best Bon. Arts (5-20) 


Seven Year Itch, Aldwych (5-14), 





as Paris Legit - 


Season Moves Into Final Stretch 


Paris, May 5. 

As Paris legit season goes into 
final stages before almost complete 
closedown for the summer in June, 
revivals are replacing flops at a 
fast clip to keep houses lighted for 
May and early June biz. This trade 
is forecast as likely to be stout 
due to heavy tourist influx. 

The past week saw six preems, 
The Edith Piaf-Jacques Peals re- 
cital at the Marigny opened after a 
delay (April 27) and together with 
“Agnes,” translation of a German 
script, at off-beat Studio des 
Champs-Elysees, was one of the 
week’s two new entries. 


Georges Simenon’s “The Snow 
Was Dirty,” a hit of 1950-51, was 
revived at the Comedie-Caumartin 
to fill in remainder of the season 
after the collapse of the Danielle 
Delorme Co. The revivai of Noel 
Coward's “Private Lives” went into 
the Gymnase to replace the new 
comedy, “Coconut Tree,” which 
failed to last. A revival of Marcel 
Ayme’s “Other People’s Heads” re- 
placed the Jacques Deval flop, 


“There Was Once a Station,” 
while the Serge Veber-Georges 
Van Parys-Jean Boyer operetta, “A 
Woman a Day,” a 10-year-old play, 
relighted the Theatre de Paris, 
which had been left dark since the 
closing of short-run musical, “It 
Is Written in the Stars.” 


The next few weeks will see an- 
other cycle of revivals. “Power and 
the Glory,” French version of the 
Graham Greene novel, will be 
brought back to the Oeuvre, al- 
though it coined little during its 
early engagement at the same 
housé. Marcel Pagnol is rehearsing 
“Fanny” to take the place of his 
*‘Marius” at the Sarah Bernhardt. 

“Queen of Clubs,” which made 
way for “Dorothee,” French adapta- 
tion of S. N. Behrman-Somerset 
Maugham’s “Jane” (a quick Paris 
fiasco), goes back into the St. 
Georges after the Ruggero Ruggeri 
Italian Co. completes a short stint. 
Steve Passeur’s “I Shall Live a 
Great Love,” a 15-year-old produc- 
tion, meves into the Michel May 20. 
A revival of the musical by Rene 
Ferrary and Roger Xel, “I’m Go- 
ing to Sleep in Your Bed’’ opens 
at the Etoile, replacing “Angel 
Face,” musical which suffered a 
sudden death. 


Folies-Bergere’s year-old “Real 
Madness” (“Une Vraie Folie”) is 
doing strong biz, with nightly ca- 
pacity now that tourists have re- 
turned. “L’Heure’  Eblouissante” 
(“Dazzling Hour’’), at the Antoine 
is sock, with “Dial M for Murder’ 
(“Crime Parfait’), at Ambassa- 
deurs; “Sud,” at Athenee; “Helene,” 
at Madeleine, and the Georges 
Guetary operetta, “Flowering 
Path,” at ABC, getting better part 
of remaining coin. 


U.S. PIX STILL TOPS 
IN SWEDISH CAPITOL 


Stockholm, May 5. 
A total of 80 films were preemed 
in the Swedish capitol during the 
period of January to March this 
year. American imports topped 
the list with 46 films, followed by 





‘| the British and French with seven 


films each. Only six of the films 
were Swedish made. Germany 
contributed six films. Others came 
from Finland and Italy (two each) 
and one each from Austria, Brazil, 
Mexico and Venezuela. 


The State Censorship Board 
banned three features during this 
period, “Hangman’s Knot” (Col), 
the British “Cosh Boy” and the 
Austrian “Toedliche Liebe.” A 
French short, “Les Pin-Up des 
Catch,” also was barred. 

Most .promising boxoffice film 
here this year is “The Quiet Man” 
(Rep), at the present running in 
its 12th week at the 916-seat Royal, 





French Revue for Mex 


Mexico City, May 5. 

The biggest French revue to 
play here in 50 years is in pros- 
pect for September. Ricardo To- 
ledo is dickering with Mme. Ra- 
simi to provide such a troupe to 
open the Teatro Virginia Fabregas 
which he is being built on the site 
of the old name house of the late 
Virginia Fabregas, Mexico's vet 
actress. . 
Toledo believes the dicker for 





Twelfth Night, Embassy (5-20). 
Two Bouquets, St. Martins S-12). 


the Ramsini show will be a success. 
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HOW TO ADVERTISE "YOUNG BESS” THE Love sTorY OF A PRINCESS 


1. Study the pressbook . M. P. Herald says,““M-G-M introduces more new ideas in their press> 
book than any other company.” “Young Bess” tie-ups and accessories are tops in ticket-selling. 


2. Where engagements are close to the Coronation, capitalize on the timeliness and 
BE SURE TO STRESS THAT THIS IS A GREAT TECHNICOLOR FILM DRAMA 
BASED ON A GREAT NOVEL OF THE FIRST QUEEN ELIZABETH (YOUNG BESS). 


3. In all types of promotion, in all advertising, use the following catchline prominently 
to describe the title: “YOUNG BESS” THE Love story OF A PRINCESS. 


4. In engagements that follow the Coronation, eliminate all copy referring to this event 
and confine copy to picture itself. Book it! Exploit it! It pays off. | 








* 


M-G-M presents In Color by Technicolor ‘YOUNG BESS” (The Love Story Of A Princess) starring JEAN SIMMONS 
STEWART GRANGER +» DEBORAH KERR » CHARLES LAUGHTON * with Kay Walsh + Guy Rolfe + Kathleen Byron 
Cecil Kellaway - Leo G. Carroll - Rex Thompson + Screen Play by Jan Lustig and Arthur Wimperis 
Based on the Novel by Margaret.Irwin~. Directed by George Sidney + Produced by Sidney Franklin 
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NFFC Gloomy Over Precarious Brit. . 
Film Prod.; Cites 3-D, TV as Hazards 


London, May 5. 


a 
—_ 





The picture of a financially pre- 
carious British film industry, which 
has to face new ‘hazards arising 
from increases in production costs, 
uncertainty about 3-D and growing 
audiences for television, is drawn 
Yn the annual report of the Nation- 
al Film Finance Corp., a govern- 
ment body set up four years ago 
with the object of stimulating 
financial support for British stu- 
dios. Even. making allowances for 
the subsidy from the Eady fund, 
film-making is not considered a 
paying proposition, and it is frank- 
ly stated that the position seems 
likely. to get worse. 

With the decline in admissions, 
which directly affects the amount 
of money going into the Eady pool 
and with film rentals under con- 
stant attack from exhibitors,’ the 
report asserts that British produ- 
cers are not in as comfortable a 
position as appeared a year ago. 

Under the present legislation, via 
which the state films bank was cre- 
ated, its life is scheduled to termi- 
nate by next March 8. Proposals 
about the future have been sub- 
mitted to the Board of Trade and, 
in due eceurse, an announcement 
will be made in Parliament. Mean- 
time the board of the NFFC ex- 
presses doubts whether by 1954 
any company engaged purely in 
production would be able _ to 
finance worthwhile films from its 
own resources. It is virtually im- 
possible: to build capital out of 
profits and also repay short term 
loans, the report adds. 

Aemajor factor in the present 
situation is the view that the pro- 
duction industry is undercapital- 
ized. The present arrahgement of 
depending on short-term loans for 
working capital is regarded as pre- 
carious, but it is indicated that 
there is, as yet, little evidence of 
new investments coming from any- 
where outside the government. 
That $8,400,000 Loan to Brit, Lion 

On its inception in 1948, the film 
bank kicked off with a substantial 
loan of $8,400,000 to British Lion. 
At least one-third of this is now 
regarded as irrecoverable, but no 
arrangements are being made for 
repayment of the balance, as it is 
felt that any slicing of working 
capital would lead to a curtailment 
of production. The future of the 
British Lion loan is one of the 
questions which will be decided 
alongside the future of the NFFC. 


Two parts of the Three Group 
schemes set ug two years ago have 
collapsed and only the third, Group 
3, Ltd., which is aimed at encour- 
aging new talent, is continuing. 
Other arrangements made with the 
J. Arthur Rank Organizati and 
the Associated-British group have 
ended. A new group financ ar- 
rangement has, however, been 
made with Ealing Studios, and the 
NFFC stepped in to provide the 
bankroll that was lost when Steph- 
en Courtauld exited the board. 
The bank has approved an advance 
of $2,800,000 to Ealing, of which 
only about one-quarter has been 
taken up. There will be some meas- 
ure of participation in Ealing Stu- 
dios’ profits as part of the financial 
arrangement. 

By the time the first five years 
are up, the NFFC reckons that it 
will have around $12,500,000 
locked up in production, but due 
for eventual repayment. So far it 
has lost about $4,000,000 and has 
a further $11,200,000 invested in 
production which is regarded B 
recoverable. Last year ended w 
a loss of about $125,000, which 
was almost entirely because of the 
boxoffice failure of the all-industry 
Festival film, “The Magic Box.” 
Almost the entire corporation in- 
vestment in it was lost. 


BBC Radio Outlets To 


Combine for Coronation 
London, May 5. 
The two main BBC radio outlets 
Will combine on Coronation day 
and will be on the air together 
from 5:30 a.m. They will tee off 
With a joint program of light music 
and disks, which will be relayed on 


government loudspeakers along the 
route. 


The actual Coronation broadcast- 
Starts at 10:15, and will carry on 
right through the morning and aft- 
ermoon until the royal procession 


mes returned to Buckingham Pal- 








2d Honolulu Station 
Sues on Territorial Tax 


Honolulu, May 5. 

Sefond radio station hasdiled a 
legal challenge to Hawaii’s general 
gross income tax. Pacifie Frontiers 
Broadcasting Co. (KULA) is suing 
for recovery of $11,491 in territor- 
ial tax paid under protest on ’52 
revenue, 

Station claims the territory has 
no power to legislate in the broad- 
casting field because the station’s 
broadcasting business is in inter- 
state commerce. It also contends 
the law provides no standards for 
apportionment of income from in- 
tra-territorial sources as distin- 
guished from interstate. Company 
claims almost $380,000 of its ’52 
income was from business originat- 
ing outside Hawaii and in inter- 
state commerce. 


Owners of KPOA took similar 
action some time ago but lost out 
in Circuit Court. 


Frisco Terp Clicks In - 
Madrid Ballet Troupe; 
Iglesias U.S. Nitery Vet 


Madrid, May 5. 

Spanish dancer Rosario present- 
ed her new ballet group at the 
Teatro Alvarez Quintero here for 
the first time since her 25-year- 
old partnership with Antonio split 
last December. 

Quarrel between these two danc- 
ers over their future projects 
stirred a furore in Spain over the 
last few months, ‘and first night of 
“Danzas de Espanha” as new pro- 
duction by Rosario is called, filled 
house to capacity. 


General opinion of critics after 
first night was that Rosario -had 
done it, and done it well. Biz has 
been SRO since. * “ 

Her new partner is Guatemala- 
born, San Francisco-trained, 25- 
year-old Roberto Iglesias. In 1951, 
he formed his own company and 
toured U.S. extensively, working 
in niteries' and concertizing. -His 
wife and partner, Aida Ramirez, is 
second femme lead of the new com- 
pany. 

Iglesias scored heavily, and_- is 
having an enormous personal tri- 
umph. Other members of the com- 
pany are the-sisters Ines and 
Nieves de Juan, dancer Juan Alba; 
guitarists Juan Garcia Mzta (lead- 
er), Antonio Zori and Miguel Cas- 
tanos and singer Isla. 

Scenery and costumes are top 
and colorful by Vicente Viude and 
Raf Fran. Repertory is extensive, 
including all previous solos by 
Rosario and new duets and en- 
semble numbers, choreographed 
by Rosario and Iglesias, to music of 
classic and modern Spanish com- 
sopers. Gari, 


MOSS SETS GUINNESS 
FOR ‘FATHER BROWN 


? London, May 5. 

After a quickie visit to London 
last week, Paul Moss finalized nego- 
tiations for a British production of 
“Father Brown” based on several 
G. K. Chesterton yarns, with Alec 
Guinness inked for the title role. 
Production is scheduled to start 
rolling in the fall and will be spon- 
sored by Facet Productions, a 
company in which Moss is asso- 
ciated with Vivian Cox. They will 
act as co-producers on the film. 

The Chesterton stories are being 
adapted by Thelma Schnee. Screen- 
play is being prepped by Alec Cop- 
pell, Victor Kenning and Miss 
Schnee. Pic will be made at Pine- 
wood Studios and likely will be 
released through J. Arthur Rank. 
Rank. 

“Guinness sailed last week for 
the Stratford (Ontario) Theatre 
Festival and will take up his role 
on his return. ; 


Mex Pix Prod. Stabl 
Paris, May 5. 

Film production in Mexico this 
year will match, or even be less 
than the 99 pix made last year, it is 
indicated in the producer group's 
report, which shows that 23 films 
were completed in the first quarter 
of 1953. 











‘new West End night spot late this 





Josephine Baker Inte 
New London Nitery Spot 


London, May 5, 
Josephine Baker is to open a 


month when the Don Juan, swings 
into operation May 27. 

The room, which is 
above the Casanova Club, will be 
under the control of Rico Dajou. 
It is one of several new night clubs 
which are being launched in time 
for the Coronation, 





situated , 





Mex Reprisals On 
U.S. Pixers Nixed 


Mexico City, May 5. | 
Filmites here have rejected de- 
mands for reprisals against Ameri- | 
cans making films in Mexico, made | 
upon the trade and the govern-| 
ment by Alejandro Galindo and 
Alfonso Fernandez Bustamante, 
coproducers of ‘‘Wet Backs.” This 
is a tale of Mexicans who ford the 
Rio Grande to become farm labor- 
ers in the U. S. 
Galindo and Bustamante de- 
manded the reprisals because they 
said the El Paso, Tex., authorities 


1 blocked their shooting in that area 


until all] Americans were used in 
these ‘scenes. That would have 
hiked their costs $2,000 daily, the 
coproducers claimed. They were 
obliged to use Ciudad Juarez, El 
Paso’s Mexican counterpart, for the 
scenes, 

The trade’s nix was announced 
by Jose Rodriguez Granada, secre- 
tary generaLof the film technicans 
union. He indicated that there 
must be no reprisals of any kind 
against Americans already produc- 
ing pix in Mexico or those plan- 
ning to produce down here. 
“Backs” is being finished at the 
Tepeyac studios here, 


TO TELECAST SHOWS 
OF VIENNA OPERA 


Washington, May 12. 

When TV comes to Austria, one 
feature will be telecasts: of per- 
formances of the Vienna State 
Opera, according to the Adstrian 
information service in this coun- 
try. The opera house is being re- 
constructed with plans drawn up to 
provide for inclusion of all tech- 
nical facilities needed for telecast- 
ing. Rebuilt opera house will have 
several TV studios and various sec- 
tions of the alditorium will be‘ 
wired for tele equipment. 


Austria has moved a step near 
tele by the action of the Allied oc- 
cupying powers recently, in voting 
to ease the ban on use of ultra 
shortwave frequencies. 


Long Lines for Preem 
Of ‘Devil’ in Mex City 


Mexico City, May 5. 

Spectacular biz greeted 3-D film 
bow in Mexico here last Saturday 
(2) with the presentation of 
“Bwana Devil” (UA) at the swanky 
Real Cinema here. Cinema had its 
first lineup at the boxoffice in 
many months, the longest line in 
its five-year history, two abreast 
for four blocks. _ 

The theatre management is not 
agog over the public’s reaction to 
3-D. The» big opening day was 
mainly from curiosity it was 
claimed. However, full-capacity 
biz, not frequent at this. housé, con- 
tinues. Lack of exhibitor en- 
thusiasm seems to-stem from the 
city amusements department’s in- 
sistence that the “Bwana” price, 
even though for 3-D, be held at the 
46e top, now obtaining at the best 
first-tuns here. The cinema had 
sought to get it upped to 69c, with 
the argument that providing each 
customer with specs costs 17c plus 
the necessity of fitting cinema with 
a special screen. . 


Scots Wahoo ‘Pacific’ 
Glasgow, May 5. 
“South Pacific” is skedded ~ 
to play a season at King’s The- 
atre here, beginning March 30, 
1954, on the Howard Wyndham 
circuit. Show leaves Drury 
Lane, London, in the fall, 
after a run of nearly two years, 
and will be replaced there by 
“The King and I.” 
Advance b.o. interest in the 











Scot dates is already high. 


RKO's Wolff Envisions 3-D as More 


Potent Biz Hypo Than Ist 


Sound Pix 





Disney’s ‘Rob Roy’ Unit 
Booms Biz in Scot Town 


Aberfoyle, Scot., May 5. 
‘alt Disney's version of “Rob 
Roy,” story of famed Scot outlaw 
now’ being lensed on the hillsides 
hefe, has brought prosperity to 


this sleepy Highland village. Over- | 


night, the village was turned into 
a boom town. 


Estimated more than $4,500 


| weekly added revenue has poured 
!into the village in various forms. 


The local butcher was called on 
to feed the large film unit. With 
aid of the village baker, he has 
prepared roasts for an army of 500 
each weekend. Hotels engaged ex- 
tra telephonists, maids and waiters. 

Because the weather was sunny, 
the effects department of the Dis- 
ney location team manufactured 
its own Scotch mist. 





‘Show’ Greatest French 
Grosser Both in Paris, 


Stix; ‘Gaucho’ Also Big 


Paris, May 12. 

Toppers at the film boxoffice 
here in the last two weeks 
either are big color specs or light 
Gallic comedies. Top dough $48,- 
000 went to the “Greatest Show 
On Earth” (Par). Next was “The 
Gaucho” (20th), another in Tech- 
nicolor, which landed $27,000. 
“The Lovers of Midnight” was next 
with $24,000 followed by Jacques 
Becker’s marital comedy “Rue De 
L’Estrapade” at $21,000. 


Jacques Tati’s gag comedy “Les 
Vacances De Monsieur Hulot,” 
which copped the film crix award 
at the Cannes Film Festival, was 
next. with another $21,000 take. 
Program of shorts including “‘Wa- 
ter Birds” (RKO) and two. French 
documentaries, “Le Grand Melies” 
and “Victoire Sur L’Annapurna,” 
landed $20,000, J 

Provinces also are giving best 
money to “Greatest Show” as well 
as “Scaramouche” (M-G), and the 
French pix “Tourbillon,” “Les 
Amants De Minuit,” “‘La Vie D’Un 
Honnete Homme” and “Le Boulan- 
ger De Valorgue,” 


Rank Extends Franchise 
Of Bell & Howell 5 Years 


London, May 5. 

Extension of the _ franchise 
agreement with Bell & Howell of 
Chicago by a further five years up 
to Dec. 31, 1962, is reported by 
J. Arthur Rank in his chairman’s 
statement to stockholders of Brit- 
ish Optical & Precision Engineers, 
Ltd. Under the pact, BO&PE manu- 
facture, under license for most of 
the Eastern ‘hemisphere, the prod- 
ucts which Bell & Howell make 
in Chicago, and from their asso- 
ciate company, Taylor, Taylor & 
Hobson, provide their lens re- 
quirements, 

The annual report shows a dip 
in profits, with the net figure for 
the year ending Dec. 27 at just 
under $420,000, which was some 
$60,000 below the previous year. 
There is to be no divvy distribu- 
tion in the current year. Trading 
profit was down by about $126,000 
and is shown as $2,122,400. 


Irish Ask Pix Union To 


Nix Corenation Films 
Dublin, May 5. 


Irish nationalist groups have re- 
newed their demands that films of 
Queen Elizabeth’s Coronation in 
June should not be shown in Irish 
film houses. Letters are being ad- 
dressed to exhibs, and latest move 
is request to Cinema Workers’ Un- 
ion not to handle or screen film if 
it is imported. . 

This request is being reviewed 
by union officers this wéek. Rent- 
ing officers are awaiting their de- 
cision, as union verdict will prob- 
ably. decide whether import is 
worthwhile or not. No comment is 
available from exhibs, who say they 
have made no commitments regard- 
ing films. Several of them show 
newsreels on usual contract basis, 
and these reels will undoubtedly 
contain Coronation reports. 











London, May 5. 

That advances in 3-D and pano- 
ramic exhibition were a more 
potent shot-in-the-arm than either 
the advent of sound or color, was 
the view expressed by Robert S. 
Wolff, the RKO topper in London, 
| who returned last week from his 
| annual visit to N. Y. and Holly- 
|; wood. In his opinion, this was 
| proving the most effective way of 
answering the increased competi- 
tion from TV and other media. 
| At the time of the introduction 
of sound, Wolff recalled that the 
| picture industry was facing a 
|recession, but was not faced with 
the same type of competition con- 
fronting the industry today. In 
the circumstances, he reckoned 
that 3-D was a more important 
means of hypoing business than 
sound. He did not regard the use 
of polaroid specs as a deterrent 
and was confident that three- 
dimensioned films would make a 
real contribution towards giving 
the business a much-needed lift 
throughout the world. 

Declaring that if he were an ex- 
hibitor he would equip his theatre 
with every known 3-D and wide- 
screen process, Wolff saw a new 
showmanship era opening up for 
the industry. The cost was com- 
paratively negligible and this was 
the opportunity of attracting the 
patrons away from their fireside 
TV receivers. Widescreen and 
3-D was something the public 
could not see at home. 


On this visit to America, the 
RKO exec saw all the latest 
processes and he hazarded that, in 
the not too distant future, a Lon- 
don Theatre would be equipped 
with Cinerama or some comparable 
process. The technique of exhibi- 
tion necessarily would be different 
as only a proportion of the thea- 
tres were able to take equipment 
of this size. He foresaw the pos- 
sibility of a musical in that me- 
dium running as long as any musi- 
cal on the stage. He did not see 
why a Cinerama production: could 
not stay in the West End as long 
as “Annie Get Your Gun” which 
ran for four years. < 

‘Although RKO Hollywood stu- 
dios had switched to 3-D and 
would have two pictures ready 
within the next two months, Wolff 
anticipated that upcoming new 
product would be given an added 
lease on life by the current method 
of wide-angle projection which 
permitted presentation on screens 
two or three times the normal size. 
He thought that was the answer for 
2-D production wherever facilities 
permitted. ' The RKO 3-D films, 
which were being made in Natural 
Vision, also would be available to 
exhibs in 2-D. Their first two, 
“Second Chance” and “Arizona 
outpost,” as well as “Son of Sin- 
bad” and a Jane Russell musical 
would be filmed in Technicolor. 
They would be offered in a single 
flat version to exhibs not equipped 
to screen 3-D. 


SLAVENSKA S0-SO IN 
HAWAII; DANILOVA ILL 


Honolulu, May 12, 


Alexandra Danilova, featured 
with the Slavenska-Franklin Bal- 
let, was hospitalized for ‘several 
days and unable to appear at any of 
the troupe’s Honolulu perform- 
ances. Dancer was confined to 
Queen’s Hospital with an infected 
abscess, which caused high fever. 
She recovered sufficiently to con- 
tinue on to Tokyo Saturday (9) 
with the company. 

Hawaii dates were under aus- 
pices of Artists Service of Hono- 
lulu, with McKinley Auditorium 
scaled from $3.60 to $1.80, with a 
special $1.20 student price. First 
touring ballet company to play city 
in years received restrained praise 
from critics and lukewarm atten- 
tion from general public. It played 
a run of six performances, includ- 
ing a Sunday matinee. Unimagina- 
tive advance campaign didn’t help 
any. 








Scot Jolson Film Festival 
Glasgow, May 5. 

Special Al Jolson festival week 
is slated for May 11 at La Scala 
and Bedford cinemas here. 

“The Jolson Story” and “Jolson 
Sings Again,” both big clicks here 
on earlier release, will be brought 
\ back on reissue. 
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Mex City Readies For 
Variety Club Conclave 


Mexico City, May 12. 


Special offices to prepare for 
and handle the Variety Clubs’ In- 
ternational Convention here, May 
18-21, have been established in the 
Hotel del Prado here by the Mexico 
Tent. Luis R.” Montes, big provin- 
cial cinema circuit operator, who 
is Chief Barker here, is in charge 
of arrangements. 

Angel Carayjal, Secretary of the 
Interior, top government depart- 
ment has assured full national ad- 
ministration facilities for the meet- 
ing. About 1,500 delegates are ex- 
pected here 





53. Variety Charity Award 

Picking. of the Variety Interna- 
tional Tent. which has stood out 
for its humanitarian activities in 
the past year will be a highlight 
of the Variety Clubs International 
convention in Mexico City May 18- 
21. -*Tent: will receive the 1953 
Charity Citation Award. 

Charity Citation Board of Judges 
is currently being formed by 
Nathan..D. Golden, chairman of 
the -Heart. Committee. Board will 
pick-the winning tent. 





St. Loo Tent Buys Nursery Site 
St. Louis. 

St. Louis Variety Club purchased 
a site in south St. Louis for a day 
nursery which the organization will 
build and equip..A campaign to 
raise $50,000 to finance the proj- 
ect has been started by the “Heart 
Fund” which is this year’s major 
charitable goal. 





Livingston Heads Tokyo Tent 
Tokyo. 
Maurice Livingston, independ- 
ent producer associated with Daiei 
Studios here, was elected Chief 
Barker of Variety International 
Tokyo Tent 40. Others named in- 
clude Dough Guy; Sessue Hayak- 
awa, vet Japanese actor, assistant 
chief barker and chairman of the 
Heart Committee; L. E. Ady, Army 
film distribution chief, chairman of 
Membership Committee; Paul Au- 
rell, doughguy; Norman Thomp- 
son, Army shorts producer, chair- 
man of Entertainment Committee; 
and R. J. Kryzak, second assistant 
barker. 





_ Pitt Tent Aids Hospital 
: Pittsburgh. 
A non-profit charter granted 
here last week to the Catherine 
Variety Fund, Inc., which will fi- 
nance construction of a new wing 
at the Roselia Foundling and Ma- 
ternity Hospital: Plans for the 
half-million dollar project have 
been in preparation for a couple 
of years. Roselia has been one of 
pet charities of Tent No. 1 of the 
Variety Ciub, which has contrib- 
euted around $20,000 annually to 
its maintenance. 


Fagin Loses Suit 
Los Angeles, May 12. 

Myron C. Fagin’s $65,000 breach- 
of-contract suit against Astor Pic- 
tures Corp. was thrown out of Su- 
perior Court by Judge Kenneth 
C. Newell. 

Fagin had charged that Astor 
failed to exercise its. best efforts 
to distribute his documentary, “It 
Can Happen Here.” Court ruled 
the plaintiff had not proved dam- 
ages. . 








’ 





Starr Expects 
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Westfall, Martinsville, second v.p.; 
Oliver P. Chandler, Jr., Clarks- 
ville, third v.p.; Morton G. Thal- 
himer,’ Jr., Richmond, secretary, 
and Jack Rumsey, Covington, treas- 
urer. 

Colonel Robert T. Barton, Jr., of 
Richmond will continue as coun- 
sel, and Carlton Duffus is exec 
secretary for the organization. 

Elected as members at large for 
the Board of Directors were T. I. 
Martin, Culpeper; Syd Gates, Nor- 
folk; Harold Depkin, Salem; Mor- 
ton G. Thalhimer, Jr., Richmond; 
T. E,. Wilson, Crewe; Sam Bend- 
heim, Richmond; Seymour Hoff- 
man, Richmond; William Dalke, 
Jr., Woodstock; E. R. English, 
Altavista and Hal Lyon, Franklin. 

Bowden and Morton G. Thal- 
himer, Sr., automatically became 
board members in view of their 
past services as president of the 
Va. MPTA . 

Other speakers were Ralph 
Preis, sales manager of Berlo 
Vending; E. O. Wilschke, Altec 
Service Corp., who explained 3-D, 
and Alec Harrison, representing 
20th-Fox, and. speaking for 
CinemaScope. : 











Schary Sees 
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executive. It’s not just the tech- 
nical difficulties that have to be 
surmounted. 


“What would happen,” he quer- 
ies, “if only 2% of the public re- 
ceiving telephone company trans- 
mission of pictures complained 
about poor sound or poor recep- 
tion and refused to pay the 
monthly bill?. Who could the tele- 
phone company take the charges 
to? Certainly not to the studio— 
we wouldn’t be responsible.” 

Coin-meter systems pose similar 
problems, Schary insists, pointing 
out that “the gas company tried 
that years ago.” 


Film industry’s future, however, 
won't be directed into any narrow 
channel bounded by a single pro- 
duction process. Schary believes 
that. when the novelty of either big 
screen or extra dimensions wears 
off, the film-going public will re- 
turn to its old habit of picking and 
choosing good pictures, regardless 
of the process in which they’re 
presented. Similarly, the day of 
studio concentration on one or two 
big names is over. Metro, he de- 
clares, will continue to maintain a 
big roster of players from whom 
it’s hoped that stars will emerge. 
The studio thus hopes to key its 
production to public tastes since 
“there is now a larger pool of tai- 
ent from which the public chooses 
and they cannot be expected to 
concentrate on one favorite.” 








Orient Circuit 
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Hawaii. Carmen Miranda was 
among the first to go over for a 
series of concert dates in and 
around Honolulu. Frankie Laine 
was another. Then, promoter Fred 
Matsuo became interested and 
started trying.to work out a circuit. 
He booked Tony Martin for one 
series of dates and then the lure 
of the islands began to pall again. 


Now, however, there’s a new 
drive on to get talent for the Far 
East and General Artists Corp. 
veepee Henry “Miller leaves tomor- 
row (Wed.) for Hawaii and Japan 
to survey the situation. He’ll stop 
off in Honolulu, where the Delta 
Rhythm Boys opened at Tats 
Matsuo’s South Seas Club la 
week and will continue on wi 
them for a three-week chain of 
dates in Japan. Latter were set by 
Matsuo, brother of Fred Matsuo, 
with whom he’s expected to join 
forces to build a regular circuit. 


Meanwhile, Fred Matsuo is due 
in Hollywood next week to begin 
talks with the local talent agencies 
in an effort to line up a string of 
talent to make the ocean trek late 
this year. It’s expected that he'll 
still be here when Miller returns 
so that more’ concrete plans can 
be made. 


As presently envisioned, the 
Orient Circuit would begin with a 
Honolulu date and include at least 
two concerts on two of the Hawai- 
ian Islands. Acts would then trek 
to Japan for some three weeks of 
dates. 


Although anything beyond Ha- 
waii and Japan is strictly in the 
conjecture stage at this point, 
Pacific promoters point out that 
with present airline schedules it 
would be possible to include Manila 
and Sydney in the route to give 
additional time to the acts making 
the trek. World conditions, of 
coursé, will play an important part 
in any final decision, but it’s ex- 
pected that by the end of the year 
it will be possible to set up a route 
guaranteeing a minimum of 10 
weeks’ time to performers willing 
to head west of the Golden Gate. 











Library of Congress 
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they thought, might be Tin Pan 
Alley’s answer to Hollywood's 3-D. 
As it turned out, however, at. en- 
terprising mar~‘facturer of canned 
fish, eager to secure copyright for 
his product’s label and equally 
eager to meet the law’s require- 
ment that two copies of the best 
edition published. be deposited, 
sent two jars of smelts to the 
Copyright Office. When the jars 
reached the Copyright Office, they 
had been aged for a year but were 
not quite well covered. . F 
“As Variety might have report- 
ed it: ‘Smelts Belt C.O. Ops in 
Schnozz. Fish Not Their Dish.” 














Condon, Norton Team Up 


Kay Norton, former RKO pub- 
licity head, and Richard Condon, 
former RKO ad-pub topper, have 
formed their own indie public rela- 
a outfit. with headquarters in 


Duo’s first account is Federated 
Films which is lensing “The Joe 
Louis Story,” with Sterling Silli- 
phant the producer. 
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tem (instead of the current three 
machines), and new film producing 
independents like Rodgers & Ham- 
merstein and Leland Hayward 
are watching for Michael Todd’s 
American Optical system. R&H 
have an iffy “Oklahoma” deal via 
Todd-AO. in color (65m _ film), 
which they’ll view by August, and 
Hayward has been talking indie 
film packages with Paramount and 
Metro. 

Par deal is focused around “Mr. 
Roberts,” which will probably be 
2-D, since the legit producer feels 
that the subject matter doesn’t de- 
pend too much on the new 3-D 
gimmick. His deal for Ernest 
Hemingway’s “Old Man And the 
Sea” property may go via Metro, 
and that could be either in Todd- 
AO or some other new process. 

Goldenson, meantime, agrees 
with Schenck that it would be 
fallacious for the industry to de- 
cide on which lens will be final. 
“You can’t start with perfection,” 
observes the UPT topper, ‘“‘and as 
long as we have started on some 
new method, that in itself is a 
big plus. Sure, there will be 
captious comment that this or 
that technique is fuzzy on the 
edges, or blurry in the long shots, 
but. at least we're on the way to 
some new dramatic value which 
has already helped revitalize the 
picture business.” 

Vet theatre owners, like Harry 
Kalmine and Si Fabian, point to 
“House of Wax,” and laconically 
observe, “Maybe the public 
doesn’t hate the glasses as much 
as we think; fact is they’re using 
polaroids and giving the boxoffice 
as great support on ‘Wax’ as with 
‘Bwana’,” 


Wall Si. Jittery 
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traced entirely to expectations of 
increased biz from CinemaScope, 
because its arrival is some months 
distant, according to latest reports. 
The 20th-Fox screen and 3-D setup 
will not go -into most National 
houses until “The Robe” is ready 
to open. This looks to be not 
earlier than mid-August. 


CinemaScope Upbeat 


It is realized that both National 
and 20th-Fox execs are expecting 
big things from CinemaScope, as 
well as this initial big pic to be 
shown in the new medium. NT 
many months ago snapped out 
from its lethargy marketwise, and 
climbed from below $4 a share to 
its present high of 7%. It was 
selling around 614 in the past mar- 
ket week. 

Perhaps most encouraging about 
film shares were persistent reports 
that highclass buying was coming 
into picture stocks. Obviously, the 
possibilities grosswise of 3-D have 
captured the imagination of trad- 
ers much in the same way sound 
did when it first came out. In 
view of what picture issues have 
done in recent sluggish or sharply 
lower market sessions, some ex- 
perts are inclined to see picture 
company. stocks coming in for 
more and more attention once the 
stock market rights itself. 

While the next 90 days are al- 
ways regarded as lukewarm for 
films at the boxoffice, any bullish 
trend of film shares likely would 
be based on fall prospects when 
the film industry swings into full 
stride on third-dimensional ac- 
tivity. 


Six Vie for SPG Post 


Hollywood, May 12. 

It’s a wide open race with six 
candidates contending for the pres- 
idency of the Screen Producers 
Guild to succeed Sol C. Siegel 
whose producer duties will keep 
him busy abroad for a good part of 
the coming year. 

Most likely éandidates are Ar- 





‘thur Hornblow, Jr., Carey Wilson, 


Buddy Adler, Sam Engel, Arthur 
Freed and Bill Thomas. 


NEAR SETTLEMENT OF 2 
L.A. ANTITRUST SUITS 


Los Angeles, May 12. 

Two antitrusts brought by South- 
side Theatres, Inc., are on their 
way to settlement out of court, re- 
portedly for $75,000 each. Judge 
Ernest A. Tolin put one case off his 
Federal Court caleridar and Judge 
Ben Harrison continued the other 
until July 7 to give the attorneys 
time to get together. 

One suit, asking treble damages 
of $300,000, was filed by Southside 
against. Columbia, Loew’s, Para- 
mount+and Griffith-Coleman, Inc. 
Other was against Paramount, 
Loew’s, Griffith-Coleman and Fox 
West Coast. 


RKO, Skouras Named In 





RKO Pictures, Skouras Theatres 
and several RKO subsidiaries were 
named defendants in a $1,500,000 
triple-damage antitrust suit brought 
Friday (8) in N. Y. Federal Court 
by the 85-10 Westway Operating 


Co., Inc., which runs the Sym- 
phony Theatre in uptown New 
York. 


Westway charges that RKO and 
Skouras combined and. conspired 
to deprive the Symphony of RKO 
product on a first-run basis. Indie 
exhib claims it was accorded privi- 
lege of bidding for first-run RKO 
pictures against Skouras’ nearby 
Riverside Theatre, but such bid- 
ding was “illusory” in that Skou- 
ras was improperly advised as to 
the plaintiff's bid. 

Time after time, Westway as- 
serts, it was unable to obtain a 
film in opposition to the Riverside. 
In fact, the complaint alleges. since 
1943 when Westway took over the 
Symphony’s lease, it was able to 
book only three RKO pix. It’s also 
contended that if the Riverside 
passed up an RKO film, it was then 
turned over to Skouras’ Riviera 
Theatre. 

Tracing history of the Symphony, 
complaint states that from 1937 
through 1943 house was a Skouras 
theatre. At that time, the site en- 
joyed the Loew's split, while the 
RKO split went to the Riverside. 
Also named defendants in the suit 
are Radio Keith Orpheum Corp., 
RKO Radio Pictures and RKO Film 
Booking Corp. 


Skouras, Distribs 
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any such test and that they were 
by now fully aware of what sub- 
scription -video could or could 
not do. : 

Companies’ stand is in apparent 
contradiction to their attitude to- 
wards the forthcoming Califofnia 
run of Telemeter for which, ac- 
cording to Telemeter v.p. Carl Les- 
erman, all distribs, with exception 
of Universal, have pledged coop- 
eration. Distribs also came across 
with pix for the zenith Phonevision 
run in Chicago in 1951. 

Skiatron demonstration, skedded 
to run for 10 days during June, 
will use pix only as part of a show, 
which will be picked up on receiv- 
ers equipped with Subscriber- 
Vision decoding apparatus and may 
be repeated in part every day dur- 
ing the test. Signal will be trans- 
mitted over the air from WOR-TV 
or via coaxial cable from the WOR 
studios. “ 

Nature of the program is such 
that Skiatron actually could get 
away with using only a couple of 
films, so that a distrib turndown 
would have no significant effect on 
scheduling the test. However, Skia- 
tron would like companies to be on 
record concerning their attitude. 
Levey intends to petition the FCC 
in October for a commercial li- 
cense for Subscriber-Vision, which 
envisions kicking off operations in 
N. Y. 

Levey’s letter to the distribs said 
the June show was being arranged 
to prove that it’s possible for pix 
producers “to greatly increase their 
gross receipts on each picture by 
utilizing our pay-as-you-see system 
for wide home distribution of the 
latest feature motion pictures.” His 
pitch fer product included both 
features and “other types of films,” 
including newsreels, ‘shorts and 
trailers. 














Carlos Thompson recorded four 
songs for Metro’s “Flame and 
Flesh” before leaving for Europe 
to costar with Lana Turner and 








Pier Angeli. 


$1,500,000 Trust Action 


Rembusch Asks 
FCC Be Probed 
On Pix-TV Stand 


Indianapolis, May 12. ~ 

Irritated at press reports that 
the Federal Communications Com- 
mission is quietly studying a plan 
to force distributors with TV ties 
to turn over their old product to 


video, Indiana Allied prexy True- 
man T. Rembusch this week urged 
that the Commission be investi- 
gated as a “most un-American 


body.” 
Rembusch made the recom- 
mendation in letters to Indiana 


Senators Homer Capehart and Wil- 
liam Jenner, both of whom are 
Republicans, “I urge you to use 
all your influence,” the Allied chief 
wrote, “in persuading Congress to 
investigate from top to bottom, the 
machinations of this most un- 
American body, the Federal Com- 
munications Commission,” 


Responsible for Rembusch’s ire 
was a Los Angeles datelined story 
in last week’s Variety which said 
that FCC attorneys are probing 
“legal aspects with a view to a 
crackdown to unleash hundreds of 
old features now stored in studio 
vaults.” Exhib leader reminded the 
senators that the story credited 
Commissioner Frieda Hennock as 
being the “sparkplug” for the pro- 
posed move. She was quoted as 
saying “the picture . companies 
should start thinking in terms of 
50,000,000 screens’ instead of 
17,000.” 


Last March, Rembusch asserted, 
the FCC “over-stepped its author- 
ized authority” in a report in which 
it attempted to force the release 
of old and new pictures by threat. 
“IT would like to see the question 
posed to the FCC,” he added, 
“since when has it become the 
American way to build up one in- 
dustry—free television—by tearing 
down another, namely, the motion 
picture industry?” 


Warming to his subject, Rem- 
busch asked Capehart and Jenner, 
“By what authority does the FCC 
take such overt action? How can 
the film industry charge for a 
product when that same current 
product would be given away free, 
if the Commission had its way?” 


Rembusch took particular excep- 
tion to Miss Hennock’s observa- 
tions which were made during a 
talk May 1 at the National Assn. 
of Radio-Television Broadcasters’ 
‘convention panel. The commission- 
er, he contended, “fails to clarify 
just how television would pay for 
product they want released to 
them. 


“For it is a known fact that re- 
issues«f pictures in theatres bring 
many, many more times revenue 
to the producers than television can 
ever afford to pay. Furthermore, 
Miss Hennock fails to answer how 
$2,000,000 production costs of new 
pictures five years hence would be 
borne by television after release of 
product to television and subse- 
quent destruction of all motion 
picture theatres had taken place. 
Miss Hennock’s theories parallel 
the new Soviet plan to destroy the 
economies of its enemies.” 


Majors to Supreme Ct: 
. . , ie 
F&M Suit ‘Private’ Tiff 
Washington, May 12. 

Defendants told the Supreme 
Court yesterday (11) that their dis- 
agreement with Fanchon & Marco 
over bookings for the Baldwin 
Theatre in L. A. is “a purely pri- 
vate lawsuit invoiving primarily 
contested questions of fact,” and 
that the high court should not step 
in and take jurisdiction. 

F & M carried an appeal to the 
Supreme Court, although they 
still have another appeal pending 
before the 9th Circuit Court. The 
Supreme Court rarely takes a case 
when it is pending in a lower tri- 
bunal. 

Point of the defendants—Para- 
mount, RKO, Loew’s, Universal, 
United Artists, 20th, National Thea- 
tres and Fox West Coast Thea- 
tres—was that this isn’t the kind 
of case which justifies such proce- 
dure by the high court. 

F & M, which lost in the U. §S. 
District Court, alleges a conspiracy 
to withhold first-run product from 
Baldwin, which was opened in 








August, 1949. 
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Martin Luther 
thousands of reduced admission 
tickets to the hundreds of Protes- 
tant churches. The ministers not 
only placed the tickets on sale in 
their churches but plugged the pic- 
ture from their pulpits, urging at- 
tendance. Amazing results have 
ensued. A first week’s gross of 
$15,000 is in the cards. To accom- 
modate the unexpectedly terrific 





demand, the engagement has been 
extended an additional eight days | 
beyond the originally scheduled | 
two weeks Busloads of customers 
are coming in from faraway towns 
like to a pilgrimage or religious | 
event, 

There are three shows daily, one 
in the afternoon and two at night. 
The boxoffice scale is 80c after- 
noons and $1.20 at night, including 


house tariff of 65-85¢ locally. The 
early evening and many of the 
afternoon showings have been ca- 
pacity. Sake 
Picture opens with Luther as a 
law. student. It reveals how he 
quit the university to enter a mon- 
astery and devote himself to a life 
of prayer, study and _- service. 
Events leading to his break with 
the Catholic church when it re-| 
jects his demand for reform un-| 
fold on the screen. Then there is | 
his trial before the Diet of Worms, | 
a standout-dramatically. His con- 
demnation as a heretic, his mar-| 
riage and the birth of Protestant- | 
ism comprise the rest of the ac-| 
tion. 
Subject matter probably calls | 
for heavy-handed direction and 
that is what the picture receives. 
Casting and production leave 
nothing to be desired. Types were 
carefully chosen and the musical 
accompaniment enhances _ effec- 
tiveness. For the opening de Roche- 
mont, Irving Pichel and Allan 
Sloane, producer, director and 
writer, were on hand. Rees. 





The Vanquished 
(COLOR) 





Mild John Payne program fea- 
ture in Technicolor dealing 
with reconstruction days in the 
south. 








Hollywood, May 7. 


Paramount release of William H. Pine, | 
William C. Thomas production. Stars John | 
Payne, Jan Sterling, Coleen Gray. Lyle 
Bettger; features Willarde Parker, Roy | 


Gordon, Russell Gaige, slie -Kimmell. | 
Directed by Edward . Screenplay, 
Winston Miller, Frank L. Moss, wis 


Foster; based on novel by Karl Brown; 
camera (Technicolor), Lionel Lindon; edi- 
tor, Frank Bracht; music score, Lucien 
Cailliet. Previewed April 9, ’53. Running 
time, 83 MINS. 


Rock Grayson 
Jane Colfax 


Sic egbe cdbonte John Payne 
we teveveesceese Coleen Gray 
Jan Sterling 


Seer ee ew eetene 


Roger Hale .......++- ers--. Lyle Bettger 
Capt. Kirby ....-ccceeces Willard Parker 
Dr. Celfax cusccccccevcesesd: Roy Gordon 
Rev. Babcock ....... «+++ Russell Gaige 
Col. Ellansby ....c.ccccees Leslie Kimmell 
Harvey Giddens ....... Voltaire Perkins 
COUROES. “ahs kcs Kec ccc ctesescms Sam Flint 
Randy Williams ........ . Freeman Morse 
Gen. Hilde eeeesse-. Charles Evens 
Lieut. Adams .......... Richard Shannon 

en. PPYTTIITi Tiare John Dierkes 
Lucy Colfax ......++. +».... Karen Sharpe 
Sirs. CHEER céccccceccs Ernestine Barrier 





A mild round of costumed pro- 
gram -entertainment is epee in 
this Technicolored offering from 
the Pine-Thomas unit at Para- 
mount. It puts the emphasis more 
on talk than action, in spinning a 

lot concerned with the post-Civil 

ar reconstruction days in the 
South, but will get by as acceptable 
for either top or bottom bookings 
in the general situation. 

Edward Ludwig’s direction of 
story is unevenly paced. Several 
action sequences come through in 
okay fashion, but generally he isn’t 
able to whip the routine a 
by Winston Miller, Frank L. Moss 
and Lewis R. Foster into the move- 
ment needed to put this one over 
on all counts. ere’s eye appeal 
in the color lensing, settings and 


femmes bring ample curves. 

John Payne is hero of the piece, 
who returns to his southern home 
after years in a Union prison camp 
to find a poor white, Lyle Bettger, 
elevated to prominent position of 
civil administrator and making the 
most of his new-found standing. 
Bettger has even taken over, the 
“first family” mansion of Payne for 
his headquarters. Townspeople 
want Payne to join them in a revolt, 
but he earns their scorn, as well 
as that of his girl friend, Coleen 
Gray, when he goes to work col- 
lecting taxes and putting through 
foreclosures for the villian. 

Liftle do they dream that Payne 
is working secretly to get evidence 
against Bettger, so. he tan ~ be 
thrown out-of office. By time 
townspeople come to realize Payne 
is really .true-blue, after all, the 
hero has been wounded when the 


| sonal 
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to do, is hunted on a murder 
charge for which he has been 
framed, and has had trouble con- 
trolling the amorous yen of Jan 
Sterling, heavy’s girl friend. End- 
ing finds things untangled and the 
hero back in the arms of Miss 
Gray. 

Performances are as uninspired 
as the scripting, but adequate _to 
see it through to conclusion. Wil- 
liam Parker, a_ cygoked Union 
officer who aids Bettget’, leads the 
featured players supporting the 
four stars. Lionel Lindon did the 
good photography and the other 
technical credits are capable. 

Brog. 


The Desert Rats 





Screen dramatization of battle 
of Tobruk, slightly tied in 
with 20th-Fox’s “Desert Fox” 
Rommel film. Spotty  b.o. 
possibilities. 





Hollywood, May 6. 

20th-Fox release of Robert L. Jacks 
production. Stars Richard Burton, Robert 
Newton, James Mason; features Robert 
Douglas, Torin Thatcher, Chips Rafferty. 
Charles Tingwell, Charles Davis, Ben 
Wright. Directed by Robert Wise. Screen- 
play, Richard Murphy; camera, Lucien 
Ballard; editor, Barbara McLean; music, 
Leigh Harline. Previewed May 5, ‘’53. 
Running time, 66 MINS. 


Capt. MacRoberts ....-.-. Richard Burton 
Bartlett 26 .ccccccvescces Robert Newton 
General .....ccccccevees Robert Douglas 
Barney ....cccccosececes Torin Thatcher 
SMB 2c. cvcecceed s.e+- Chips Rafferty 
Lieut, Carstair@ ...+-++. Charles Tingwell 
Pete 2. .ccccccccccccccccere Charles Davis 
} Mle ....ccccveseccesocoeaes Ben Wright 
Rommel! 26. ccccesccctgeses James Mason 
Communications ..+ecssee James Lilburn 
Riley ...cceccsgedess Gececes John O’Malley 
Hugm ...ccocccvecccecescers Ray Harden 
OTR. ccccceccsdocsesesss « John Alderson 
Rusty .....cccccsscccccesecee Richard Peel 
Capt. Currie .....e.. gaeeeps Michael Pate 
Major O'Rourke .....se0-- Frank Pulaski 
Set. Donaldson ..seessecss Charles Keane 
GUD «<6 beet enseenvenehesesss Pat O’Moore 
Ginger ....scsecccceves Trevor Constable 
JORGE 2. cvccccccssccdess Albért Taylor 
Gérman Doctor .escesesss John Wengraf 
KOGA... co cncocncccccactec: Arno Frey 


Von Helmholtz .......+--. 
Fire Officer 


Battle of Tobruk is fought by 
20th-Fox in “The Desert Rats” as 
a followup, but not a sequel to 
“The Desert Fox,” its Field Mar- 
shal Rommel feature released in 
1951. Picture has no assured 
marquee values, but the all-male 
cast is seen in some good battle 





land desert sequences that supply 


action. 

However, it is a rather imper- 
account of -warfare_ that 
lacks the controversial flavor that 
gave the Rommel treatment a box- 
office assist; so, despite exploita- 
tion value in the tiein with earlier 
film, ticket window reaction still 
looks spotty. Pic is a sort of anti- 


| dote to the- previous film’s glorifi- 


cation of the “Desert Fox.” 


War scenes are realistically 
staged under Robert Wise’s direc- 


is a commando raid on a Nazi am- 
munition dump. Lensing by Lucien 
Ballard, too, hel give these 
scenes impact and they serve to 
move the episodic, not-too-well- 
meshed plot line along with a cer- 
tain amount of interest. 


James Mason is back to repeat 
his Rommel characterization, but 
appears only in a zew scenes to tie 
the Tobruk battle in with the Nazi 
plan of conquest that fell in the 
desert because of the stubbornness 
of men on the other side who 
fought back against terrific odds. 
Mason’s work 2s good, and Richard 
Burton is excellent as the British 
captain in charge of the Aus- 
tralian troops that resist attacks on 
Tobruk. Robert Newton figures as 
the third star, playing a drunken 
old schoolteacher of Burton’s, 
whose cowardice poses a problem 
for. the yung officer. Burton 
treats him with kindly tolerance 
but is a martinet to the other sol- 
diers and a ‘stickler for efficiency. 

Story opens with Burton taking 
charge of green Australian troops; 
moves to a successful breaking up 
of a tank blitzkrieg which the 
Nazis have aimed against Tobruk; 
skips into several commando raids 
that are staged to keep harassing 
the Wazis, and climaxes with the 
‘impossible defense of the desert 
city from a lonely outpost, until 
reinforcements. can be moved in. 
Little attention is given to estab- 
lishing a pérsonalized feeling to 
the warfare, except in the relation 
between Burton and Newton and 
some griping by the men because 
of the captain’s efficient manner. 

Good impersonations of men at 
war are given by Robert Douglas, 
menage in charge of Tobruk’s de- 
ense; Torin Thatcher, another of- 


sergeant, as well as most of the 


cast. ‘ 

The Robert L.. Jacks production 
was written by Richard Murphy. 
Technica] credits are excellent. 





heavy discovers what he is trying 


Brog. 


A Perilous Journey 
(SONGS) , 


Exploitation values help push 
this Vera Ralston starrer into 
comfortable b.o. returns. 








Republic production and release; asso- 
ciate producer, William J. O’Sullivan, 
Stars Vera Ralston, David Brian, Seott 


Brady; features Charles Winninger, Hope 
Emerson, Eileen Christy, Leif Erickson. 
Directed by R. G. Springsteen. Screenplay, 
Richard Wormser, da on Vingie Roe’s 
novel, “‘The Golden Tide”; camera, Jack 
Marta; editor, Richard L. Van_ Enger; 
songs, Victor Young, Edward Heyman; 
music, Young. Tradeshown. N.Y., May 11, 
*53. Running time, 90 MINS. 


Francie Landreaux Vera Ralston 








tion, and a high spot in this action‘ 


ficer, and Chips Rafferty, a wise | 5S. 


other members of the all-male} Tr 


Monty Breed ......ee.+ssee% David Brian 
Shard Benton ............... Seett Brady 
Cap’n Eph Allan ..... Charles Winninger 
Olivia Schuyler .........+- Hope Emerson 
GPRM bce nc cnc tccedaceseace Eileen Christy 
Richards ....+cseesseces Leif Erickson 
WUE = bikcccd coccecies Veda Ann Borg 
SPTaSyue 2.6 .ee vsessoveess Jan MacDonald 

DE vawecqses cs pegs abse Virginia Grey 
ROBO cccccdeccccasecaceces Dorothy Ford 
SOM acivccecccccceesemescgce Ben Cooper 
LOOM cccccscccccsscece Kathleen Freeman 
Tr scene ctecec teé gee Barbara Hayden 
DODO ccvccccavecstcevcevens . Paul Fierro 
BEBVED ccocccccce ves cevede Angela Greene 
BOR DEBE. cccvcncpes- coscgee John Dierkes 
WhISKErS 2... ccs cc coteees Fred Graham 





Exploitation values in “A .Peril- 
ous Journey” are sufficient to as- 
sure it comfortable returns in the 
general market. However, they'll 
be ‘heeded, for this story of 49 
women who go .to the California 
goldfields in 1850 in search of hus- 
bands .is replete with cliches and 
painful dramatics. 

The Richard Wormser screen- 


| play, based on Vingie Roe’s novel, 


“The Golden Tide,” is reminiscent 
of Metro’s 1951 release, “Westward 
the Women,” in that both are basi- 
cally concerned with a husband- 
hunting quest in California. But 
from there on the resemblance 
ends. 

Chaperoned by Hope “Emerson, 
the 49 gals sail for the Coast via 
Panama in a full-rigged vessel skip- 
pered by Charles Winninger. Poetic 
or rather geographic license is 
taken, for the voyagers resume 
their trip west after the Panama 
stopover with nod mention of a 
stormy swing around Cape Horn. 

Femme cargo ranges from Vera 


-Ralston, bent on locating a gam- 


bler-husband who’s deserted her, 'to 
New England spinster Virginia 
Grey. Quest for the missing hubby 
obviously leads the wife through 
the gamut of Panamanian and Cali- 
fornian nightlife. This convenientiy 
serves to introduce a feud between 
ex-cowboy Scotty Brady and saloon 
operator David Brian over business 
and romantic interests. 

Suffice to say that Miss Ralston 
finds her missing spouse in Brian's 
Sacramento saloon. Former, how- 
ever, is shot down in- cold bload. 

Director R. G. Springsteen, for 
the most part, has followed the for- 
mula approach in guiding the cast 
through a maze of hackneyed his- 
trionics. To be sure, there’s a wel- 
ter of fisticuffs and for atmospheric 
effects one hymn and three po 
tunes are inserted in the sound- 
track. Authored by Victor Young 
and Edward Heyman, pop trio in- 


Murphy’s name should help it 
through that market as, overall, it 


is acceptable for release intentions, | 


although it could have béem more 
actionful. ~°  , 3s 

Ted Richmond production fea- 
tures a good backdrop of. colorful 
scenic values for implausible screen 
story by William Sackheim. It’s an- 
other of those cavalry and Indians, 
North versus South, entries laid in 
west in the period immediately be- 
fore the start of the War Between 
States. Seript makes no acting de- 
mands on either cast or Frederick 
de Cordova’s direction. 

Plot finds Murphy, a cavalry 
lieutenant, having his difficulties 
making Robert Sterling, a captain 
from the South and new comman- 


der at a New Mexico post, under-| : 


stand how to get along with the 
Navajos led by Dennis Weaver. 
After the hero pulls the eager cap- 
tain out of several near brushes 
with the redskins and gets things 
under control, it appears he will 
have time to romance Joan Evans, 
captain’s sister. However, a new 
menace develops when Ray Collins, 
general in charge of Union forces 
in this particular section of the 
west, hatches a plot to turn his 
troops over to the Confederates 
when war is declared. 

To further this aim, he keéps 
the Indians stirred up and the 
cavalry diverted, but he reckons 
without ‘the natural sagacity of 
Murphy because the hero uncovers 
the scheme in time to thwart the 
plans. Finale finds him upped to 
post commander and Miss Evans 
elects to stay with him when her 
brother decides to offer his serv- 
ices to his native South. 

Script and direction manage to 
stir up the action needed to sus- 
tain this type story only intermit- 
tently, so interest gs inclined to 
waver. Stock characters, are 
handled “competently enough, par- 
ticularly by Murphy, who is most 
believable of the players. There’s 
nothing to offer an acting challenge 
to either Miss Evans or Sterling. 
Collins’ general is theatric and the 
others in the cast adequate to the 
light demands, 

Photography by, Charles P. 
Doyle and other téchnica] credits 
are excellently delivered. Brog. 


The 49th Man 








Okay meller for programmer 
dates, with potboiler plot test- 
ing U.S. security against atom- 
ic bombings. . 





Hollywood, May 8. 

Columbia release of Sam Katzman pro- 
duction. Stars John Ireland, Richard Den- 
ning; features Suzanne Dalbert, Robert C. 
Foulk, Touch Connors, Richard Avonde, 
William R. Klein, Cicely Brown, Tommy 
Farrell, Joseph Mell, Robert Hunter, Peter 
Marshall. Directed by Fred F. Sears. 
Sereenplay, Harry Essex; based on story 
by Ivan Tors; camera, Lester White; edi- 
tor, William A. Lyon. Previewed May 4, 
"53. Running time, 73 MINS. 
John Williams ............. John Ireland 
Paul Regan ....+......- Richard Denning 
Margo Wayne .......... Suzanne Dalbert 
Commander Jackson .... Robert C. Foulk 








Rehel City 
Unexciting Civil War entry 
whlch will all Wild 


Bill Eliiott’s draw for average 
returns. 





 “ 


Hollywood, May 8. 
Allied Artists release of Vincent M. 
-Fennelly production. Stars Wild Bill El- 
liatt; features Marjorie Lord, Robert Kent, 
Keith Richards, Stanford Jolley. Directed 
by Thomas Carr. Screenplay, Sidney Theil: 
eamera, Ernest Miller; editor, Sam Fields; 
music, Raoul Kraushaar. Previewed May 


8, 53. Running time, 62 MINS, 

Frank Graham ......... Wild Bill Elliott 
Jane Dudley ...cccsseees Marjorie Lord 
Capt. Ramsey ....#%&....0.- Robert Kent 
Temple ......+. esoeeeeess Keith Richards 
DEED vcccecceces oseegnes Stanford Jolley 
GrOCIOY crcccccegcccecsses Denver Pyle 
Hardy .....ce« ereatece Henry Rowland 
SDONCEP ..ccccccccscccces John ‘Crawford 
eS Otto Waldis 
DEM. ss 006 0ddebegedceseeees Stanley Price 
Geen. BAFMCS .ccccctcsesecs« Ray Walker 
SL v.00 046 os Ge VEER CSOs Michael Vallon 
WUE. cccaccccccssdsdeners Bill Walker 





Wild Bill Elliott will need strong- 
er vehicles, if he is to remain an 
attraction in the action market, 
this latest entry emerging as a 
pretty weak undertaking. Back- 
ground of Elliott fighting the Cop- 
perheads in Kansas durimg the 
Civil War is colorful enough; it’s 
just that a poarly contrived script 
keeps audience interest at low ebb. 
Film will be appropriate only for 
less demanding houses, or where 
Elliott’s popularity can overcome 
any story hurdle. 

-“Rebel City” poises Elliott, a 
gambler, returning to the small 
Kansas town where his father op- 
erated a freight line in 1864, to 
seek his murderer. When the 
Union colonel in the district re- 
fuses any assistance, being him- 
self preoccupied with activities of 
the Copperheads, Southern sympa- 
thizers aiding the Confederate 
cause, Elliott undertakes the task 
himself. Before he’s through, he 
learns that the Copperheads were 
responsible for his father’s death, 
and a Union captain is their leader. 

Elliott doesn’t have much chance 
in this one, being constantly beaten 
up, which won’t help his standing 
with juves, and failing to unlimber 
his shooting irons until the final 
moments. Marjorie Lord furnishes 
the distaff interest, as another 
freight line operator who. helps 
Elliott in his quest. Robert Kent 
is the Union captain who tele- 
graphs ahead from the first reel 
that he’s the heavy. Other parts 
are enacted as well as the writing 
by Sidney Theil will allow. 

Vincent M. Fennelly’s produce 
tion duties were undertaken une 
imaginatively, and Thomas Carr di- 
rected. Whit. 





Powder River 
(COLOR) 


Good Rory Calhoun western 
feature in color for .general 
action bills; okay b.o. 


Hollywood, May 12. 
20th-Fox release of Andre, Hakim pro- 
duction. Stars Rory Calhoun, Corinne Cal- 
vet, Cameron Mitchell; features Penny 














l “O th la Paix,” Lt. Ma POW cccccccccccens Touch Connors Ed d Carl Be John Dehner. Ray- 
“Bon Soir” and “California.” | baneGlt -----0s202::" yRiehard Avonde | mond Greenleat, Victor, Sutherland, Di 

Miss Ralston makes a creditable | Blonde Woman ............ Cicely Brown | Frey Hones: trom tec? be Sem Helsoens 

tan her sole abe Reynolds ....... abi 8cave Tommy Farrell | posedq on book by Stuart y. r 4. aed 

attempt at making Man ........... eeeaeeLanbaal Joseph Mell ; . s 
lievable one but obviously is mis-| Andre .2...2..5225; ‘a fees Robert Hunter wile ene Edward Cronjager; editor, 
cast. Brian swaggers suitably as the SOO WAFRO «000.004 vecsecs Peter shall — See eat May 8, °53, 
bigtime mbler who fs. his pave FUOECOM once pcccsena George Milan Zaees ie ° MINS. 
chance while Brady is amply stal- Manning ".....°. s< er FY apetseapr esas Calvet 
wart as a sharpie who knows how | Wavtice Ledoux 120 isnae! oe wn Mitch Hardin ...++.0.s Cameron Mitehe 
to use his wits as well as his dukes. WR. SUOUN -ncadonpasanacou George Dee | Loney Hogan ............... Carl Bete 
op supbest is peewee fey rene ) Harvey Logan ..........+.+: John | Dehner 
ninger, ss _Emerson, Eileen} U.S. security against atomic | Mayor Lower: Piaccons 
Chest and elf Erickson, amoug| bombings fs pict eitmnick im°tni | teat "Raat. Bie ene 
otners. ro mmer tboil eS  “Watenis. moe oO tt eeteoee . 

Players, unfortunately, are han- eee up as Snitable 4 BAAD. Pike Rentrodk ..09°°°°"20" Raext Adler 
dicapped by the script’s wooden | intentions. It’s a moderately budg-| Stage Coach Driver .......... Post P 
lines and situations. Jack Marta‘s|eted melodrama using sufficient | Fer" Master ----.- ocean Mieneed Serres 
camerawork is good, along with/| stock footage to provide a semi-| Johnny Siaughier :/'°, Frank F 


other technical credits. Associate 
producer William J, O’Sullivan en- 
dowed the venture with adequate 
physical values. Victor Young's 
score is typical of the frontier-days 
era and his music for the three PoP 
tunes is catchy. Gilb, 


Celumn South 
(COLOR) 


Regulation cavalry and In- 
dians, Nerth versus South, 
actioner with Audie Murphy. 
Acceptable for general action 
market. 








Hollywood, May 8. 

Universal release of Ted Richmond pro- 
duction. Stars Audie Murphy, J Evans; 
features Robert Sterling, Ray Collins, 
Dennis Weaver, Palmer Lee. Russell John- 
son. Directed by Frederick de Cordova. 
Story and screenplay, William Sackheim; 
camera (Technicolor), Charles P. Boyle; 
editor, Milton Carruth. Previewed May 5 
*53. Running time, 64 MINS. 


Lt. Jed Sayre ........ +.» Audie Murphy 
Marcy Whitlock ............ Joan Evans 
Ss ay Lee Whitlock ..... Robert Sterling 
B Gen Storey ....ee.05+- Ray Collins 
MPOENO nc bibpcesccncces Dennis Weaver 
ee ME a eee P. er Lee 
Corp Biddle ........6s+. Russell Johnson 
ereger VOMOSD oc ccsccsoceres Jack Kelly 
SS Faeroe »» Johnny Downs 
Sgt. McAfee ...... Ceccccsoces Steele 


 Paeererere gdceeecces James Best 
Joe Copper Face ....... +++. Ralph Meedy 
ooper Chavez Rico Alaniz 





This is a regulation outdoor fea- 
ture dressed up in Technicolor of 





the type Universal has found profit- 
able in the general market. Audie 





documentary backing for pulp fic- 
tion action and routine handling 
and playing. 

Most of the way through the 
Harry Essex script, based on a 
story by Ivan Tors, the spectator 
is led to believe John Ireland is 
out to thwart a well-laid plot to 
smuggle atomic bombs into this 
country. . As finale draws closer, 
he manages to disclose the ring- 
leaders, an unveiling that impli- 
cates Navy and the Security In- 
vestigation Division. However, a 
twist establishes it was all part of 
a war game to test security meas- 
ures. This doesn’t satisfy Ireland, 
though, and he gets busy to prove 
enemy agents had been using the 
war game as a smoke screen while 
they sneaked a bomb into the 
country. Windup has Ireland and 
SID frantically tracking down the 
menace and managing to dump the 
bomb from a plane over Nevada 
testing grounds omy seconds be- 
fore it explodes. 

Ireland and Richard Denning 
are okay as SID agents. Among 
some of the others involved in the 
hoked-up doings, either as phony! 
or real agents, and giving stock 
performances, are Suzanne, Dal- 
bert, Robert C. Foulk, Touch Con- 
nors, Richard Avonde, Robert 
Hunter and Peter Marshall. Direc- 
tion of the Sam Katzman produc- 
tion was handled by Fred F. Sears. 
Lensing and other technical cred- 
its are standard, Brog. 


Bartend cee ee eeeeteesee 
Great Balso ne ae Setz 


Sear eeeeseeeeres alter Sande 
Henchman ssecesecesecesses ZOOM Murra 
Richards ..... eeeveceeves Ray Bennett 
Drunk ....... peesecesessess Harry 





Basic western characters and 
plot in “Powder River” have been 
dressed up with fresh twists to 


keep it from being just another 
shoot-’em-up ~—_ actioner in 
Technicolor. result, it pro- 


vides satisfactory outdoor enter- 
tainment for most any type 
audience, while offering all that 
the true western fan could ask. 

Plot springs from variations on 
characters long established in 
western fiction, but the scripting 
by Geoffrey Homes puts these in- 
gredients together believably and 
ties package up with interesting 
dialog that doesn’t depend just on 
“yups” aed “nopes,” or “We'll 
head ’em off at the gulch” for talk 
Louis King’s experienced direc- 
torial hand shows in the handling © 
of the subject and in the empha- 
sizing of characterization ong 
with suspenseful action. 
touches are noticeable, too, in the 
Andre Hakim production. Scenic 
values of the outdoor loraticn sites 
have an unused and are beaue 
tifully lensed by Edward Crone 
a“. 

our main characters are used 

in the plot. Rory Calhoun is a 





man tired of killing, yet who takes 
| (Continued on page 20) 
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4 Universal-International is proud 
‘ ) 
4 fo announce the pre-release 
4 


4 WORLD PREMIERE of a wondrous new 
_ achievement in SIGHT and SOUND! 
j ) 
‘ 


FOR THE VERY FIRST TIME the 
panoramic spectacle of a FEATURE 
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THE MIGHTY STORY : | | 
eT he MOTION PICTURE on the NEW GIANT 
FOUGHT FOR THE 
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OF THEM ALL! 
atti \, WIDE-VISI SCREEN! 


\\ with the amazing miracle of 


Universal Onternational 


: pre senLs . t 
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where he is acclaimed. But when | considerably detracts from the en-/| pair the clock, with the priest run. 
he returns to Russian soil, the|joyment of an otherwise well-co-| ning a lottery and raising enough 
composer is somewhat of a nation-| ordinated and thou t-out show. money to have the job done 
figure. Oddly enough, the best thing| Squabbles over how the coin is to 
Story traces the composer’s| about this screen treatment of the| be spent climaxes in the Commics 
creation of his fret Sees. “vee Matstme’s tite sae ro ay ng be — worm the clock, whith finally js 
- . usanin,” ng ca o the| what is seen but what u running order, wit a 
Powder River se a -. > magne at ee ae patriotic valor of a simple Russian | Quentin Reynolds, a seasoned ob- ting ending that has a este 

on a marshal’s job to seek revenge ; ~¢ ae ee me Widmark’s hideaway, | Peasant who gives his life in com-| server of the world political scene | touch. 
F for the death of his mining part- | °°" 10 B°) °:ne waterfront. Wik | bating the “alien invader.” Per-| and possessed of just the right} Walter Klee edited the Ameri- 
; ner. Cameron Mitchell isa man) > iy at first is willing to do busi- haps the more exciting part of the | vocal qualities for job, brings} can version..A. J. Liebling’s sub- 
who courts death.and killing, ness with the Reds, but starts chas- film concerns his opera, “Ruslan to the film a narration that does/| titles are devoid of distinction. G 
hoping that a bullet will come his}i>>‘inem when Kiley murders Miss | 224 Ludmila.” since this is repro-| the Indian leader much more jus-| I and A. Ciaognini provide 
way and end his sufferingefrom a| pitt oy duced in considerable detail on a| ice than the pictorial record. Mat-|sOme _ effective musical back- 
brain tumor that caused him to!" widmark is given a chance to huge stage. ter-of-fact, and yet sufficiently] grounds. Most valuable contribu- 
turn from a medico career to the| ,.5eat on his snarling “menace owever, the present-day yen of | flexible to permit a certain amount | tor to “Ring” is still Time’s Rospi- 
gun. Corinne Calvet he * sexy | characterization.and apparently en-| ed oe paoteets : ta provousd = eee eascs the wide _ bynes: ios, whe dug up the yarn in the 
dance hall mistress who has re- : , ¥ e aristocratic browbeating 0 e . A > nce Op- | first place, and deserv is 
joys being back in’ the groove. Ful-| 140) common people idea detracts | notch rundown on Gandhi's life | i< lor what's food in the’ = 
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placed the gentle Penny Edwards : ; di- : c \ . [ 
in Cameron’s affections after lat, | 1er,, who doubles ee hin Pihers considerably even from this obvj-| and the meaning of his philosophy Hift, 
ter began to live dangerously. zround a couple of times for the | a a opere Aaging. mae yy brought independence to Se 
Story goes about its business of| presumed amusement of the cus- enty of rubles went into this | sne™. Double C 
unfolding conflict in a -small|{omers who are later treated part of the picture’s production. While there is a certain effort ponfession 


: Pm Satie: a te % Boris Smirnov, venerable actor | made to picture the conditions in 
frontier town where Calhoun has|to a “look-what-love-can do-to-a of the Russo stage, makes his| which India’s millions live, this So-so British-made mystery for 


i pinned on a marshal’s badge in an} bad-boy” act as Widmark’s hard- 7 ; : " 
: ad prow tea 'd- | ccreen debut in “Man of Music.” | documentary is too concerned with| the art house trade. 
effort to get those he believes re-| boiled soul melts before Miss His excellent characterization of | its subject to"go too far afield, and 


sponsible for his partner’s death. | Peters’ romancing. In another part - - ‘ : sas "| Stratford Pictures release’ of Harr 
the Glinka role goes far in making | so at times sacrifices needed back Reynolds production. Stars Derek Fore, 





A friendship between Calhoun and/| of the picture, Miss Peters’ gets the film h 

3 A ; wast alf-way palatable. Lyu-| ground for oft-repeated shots of | Joan Hopkins; features Pete : 

mitchell seapeee OY iar chulaions ce: knocked around | 1,5. Oriova, one of the most attrac-| the familiar figure of the Hindu | rected by Ken Annakin. Screenplay. Wil- 

before the finale reveals the ex-| Murvyn Vye as Capt. Tiger of-| tive femmes to appear in a Russia| leader walking among his people. Sumsier's Day.” by Jenn Gardens caer 
ai «the man the marshal is|fers nothing special. Willis B.| Pic. Is Glinka’s sister, Ludmilla,| Film for this compilation, pro-| Geoffrey Unsworth: editor. Carmen 

medico a a a > -|the woman who was greatly re- duced by Stanley Neal Produc- | Beliaeff. At Little Carnegie Theatre, N.Y, ; 


looking for. In climactic duel,| Bouchey is calm and collected as sponsible for his success as a com-| tions, was originally colleeted by April | ~ Running time, 80 MINS. 


Mitchell outdra alhoun but is|the FBI man. Jules Scherman has BC WVGRS Ame CerGe: oe 5.6 cesses cased oe tie 
Seed by ~ ceoy aren at. kept his production simple. Ful- poser. She does okay in one of | A. K, Chettiar, who turned it over Ann Corda ehh eaeeagnetase jean Hophine 
tack. leaving Calhoun and Miss|ler’s direction is routine except | the few feminine roles. L. Dura-| to the American Academy of Asian | (immer otis “1100007% Pe ng RS 
’ rham ...... William Hartnell 
Edwards to find happiness to-|where Joe MacDonald’s camera- | S0¥: as Alexander Pushkin, the| Studies. Edward Paul’s musical | fnspector Tenby ........ Naanton Wayn 
ineren pp Where hens bichlighte. Leigh Har- | Composer's great friend, also turns background is thin bat occasionally | Hiliary Boscombe.:...._ Ronald Howard 
= ~ | work offers h oe is gh Harlin a nice thespian job. M. Naz- effective. Footage includes some ate an SRSESD.0 008 eee Kathleen Harrison 
Each of four top players fit their) >. ont in a modern way. Hift. vanov portrays the czar, Nicholas| very unusual shots, bat for the | eemare «. 8. -sscecesssess. gicslie Dwyer 
roles perfectly. Calhoun is excel- the First, in a highly ‘villainous|most part the poor quality of the | Set. Sawnton ..°"'.’! George Woodbridge 
lent as the young marshal and : manner. picture intrudes on their enJoy-| yet iia nia: mem ida Hope 
Mitchell gives a fine, well shaded, The Coeunterfeiters _ Gregory Alexandroy's direction | ment. Hift. | tnanme Giese 200°50°° ee ly Ra 
portrayal of his troubled charac- (ITALIAN—ONE SONG) is much better than the screenplay oe eS ee Fussy Mother’. |." °. Mona Washbourne 


ter. Miss Calvet sells forthright] Ff release of Gallo production. Fea-| in which he also had a hand. Ed- Ring Around the Cleek Pussy Mother's Child .... Jennifer Cross 
served Man ....... rew Leig 


sex and Miss Edwards a refresh-| tures Fosco Giachetti, Doris Duranti. Di-| oyrard Tisse did a fine job with a. ioe... Grea Gein 











ted b Franco Rossi. Screenplay, 
ing sweetness. Carl Betz and John Edoardo “ant » Nazareno Gallo, "Ugo the camera, and hardly can be (ITALIAN) | , First Girt .......sccsccccee Jane Griffith 
Dehner, as a pair of crooked | Guerra, Leopold Trieste; camera, Dome-| blamed for the wishy-washy tint- International Film Associates re cone Gallery Attendant ......... Hal Osmand 
brothers, give Calhoun the most nico Scala, musie Carlo Rustichelli. At ing supplied via th "R Magi co-produced by Paolo W. Tamburella a Second Girl .......ee++- .- Diana Connell 
: : ** | Cinema Gigli. N.¥., May 1, ’53. Running : PP via the Russo Magi-/ Sonio Coletti. Stars Patrizia Mangano, | Selby . socecceceece. Norman Astridge 
ee during ~ egg: runoff, | time, 90 MINS. % peice process. This color can best | Nando Bruno, Lauro Gazzolo, | Pepine } Ticket Collector ....+++-.++ Roy Plomley 
“ providing. a number of tense se-| Moroni ....... wecseneses Fosco Giachetti compared with some of the first pandaro, rturo aglia; a SUMO x2: San cus ode Betty Nelson 
” i Teresa ..ccccssccccscecssss . >* | Mario Mazza, Paolo Stoppa, Renato Micali, | Stall Attendant .......... Si a tor 
‘ quences. Raymond Greenleaf, Vic-| D&%°S* -yrrcrts srt Doris Dura. | experimental tint work in the U.S. | Alfred De Leo, Mario Nicotra, Carlo Della | Nosey Wanen ,..: Genes Denblas Bina 
, a Sutherland, Frank Ferguson, Lucia pageeeitsecetese cone Lianella Carel 4 years ago when there was a little Biase. Directed, by Poste We rat Corel. 

A a partner who is killed early in ee saci acs ie es See elotti exact definition or contrast of B. Costa, G. Leoni from ime Magazine “Double Confession.” British- 
: e. film; Walter Sande and others| perio 2232 200.00I: Gab Ferbetti | Color elements. Wear. story by William Rospigliosi; American| made mystery, falls short of sus- 

, are capable in support. OS ee EPP a Fee Nerio Bernardi version edited by Walter Klee; music, G. d it i 
; Editing is smooth, keeping the | Singer .-------+--++++++: Roberto Murolo Icint and A. Ciaognini; English titles by | Pense and excitement to qualify as 
“97 : ping A. J. Liebling. Previewed April 30, °53,|a firstrate thriller entry. Pic may 





picture to 77 minutes. An un- What Price Innocence? | at the Museum of Modern Art in N.Y.| snare a fair slice of playdates in 
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May act by on the atraveth of | tion, a lot of dialog and need for | 26 MINS. gies € time, | Police Chief .......++++1.- Maria Nite | Dovel, script placidly relates how 
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there is nothing  eeally wrong with as lookers. sCiachetti is fine as the | film centers about the tug of war | “ leas ene eke natlovts —_ Beye resort sequences, in 
pickpockets, ever wasn. they selene = abrielie _Ferzetti | among the principals for Miss Baa- | in settling all disputes via commit-| fitt Leming of Ger fen tort 
’ ng as they | sho mpress femme audiences, | rova and her daughter, Paola Quat-| tees; fumbling chief of. the local ift. Lensing of Geoffrey Unsworth 
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i pan od play foetsie with Communist} Technical values are eg ; pein ge ae ae Toso, winning | Communists who takes his cue cal eumatin Tgnerione ‘naan ny, 
Bes ° e le e ’ . e ’ ’ 
#£ mime this, is at best a thin Miss Baarova is highly convinc- pl pO sey Sally the antiRed studh shot at Wakner’s bce a 
mI pr the picture makes no Man of Music ing as the mother, while Toso, as |elements—prevents most charac- | dios in England. Gilb. 
pe e as te ee eed on it, (KUSSIAN) the strong but gentle vet, scores | ters from coming to life as Rospi- 
Pe - ee oe e = part falls _ (COLOR-MUSIC) } with a restrained performance. Lit- | gliosi pictured them. For the most Turn the Key Softly 
fist on, ts nee an okt ines even . Artking release of Mosfilm Studio pro- pg sgh does a nice job| part, picture skirts satire, but it} — (BRITISH) 
unny, presum- | duction. Stars Boris Smirnov. Directed by e daughter, while Balsamo’s| reaches its highpoint in precisely London, April 29. 


ably unintended, comedy. play, P. Pav-| heavy is t in the groove. the one instance when it under-| , GFD release of Chiltern-Maurice Cowan 


A ‘fault lies as much with Samuel lenko, N._Treneva. Alexandrov; camera, But except for a taut hunt scene| scores the irony of the Reds’ | tnce motean daen cone oo 
}! Fuller's screenplay, which forces a | Sheherbachex, V. Shebalin. At Stanley, | towards the end, film plods its way | “We're all equals” slogan. * | Hison. “Directed ‘by Sack Lee; sereenplay, 
i" ame ny characterization on the | > ins! M*Y % ‘S- Running time, | through a series of trite situations} That's when the local Commie Hack Lee, Maurice Cowan, from novel bY 
4 thesping which proves that looks | Mikhail Glinks ........... Boris Smirnoy | 20d heavy-handed sentiment. Au-| chief, ably portrayed by Nando | mec  ophy; camera, Geoffrey Unsworth: 

otherwise capable Richasd Wid-| Ludmilla |... -.... -..+ Lyubov Orlova | gusto Tie®zi’s photography is on| Bruno, goes- to Rome t t th Cec, eeme Speen Stier, - ito 
mark, as it does with Jean Peters’ | flexandier Pushkin .......... L. Durasov/ the somber side, but is neverthe- | correct fine fro rty chiefs. “ Running. time, 8 


rs. 
G , . g m his party chiefs. | 2°", April 29, Running time, 81 
aren't always a substitute for | Giuditta Pasta 0.0.00... B. Vinogradova effective, while Gino ~~. He's shunted around from office to | Mita .......Jsccss0-.+ Yvonne Mitchell 


ability. Nicholas I .......... seevese M. Nazvanov| pini’s score gives the film 

Film’s assets are partly its pho- ogpaatin ag a office and finally ends up parrot-| David ..........+..0..+. Terence Morgan 
tography, which creates an oc-| (In Russian; English Titles) | ano’s direction ot he ot aw ter te teonaetd io phy Mrs iia“... Kattegm Marrigon 
—, nee atmosphere, and ‘ Despite being marred by annoy-| keeps things at a walk throughout | of action 4 sendiady oOo ee ae Te ey as 
artly, the performance of Thelma} ing, cloying bits of propagan most of the proceedings. Chan. Since “Ring” makes the Reds Bob .....cccccocsssevcece Glym Houston 


itter, th 1 
e e only halfway convincing | lauding the plain Russians and look considerably foolish, and even jm Rn oe a ta pa Waters 
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orlls thes and habitually infosma en | should Gt okay in a Ruselan-iane (DOCUMENTARY) © | DOR Camillo,’ which went over| , There is an interesting idea in 
her underworld pals in order’ to e theatre, but appears a| p,United Artists release of a Stantey Neat| Dractically the same ground, | it this new British production which 
collect enough money for a decent Soubtful entry in most other pg arg yt from US a sympathetic reception | a ate te ee eer unit 
“plot and stone,” Miss Ritter is| American houses)” ty Fa oy ET Studies. Narrated | from U.S. audiences devoted to| 4M original slant, but is loosely knit 


ids with musical score | Jta] . 
porn pathetic and amusing, prov.| Repeated reference to the cruel, | Theatre Ny. May & "80; Winning Ye Dattizle Mangano, sister of Sil-|by ts quota tag It showid be. & 
script to defeat real talent. ing. Russia) and. continued efforts saa '|vana Mangano, has a few short| fair attraction for British exhibs 
Story has Widmark picking Miss | to depict the czar third-r scenes—a shame, since she looks|4nd could readily be used as 4 
Peters’ purse in the subway. In| heel, spoil this ons as a srate| | Because newsreel coverage of| as if one might want to see more | dualler in U. S. market. 
_ the ‘wallet he lifts are films of a| and” produced ‘film. Plot would | prior to World Wor 11. eee uatly | Of het. Laure Gazzolo ts good as| | Entire action takes place within 
secret chemical formuia obtained | have one believe that the thou-| to say the least, “Mahatma Gandhi Red ; Artere Gao pod wn soleants 7 ~s an dis- 


by a Commie spy ring. Wid , 
act is observed by “we Fe i k sands of heroic soldiers proclaimed |—Twentieth Century Prophet,” | ates as the committee-minded may-| Charged from prison in the morn- 


‘ Glinka as their favorite creator of | p?Pimaril 

azents wh p y a newsreel compiliation, + 

Sia tense uaa Gradewng | mule, even, thourh given the| suffers Considerably trom the un:| as the priest igtent‘on felting the | inteligent gil" whos been. ued 
by her» boyfriend-boss Richard | convinced that Russia does not ap- P shnee thks ie etesenta- | clock fixed. Tamburella’s direc-|into a housebreaking expedition 


Kiley to trace Widmark and get| preciate him tion. And since this is still a mo-| tion fluctuat - 
t . is shown ti uctuates, between good andj with her boyfriend, who scramis 
back the film, the nature of which | junkets to Spain and Wreaat Hickey eaclle not pt py A indifferent. Story has the town’s|Wwhen she is caught. She gets 12 


factions vying for the right to re- (Continued on page 22) 
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Tern the Key Softly 


months and eomes out full of eh- 
mity, but he quickly uses his 
charms and traps her into partici- 
pating in a safebreaking job. The 
second is a flighty young street- 
walker, who has a chance of -mar- 
riage and an honest and respect- 
able existence, but is almost tempt- 
ed back to her old way of liie by 
the bright lights of Piccadilly. 
Third is a pathetic, elderly shop- 
lifter with a string of convictions, 
whose one love is her dog, but 
she gets killed on her first day 
out when dashing across the street 
to retrieve the animaf. 

The incident is necessarily epi- 


Film Reviews 


rom page 20 saaecun 


cliche and contrived incidents. It 
unsuccessfully mixes war heroics 
and romance, with a slight com- 
ment on the breakdown of 
land’s social caste system. 

Story takes place during the 
early days of World War II when 
the RAF scanned the channel for 
enemy subs. Michael Denison, as 
lan RAF pilot,’sinks what is sup- 
posed to a British sub. A court 
lof inquiry charges him with neg- 
|lect. Burdened with the shame, he 
| asks for a transfer and determines 
| not to continue his career as an air 
| force regular. With the aid of a 
| barmaid, rtrayed by Patricia 
| Plunkett, nison is cleared, as 
ithe girl comes - with evidence 
| that the RAF pilot had actually 





sodic and ¢ontinuity is thereby | destroyed a German sub which pre- 


handicapped. There is only the| viously 
slenderest connecting link; basical- | 


ly it is a cause of three siories 
wrapped in one. Acting is on a good 
even level, with a fine performance 
by Yvonne Mitchell and matching 
jobs by Joan Collins and Kathieen 
arrison. Terence Morgan turns in 
a fair performance, but the scene 
in which he is trapped on the roof- 
tops packs an intense dramatic 
punch. Thora Hird, Dorothy Ali- 
son and Glyn Houston fill the lesser 
roles competently. Direction is ade- 
quate and lensing okay. Myre. 


Ea Red 
(The Net) 
(MEXICAN) 


Cannes, May 5. 


Reforma Films production and release. 

tars Rossana Podesta. Directed by Emilio 

ernandez. » Fernandez, Neftali 
Beliran; camera; Phillips; editor. 
Jose Bustes; music, Antonio Diaz Conde. 
‘oo Film Festival. Running time, 80 
Mi 


ROGET 2 oc caersice eves Rosanna Podesta 
Antonio . e es... Crox Alvaredo 
Jose Luis ..csecsecee Armando Silvestre | 





“Net” spins out a weblike 80 min- 
utes of jealousy, love and violence, 


interlaced with the usual Mexican | © 


picterial gloss, eyecatching torsos 
and plastic compesition. Though 


the pic looks good, it has a tend-| Priest 


ency to veer towards pretention 
and artiness in telli this tale of 
the eternal triangle. However, this 
might be a nice entry for arty and 
lingo spots of the U.S. 

Two escaped convicts and a 
comely young girl live together on 
a barren beach, diving for sponges 
to keep alive. Men are being 
tracked by the police, but are pro- 
tected by the villagers. When the 
girl falls for the*second man, a 
brutal battle breaks out ‘between 
the men Which ends in tragedy for 
all concerned as the police close in 
to finish the job. 


Director Emilio Fernandez has 
iven this a slow, repetitive mount- 
ng that leads to some monotonous 

moments. But his insistence on un- 
covering the passions of his pro- 
tagonists leads to fine imagery of 
oily torsos, beach walks and a well- 
staged fight over the voluptuous 
girl. Rossana Podesta, Italo starlet, 
has the chassis and childishly sen- 
sual face for _role, while 
Crox Alvarede and Armando Sil- 
vestre are unusually handsome 
escaped convicts. Lensing is excep- 
tionally slick and editing ed 

os 





4 
Landfall 
(BRITISH) 
Stratford Lae release of Victor 


British-Pathe) pro- 
Stars Michael Denison an 
Patricia Plunkett; features Maurice Den- 
ham, Joan Dowling, Kathleen Harrison, 
A. E. Mathews, Denis O’Dea, Margaretta 
Scott, Sehastian Shaw, Nora Swinburne, 
David Tomlinson and Charles Victor. Di- 
rected by Ken Annakin. Screenplay, Tal- 
bott Jennindss bese on novel by Nevil 


Shute; camera, Cooper; editor, 
Peter Graham Scott. At Normandie Thea- 
tre, N.Y., May 9, ’53. Running time, 8 
MINS. 
ees ee oeesesees Michael Denison 
i, knee eee eeoese Plunkett 
Rick’s Mother ......0..+-.- Edith Sharpe 
Rick’s Sister ...... ecets 
Mona’s Father ..........-. Charles Victor 
Mona’s Mother ..... . Kathleen Harrison 
ian eae a sheng Margaretta Beott 
rs. pavdeeeens 
Ww Dickens ...... Sebastian Shaw 
Wing-Cdr Hewitt ....... Maurice ham 
ad Ww ee A. E..Matthews 
Miriam, Barmaid ,.... Joan Dowling 
AGMEIGS *-..-).< 44 ch 0000 Leister 
Admiral’s Wife ......... Nora Swinburne 
SS Raa y Rose 
Professor Legge ...... seees Walter Hudd 
Cdr. Rutherford eoctess Ivan Samson 
Lieut.-Cds. Dale ...... eeee rege 
F./O. Morgen ....se.ee0-- Paul Carpenter 
P./O. Hooper ....cscces Laurence rvey 
8. Lar. Peterson ......... .. Gerald Case 
W/O. WENGER «.cccccceve Bryan Coleman 
P. Jones Norman Watson 
Sgt./Pit. Hutchison ....... James Carne 
Lieut. James .......000. Moultrie Kel 
Lieut. Kitchen .......000:. nnis Vance 
Lieut. Mitcheson ......... Cavan Watson 


tomer +: 0s 00 6ecces. Ja ares 
Teddy Foste and His Band > 





Lightweight British impott has 
all the qualifications of a eandi- 
e for video “Late Show” pro- 
ms 
‘ A war story based on a novel by 
Nevil Shute, it is nothing more 
than a soap opera replete with 


had sunk the British 
undersea craft. 
Meanwhile, a _ love interest 


blooms between the pilot and the 
barmaid, with the latter fearful 
of continuing it because of social 
differences. However, assured by 
an admiral’s wife that the social 
barriers are diminishing, she gets 
her man—not until, of course, he 
winds up in a hospital after per- 
forming a heroric feat in por 
an electrically-controlled guide 

missle. 

Denison is appropriately brave 
as the devil-may-care pilot and 
Miss Plunkett is pleasantly con- 
cerned as the attractive barmaid. 
Remainder of the: large cast turn 
in standard performances. Techni- 
cal aspects are okay. Holl. 


(Him) 
(MEXICAN) 
Cannes, May 5. 
eee. Gest, icant OF 


Luis Bunuel. Screenplay, Bunuel; camera, 
Gabriel Figueroa; we Carlos Savage. 


At Cannes Film Fest Running time, 
106 MINS, 

Francisco .....++ ... Arturo De Cordova 
loria ..... cecctses ebeseess Garces 
Raoul , etesese . is 

PaDEe 665 c0ces Obs ceodes Manuel Donde 





Luis Bunuel, known for his bru- 
tally realistic “Yo and the 
Damned,” has fashioned an absorb- 
ing mel atic psycho pic out of 
“EL” Altho the story borders 
on the banal, fine direction and 
acting keep this within bounds, and 
give a dimension to the harrowing 
tale of a madman’s attempt to love. 
Film builds a suspense that should 
make this a natural for language 
spots or fos placing in some sure- 
seaters. Word-of-mouth likely will 
help this one. 


Story concerns a. middle-aged 
rich man who sweeps a beautiful 
young girl off her feet. He seems 
normal and considerate but in mar- 
ried life turns out to have delusions 
of persecution and homicidal tend- 
encies. The wife finally escapes in 
time to avoid the husband’s at- 
tempts at murder. He follows some- 
one he thinks is her into a church 
where he goes mad in thinking all 
are staring at him, and tries to 
strangle the priest. 

Toning down might make - this 
some for a Ho ood rewrite. 
Director Luis Bunue! has given the 
pic a fine atmosphere e 
characters depth the strange 
story they live through. Lensing of 
Gabriel eroa is slick. 


Arturo De Cordova is fine in 
delineating the breakdown of the 


d| guilt-ridden hero while Delia Gar- 


ces scores as the terrified, cornered 
wife. Rest of cast is adequate and 
well-typed. Editing is fine in keep- 
ing up the feeling of hallucination 
in recording the slipping mind of 
the protagonist. Mosk. 


He Seelte L°’Amore 
(I Chose Love) 
(ITALIAN) 


Genoa, April 14. 





Loy ek 
From 


Den Paolo Directed by” Marie 
Tomlinson peri, Campanile Veltron!, ittorio Calvino; 
music, Roman Vlad: sets 


a 
Mario Chierk editor, Romano Zampi. At 
Grattaciels, Genoa. Running time, 9% 


Boris Popovitch .......... Renato Rascel 
ENGI scsccecse 0600 40660080 Marisa Pavan 


af err, Bas 
Opical spoo: “Ninotchka’ é, 
of Russian icialdom and the 
East-West controversy, is almost 
completely wasted here, with a 
weak toc seldom providing 
bite and. humor to a _ potentially 
ade rage ot. Pic looks only fair 

lly and, in present state, is a 
tepid entry for export. 

Plot has third-class Russian of- 
ficial, Popovitch, charged with de- 
livery’ of a peace dove to Italian 
partisans. Accidentally separated 
from his three Poors compan- 
ions, Popovitch lands in Venice, 





CEI-INCOM release of Filmcostellazione 
Stars Renato Rascel, Marisa |. 
avan; Lia Leo.- Margherita 


loses the dove, but gains the iove 
of a local flower 1. Venetian 
adventurers also convince him of 
undreamed-of advantages of de- 
mocracy, and he decides to stay in 
Italy. bas 

Pic has its good moments, both 
serious and comic, but neither di- 
rection nor scripting has drawn a 
clear eno line between the two, 
resulting in audience confusion. 
This also weakens Renato -Rascel’s 
otherwise good performance as the 
freedom-choosing official. Marisa 
Pavan (Pier Angeli’s sister) cap- 
ably serves as his guide to democ- 
racy, while a large number of sup- 
porting roles are ably filled. 

Mario Albertelii’s camerawork 
is uneven; musical score by Roman 
Viad lends appropriate backing. 
Megging by Mario Zampi appears 
hurried. Hawk. 


Attanasio, Cavallo 
Vanesio 
(Attanasio, The Vain Horse) 

Genoa, April 21. 


Remigio Paone (Errepi) production of 
musical in two parts by Garinei & Gio- 
vannini. Stars Renate Rascel; features the 
Peters Sisters, Flora Medini. Kiki Urbani, 
Pappino DeMartino, Cerrado Lojacono, 


but the Prince Charming must 
leave. He confesses his. counter- 
feiting to her on leaving, and she 
destroys dough and puts back 
clothes for straightening out af 
matters. She also burns the real 
money he has left for her for the 
ironic twist. 

Roger Richebe has directed this 
as a simple tale, but has been un- 
able to give it the character round- 
ing it needs to bring it out of the 
ordinary status. Marais lo 
through his role as the denial 
heartbreaker and Miss Robin is a 
delight as the naive, resigned 
young girl, who accepts love for a 
night as a modern Cinderella. 

Lensing and editing are good. 
On-the-spot lensing in Paris streets, 
niteries and air terminals gives it 
a nice production dress, Mosk. 


~~ 





Un Caprice De Caroline 
Cherie 
(FRENCH—COLOR) 

Paris, April 21. 
Gaumont release and production. Stars 
Martine Carol; features Jacques Dacqu- 
mine, Vera Norman. Jean-Claude Pascal, 
Claire Maurier, Jacques Dufilho, Denise 


Provence. Directed by Jean Devaivre: 
ee. Cecil St. Laurent, Jean 





Mimmo Craig, Pino Ferrari, Rudy li 
Bluebell Girls (12), Kelly 
Music by Gorni Kramer, 
dances, Donn Arden, Lop Sherman; sets 
and costumes, Coltellacci. At Theatro 
Augustus, Genoa; $3 top. 





Fine all-round production val- 
ues, a strong script with better 
plotting than is usual in local 
shows, plus the top form of pint- 
sized comedian Sante Rascel, 
help shape this into the year’s top 
Italian musical. Some padding, 
with a consequent slackening of 
pace, shows up during the pro- 
ceedings, but bolstering is near 
must for local audiences who like 
their evenings long. As is, “At- 
tanasio” runs a lanky four hours. 


Plotting spots Renato Rascel as 
a jockey on a Stateside racetrack, 
who succeeds in buying his own 
horse with the nelp of three South- 
ern belles play by the Peters 
Sisters. Horse is stolen by race- 
track gang, with Rascel in hot pur- 
suit across the U.S., until the 
finale finds it es the big race. 
Chase allows for varied backdrops 
used in terp numbers. Turfside 
milieu is rendered humorously, 
and other Mexican, Chicago, Mis- 
sesippl locales are colorful addi- 
ons. 


Rascel after several pic chores, 
is back in peak shape, and audi- 
ence knows it. Peters Sisters have 
rapidly become local faves, and 
invariably beg off to strong mit- 
ting. Flora Medini, who stepped 
into the top femme slot after her 
predecessor ankled the show over 
billing rights, has a strong un- 
trained voice and a pleasing per- 
sonality, which should topline her 
if properly developed. Support, 
including dancer Kiki Urbani and 
singer Cerrado Lojacono, is uni- 
formly strong. 


A definite boost in raising this 
show over the rest is provided by 
dances arranged by Donn Arden 
and neatly executed by one of the 
precision-drilled Bluebell lines. A 
further decided asset is the orig- 
inal music, both functional and 
listenable, by Kramer and Nascim- 
ben. Sets and costumes, both 

roperly keyed and tasteful, are 

Coltellacci, Live trick horse is 
used in show, se g successfully 
as silent partner and stooge to the 
comic. Much of credit for success 
must go to producer Remigio 
Paone. Hawk. 


- Les Amants De Minuit 
(The Lovers of Midnight) 
(FRENCH) 


Paris, April 28. 


Roger Richebe release and production. 
Stars Jean Marais. Dany Robin; features, 
Seigner, Micheline Gary, Fred- 
erique Nadar. Directed by Roger Rich- 
ebe; screenplay, Jacques Sigurd; dialog. 
Georges Neveux: camera, Michel Kelber: 
editor, Yvonne Martin. At Colisee, Paris. 
Running tiie, 95 MINS. 
Es ob 6 000 cobctvnge doses Jean Marais 
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seeceeeeecess---Micheline Gary 

MEN REs éccboceteooes Frederique Nadar 
ee 


Film shapes as an unpretentious 
paragiossing of the Cinderella tale 
n modern times, told with a few 
ironic shafts and a not-to-happy 
ending. Done in a beguiling single- 
level manner, this benefits from 
warm thesping by Jean Marais and 
Dany Robin whose name value will 
make it a good entry here. But it 
is of lightweight proportions for 
stateside, due to its lack of rounded 
characterizations and astute obser- 
vation. With Marais name, this 
might pull its weight in lesser sit- 
uations or dualer spots. Intime 
aspects and browsing story line 
make this palatable for TVing, and 
this might do for a good Hollywood 
rewrite as. a romantico-situation 
comedy. 


An engaging counterfeiter meets | h 


a lonely shop girl on Xmas eve, and 
an idyll ensues as they fall in love 
and he buys her a fine wardrobe 
for their nightout from her own 





store. Evening is bright for the girl, 





Ih; dialog. Anouilh; camera (Techni- 


.| color), Andre Thomas; editor, Raymord 

+| Lamy. At Colisee, Paris. Running time, 
105 MINS. 
Careline Cherie ........-- Martine Carol 
BOARS 0c cde cccesse Jacques Dacqum 
SERVED cvcccccccccocee Jean-Claude Pascal 
PRT coccvpucccestvcvas: Vera Norman 
COUNTESS 2... cccccccccecs Denise Provence 
UGG ccccccecsccccce Jacques Dufilho 
Jeanette ...cceees ioe sénen Claire Maurier 





Film is a sequel to the popular 
forerunner two years ago, “Caro- 
line Cherie.” This time, the ad- 
ventures of the bosomy heroine 
take her to Italy under French oc- 
cupation in the Napoleonic era, 
and the amorous complications are 
dressed up in flamboyant Techni- 
color. This is the first Gallic Tech- 
niecolor production, and it shows in 
uneven quality and garish hues. 


A frank costume sexer, this 
spends little time on action, but 
lots on getting Caroline in and 
out of as many boudoir situations 
as possible. Pic will probably do 
well here, but for stateside is 
strictly for the grinds or in special 
situations where three-sheeting 
and hypoing can play up the pic’s 
insouciant aspects. It will pay off 
accordingly. 


Caroline is in Italy with her 
General husband. An insurrection 
has them foisted on a sympathetic, 
sexy countess, who proceeds to 
conquer the General. Caroline, in 
turn, runs off to see a handsome 
ballet dancer. All is finally 
straightened out when she realizes 
she really loves her husband. 

Director Jean Devaivre gives 
this light-handed treatment, and 
concentrates on following’ the 
amorous tribulations of the co- 
quettish Caroline. Color rendering 
is uneven, with faces going dark 
in exteriors and tending to be too 
contrasting in interiors. Martine 
Carol supplies the sexy imperturb- 
ability that is fast making her a 
pop fave here. Jacques Dacqu- 
mine is properly stuffy as her hus- 
band, and Jean-Claude Pascal 
plays the ballet dancer with 
tongue in cheek. Rest of te cast 
is alequate, with other undraped 
gals helping enliven ths pr~eed- 
i Mosk. 


° 
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Valkoinen Peura - 
(The White Reindeer) 
(FINNISH) 


Cannes, April 28. 

Seli Film release of Erik Blomberg 
roduction. Written and directed by 
rik Blomberg. Camera, Blomberg; mu- 
sic, Einar Englund. Features jami 
K Kaleryo Nissila, Ake Lind- 
man, Arvo Leheman. At Cannes Film 
ceaeel. Running time. NS. 
rita 





i Ee Fee Mirjami Kuosmanen 
Aslak ..... $6 O80 60062 ct ¥e alervo Nissila 
BND: 36:5 06.4656600460060 0 Ake Lindman 
Soothsayer .....s.e8e0:. Arvo Lehesmaa 





An unpretentious entry by littie 
Finland at the Cannes Fete reveals 
an untapped pictorial source with 
the frozen wastes and peoples of 
Lapland. A_ supernatural story 
about a woman turning into a 
white reindeer who preys on hunt- 
ers, this is told with simplicity and 
imagination. Pic is regarded here 
as a likely entry for U.S. arty 
spots. 

This was brought in for $33,000 
by the husband and wife team of 
star Mirjamo Kuosmanen and di- 
rector-lenser-writer Erik Blom- 
berg. Although scarcity of funds 
and shooting difficulty are appar- 
ent, pic abounds with fine imagery 
and acting 

Reindeers, sleighs and blinding 
snow help give the film pictorial 
appeal. The acting of Miss Kuos- 
manen furnishes the needed film 
quality as the possessed woman 
whose husband's neglect prompts 
her to become a white reindeer 
who is fatal to all who hunt her. 
She is finally killed by her own 
usband, 


Lensing is fine and editing helps 
bridge the transformation of “the 
character without trick effects. 
Music is fine backgrounding for 
the eerie proceedings, Mosk. 


non 





Mayer Kickhack 


Continued from page 3 


Loew’s and Mayer arrived when 
figuring the dollar value of Mayer's 
interest when he exited in '51, and 
it was a that he’d be paid of 
on that 

Geramy Holding Corp., of which 
N. Y. attorney Gustave Garfield is 
president, and which held 100 
Loew's common shares, filed the 





stockholder beef in N. Y. Federal 
| Court. Mayer, v.p.-general counsel 
'J. Robert Rubin and all other di- 
jrectors were named defendants. 

| Garfield complained that the 
final extension of Mayer’s con- 
tract, which was made in 1949, was 
in violation of the Securities & 
Exchange Commission Act of 1934 
and was not okayed by stockhold- 
ers. Garfield asked that Maver be 
ordered to return to Loew’s all 
monies he received from the 1949 
pact extension to his exit two years 
later plus the $2,750,000. He re- 
ceived about $300,000 in each of 
those final two years. 

Garfield further rapped Rubin's 
pic ownership participation, which 
was similar to Mayer’s, in the court 
suit. Also under terms of the set- 
tlement, it was agreed that Rubin, 
when he terminates his Loew's em- 
ployment, will return to Loew’s a 
portion of the total amount he re- 
ceives. On the basis of the amount 
returned by Mayer, it’s understood 
that Rubin will give up about 
$85,000. 

Rubin's concession is in the form 
of a reduction of his participation 
in pic residual values. His share 
had amounted to 5.4%; it’s now 
down to 5.1%. 

It’s noted in the settlement that 
both Mayer and Rubin believe 
that the claims against them are 
“unfounded and without merit” but 
want to preclude the possibility of 
protracted litigation. 

Geramy suit had been incor- 
porated with one filed by another 
minority stockholder group com- 
prising three individuals. Fed 


Court hearing on the settlement 
is set for May 26. 






Continued from page 5 


brightness,-and that they were try- 
ing to go to the optimum bright- 
ness level without actually increas- 
ing the light source. They added, 
however, that to show 3-D on the 
large screen many theatres would 
have to increase their light source. 

Odd angle is that improved light 
reflectivity on the U screen makes 
possible a less powerful light in 
the projection, with a resulting 
sharper image on the screen. Rea- 
son is that heat currently gen- 
erated causes a barely perceptible 
flutter of the film as it passes 
through. Cutting down on light and 
heat would eliminate the flutter 
and improve definition. 

Weiner stressed that, while the 
cost angle had been overempha- 
sized, a theatre nevertheless need- 
ed at least three different lenses 
to reproduce pictures with aspect 
ratios fromthe current 1.33 to 
1 to 2 to 1. Yet another lens must 
be mounted for CinemaScope, with 
its 2.66 to 1 ratio. Aperture plates 
also must be changed for each 
different ratio and the screen must 
be masked out accordingly. 

U screen at Loew's State will 
measure 46 feet in width to 24 feet 
in height, with a depth of no more 
than three feet on a 90 foot radius. 
The house will use a 3-inch lens 
instead of the normai 54 inch 
one. Weiner said there was no 





standardization now, adding “it'll 
have to weed itself out.” 





Ginsberg-Stevens 


Continued from page 7 
America agented into Par whereby 
Stevens, Frank Capra, William 
Wyler and Sam Briskin came over 
as a unit into the studio. All have 
since exited Par, excepting Wyler, 
twho just completed “Roman Holi- 
day” in ‘Rome for Par. 

The G-S-F setup will also em- 
brace future filming of previous 
Ferber works, including remakes 
of some of-her past film successes, 
rights to which have reverted. At- 
torney Morris L. Ernst, who fig- 
ured in her legal representation in 
limited certain Ferber filmizations, 
handled this setup with Charles 
Schwartz (& Frohlich) for Gins- 
berg. Jake Wilk, ex-Warner Bros. 
story editor and eastern produc- 
tion head, agented the Ginsberg- 
Stevens-Ferber alliance. 
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A TEST RUN OF 


“MARTIN LUTHER” 


AT THE LYCEUM, MINNEAPOLIS 
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A MAGNIFIC! PICTURE FOR OUR.TIME! 


WILL BE ANNOUNCED SOON. TO PLAY THIS BOX-OFFICE WINNER, 
WRITE or WIRE: Borden Mace, Louis de Rochemont Associates, 35 W. 45 St., N. Y. 19,.N._Y. 
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the local probe into alleged com- 
munist infiltration into the enter- 
tainment and educational spheres, 
Committee Chairman H. 
Velde (R., Til.) noted 19 wit- 
nesses had appeared in all of 
whom “seven were cooperative.” 
If anyone feels he had _ been 
“smeared or his reputation dam- 
aged” ‘by. testimony here, the 
congressman added, he can come 
before the committee and “give us 
the benefit of his knowledge.” 

Scope of communist movement 
in Hollywood in early ‘40s was 
dramatically outlined by Rossen in 
a hushed courtroom. Unaccom- 
panied by counsel at his own 
choosing, the producer explained 
the intricate procedure of how 
subversives filtered into the Screen 
Writers Guild and spawned such 
Communist-dominated organiza- 
tions as the Hollywood Writers 
Mobilization and Writers Con- 
gress. 

Insight as to party’s drive to 
invade the industry as propaganda 
medium, Rossen testified, came 
when he, Sidney Buchman, Max 
Silver (exec-sec of Communist 
Party in Los Angeles) met in L.A. 
with now deposed party head Ear] 
Browder in 1940. Rossen said that 
the conclave discussed an aim te 
influence the public through pic- 
tures but the producer recalled in 
his opinion “it was more of a 
hope on Browder’s part than a 
reality” since the industry is 
much too complex and: has too 
great a diversification of talent. 


Names 50 From H’wood 
As Members of Party 


Mopping his brow under. the 
giare of lights, Ressen also named 
more than 50 Hollywoodites as 
members of the Communist Party 
based upon his “direct knowledge 
and not supposition.” So identi- 
fied were a partial list of those on 
the SWG"executive board in vari- 
ous periods from 1937 through 
1941; part of the Hollywood Writ- 
ers’ Mobilization steering commit- 
tee in °44-'45, and certain commit- 
tee chairmen of Writers Congress, 
held in Hollywood in °42-’43 in 
cooperation with the U. of Calif. at 
Los Angeles; plus other assorted 
names. 

Browder’s scheme for industry 
infiltration prompted Rep. Kit 
Clardy (R., Mich.) to ask, “wasn’t 
it his (Browder’s) thought that 
you should be subtle, not blatant? 
You would be the sugar and that 
would attract flies?” 

“Yes,” replied Rossen, “it was 
a long-range objective to influ- 
ence films but I don’t think it 
would have happened.” However, 
he agreed that if enough writers 
were indoctrinated in Marxism it 
undoubtedly would be reflected in 
their work. 

Rossen, who went to the Coast 
in 1936 as a screen writer, said 
that he was with Warners seven 
and a half years before freelanc- 
ing as a producer-director in such 
prize-winning pix as “All the 
Kings Men.” His introduction to 
Communism, he testified, came in 
early °37 when writer Michael 
Uris solicited him to join. “I was 
receptive,” Rossen recalled, “be- 
cause the late '20s was a period of 
great cynicism and _  disillusion- 
ment. 

“I felt our system of govern- 
ment had failed and the ’30s proved 


this true ... our system hadtQ 


broke: down. I felt I was look- 
ing for new horizons. Fascism was 
rising, I felt something new had 
to grow out of all this. You felt 
that the Communist Party was the 
only place you could go.” But, 
Rossen bitterly observed, “I left 
when I found that the idealism I 
was looking for wasn’t in Com- 
munism.” 
Paid $40,000 to Reds — 

Reviewing his early party his- 
tory, Rossen stated that he en- 
rolled, in Marxist study group, 
then went to a new members class. 
Whole period embraced about 
four months. A Dr. Leo Bigleman, 
he said, was instructor in the 
Marxist classes. “People who 
worked in the film industry were 
placed in cells or branches mostly 
within their individual crafts — 
writers with writers, directors with 
directors.” 

At the new membership class 
Rossen named Madeline Ruthven, 
gJohn Howard Lawson and Lou 
Harris as attending. “Basic dues 
were $1 per month but actually it 


was usually 5% of your salary,” he | toonist 


said, “less whatever you paid your 


Commie Probers 


Continued from page 2 





Studying 


agent. Estimated he paid about 
$20,000 over 10-year period plus 
like amount to Communist-front 
organizations in the same _ time 
stretch. 


“There were so many special 
appeals,” Rossen lamented. “The 
New Masses or People’s World 
couldn't pay their printing bill, 
along with similar campaigns.” Un- 
der Committee*counse). Frank Tav- 
ennet’s questioning, producer 
went on to recall the effect the 
Hitler-Stalin pact had upon party 
and also diseussed Moscow’s see- 
saw attitude on 
among other policy switches. 

Tavenner reminded Rossen, “you 
stated there were various prob- 


Communist Party making an effort 
to control or influence'that group?” 

“Yes, it was,” Rossen said. “In 
general we did.” 

From a partial list of SWG ex- 
ecutive board (1937-39) which Tav- 
enner read off, Rossen identified 
Ring Lardner, jr., Maurice Rapf, 
Budd Wilson Schulberg, Anne 
Roth (assistant secretary of guild) 
as Communist members. In periods 


mitted once being a Communist but 
left when the party line shifted 
toward anti-semitism. He pres- 
ently is doing TV commercials for 
the Sherman Marquette agency. 

Frequently shouting defiance of 
the committee, actor Lionel 
Stander on Wednesday (6) denied 
hes was a Communist in a heated 
session. Florid-faced and in voice 
choked with emotion, he roared, 
“I am not a Communist today nor 
was I yesterday!” 

But belligerent Stander refused 
to say whether he was a member 
of the Communist Party from 1935 
through 1940. Invoking his con- 





lems which arose in SWG. Was the | 





through 1943, he named Sidney 


Buchman, Lester Cole, Gertrude} 
Purcell, Dalton Trumbo, John! 
Howard Lawson, Marguerite | 
Roberts. 


Rossen also identified 11 others, 
comprising about one-third of the 
steering committee in 1944-45 of 
the Hollywood Writers Mobiliza- 
tion, as Communists. They were 
Bill Blowitz, Sidney Buchman, 
Richard Collins, Lawson, Melvin | 
Levy, Pauline Lauber Finn, Joseph 
Mischel, Sam Moore, Nita Reis, Vic 
Shapiro and Louis Solomon. 
Communist Party members, 
Rossen said, were “‘most active” in 
the Writers’ Congress, formed in 
1942 or 43 to get together as many 
writing talents to discuss tech- 
niques aimed at the role the writer 
should play in war. They worked 
out, he_ testified, editing and 
presentation, etc., in cooperation 
with UCLA. 


Identifies 9 of 21 
From Writers’ Congress 


Rossen named nine out of 21 of 
the Writers’ Congress committee 
chairmen as Communists. Taven- 
ner identified three others as 
such. They were Ring Lardner, 
Jr., Melvin Levy, John Wexley, 
Louis Solomon, Richard Collins, 
Bernard Vorhaus, Joseph Mischel, 
Stanley Roberts, Joris Ivens, him- 
self, Francis Faragon and Earl 
Robinson. 


Listed by Rossen as Communist 
members of the Writers’-Congress 
advisory committee were Edward 
Dymytryk, Frank Tuttle, Dan 
James, Ben Barzman, Paul Trivers, 
Guy Endere, Waldo Salt, Leo 
Townsend, Ian Hunter, Henry 
Blankfort, Georgia Backus, Lou 
Harris, Frederick Rinaldo, Hy 
Kraft, Harold Buchman, Adrian 
Scott. Tuttle and Townsend were 
said to have “cleared” themselves 
with the committee. 

Rossen, in addition, identified as 

Communists lyricist-writer Henry 
Myers, Atvah Bessie, Hugo Butler, 
Glenda Sullivan, John’ Bright 
(“subsequently left’), Lester Fuller 
(“was member’), Morton Grant, 
Lilith James, Isabelle Leonard and 
William Pomerance. 
Testifying he stopped paying 
ues «sometime around 1946, 
Rossen added, “I honestly think 
that sometime around 1947 I was 
out of the party...if I hadn't 
been subpoenaed in 1947 I would 
have’ been farther away. I 
wouldn't want young people today 
to believe what I believed. I 
looked for something constructive 
and it’s not in the Communist 
Party.” 

Rossen, who spoke fervidiy and 
earnestly throughout his testimony, 
addresséd the committee with re- 
mark: “I do not feel I am sub- 
jected to criminal prosecution (by 
testifying. I don’t think you 
can be incriminated if you tell 
the truth. Those who raise the 
Fifth Amendment as a screen are 
merely raising a bogey man.” 

Only two other witnesses testi- 
fied during Thursday's session. 
Legit producer Lee Sabinson, al- 
though itting he participated 
as a §] r or speaker in several 
“€ommunist-front” organizations, 
refused say whether he was a 
Communist in 1951 or before on 
his constitutional rights. Car- 
Zachary Schwartz, who 
once worked for Walt Disney, ad- 





stitutional rights, he yelled, “I 
don't want to be responsible for 
what a whole stable full of stool 


| pigeons, psychopaths and inform- 


anti-semitism lers have testified about me!” 
' 


Stander later told newsmen that 
he had never been a Communist 
but refused to “say so again be- 
cause testimony of psychopaths 
and stool pigeons has been thrown 
against me, and might subject me 
to framed and unjustified perjury 
charges.” He added that he had 
been screened and cleared by sev- 
eral governmental agencies, which 
is “more than can be said for the 
witnesses whom the committee 
would use against me.” 

Stander’s gravel-voiced -testi- 
mony, which opened the commit- 
tee’s third day of hearings into 
how Communism has infiltrated the 
amusement and educational fields, 
was followed by interrogation of 
songwriter Jay Gorney. He was 
the only other show biz witness of 
the day with the afternoon devoted 
to a quiz of two trade union reps. 
* Committee also made available a 
summary of testimony which Carin 
Kinzel Burrows, wife of Abe Bur- 
rows, give Chairman Velde in ex- 
ecutive session Tuesday. Former 
actress and radio entertainer, she 
told Velde’s sub-committee she was 
a member of the Communist 
Party in Seattle and Hollyweod 
from 1940-46. But, she said, she 
left when the party line changed. 


Mrs. Burrows Lists 
Members of Her Cell 


Mrs. Burrows, whose health pre- 


‘vented her from testifying pub- 


licly, named author Albert Maltz, 
radio group chairman Henry Blank- 
fort and Sam Moore as members 
of a cell to which she belonged. 
She also named 21 others as at- 
tending meetings. They are Geor- 
gia Backus, Hy Alexander, Robin 
Short, Pauline Lauber, Dwight 
Hause., Paul McVey, Lynn Whitey, 
Hallie Jonas, Pauline Hopkins, 
Owen Vinson, Gene Stone, Annette 
Harper, Sylvia Richards, Nina 
Klowden, Angela Clark, Charles 
Glenn, Elaine Conda, Mitchell 
Linedmann, Reuben Ship, Billy 
Wolff, Leon Meadows. The. 21 
were unidentified as to occupation 
or background: : 

Indication of Stander’s attitude 
was seen. when he. first took the 
stand. Objecting to the glare of 
newsreel lights, the actor said if 
this were a live TV show in March 
American people could see him, 
he'd have no complaint. “To come 
before camera as a professional 
entertainer,” he added, “is one 
thing, but I’m not here as an en- 
tertainer.” Velde then acceded to 
his request. 

Expressing his general displeas- 
ure at the proceedings, Stander bit- 
terly observed that merely receiv- 
ing a subpoena had caused him to 
be “economically blacklisted.” Ac- 
tor recalled his difficulties stemmed 
from testimony previously given 
before committee by Mare Law- 
rence and Martin Berkeley, among 
others. They named him and his 
former wife, Lucy, as Communist 
Party members. 

Stander said he demanded an 
immediate hearing to refute “this 
perjuror” (Lawrence), who, he as- 
serted, is & “psychopathic liar” and 
has fled the country. Moreover, the 
acter added, “I was told by my 
agent if I could appear before the 
committee and clear myself I could 
get back on TV... and have my 
own TV program at $150,000 a 
year.” 

‘I Was Not a Communist’ 

Asked by Committee counsel 
Frank Tavenner if he were a Com- 
munist Party member from 1935 
through .1940, Stander testified 
that he swore under oath before a 
Los Angeles grand jury in 1940 
that “I was not Communist” and 
swore same thing before various 
governmental agencies. “But when 
Rep. Kit Clardy (R., Mich.) again 
posed the $64 question, the actor 
declined to answer. on “my con- 
stitutional rights.” 

Throughout most of his 80 min- 
utes on the stand, Stander bad- 
gered committee members, re- 





sorted to speechmaking, and em- 


‘ 


*Actual Sales 





phasized “I may be here as a wit- 
ness but I’m not charged with any- 
thing.” Taunting the committee, 
he railed: “I am not here as a 
dupe, a dope, &@ mope, a moe or a 
schmoe.” At one point, Velde 
threatened to have him removed 
from the room unless he ceased his 
“insulting remarks.” 


Spectators gave Stander a round 
of applause when he finished his 
stint accompanied by bangs of 
Velde’s. gavel. Chairman notified 
the actor that he'd be continued 
under subpoena for further appear- 
ances. 


Gorney, who also requested that 
lights be extinguished, startled the 
committee by bursting into a song 
whose lyric began “Congress shall 
make no laws... .” The 57-year- 
old Polish-born tunesmith recalled 
jingle was a “childish memoriza- 
tion that made an impression upon 
me.” 


This tune, said Gorney, helped 
him answer a question about the 
First Amendment on a law exami- 
nation years ago. It also blended 
in with a gentle tone of sarcasm 
that the balding writer answered 
the committee’s questions as to his 
political background. He readily 
admitted authoring such tunes as 
“Brother, Can You Spare a Dime,” 
but invoked the Fifth Amendment 
when asked about his alleged Com- 
munist affiliation. 

Gorney, who has such song cred- 
its as the fillmusicals, “Stand Up 
and Cheer,” “College Holiday” and 
“Gay Senorita,” testified he went 
to Hollywood in 1936 and returned 
in 1947. Committee counsel Taven- 
ner interrupted te quote Leo 


Townsend and Martin Berkeley as 
having testified previously that Jay 
and Sandra Gorney were members 
< as Party from. 1944 
0 . 





Stockholder Loves 


Continued from page 7 


commented that Schwartz's re- 
muneration was not more than 
amounts received by district man- 
agers of some other outfits. “I 
could feel insulted,” Schwartz in- 
toned. 

Indicative of the new trend, the 
RKO chain’s stockholder session 
was a showmanship nifty, as 
staged by Schwartz. It was a “pro- 
duction” all the way, and clearly 
had the effect of impressing in- 
vestors. 

Set in RKO’s 86th Street The- 
atre, the meet was attended by all 
board members and officers of the 
corporation. (Absence of key per- 
sonnel at annual meetings invari- 
ably stirs stockholders beefs.) 
Schwartz pulled a surprise with 
unveiling of the new all-purpose 
screen,» which 20th is promoting, 
and the sh of a few reels 
from “The Robe” in CinemaScope 


3-D. Luncheon was ed in the 
mezzanine for the 175 stockhold- 





ers in attendance. 


and Warners’ “House of Wax” in| De 


a 


Amusentent Stock Quotations 


(N.Y. Stock Exchange) _ 
For Week Ending Tuesday (12) 


Weekly Weekly Weekly Tues. Net, 
1953 Vol. in High Low Close Change 
High Low 100s ' for week 
15% 1358 Am Br-ParTh 86 1434 1414 145% = 
44 3814 CBS, “A” ... 50 44 42% 4334 + 34 
433g 3812 CBS, “B” ... 41 4334 4214 4314 +1 
145g 115@ Col. Pic. .... 37 1458 1344 1314 — 4 
1134 9% Decea....... 142 1134 11% 1134 +. % 
47 4314 Eastman Kdk. 79 4414 4334 4334 — 
143g 11% Loew’s ..... 91 13 12%4 1258 — 3% 
734 4% Nat. Thea. .. 156 658 638g « 65% + 1g 
30°g 261g Paramount .. 39 28 271% 2714 os 
36442 31 4. ae 55 33364 3214 3218 —i% 
2036 2554 ° RCA ........ 184 2612 2514 251% = % 
438 3144 RKO Picts? .. 145 344 3% 3% eit 
434 35g RKO Thea ..1624 412 4 414 + le 
41g 314 Republic .... 37 3% 3% 378 — 
11% 10144 Rep., pfd.... 11 11% 11 114% + 1g 
1244 97% Stanley War.. 429 12% 11% 1114 + 3% 
19% 13% 20th-Fox .... 216 1658 15% 16 oni 1g 
163g 14 Univ. Pix. ... 76 1614 161% 1638 aati 
65 61 Univ., pfd. ..*130 65 64% 64% 414 
17% 15 Warner Bros. 78 15% 15 15 c. 3% 
84 68 Zenith ...... 18 74 73 7316 4+ 16 
American Stock Exchange 
1734 1458 Du Mont.... 35 1516 14% 1434 = 14 
4 278 Monogram .. 48 342 3% 336 + 4 
3134 25%8 Technicolor... 66 32% 31% 32 ie 
3% 2% Trans-Lux... 12 Ve 2% 27% + 3 
Over-the-Counter Securities Bid Ask 
PROG Area eee caaceea Se l7g eis 
Se na A ot eS aaa sasca 334 x. 
Chesapeake Industries (Pathe) ......++2. 33% 414 —_ 
AS So” ee Ire ccccccesesn O43 934 —]) 
We OG one so as ciaidadan ckehnebes. ee 912 — 


(Quotations furnished by Dreyfus & Co.). 
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pleted last. week before the boys 
took off on their theatre trek, 
which will take them to the Lon- 
don Palladium. ‘“‘Money” is from a 
Damon Runyon story and in two 
versions, 2-D and 3-D, both Tech- 
nicolor. The tintery hooked up its 
own 3-D apparatus for “Money,” 
utilizing a new six-strip negative. 
Both versions will have the new 
stereophonic sound. 


While Wallis-Hazen feel they 
are not shopping around for any 
new distribution deals, ‘Money 
From Home” does give them a 
unique trading position, because 
it’s the first 3-D picture with real 
stars, not just the gimmick. How- 
ever, until dubbed, edited and 


scored, which will consume ancther 
month or more, Hazen feels that 
Wallis will not know just what 
they have in “Money,” costliest of 
ail the Martin & Lewis produc- 
tions. 









NGA Toppers 


Continued from page 4 


pictures recently finished their 
loop pre-release advanced admis- 
sion engagements. 

Kane says he contemplates a 
federal court injunctive action 
based on the fact that the federal 
courts set up a system of “reason- 
able clearance” and that pre- 
release, which withdraws film after 
first-run for prolonged periods, vio- 
lates the ruling. 

Berger sa}s he'll start immedi- 
ately to convince distributors that 
it’s their own ~“stupid” sales poli- 
cies, not television, which havé 
forced more than 5,000 theatres to 
shutter, 


Berger Hits RKO Re ‘Pan’ 
Minneapolis, May 12. 

Bennie Berger, indie circuit own- 
er, has forwarded to A. F. Myers, 
national Allied- States executive 
counsel, his entire correspondence 
with RKO Pictures regarding a 
deal which he claims to have made 
for “Peter Pan” for his Fergus 
Falls, Minn., theatre. 

Berger alleges RKO is refusing 
to deliver the picture to him, in 
compliance with the deal’s terms, 
because he refuses to raise his ad- 
mission prices for the picture. In 
taking such action, he charges, 
RKO is violating consent decree 
provisions and making itself liable 
for a criminal prosecution. 

After Myers has examined the 
correspondence, Berger says, the 
A. S. counsel will decide whether 
to turn the matter over to the 
Justice Department for criminal 
prosecution of RKO, or to the U. S. 
Senate Small Business Committee. 
Latter will determine if the Justice 
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The 2 Great Paramount Theatres in 
Los Angeles which World-Premiered 
House of Wax’ are the First to Sign 
Up for Pre-release Engagements of 


ALLIED ARTISTS’ 3D SENSATION 




























ALLIED ARTISTS presents *THE MAZE” starring RICHARD CARLSON + VERONICA HURST 
with Katherine Emery, Michael Pate » Executive Producer WALTER MIRISCH 
Produced by RICHARD HEERMANCE ° Directed by WILLIAM CAMERON MENZIES 
Screenplay by DAN ULLMAN - Based on the Story by MAURICE SANDOZ 


NATIONAL RELEASE JULY 23" 


AVAILABLE FOR PRE-RELEASE ENGAGEMENTS 


Were or Phone ALLIED ARTISTS Today! 
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erama, Inc., of course, would be 


Fabian-Cinerama 








from page 3 wom 
means whereby Cinerama would 


paid by SW for equipment and in-| be assured of expanded outlets. He 


stallation costs. 


Terms of the agreement between 
SW and Cinerama reportedly call 


said his company had sufficient 
equipment available “to equip 25 
theatres this year” and that “next 


for the theatre outfit to guaran-| year it could meet any demands.” 


tee the installation of 50 theatres. 
Talks originally centered around 
100-150 theatres, but it’s doubted 


He declared that equipment for 
theatres varied between $50,000 
and $75,000, with installation costs 


that even the 50-theatre plan would |running from $20,000 to. $25,000. 


materialize,, with 20-25 situations 


keing considered a more likely 
number. Only 17 or 18 cities 


measure up as key outlets with suf- 


All in all, he said, it should not 

cost more than $100,000 to get a 

theatre ready for Cinerama. 
Despite Cinerama’s near-capacity 


ficient population pull to guaran- business in New York, Detroit and 


tee the long runs necessary for a 
Cinerama presentation. Although 
the costs for Cinerama installations 
vary, it’s expected that SW would 


Hollywood, the inifial installing ex- 
pense and opening costs, the runs 
have to be exceedingly long to 
gain a profit. While such runs 


initially contribute about $2,500,-|™ight be achieved in some cities, 


000, or $50,000 a theatre if the 50- 
house setup is*maintained. 


Virtual conclusion .of the deal 
with SW followed a week of hectic 
confabs: and hassles in New York 
emong the stockholders of Cine 
rama Productions a closed corpora- 
tion. In the wake of the attempt 
to solve the company's tangled 
financial woes which has kept the 
medium bogged down, despite criti- 
cal and public acceptance, a num- 
ber of top echelon execs exited the 
company and several others are ex- 
pected to bow out. First to ankle 
the outfit was C. V. Whitney, stock- 
holder, director and executive aide 
to prexy Dudley Roberts, Jr., Whit- 
ney’s pulleut followed an unsuc- 
cessful attempt to purchase one- 
half of the corporation’s stock and 
to receive a clarification of his ex- 
ecutive status. 

Following Whitney's exit, Joseph 
Kaufman, chief of exhibition, quit 
Cinerama sources insist latter’s res- 
ignation had no connection with 
the Whitney matter. Lester B. 
Isaac, in eharge of technical mat- 
ters, is temporarily handling Kauf- 
man’s job. e 

Merian C. Cooper, who was sup- 
posed to head the company’s pro- 
duction activities, is reportedly out, 
although he categorically denied it. 
He was closely allied with Whitney 
in the latter’s buyout move. 


Mayer and Bill Goetz? — 


With Cooper out, one report has 
it that Mayer may bring William 
Goetz into the company as produc- 
tion chief, with latter having un- 
hampered control of the film-mak- 
ing program. Goetz, Mayer’s son- 
in-law and Universal's production 
topper, has a pact with U which 
expires on Nov. 1. (U_ prexy Mil- 
ton R. Rackmil and board chair- 
man Nate J. Blumberg are current- 
ly talking contract renewal with 
Goetz on the Coast. At $5,000 per 
week, he is currently the highest 
paid studio chieftain). 

Stabilization of Cinerama, with 
Mayer in a stronger position than 
heretofore, is expected to result in 
the exit of: several more toppers, 
including prexy Roberts. Lowell 
Thomas, vicechairman of the board, 
ds seen as a possible bowout al- 
though he reportedly supported 
Mayer during the recent hassles. 
Frank M. Smith, exec veepee and 
closely ‘ allied with Roberts and 
Smith, however, is expected to re- 
main with the company in a ca- 
pacity second to Mayer's. 

When Todd Get Eased Out 

Complete upsetting of Cine- 
rama’s management is said to have 
stemmed f.om the time when Mike 


it’s doubted that smaller commu- 
nities could sustain it for lengthy 
periods. " 


Kaufman’s Indie Return 


Joseph Kaufman, who resigned 
Friday ‘(8) as exhibition chief of 
Cinerama, declared in New York 
this week that he would resume 
his indie production activities. 
Producer of “Pandora and the Fly- 
ing Dutchman,” released by Metro, 
and “Sudden Fear,” released by 
RKO, Kaufman has a number of 
properties slated for production 
shortly. 





to resume his lensing sked with 
“Promised Land,” a story by Joan 
Lowell. He's set no date for re- 


sumption of his production activi- 
- indicating he’ll take a rest 
rst. 








RKO Theatres 
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nique. Screen can accommodate 
other screen dimension pix in addi- 
tion to 3-D, it was said. 


The chief exec said he figured 
about $2,000,000 will be required 
for re-equipping the chain for the 
new projection processes, on the 
basis of $25,000 per theatre. In 
view of this, he commented, the 
company’s strong financial position 
is especiaily important... Schwartz 
listed net working capital of $9,- 
600,000 at_the end of 1952, an in- 
crease of $1,162,000 over 1951, and 
reported long-term debt of $21,- 
200,000, down from $22,300,000 in 


1951. 

April Biz Upbeat 
In another financial upbeat note, 
Schwartz announced that the thea- 


ing the 13-week period ended April 
3, which compares with a net of 
$137,867 for the corresponding pe- 
riod of last year. Prez added that 
April business was ahead of the 
same month in 1951 but, in looking 
ahead, is not too certain about the 
b.o. next fall. Relatively weaker 
product may result from the cur- 
rent studio slowdowns, he suspects. 
The stockholders overwhelmingly 
voted several management resolu- 
tions. These included a stock op- 
tion plan for key personnel under 
which Schwartz, for example, may 
purchase 25,000 shares of the com- 
pany’s common stock at 95% of 
market price at the day of pur- 
chase. Also voted was a cut of the 
authorized stock to 4,500,000 


Todd was eased out of the com-| Shares and a motion to give stock- 


pany. Thomas-Todd productions 


holders right to approve or reject 


was predecessor to Cinerama Pro-|@ny plan anent stock rights and 
ductions. Todd's difficulties report- | OPtions. 


edly started when Cooper was 


Stockholders reelected incum- 


brought into the company, para-| bent slate of six directors, includ- 


doxically on’ Todd’s suggestion. 


ing Schwartz, and the board, in 


Cooper in turn was instrumental | turn, reelected all officers. 


in bringing in Mayer and Whit- 
D 


ey. 

Despite. the tie with Stanley 
Warner and the reorganization of 
its management setup, Cinerama is 
still seen facing tough days. Intro- 
duction of 20th’s CinemaScope and 
other widescreen processes has 
taken away its initial advantage. 
Company still needs coin to launch 





Tito Biopic 


Continued from page 3 


ture Assn. of America and was told 
to assemble more details. 


During his European trek, Spell- 


its production slate, a task Mayer |™4n said he would spend at least a 


will have to ; 
ete aa eae details of any picture deal, includ- 


special cameras 


Cinerama ‘process are required. 


month ‘in Belgrade discussing the 


ing just how rauch coin the Yugo- 


During Todd’s period with the com-| 5!avs were willing to contribute. In 


pany, 


production could not be | #@ddition, he said he would survey 


launched because not eno the country’s picture-making facili- 
eras were available. It’s retanaly o ties. He said several indie pro- 


Cinerama, Inc. has been ma 


additional cameras, but just how 


many are available is not known. 
Stepped Up Installations 
of a (Buzz) Reeves, 


ducers were interested in the idea 
if it could be cleared with U. S. 
Government authorities. 


Story, if filmed, would be based 


ee president | on the “Life of Tito,” by Vladimir 
, Inc., noting that he|Dedijer, publisher of the newspa- 
was encouraged by the entry of| per Borba of Belgrade. 


Book was 





SW, said it would merely be a recently published in the U. S. 


tre company earned $325,361 dur-| 






47G to Un-3-D House 


Restoring of the Broadway 
. Theatre, N. Y., from a Cine- 

rama outlet to a legit house 
will cost $47,000, a sum guar- 
anteed by the widescreen outfit 
io the Shuberts. 

Original cost for equipment 
and installation of Cinerama 
at the. Broadway amounted to 
$110,000. Cinerama shifts to 
the Warner Theatre on June 5 
and the Broadway gets “South 
Pac.fie” June 22. 


AR’s Pitch 
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studio plans to spend more money 
on the product, Broidy explained. 

He presides at the studio's first 
international convention for its 
sales force, to be held in Miami 
Beach May 18-20, and said the 
global session was called as a tri- 
bute to foreign salesmen of AA 
product, asserting that there has 
been a “tremendous improvement” 
in foreign sales in the past three 


years. 
AA Coin Upbeat 

Broidy said AA books show a 
steady rise in earnings for the past 
two years, that the studio hasn't 
lost money on a single picture 
made during that period. ‘Flat 
Top,” which cost $220,000, has 
grossed $557,000 on domestic sales 
in the 24 weeks since its release, 
and in the normal 78-week am- 
mortization period appears a cinch 


Former Cinerama exec expects | to gross close to $1,250,000, he said, 


kudosing producer Mirisch for this 
and other profit-makers on the 
company books. 

Broidy predicted continued AA 
success, saying he based this on the 
feeling the studio has found the 
right production format, that it has 
gotten away from the so-called 
“cheap” pix, but while upgrading 
product it also is avoiding the 
pitfalls of the “million dollar 
picture.” 

The exec said the current situ- 
ation anent 3-D and widescreen 
presents a challenge to writers, di- 
rectors and other creative talent 
to conceive new ideas adaptable to 
an improved medium. On the same 
subject, he adds: 

“People like Spyros Skouras and 
Darryl Zanuck are entitled to a 
tremendous amount of credit, for 
with CinemaScope they have taken 
a step in the right direction of 
projecting pictures on a big screen 
with depth illusion, which must 
eventually bring profits to the in- 
dustry. I don’t know if they have 
the complete answer, but they are 
trying, and for this they deserve 
a good deal of praise. They started 
the industry thinking.” 


Hayward’s AA Deal 
Hollywood, May 12. 
Louis Hayward’s indie produc- 
tion outfit, A. F. A., closed a deal 
to make two features annually for 
Allied Artists, covering a period of 
four years. Hayward will double 
as star and associate producer of 
each picture. 
First on the list is “The King’s 
African Rifies,” in Cinecolor, with 
Veronica Hurst as costar. ‘ 


Gov’t Observer 
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cifically be exempted from arbi- 
tration—thus using the arbitration 
plan to give legal sanction to an 
otherwise illegal method of sell- 
ing.” Exhib org further charges 
that Keough did not testify that 
distribs did not state they would 
consider no plan involving the ar- 
bitration of film rentals. In addi- 
tion, ATOI notes that Keough did 
not mention that distribs would 
not arbitrate print shortages, “a 
serious present grievance of ex- 
hibitors.” 

“Allied and Mr, Myers,” the ex- 
hib outfit says, “worked conscien- 
tiously only to be frustrated by a 
later ‘take it or leave it’ attitude 
on the part of distribution. The 
various Allied units had no alter- 
native except to turn down a sys- 
tem that would sanction and make 
permanent some of the worst evils 
of which. they complained. Arbi- 
tration must be a two-way street. 
Mr. Keough cannot put the burden 
of failure to reach an agreement 
on some one else’s back by ignor- 
ing the facts of the arbitration dis- 
cussions.” 

Theatre Owners of America, 
which has staunchly advocated the 


RKO is negotiating with Ton 
Martin for a top role in. “Frenc 
yl which Lloyd Bacon will di- 
rec 











-lestablishment of an arbitration 


system, continued to push for the 
adoption of a plan. TOA prexy 
Alfred Starr, speaking in Rich- 
mond last week to the Virginia 
Theatre Owners Assn., declared 
that “relief lies not in legislation, 
nor in the courts, but rather in an 
industry arbitration system, sup- 
plemented by a firm and aggres- 
sive Dept. of Justice policy. That’s 
what TOA believes, and believing 
that we shall not change our po- 
sition of continuing to expand our 
energy and effort to the end of 
exhausting all avenues of possibili- 
ties of bringing an industry’ sys- 
tem of arbitration to fruition.” 


Referring to his appearance be- 
fore the Senate Committee as a 
witness, Starr said it was a pity 
that exhibs have to look outside 
the industry for help. He warned 
that it was “not too far removed 
from another occasion when the 


industry ran to the Government 
for help and has lived to see that 
help plague it.” 





U.S. Pix Balking 
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dian references. Latter come in 
various ways. Couple going on a 
honeymoon, for instance, would 
announce they are off for two 


weeks in Canada instead of the 
Caribbean or Europe. 


Hollywood companies last year 
turned out 15 shorts on Canada, 
most of them in color. Over the 
last five years; a total of 75 such 
shorts have been lensed. U. S. 
newsreels in °52 carried about 150 
sequences dealing with Canadian 
happenings. 

Canadian Cooperation Project 
originated in 1948 at a time when 
Canada was short in dollars and 
in the midst of an austerity period. 
Since then, there’s been a shift 


in emphasis, and the Canadians to-, 


day consider the Project less of a 
dollar-earning device and more of 
a highly effective means of bring- 
ing Canada to the attention of.the 
American public in general and 
U. S. investors in particular. 

“We never committed ourselves 
for making any pictures in Can- 
ada,” Mills emphasized last week 
in N. Y. “The MPAA merely of- 
fers producers every facility for 
shooting in Canada and we try to 
be of assistance to the Canadian 
Film Board here in its handling of 
Canadian shorts.” There hasn't 
been much publicity about the Co- 
operation Project because’ the 
MPAA feels it might be misunder- 
stood by exhibs. 
accenting the arrangement results 
in pressures from other countries 
which would like similar deals. 


Mankiewicz Link 


tuality of their interests and when 
the others’ present commitments 
are fulfilled. 

Each member of the group is 
high on indie film-making, and they 
all favor New York as base of op- 
erations. Mankiewicz believes that 
Gotham, “which otherwise is the 
centre of the arts, already has lost 
out as the site for vidpix produc- 
tion just as it missed the boat years 
before on standard films.” 

The Mankiewicz, et al., teamup, 
and their Times Square prefer- 
ences, clearly would have marked 
effect in spotlighting N. Y. as a 
production base, and would rate 
strong influence in inducing the 
city to provide better facilities. 

Mankiewicz stresses that actual 
production would be in locales best 
suited to the nature of subject mat- 
ter, his first for UA being set for 
lensing in Europe. But the organi- 
zational setup will be in N. Y., and 
what filming lends itself to it, 
would be done in the big city, 


Mankiewicz and Metro had a 
three-pic deal wrapped up, but this 
has been scrapped by mutual con- 
sent. Film-maker, who recently 
directed “Julius Caesar” for M-G, 
may be called upon to make one pic 
for that company over the next 
three and a half years under a new 
agreement, 


First slated for UA is “The Bare- 
foot Contessa.” Mankiewicz winged 
to Europe yesterday (Tues.) for 
huddles with UA president Arthur 
B. Krim anent the pic and to prowl 
for cast members and studio facili- 
ties. Tieup with UA was worked 
out over the past weekend and an- 
nounced in N. Y. Monday (11) by 
Robert S. Benjamin, board chair- 





man of the-distrib company; -- --~+ 


It’s also felt that | 





* 20th Stereo 
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projection head. According to 
Sponable, the: projector is then 
compatible with CinemaScope and 
“every existing film-and-sound sys- 
tem.” 


Engineers are hailing the Spon- 
able invention as the only practical 
way of solving the problem of put- 
ting several sound tracks on one 
piece of film, but they see two dif- 
ficulties: 


1. While the tighter fit of the 
sprocket teeth in the narrowed 
holes may help increase life of new 
prints made for the process, the 
increased play of the new tcoth in 
the old perforations (which it 
strikes hard on its edge) may well 
contribute to a much faster wear- 
ing-out of film. 


2. The magnetic tracks are close 
to the steel sprocket teeth, and 
might demagnetize the signal by 
their repeated entry into the mag- 
netie field, which could well gen- 
erate current. 

Experts. believe that both prob- 
lems can be licked. For one, film 
stocks today are made of acetate, 
which can stand a lot of wear and 
tear. Because of this quality, and 
because it doesn't shrink like ni- 
trate, it makes smaller perfora- 
tions possible in the first place. 

For another, a process has been 
discovered which makes steel al- 
most non-magnetic and could be 
applied to the metal now used in 
the teeth. 

Its new direction sound system 
should result in “millions of dol- 
lars” in savings in the examining, 
processing and shipping of film, ac- 
cording to 20th. The extra track 
used in the past, when a separate 
reproducer also was required, alone 
cost about $300. New sound heads 
are being produced by General 
Precision, RCA, Altec and Westrex, 
and will be part of the Cinema- 
Scope “package” consisting also of 
the special lens and the Miracle 
Mirror screen. 

Perfection of single-film direc- 
tional sound should hasten theatre 
installations, which can also be ex- 
pected to come down in price, ac- 
cording to equipment house spokes- 
men. According to Spyros P. 
Skouras, 20th prexy, the new proc- 
ess, like CinemaScope, “will be 


made available to the whole motion 
picture industry.” 











| 20th Mgt. Fight 
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in which Green could be expected 
to make -his strongest showing. 
Execs of 20th freely admitted that 
they thought a fair number of 
stockholders might vole with Green 
on the cumulative voting issue, 
whereas they would certainly stick 
with management otherwise. 

Determination of the cumulative 
voting question, which isthe real 
crux of the Skouras-Green dispute, 
automatically squelches Green’s 
chances of getting any of his reps 
on the 20th board at the annual 
meet in N. Y. May 19. Despite his 
defeat in Wilmington, however, 
Green is expected to press his two 
resolutions at that time. 

One would amend the Certificate 
of Incorporation to eliminate a 
provision that, according to Green, 
permits the board, without the 
consent of the stockholders, to au- 
thorize contracts between the cor- 
poration and individual directors of 
companies controlled by it. 

Other resolution, also opposed 
by management, would prevent any 
officer from receiving more than 
$100,000 a year without specific 
authorization from the stockhold- 
ers. Both these proposals are op- 
posed by management. Green still 
has pending a derivative stockhold- 
ers suit against Skouras and Dar- 
ryl F. Zanuck, 20th production v.p., 
seeking to void certain portions of 
their employment contracts. 

Participation of 79.8% of the 
outstanding shares in determina- 
tion of the cumulative voting issue 
is considered a high percentage. 
Under cumulative voting, each 
share is permitted to cast as many 
votes as there are directors on the 
board; the aggregate can then be 
concentrated on one or more “i- 
rectors on any one slate. Without 
cumulative voting each share gets 
only one vote and a slate gets in 
via the majority vote. With cumula- 
tive voting prevailing, Green could 
have elected two, and possibly 
three, directors to the board. He 
had nominated .a slate of five. 
Tamer ge are to be 10 directors on the 
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Code Has Support 


Continued from. page 3 


tuted,” Breen declared. “The Code refused comment on the “Moon Is 
serves its purpose today as well as| Blue” case, other than saying that 
it. did then.” He said that the | no appeal for review had been filed 
weight of pressure groups on Hol-|/in N. Y. The PCA office on the 
jywood had eased off “because we;|Coast had refused to okay the 


have: learned to-live with them and | “Moon” script as it was submitted, 


stay out of trouble.” He added that 
there was much less cruelty in pix 
today and shrugged off complaints 
of foreign’ governments of too 
much brutality in U. S. films. 

“If their censors take out all the 
stuff they consider objectionable, | 








but lensing went ahead anway. 
MDA SLE ee RT: 


Stevens 
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how then caw there be any exces-| would be beneficial, and a cost-sav- 
sive brutality in our imports?” he | ing factor to boot. 
asked.. “There’s a basic incon-| “It's ridiculous to think that, 
sistency somewhere.” Breen main-| with a big screen, you won't edit 
tained that, while there had been | and dramatize,” he said. “I am 
a cycle of brutal pix during the | sure that CinemaScope will not re- 
late *40s—he called it a “hang-| sult in a series of static shots. If 
over” from.the war years—this had | they leave out cuts, the motion pic- 
by mow .worn off and was no tures’ great heritage will be trans- 
longer a.factor. “People get tired | ferred to TV.” 
of it like of anything else that’s; Stevens feels strongly that “the 
overdone,” he declared. new, great white sheet is no substi- 
Breen said he was excited over| tute for entertainment.” He says 
the various new production and | that much remains to be discovered 
projection systems coming on the | in development of films, which he 
market. “Something is bound to/sees as still in its infant, art 
come out of all this,” he said.| stage. “Audiences today are ahead 
“personally, I don’t think we'll|of the motion pictures,” he said. 
necessarily have just one uniform | “They refuse to come and see pic- 
svstem. The industry may adopt | tures that the studios have made 
various processes.” The PCA exec | over and over again.” 
said it was too early to judge; He is in favor of two or. three 
whether widescreen and 3-D proc-| different systems of screen presen- 
esses would have any bearing on | tation, “beeause they would stimu- 
Code operations. we yo nppey bbe gh ws 
a A | have three or four people dictating 
eee iden an Rapa os what the competition should be, 
issue seals of approval to TV pix,|@"d essentially the studios aren't 
Breen denied ever having been ap- interested in having any in the first 
proached in the mratter. He said | Place.” Stevens said he had advo- 
foreign ‘complaints about the con-| Cated use of a large screen for the 
tent of U.S. pix were at a “low| Showing of “A Place in the Sun 
ebb” and denied that there was a|S°me years ago, but was overruled 
lack ‘of “adult” themes on Holly-| by Par execs 
wood productions, which might Stevens came all out for mainte- 
strengthen the competitive hand of | nance of the industry’s Production 
European films. “If audiences on| Code. He said it was “extraordi- 
the Continent like these themes! narily helpful and constructive,” 
so much, then why don’t French | and stressed need for restraint and 
and Italian pictures make more/a certain common policy when 
money?” he asked. dealing with the mass audience. 
Breen maintained that there Stevens left N. Y. Saturday (9). 
were no significant objections to | On his way to the Coast he is stop- 
Code regulatisns among Hollywood | ping in Pittsburgh, Dallas, San An- 
producers because “they know it’s|tonio and Houston to promote 
there for their own protection.” He | “Shane.” : 














Par Films Framed For 


New Screen Projection 


All new films produced by Para- 
mount are being framed specially 
for projection on screens -in the 
1.66 (width) to one foot in height 
aspect ratio, Charles R. Daily, 
optical engineer at the Par studio, 
and distribution chief A. W. 
Schwalberg disclosed in’ New York 
yesterday (Tues.). The product, 


although in keeping with the swing | 


to greater width, also still will be 
suitable for the conventional 1.33:1 
ratio. 

As explained by Schwalberg, the 
standard cameras are being used 


at the studio. However, direction | 
finders are being adjusted so that | 


all action is covered in the scaled- 
down elevation of the film. 























Par’s ‘How To’ 


Continued from page 5 =e 














factor in determining the screen 
curvature. 


Par states the screen is flexible, 


that is, it can accommodate pix de- | 


signed for other dimension projec- 
tion such as via masking top and 
bottom to achieve greater width. 
Also, a metallic coating will make 
it suitable for 3-D. 

Facis and figures will be given 
to the Par sales force at demon- 
Strations at the outfit’s four-day 
meeting opening Friday (15) in 
Chicago and then passed on to 
theatremen. 


Cinerama (100G) 











Continued 


each new screen, instead of en- 
couraging exhibs, “is going to stop 
them from doing anything.” He 
termed the present 3-D and wide- 


‘Screens Galore’ 


from page 5 


claring that specs are here to stay, 
In his new statement, however, 
Warner reveals a “flexible program 
including the use of heretofore un- 





screen period as one of “hysteria,” | announced WarnerScope, compa- 
with the production-distrib compa- | any’s own widescreen process, de- 
nies refusing to take time out “to | tails of which were not revealed. 
analyze the harm they are causing.” 44 for Release 

Exhib official stated it’s about Studio chieftain said a steady 
time eath ‘company with a new/| flow of product would be main- 
| screen issued a statement indicat- | tained during the next 18 months, 
| ing exactly what company’s films| with 44 films set for release. Of 





could be shewn on: the screen. 
| Meanwhile, he said, he was delay- 
ing installing any new screen in 


| exhib org was advising its members 
to do likewise. 

Concerning the anticipated prod- 
uct shortage, a veteran operator 


| Of theatres in small towns said he | 


|might have to institute a policy 
| he followed during the depression 
| years—that is, operate his houses 
/ Only on a Friday-to-Monday basis. 
He stressed that he was already 
|} having extreme difficulty getting 
|b.o, films, and that the shortage 
| brought about by the changeovers 
| and cutdown in production slates 
| would force him to keep theatres 
shuttered Tuesday to Thursday. 
End Dual Bills? 


| Exhib noted that the product 
lack would have the effect of bring- 
ing end to the dual bill policy, a 
|loss he did not consider detri- 
mental. 

Even large-circuit execs appear 
|concerned about the anticipated 
| product cutdown. Sol Schwartz, 
| prexy of RKO Theatres, told stock- 
holders last week that exhibs were 

















Continued from page 3 gemma 


ed all possibilities for improving 
and simplifying the process,” he 
declared. “At present, we can’t see 
how one projector can duplicate 
the Cinerama effect, and we aren't 
seriously considering wider film. I 
can see, though, how we may have 
to come to that.” 

Cinerama at present requires 
three projectors working simul- 
taneously. The equipment alone 
costs $75,000, with installation 
adding another $25,000 to the bill. 


worried about the uncertainty of 
product for the fall season. With 
the studios slowing down on pro- 


screen shift, Schwartz revealed that 
there wasn’t an abundance of top 
films for the period following the 
summer season, 


Jack L. Warner’s announcement 
of company’s entry into widescreen 
represents somewhat of a shift for 
the Warner studio. Prior to the re- 
lease of “House of Wax,” WB pro- 
duction chief was extremely bull- 
ish on 3-D with polaroid specs, de- 





his theatre circuit and that his | 


duction during the 3-D and wide- | 


| that number, 21 have already been 
| completed and are awaiting re- 
| lease. 

| Remaining 23 productions, in- 
| cluding five from independent pro- 
| duces, will get underway when stu- 
| dio ends its production hiatus. Pro- 
| gram, Warner revealed, will utilize 
all media. Announcement gave no 
|indication when the current pro- 
duction shutdown will end. When 
studio activity eased about a month 
ago, studio said it would halt op- 
erations for a period of “of up to 
90 days” to assay the industry situ- 
ation, 


Warner emphasized that the stu- 
dio would use both “flat” pix and 
those in the new processes, includ- 
ing 3-D, in its upcoming schedule 
and would also utilize stereophonic 
sound and coler. Each production, 
it was indicated, would be treated 
as a separate project with decisions 
on lensing techniques to be made 
individually. 
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|| Par Previews. 
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| filmed in the new widescreen, ratio 
| 1.66 to one, but is adaptable to any 
dimension screen. Producer Pat 


| Duggan, demonstrating the system, 


|explained that cycloramic back- 
grounds blend in with the fore- 
| ground. 


| Furnishings on set stand away 
| from backgrouad in contrasting 
|colors to create depth effect. Dug- 
gan conceived the technique, pre- 
viously tried out on Broadway but 
not in films. 
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|@ Polaroid Projection Filters 











Two Selsyn motors, 
complete with mounting 
plates, sprockets and ; 
chains, electrical jumper 
cords for use with 110 
volts 








THE SALE OF FILTERS 
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23” reels — 
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Polaroid filters and holders . . .-. pir? DO 


‘NVTEC IS THE EXCLUSIVE REPRESENT- 
ATIVE OF THE POLAROID CORP. IN 





STATICMASTER brush to clean filters . “12 
Precision level... .5eseeec eee ee 


$20 each * 24” reels —* 22s 
Inertia FREE Wheels—Clutch Hub Type 8 


IN QUALITY and ECONOMY 


NATURAL VISION THEATRE EQUIPMENT CORPORATION, 
the company which originated and set the standards for 3-D projection now has 

available an immediate supply of all items needed for conversion in the booth, the 3-D kit 
that is most economical to purchase and maintain, so simple your house projectionist can install it! 
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Upper and lower 25” 
5500 feet magazines 
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Line-up Chart 


100’ calibrated film to line- 
up projection machines 
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Clips From Film Row 





CHICAGO 


Charles Hogan, managing direc- 

r of the Oriental, appointed 

arold Williams night manager 
and Jack Ryan day manager. John 
DeBoth was named treasurer. 

United Artists granted 30-day 
extension to file objections to mas- 
ter in chancery William Saltiel’s 
report which states that UA con- 
spired to keep product away from 
Milwaukee Towne Theatre. — 

Seymour Simon filed notice of 
appeal on single damage anti-trust 
dismissals in the Devon, Sun, and 
Pioneer cases in Chi Federal Ap- 
peals Court. 

George Stevens, producer, testi- 
fied in plea for extended run for 
“Shane” which was given eight- 
week Loop showing. However, 
run will not be allowed to start 
before termination of runs of 
“Moulin Rouge” and “Salome, 
both current in the Loop. 

Academy Theatre, Great States 
Waukegan, Ill., house, relighting. 

Robert Helsen, who operated 
the Zion and Dunes theatres in 
Zion, Ill., returned them to their 
landlords. 

Chicago police censor board re- 
viewed 120 films last month, re- 
ecting one and giving pink slip to 
‘our. 

Judge Sam Perry, Chi Federal 
District Court, last week set June 
22 as the hearing date on $340,000 
Eagle Theatre antitrust suit. 

Max Roth named franchise hold- 
ec for Beacon Films, 3-D distribu- 
tors. 


DALLAS 


George M. Watson, city manager 
for Interstate at San Antonio, an- 
nounced the circuit has upped ad- 
mission prices at the Majestic, 
Aztec and Texas from 60c to 80c. 
Matinee price remains unchanged. 
It’s first price boost at San Antonio 
houses in some 20 years. 


B. T. Holt named manager of re- 
opened Ford Drive-In at McCamey, 
which is owned and operated by H. 
Ford Taylor. 

Cedars Drive-In Theatre Corp., 

anted a 50-year corporate charter 
by secretary of the state for Texas. 
Facorporators ‘are Julius M. Gor- 
don, M. L. Wertheim and H. E. 
Brunson. 

New Antelope Drive-In opened 
by Mr. and Mrs. George Reed at 
Abernathy. They also operate Nu- 
Vue Theatre there. 

Pat Murphree, manager of the 
Wynnewood here, named head of 
newly-organized Wynnewood Lions 
Clubs. , 

New two-acre parking lot opened 
near the Hi-Ho Theatre at San An- 
tonio, according to Gidney Talley, 
owner and operator. 

William Goates started construc- 
tion on a new ar capacity 
ozoner at Longview to be known 
as the Cherokee Drive-In. 

The new Mission Drive-In 
opened at Menard by Mr. and Mrs. 
Henry Reeve. The Reeves also op- 
erate the Mission Theatre in down- 
town ‘section of city. 

The Odem Theatre at Odem; 
shuttered for several] months, re- 
opened by T. C. Bostick. 


MINNEAPOLIS... 


Columbia had sneak preview of 

t’s Do It Again” for North 
Central Allied convention ‘visitors 
at RKO-Orpheum along. with 
“Salome.” 

Harry B. French, Minnesota 
Amus. Co. prexy, visiting United 
a an Theatres homeoffice in 


Whip Wilson, Monogram west- 
ern star, making personal appear- 
ances in territory, talked briefly at 
North Central Allied convention. 

“Little World of Don Camilo” 
spotted into Minneapolis and St. 
Paul World theatres with distinc- 
tion of being first non-English for- 
eign film to play these houses in 
more than two years. 

Lybba Theatre, Hibbing, Minn., 
—_—_Ie_e_ee_e_eeeeeeee 


-| Reserve Bank report. 





BROADWAY ANGELS, 
INC. 
Common Stock 


Price 50c a Shere 


Consult your broker or write 
or phone for a prospectus to 


BROADWAY ANGLES, ANC. 
29 W. 65th St.. New York 23 
Tefeiger 44-1815 





broke house record with “Ivan- 
hoe.” j 
Reno Wilk, Triangle Outdoor 
Theatres’ circuit general manager, 
back on job after brief illness. 
Bob Hope here briefly before 
Winnipeg personal appearance. 
Minnesota Amus, Co. applied for 
CinemaScope equipment for Radio 
City here, the St. Paul Paramount, 
Duluth Norshore and its other “A” 
houses in out-of-town situations. 


ozoner. He aiso operaies houses in 
Villa Grove and Chrisman, Ill. 

Drive-ins in St. Louis area that 
were lighted for new season last 
week include the one operated by 
Bernard Tamborius near Breese, 
TlJ., one owned by Charles Beninati 
near Carlyle, IL, and a_ third 
owned jointly by Beninati and the 
Frisina Amus. Co., also near 
Carlyle. , 

The shuttered Will Rogers, Col- 
linsville, Il., may be sold to Jere 
Glass whowexpects to use the 
building for non-theatrical pur- 
poses. The Sam Komm estate, 
owner of the Rogers, owns the 
Miners, a 1,000-seater in that town 
and an ozoner near East St. Louis, 
ill. 

John Vestal sold his ozoner near 





Previously Minneapolis and_ St. 
Paul downtown Worlds and 17 
Home Circuit houses had been} 
lined up. 
Owners Rubenstein & Kaplan | 
abandoned plans to reopen deluxe | 
inabe Granada here as “fine arts | 
| house.” Parargount circuit recently | 
relinquished that theatre and an- | 
other R-K nabe house here, = 
Arion, after operating them for | 
years. Plans now are to convert | 
latter to commercial purposes. 
With closing of Sioux Falls, S. D. 
branch by RKO as economy move, 
lits branch manager Sherm Mitch 
goes to Omaha sales staff. instead 
of coming here as previously an- | 
nounced. Salesman Arvid Olsen | 
transferred from Sioux Falls to, 
Minneapolis. 
Bill Sears, general manager of | 
five Twin Cities area drive-ins, | 
back on job after recovery from 
major operation. ‘ 
Exhibitors finding encourage- 
ment in fact that local employment 
is 8,000 higher than at correspond- 
ing time a year ago. and that biz 
generally in upper Midwest, as 
measured by bank debits, is con- 
siderably better than for similar 
1952 period, according to Federal 





PITTSBURGH 


Midstate Theatres in Clearfield 
took over lease on the Roxy from | 
A. J. Tony Colose. 


Bill Finkel, neighborhood exhib 
and last year’s Chief Barker of the 
Variety Club here, elected head of 
the Varsity Clan, alumni letter- | 
men’s organization at Carnegie | 
Tech. 


Zoel (Zippy) Silverman switched | 
from WB to 20th-Fox booking de-| 
partment here. 


Listed to address Allied MPTO 
of Western Pennsylvania conven- 
tion at the William Penn Hotel 
May 19-20 are Abram F. Myers, Si 
Fabian, Leon Bamberger, Wilbur 
Snaper and Herbert Barnett. 

Al Levy, head of Pitt’s 20th-Fox 
exchange for several years, appar- 
ently has decided to stay. and has 
bought a home here. 

_ Christine Angeloni, af London, 
in this country for just a month, 
joined Stanley-Warner booking de- 
partment. Her husband had been 
sent over here by the Gulf Oil Co. 


PORTLAND, ORE. 


C. Bruce Newbery, general sales 
manager for Republic, guest speak- 
er at meeting of a group of Port- 
land exhibitors. 

Mary Pickford in town last week 
selling U. S. Savings Bond. 

Keith Petzold appointed pub- 
licity promotion manager for the 
J. J. Parker Theatres here. 

Jack Matlack back from a biz 
trip to Bay Area. 

“The House of Wax” did torrid 
biz here opening, week. 

Robert Cooley out of the Army 
and back as assistant manager of 
the Orpheum. 

WB field man Max Bercutt be- | 
came a father last week. 

Too many hiked-price films and 
so many sock films cramped into 
too short a time slowed up grosses 
here despite the fact that film biz 
is good, 








ST. LOUIS 


The Orpheum, Marion, IIl., slated 
for remodeling for showing of 
CinemaScope pix this year. 

Frisina Amus. Co., took over 4 
new ozoner near Lawrenceville, 
Iil., that was planned by business 
biggies in the city. The Frisina 
Co., owns and operates two houses 
there. 

_ New ozoner near Charleston, II1., 
lighted by syndicate headed by 
Tomey Falk. 


for Allied Artists, St. Louis, to 
become Southern Illinois salesman 
for Realart Pictures here. 
William Humphrey, St. Louis 
office manager for WB, transferred 
saa 
at Jacksonville,.Fla. Replaced by 
Charles Scheufler, of 20th-Fox St. 
Louis booking staff. 
Shirley Anp Bovim, 18-year-old 
par ge of Russell A, Bovim, St. 
“ ¢ity manager for Loew's, 
joined the WAVES. 
George. Barner, owner of the 


| producing our pictures. 
| ter which process survives, we will 


William Emas resigned as booker | 


with the company | 


Pzris, Ill., to the Urban, l!1., Drive- 
In Interests, Inc. 


3-D? Widescreen? 


Continued from page 5 

















thing else. We never had it so good 
for westerns.” 


Regardless of the process in 
which it is filmed, the picture is 
the thing, Bill Thomas said, para- 
phrasing Bill Shakespeare at a 
meeting of the Books and Authors 
Club in Beverly Hills. Accepting a 
scroll for producing ‘“Sangaree,” 
he added: 


“It will be the public who will ; 
decide what method we use in 
No mat- 


still have to give our boss, the 
people, what. they want to see — 
which is goed entertainment.” 


Sol C. Siegel, president of the 
Screen Producers Guild, told his 
fellow members that prosperity 
will return to the film industry 
within six months. He added: 


“What we need is for the studios 
to arrive at definite production 
plans, regardless of the process, 
and this clarification will come in 
the next six months. All that is 
necessary is a straightening out 
of studio policy.” 


Widescreen systems will lure the 
customers back to the film houses, 
in the opinion of Richard Walsh, 
international president of IATSE. 
Cinerama, he said, is the most im- 
pressive of the new processes, but 
its vast scope will keep it for spe- 
cial showcase exhibition. 
CinemaScope is his second 
choice, he declared, although he 
thought the screen was not high 
enough for its width. He was also 
impressed by UI’s.2-to-1 projection 
screen, and said it offers the most 
to the general theatre because of 
the cost factor, ease of installation 
and ability to handle all types of 
ilms. 








C’Scope Game 
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fied changes in aspect ratio up to 
1.85 to 1 for their widescreen ef- 
fects. 
There is a feeling, both among 
20th’s competitors and equipment 
dealers, that 20th sooner or later 
will choose to depart from the cur- 
rent CinemaScope aspect ratio of 
2.66 io 1 and come eloser to the 
2 to 1 dimension, in order to get 
away from the “ribbon” effect 
which has met with some criticism. 
Miracle Mirror all - purpose 
screen will sell for close to $3 per 
square foot, it’s understood, as 
against the $1 or $1.20 per square 
foot for ordinary surfaces now in 
use. Miracle Mirror screen has to 
be considerably higher than _ it 
needs be for CinemaScope if it is 
to accommodate pix lensed in dif- 
ferent ratios. 


Effect of Green Fight 


Rivalry between 20th and the 
other studios is expected to be 
more pronounced, now that the 
Charles Green proxy fight has 
been won by the 20th management. 
Studio execs of the majors make 
no secret of their displeasure over 
20th’s course, of action, and there 
is little inclination to accept 20th’s 
offer to license camera lenses at 
$25,000 per picture. Execs at 20th 
say the indies have shown consid- 
erable interest in CinemaScope, 
and they expect no difficulties 
over their insistence that they have 
right to advance script approval, 
in order to safeguard quality of 
CinemaScope productions, 

Feeling is growing that the split 
into three basic systems—Cinema- 
Scope, modified wide screen and 
3-D — may be more permanent 
than was first believed, with stu- 
dios going their own ways and 





Strand, Tuscola, Ill, leased 15 








| acres near thet town for a new 





their large all-purpose screen and 
stereophonic sound. 


exhibs standardized, by virtue of |900 


Picture 


PHILADELPHIA 
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wk-6 days). Down to $3,600. Last 
week, oke $4,000. 

Boyd (WB) (2,360; 99)—‘Pres- 
ident’s Lady” (20th). Light $12,000. 
Last week, “Little Sheba” (Par) 
(4th wk), $9,000. 

Fox (20th) (2,250; 50-99)—“In- 
vaders from) Mars” (20th). Weak 
$14,000. Last week, “Call Me 
Madam” (20th) (6th wk), $8,000. 

Goldman (Goldman) (1,200; 50- 
99)—*‘Serpent of Nile” (Col). Thin 
$9,000. Last week, “‘Desert Legion” 
(U), $10,000. 

Mastbaum (WB) (4,360; 85-$1.25) 
—‘‘House of Wax” (WB) (3d wk). 
oo Last week, $40,000. 

idtown (Goldman) (1,000; 85- 
$1.25)—“‘Hans Christian Andersen” 
(RKO) (14th wk). Oke $6,500. Last 
week, $7,000. 

Randolph (Goldman) (2.500; 50- 
99)—“‘Small Town Girl’ (M-G). 
Dull $13,000. Last week, “Man in 
Dark” (Col) (3d wk), $9,000. 

Stanley (WB) (2,900; 85-$1.25) — 
“Salome” (Col) (6th wk). Dipped to 


$9,000 or less. Last week, fair 
$11,500. 

Stanton (WB) (1.473; 50-99) — 
“Problem Girls” (Col) and “One 
Girl’s Confession’ (Col). So-so 
$7,000. Last week, “Hitch-Hiker” 
(RKO), $8,000. 


Trans-Lux (T-L) (500; 90-$1.25)— 
“Moulin Rouge” (UA) (10th wk). 
Smash $10,000 or over. Last week, 
$11,500. 


‘Small Town’ Fast 10G, 
Denver; ‘Wax’ Fat 19G, 2d 


Denver, May 12. 

“House of Wax” still is town 
topper, second stanza in two thea- 
tres being smash. “Small Town 
Girl” shapes fine at the Broadway, 
and is holding. “Serpent of Nile” 
looms good at Paramount and 
the North Drive-In. Remainder of 
city shapes fair to slow. 


Estimates for This Week 


Aladdin. (Fox) (1,400; 50-85)— 
“Down Among Sheltering Palms” 
(20th) and “Call of Wild” (20th) 
(reissug), day date with Tabor, 
Webber. Slow $5,000. Last week, 
“Jack McCall, Desperado” (Col) 
and’ “Fuller Brush Girl’ (Col) (re- 
issue), $4,500. 

Broadway (Wolfberg) (1,200; 50- 
85)—“Small Town Girl’ (M-G). 
Fine $10,000. Holds. Last week, 
“Tonight We Sing” (20th) (2d wk), 
$6.000. 

Denham (Cockrili) (1,750; 50-85) 
—“Blue Gardenia” (WB). Mild 
$8,000. Last week. “Pony Express” 
(Par) (2d wk), $8,000. 

Denver (Fox) (2,525: 90-$1.20)— 
“House of Wax’? (WB) (2d wk). 
Fancy $15,000. Last week, $40,000. 

Esquire (Fox) (742; 90-$1.20)— 
“House of Wax’ (WB) (2d wk). 
pa A $4,000 or near. Last week, 


North Drive-In (Wolfberg) (750 
cars; 85)—‘“‘Serpent of Nile” (Col) 
and “49th Man) (Col), day-date 
with Paramount. 
near. Last week, “Invaders from 
Mars” (20th) and “Kiss of Death” 
(20th) (reissue), $5,500. 

Orpheum (RKO) (2,600; 50-85)—- 
“Split Second” (RKO) and “No 
Time for Flowers” (RKO). Modest 
$10,000. Last week. “Cry of Hunt- 
ed” (M-G) and “Bright Road” 
(M-G), $7,500. 

Paramount (Wolfberg) (2,200; 50- 
85)—-‘Serpent of Nile” (Col) and 
“49th Man” (Col). Good $11,000 or 
over. Last week, “Invaders from 
Mars” (20th) and “Kiss of Death” 
(20th) (reissue), $12,500. 

Tabor (Fox), (1.967: 56-85)— 
“Sheltering Palms” (20th) and 
“Call of Wild” (20th) (reissue). 
Slow $5,000. Last week, “Jack 
McCall,” (Col) and “Fuller Brush 
Girl” (Col) (reissue), $4,000. 

Vogue (Pike) (600; 60-90)—“Cur- 
tain Up” (Indie). Fair $2,000. Last 
week, “Marika” (Indie), $2,000. 





Webber (Fox) (750: 50-85)— 
“Sheltering Palms” (20th) and 
“Call of Wild’ (20th) (reissue). 


Moderate $2,500. Last week, “Jack 
McCall” (Col) and “Fuller Brush 
Girl” (Col) (reissue) $2,000. 


BUFFALO 


(Continued from page 9) 


Still big at $12,000 or close. Last 
week, smash $20,000. 

Center (Par) (2,100: 40-70)— 
“Light of Silvery Moon” (WB) (2d 
wk). Modest $6,000. Last week, 
bright $8,500. 

Lafayette (Basil) (3,000; 40-70)— 
“Man In Dark” (Col) and “49th 
Man” (Indie), Powerful $18,000 or 
over. Last week, “Seminole” (U) 
and “Penny Princess” (U), $8,000. 

Century (20th Cent.) (3,000; 40- 
.70)—“President’s Lady” (20th) and 
“Port Sinister” (RKO). Okay $8,- 





. Last week, “Lady Wants Mink” 
(Rep) and. “Fair Wind -to Java” 





(Rep), ditto. 


Good’ $6,000 or | 5420 
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Trouble’ Oke $8,500, 
Port; ‘Wax’ Big 146, 2d 


Portland, Ore., May 12. 

Sudden extreme hot weather has 
melted the boxoffice here except 
“House of Wax.” This 3-D pie 
looks torrid in second stanza at the 
Broadway. “Moulin Rouge” also 
still is great in fourth session. 
“Trouble Along Way” shapes okay 
in two spots, 

Estimates for This Week 

Broadway (Parker) (1,890: 90- 
$1.25)—“‘House of Wax” (WB) (2d 
wk). Hotsy $14,000. Last week, 
giant $21,000. 

Guild (Parker) (400; 75-$1)—“To 
night We Sing” (20th) (2d wk). 
Mild $1,700. Last week, $2,500. 

Liberty (Hamrick) (1,875; 65-90) 
—“Anna” (IFE) and “Perilous 
Journey”’( (Rep). Fine $6,500. 
Last week, “Girl Who Had Every- 
thing” (M-G) and “Cry of Hunted” 
(M-G), $8,000. 

Mayfair (Evergreen) (1,500; 90- 
$1.25)—‘‘Moulin Rouge” (UA) (4th 
wk). Great $6,000 or near. Last 
week, $7,200. 


Oriental (Evergreen) (2,000: 65- 


90)—“‘Trouble Along Way’ (WB) 
and “System” (WB). Okay $2,500. 
Last week, “President’s Lady” 


(20th) and “‘No Time for Flowers” 
(RKO), $2,200. 


Orpheum (Evergreen) (1,750; 65- 


90)—“‘Pony Express” (Par) and 
“Savage Mutiny” (Col). Nice 
| $6,500. Last week, ‘“President’s 


Lady” (20th) and “No Time for 
Flowers” (RKO), $5,600. 

Paramount (Evergreen) (3,400; 
65-90) — “Trouble Along Way” 
(WB) and “System” (WB). Okay 
$6,000. Last week, “Kansas Pa- 
cific’ (AA) and “Torpedo Alley” 
(AA), $5,000. 

United Artists (Parker) (890: 65- 
90)—“‘Off Limits’ (Par) (2d wk), 
rh mead $4,500. Last week, 





PITTSBURGH 


(Continued from page 9) 


days), went to pieces down the 
stretch, only $7,200. 

Penn (Loew’s) (3,300; (50-85)— 
“Remains To Be Seen” (M-G). 
House had been running into a 
string of losers of late, and Van 
Johnson-June Allyson comedy 
won't be any exception. Slow 
$8,000. Last week, “Small Town 
Girl” (M-G), ditto. 

Squirrel Hill (WB) (900; 50-85)— 
“Tonight We Sing” (20th) (2d wk). 
Best at this nabe arty house in 
some time. Solid $2,500 on top of 
$3.500 last week. 

Stanley (WB) (3,800; 85-$1.25) 
—‘House of Wax” (WB) (3d wk). 
Still smash at $17,000 or near. 
Last week, thumping $25,000. Stays 
a fourth. 

Warner (WE) (2,000; 50-85)— 
“The System” (WB) and “Among 
Sheltering Palms” (20th). So-so 
500. Last week, “Babes in Bag- 
dad” (UA) and “Kansas City Con- 
fidential” (UA), $3,500. 


KANSAS CITY 


(Continued from page 8) 


“Hitch-Hiker” (RKO) and “Count 
Hours” (RKO). Mild $5,000. Last 
week, “Blue Gardenia” (WB) and 
“The System” (WB), same. 

Paramount (Tri-States) (1.900; 
50-75)—“Trouble Along Way” (WB) 
(2d wk). Trim $7,500. Last week, 
$10,000. 

Tower, Uptown, Fairway, Gran- 





ada (Fox Midwest) (2.100; 2,043; 
709; 1,217; 50-75)—“Destination 
Gobi” (20th) and “Taxi’’ (20th). 


Fair $12,000. Last week, “Presi- 
dent’s Lady” (20th) and “Silver 
Whip” (20th), $13,000. . 

Vogue: (Golden) (550; 65-85)— 


“Member of Wedding” (Col) (4th 
hae $1,400. Last week, 
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_— Is Your Slot Hot, Bub? . 


Shifting of shows over the past few weeks has given important 
credence to the long-established axiom: ‘‘it isn’t only your show, 
it’s where you put it.” Take, for example, the moving of Burns 
and Allen on CBS-TV from its Thursday night at 8 opposite- 
Groucho slotting to Monday night at 8 period. In competition 
with the Groucho Marx “You Bet Your Life,” B & A were strictly 
“also rans,” seldom if ever penetrating the Top 25 Nielsen bracket. 
In the new Monday slot, B & A have not only advanced 15 points 
rating-wise, but look headed for a Top 10 berth. Same show— 


different time. 


Similar situation in reverse exists with the Saturday evening 
Philip Morris-sponsored “My Hero” show. When berthed at 7:30, 
it was a hot commodity. Since moving up to the 8 o’clock period 
in competition with the Jackie Gleason show, “Hero” rating has 
slipped in half. Same show—different time. 











Patsy Kelly, Ben Blue, Eddie Albert, 
Topper, et al in NBC-TV Splurge 


Off on a creative binge to build + 


up a stockpile of programs, NBC 
TV is auditioning, or has just done 
so, about a dozen properties. 

“In this business,” Charles C. 
(Bud) Barry, the net’s program- 
ming veepee, “we must work for 
the future. The shows we are de- 
veloping may be seen this sum- 
mer, in the fall or perhaps even 
next summer.” Idea is to form a 
backlog of programs ready te slip 
into any availability. 

Among the programs in the 
test-film stage are situation come- 
dies for Patsy Kelly and Ben Blue, 
a series on the “Topper” stories, 
a variety revue for Eddie Albert, 
and a revival of Fred Coe’s dra- 
matic series “First Persofi Singu- 
lar.” 

These and other will come not 
only from Barry’s creative-produc- 
er group but outside packages. 
The net is interested in a look at 
any promising package. Last week, 
“A Letter to Loretta,” telefilm 
drama series. starring Loretta 
Young, was sold (through Benton 
& Bowles) to Procter and Gamble 
for Tide on Sundays at 10 p.m. 

“If You Knew Patsy,” starring 
Patsy Kelly, was auditioned last 
Thursday (7) at the Centre Thea- 
tre. It’s a situaflon comedy pro- 
duced by Dee Engelbach which 
RCA is looking at for the summer 
as a possible replacement for the 
Dennis Day Show. 

“First Person Singular,” which 
Coe presented in the early days 
of tele six years ago, is set to take 
the hot-weather place of “Life of 
Riley” on July 3. Show, in which 
a subjective camera is a prominent 
member of the cast, will be spon- 
rat by the “Riley” bankroller, 

ulf. 

The “Topper” pilot film has 
just been finished. Produced by 
John Loveton, who owns the pack- 
age, it will have Leo G. Carroll and 
Lee Patrick as Mr. and Mrs. Top- 
per and Bob Sterling and Anne 
Jeffreys as the ectoplasmic Kirbys. 

Also on kinescope is a half-hour 
Ben Blue comedy, aimed at fall 
airing. Ernest Gluckman is the 
producer, 


A variety revue with Eddie Al- 
bert (who has just exited CBS) is 


(Continued on page 47) 


Willys to Sponsor 
Hecht TV Series 


Willys Motors, through Ewell 
and Thurber agency, has bought 
the CBS-TV Ben Hecht dramatic 
Series, “Tales of the City,” for 
Seven alternate Thursdays at 8:30 
Pp. m., beginning June 25. This is 
the time vacated by the Blatz-can- 
celled “Amos ’n’ Andy,” which al- 
ternates with Singer’s “Four Star 
Playhouse.” Im the fall, Singer 
f0es weekly with “Playhouse,” 
Which will necessitate a new time 
for the Hecht series if Willys de- 
cides to continue. 

The Hecht-seripted “Tales,” both 
originals and his short-story adap- 
tations, will be directed by Robert 
Stevens and will feature three or 
four stars in each east. ° Pilot film 
had Diana Lynn, Barry Nelson, 
Gary Merril, Janis Garter and Lili 
Varvas, Title may be changed. 
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Storch’s Summer SRO 


Purex Corp. has bought 11 
weeks, starting June 27, of par- 
ticipation in the “Jackie Gleason 
Show” and its summer successor 
(beginning July 11), the “Larry 
Storch Show.” 


IS 





WHITE ABROAD 
a0 WEST EAaTS 


Despite reports rampant in the 
trade that another administrative 
crisis existed at NBC, with rumors 
of a new top echelon realignment, 
RCA-NBC board chairman David 
Sarnoff told Variety yesterday 
(Tues.) that no such situation exists 
and that no changes are contem- 
plated. 


Reports were sparked by the 
transfer of Coast topper John K. 
West from his Hollywood berth to 
a temporary sixth floor adminis- 
trative status at New York City 
headquarters, in close proximity to 
Sarnoff, who has now established 
himself as generalissimo of net- 
work operations. 

As Sarnoff explained the move, 
it was suggested by NBC prexy 
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Frank: White, who is going to Eu- | 


rope for the Coronation ceremonies 
as his (Sarnoff’s) representative, 
and then taking a vacation abroad. 
Originally Sarnoff himself had 
planned to represent the web at 
the Coronation, but he suggested 
White going in his stead and taking 
advantage of the opportunity for 


The new business gives Storch |* vacation in view of the heavy 


a summer sellot with Purex, Nes- 
cafe and Schaeffer pens. Gleason 
now has Procter &-Gamble (which 
Schaeffer replaces June 20), 
Schick (replaced by Purex) and 
Nescafe, which is continuing. 


NBC-TV to Cuffo 


Pinza Stanza—If 
Client Bucks ‘Lucy’ 


Latest NBC-TV thinking to buck 
CBS-TYV’s “I Love Lucy” is to offer, 
talent and production free, the 
Ezio Pinza_ situation- comedy, 
“T’Bonino,” to any client who will 
pay the time charges. Spot is now 
occupied by ‘Eye Witness,” spon- 
sorless after Ennds never showed 
up as planned on an alternating 
sponsorship basis. 

“T’Bonino,” one of two Pinza pi- 
lot films made by the net (the 
other is “Enchanted Isle’), is a 
story of an Italian concert teacher 
with a large family. 

Net, it’s understood, is willing 
to discuss a strictly time cost deal 
with clients, figuring any income 
is better than none. The buck-Lucy 
move would then become a collab- 
oration of web and advertiser. 


TONI’S ‘BIG MOMENT’ 
SUBS BISHOP SHEEN 


Toni, which couple of weeks ago 
hought the Tuesday 8 p.m. time 
on DuMont vacated for the summer 
by Admiral’s Bishop Fulton J. 
Sheen show, has slotted Melvyn 
Douglas as emcee of a-new audi- 
ence participationer, “Your Big 
Moment,” for the time. 

Meanwhile, network has slotted 
its “Music Show,” Chicago-origi- 
nation scheduled as the Bishop 
Sheen replacement, on the same 
night at 9 p.m., with the sustaining 
quizzer, “Where Was I?” moving 
up to 10 p.m. “Meet the Boss,” in 
that time, moves over to Thurs- 
days. 


WOR-TV’s 417,Biz 
Hike for 4 Months 


Gross billings for the first four 
months of the year for WOR-TV, 
N. Y., rose 41%, James M. Gaines, 
General Teleradio v.p. in charge 
of WOR and WOR-TV, announced 
last * week. 

At the same time, he revealed 
that WOR’s billings were slightly 
ahead of the same period last year, 
which, for the first four months 
would put them over the $1,000,000 
mark. 














ee Cee 


operational strain of the past few 
months. In turn, it was recom- 
mended that West, who was re- 
cently named to the NBC board of 
directors, shift east for several 
months to familiarize himself with 
the operations of Radio City dur- 
ing White’s absence, after which 
he'll resume his Coast functions. 

Beyond that, there is no plot 
being hatched to overthrow or in 
any way change the present regime, 
says Sarnoff. 

Affiliates 


Reports of tension existing with- 
in the NBC organization were 
also prompted by the feeling of 
some of the web affiliates at the 
recent NARTB convention who 
were asking: “Why hasn’t anything 

(Continued on page 47) 
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‘Omnibus Rid 

“Omnibus,” the 90-minute pro- 
duction of the _ radio-television 
workshop of the Ford Foundation, 
will return to the CBS Television 
network in September half an hour 
later, 5 to 6:30 p.m., Sundays. Both 
the workshop and net felt the pro- 
gram will get a larger audience at 
the later time. Web, negotiating 
with last year’s sponsors, yester- 
day (Tues.) signed the American 
Machine and Foundry Co. for the 
fall. Responding to criticism of 
too many commercials, decision 
has been made to carry only four 
commercials instead of five. 

“You Are There” (now in the 
6 p.m. spot) will shift to 6:30 p.m. 
in the fall, with “See It Now” mov- 
ing to Tuesdays at 10:30 p.m. “Ad- 
venture,” the natural science show 
in cooperation with the American 
Museum of Natural History now 
seen at 5 to 6 p.m., Sundays, may 
move to 4 p.m. in the fall. 

The junior, or jitney, version of 
“Omnibus” for children, now be- 
ing planned by the workshop, car- 


ried by another network, either 
NBC or ABC. 


‘ALL-STAR’ RETURNING 
ON 1-A-MONTH BASIS 


“All Star Revue,” dropped 
from the NBC-TV schedule, will 
return to the net in the fall as an 
hour-and-a-half program to be 
aired once: a month in “Your 
Show of Shows” time. The one 
of every four schedule for “All 
Star” gives Sid Caesar and Imo- 
gene Coca, “Show” stars, the 
fewer exposures they’ve been ask- 
ing. Jimmy Durante, already 
signed for the “Colgate Comedy 
Hour,” will not return to “All 








Star.” 


The web plans to sell the Satur- 
day-night monthly combination as 
if the two shows were one. 
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| Stevens and sportscaster Tom Dug- 


TV Webs Jockey for $3,500,000 
~ NCAA-Inspired Sat. Grid Plum 





Jerry Stagg Exits WM 


Jerry Stagg has resigned from 
the William Morris Agency, tele de- 
partment, effective Friday (15). He 
expects to leave for the Coast 
shortly afterward as soon as he 
winds up his personal affairs in the 
east. 

During his Morris agency tenure 
of about three years, Stagg sold 
“Pulitzer Playhouse” and ‘“Celan- 
ese Theatre” and set much of the 
talent on the “Omnibus” series. 

Stagg’s plans are indefinite. 


FCC Giveaway 
Ban Slated For 
Highest Court 


Washington, May 12. 

The FCC has filed papers with 
the N. Y. Federal Court to bring 
its ban-on giveaways before the 
U. S. Supreme Court. A three- 
judge panel of the lower court 
held last February that the ban 
is illegal. 

The Commission moved inde- 
pendently of the Justice Depart- 
ment under old “appeal of right’ 
procedure of Government agencies 
to go direct to the highest tri- 
bunal, bypassing the Court of Ap- 
peals. The giveaway proceeding 
was the last of the three-judge 
eases by which such action could 
be taken. 


It is expected that follow-up 
papers will be filed with the Su- 
preme Court within the next few 
weeks and that the case will be 
argued before the high tribunal 
next fall. 


Principal issue in case is the 
Commission's interpretation of the 
lottery statutes. The lower court 
has found in favor of the net- 
works’ contention that listening to 
or viewing a giveaway program 
which awards prizes to listeners or 
viewers (away from studio audi- 
ence) does not constitute a “con- 
sideration” which is analagous to 
purchase of a lottery ticket. 

Ban was imposed in September 
of 1949 and wes promptly taken to 
court by ABC, CBS and NBC nets. 
A temporary injunction was grant- 
ed by lower court but the case 
was not heard until three years 
later. 

Decision to appeal the case is 
the first major policy action taken 
by the Commission under its Re- 
publican chairmanship and since 
Comr. John C. Doerfer, a Reptb- 
lican member, assumed office. It 
is understood the vote to go ahead 
with the appeal was close, with 
Doerfer joining the majority. 


JACK EIGEN’S 2-YEAR 
ABC-TV PACT IN CHi 


Chicago, May 12. 
ABC-TV grabbed another Chi 
NBC personality this week in sign- 








Jack Eigen to an exclusive two- 
year tele pact for. the ABC o&o 
WBKB. Eigen starts May 25 on a 
weekly 11:10 to midnight program 
along the lines of his radio show 
which originates from the Chez 
Paree, interviews and controversial | 
discussion. 

The Tuesday-thru-Friday strip on 
WBKB in this time slot will have | 
the recently teamed. Kay Ashton- 


gan in a format similar to Eigen’s. 
Both shows will originate from the 
Chicago Theatre’s Crystal Studios 
which WBKB engineers expect to 
complete about June -1. Until 
then, the Civic Opera bailding stu- 
dios will be used.- - 


—¢ There’s some fas’ 





Duggan has also added a Sunday | 
night sports commentary quarter 


and furious 
jockeying going on among the 
major TV networks to gain pos- 
session of the 12-game Saturday 
afternoon grid series under 
auspices of the National Collegiate_ 
Athletic Assn. NBC had it last 
season, under General Motors 
sponsorship, and it added up to a 
$2,500,000 commercial bonanza. 
This year, however, the stakes will 
be even higher—probably reaching 
$3,500,000, for there are more 
games and more stations involved. 

With NBC and CBS now running 
fairly even on total TV billings, 
acquisition of the NCAA grid 
series could well be the difference 
in projecting either web into 
leadership. That’s why both net- 
works are taking the bidding seri- 
ously this year. On the other 
hand, ABC, flushed with United 
Paramount riches, would fall heir 
to its juiciest sponsorship deal 
since the merger if it could latch 
on to the grid series, and for that 
reason the web can't be written off. 





Colleges Back 12-Game Setup 


Kansas City, May 12. 

Proposed plan of 12 Saturday 
football telecasts recently outlined 
by the National Collegiate Athletic 
Assn. was an overwhelming favor- 
ite in a vote taken among member 
universities and colleges recently. 

Approval of the program which 
the NCAA describes as “limited” 
was by a tally of 157 to 12 in the 
mail referendum-concluded May 4 
and announced May 10 by Walter 
Byers, executive director. The 
favorable percentage of nearly 
93°o continues to be overwhelm- 
ing, but is somewhat less than the 
margin (95.8%) by which the 
NCAA plan was begun in 1951, 

The plan was drafted by the 
NCAA TV Committee and provides 
for a top college football game 
from each section of the nation to 
be telecast on 10 or 11 Saturday 
afternoons, with a panorama ex- 
periment involving parts of four 
different games to be telecast on 
the other two dates. 

Byers said that nets and agen- 
cies have evinced interest in the 
program, and that the six-man 
NCAA TV Administrative Commit- 
tee will meet in New York May 
11, 12 to receive sponsorship pro- 
posals. General Motors paid the 
freight on the 1952 schedule, 


Schick's CBS 
Coin for Nags 


Schick has bought the radio-tele 
rights to the Preakness, May 23, 
and the Belmont Stakes, June 13, 
over the CBS networks. 

‘Firm came out ahead of its razor 
competitor, Gillette, on the two 
races because of original high 
prices asked for the coverage of 
racing’s Triple Crown. Gillette 
balked at the fee, decided to ignore 
the three top races this year, and 
went out and bought a 12-Saturday 





|} series of New York races over 


NBC-TV. 
Finding no sponsor for the 
Triple Crown package, CBS-TV 


broke it up into singles, whereupon 
Gillette, with a Red Cross tieup, 
bought the Derby. This left Gil- 
lette’s outlay for racing consider- 
ably depleted, and firm decided 
to skip Preakness and Belmont (it 
also would be competing with it- 
self with the NBC-TV_ races). 
Schick then took the opportunity 
to cut into its competitor's bigtime 
sports picture. 


‘Aldrich’ Gets TV Axe 


Campbell Soup is dropping 
“Aldrich Family” after the pro- 
gram of Aug. 28. Firm is holding 
on to the 9:30 p.m. Friday NBC- 
TV: time, and will put in a new 
show for the fall. 

“Aldrich” has been making a; 





Brooks” this season. 


hour bankrolled by Royal. Crown [Bro rating showing vs. “Our Miss 


~“38 6 We UV vse seit soP8 sae 


eocccsaco coco gees cot cose conse! 


TM. BAS 


— 
ne > 


~ SER x 





yeas) 





BAM RNY et eS 








. 


RADIO-TELEVISION 


/ 
4 


Wednesday, May 13, 1953 





Even 


Shakespeare Gets Into Act 
In McLendon's Blast on Baseball} 





Washington, May 12. 4~ 


In a Wild session punctuated by 
charges of “racket,” the Senate 
Interstate Commerce Committee 
yesterday (Mon.) heard an attack 
on orgenized baseball by Gordon 
McLendon, who was forced to stop 
his dramatized rebroadcasts of ma- 
jor league games when rights were 
denied. 

McLendon, formerly associated 
with the now defunct Liberty Net- 
work, has a private treble damage 
anti-trust suit pending against ma- 
jor leagues. 

Testifying in opposition to the 
Johnson Bill to exempt baseball 
from anti-trust laws, McLendon 
charged that monopolistic practices 
by owners of major league clubs, 
rather than TV, threaten the 
game’s future. There is no proof, 
he said, that “all or any reasonable 
part” of the dip in minor league 
attendance can be attributed to TV 
and “certainly not” to radio. 

McLendon claimed the re-creat- 
ed broadcasts over Liberty, which 
had over 400 affiliates, helped in- 
crease interest in baseball, thus 
helping the game. 

“It's a very profitable racket, 
isn’t’ it?” Sen. Edwin C. Johnson 
(D., Colo.) author of the bill, asked. 

“It cost my family $140,000,” 
McLendon replied. 

Barton McLendon, father of the 
witness, heads Trinity Broadcast- 
ing Co., in Texas, which operates 
radio stations KLBS in Houston 
and KLIF in Dallas. 

Shakespeare got into the argu- 
mént when Sen. Johnson, who 
serves as non-salaried prexy of the 
Western League, declared “glamor- 
ized” baseball broadcasts, now be- 
ing aired by the Knickerbocker 
Network, are “a fraud” on the pub- 
lic. “They contain things that never 
happened,” Johnson added. 

“If you condemn me for glamor- 
izing a baseball game,” McLendon 
replied, “then you must also con- 
demn CBS for dramatizing histori- 
cal events on “You Are There.” 

McLendon’s attorney, Bill Bur- 
row, interjected that Johnson may 
as well condemn. Shakespeare for 
his writing of “Julius Caesar.” 

Former baseball Cmr. “Happy” 
Chandler told. the committee that 
he never believed the former ban 
on baseball broadcasts was illegal. 
Organized baseball dropped it in 
1951, he said, because of “some 
bright young men in the Justice 
Department.” 


Circle-in-Square 
Preps TV Series 


Circle-in-the-Square, off-Broad- 
way legit group which has at- 





‘tracted a good deal of attention 


via its productions of Tennessee 
Williams’ “Summer and Smoke” 
and the current “The Grass Harp,” 
by Truman Capote, is pitching the 
idea of a monthly television dra- 
matic package which would be pro- 
— and cast by the group it- 
se 


Idea is still in the formative 
stages, but it came about through 
an offer a couple of months ago 
by Warren Wade, producer of 
“Broadway TV Theatre” on WOR- 
TV, for the group to do one of 
their productions, Deal didn’t 
work out at the time, but the com- 
pany is now ready to set such a 
package up. 

Understood Jose Quintero, 
group’s director, would stage the 
tele dramas, while Geraldine Page, 
who graduated from the group to 


- stardom via “Mid-Summer,” might 


rejoin the group for the tele 
dramas, if other commitments 
don’t interfere. , 


FAYE EMERSON T0 
HOSTESS PEPSI SHOW 


Faye Emerson has been signed 
to act as hostess and do the com- 
mercials for Pepsi-Cola’s upcoming 
Friday night dramatic filmed series 
on ABC-TV. Biow agency had 
previously been attempting to get 
Marlene Dietrich to act in the lead 
of such a series, but deal couldn’t 
be worked out. Actual films for the 
series haven't been set yet. 

Miss Emerson's association with 
the soft drink firm extends back a 
couple of years, 





FCC’s New Portia 


Washington, May 12. 

The first Republican staff ap- 
pointment to the FCC since the 
agency came upder party leader- 
ship with the appointment of 
Chairman Rosel Hyde three weeks 
ago is a lady lawyer, Miss Evelyn 
F. Epley of Philadelphia. She 
started work last week as attorney 
adviser to Comr. John C. Doerfer, 
new Kepublican member of the 
agency from Wisconsin. 





Goring to Rome 
For ‘Fates Vidpix 


Indie producer Marion Gering 
planed to Rome Sunday (10) to 


start a new TV-film series tagged 
“Theatre of the Fates” and study 
locations in Egypt for his upcom- 
ing Joan Bennett starrer, “Storm 
Over the Nile.” Intended for the- 
atrical release, latter venture will 
be done in association with Euro- 
p.an film-maker Miguel Salkind. 


Written by Aubrey Wisberg, the 
“Fates” series will consist of 
separate episodes with a continen- 
tal background. Each will run 26 
minutes. American featured play- 
ers will top the cast. Dialog, of 
course, for the U. S. distributed 
films will be in English. However, 
Gering’s overseas associates plan 
to edit the series into several fea- 
ture-length pix for release abroad. 
They'd be dubbed into various 
foreign languages. 

Gering, who heads G-L Enter- 
prises, and Salkind are scheduled 
to leave Rome on’ May.26 to scout 
the Egyptian sites for ‘“Nfle.” It’s 
due to roll in Italy Aug. 3 with the 
balance of shooting set for Egypt 
in September and October. Upon 
completion of the project pro- 
ducer Gering returns to the U. S 


Senate Subcommittee In 
Friendly’ Hearings On 
Effectiveness of ‘Voice’ 


Senate Foreign Relations sub- 
committee, headed by Sen. Burke 
Hickenlooper (R-Iowa) heard Voice 
of America officials testify on 
methods of improving effectiveness 
of the Voice program Monday (11) 
and yesterday (Tues.). In what was 
regarded as a “friendly” session, 
Voice experts aiso gave the latest 
information on international, tele- 
vision and new techniques in jam- 
ming video signals. Sessions con- 
tinue through today (Wed.). 

Several Voice officials testified 
Monday (11) on the agency’s ef- 
fectiveness in reaching an audi- 
ence. Dr. Lowenthal, chief of 
the evaluatioh staff, said Voice pro- 
grams were heard “fairly regular- 
ly” by 50% of Iron Curtain peo- 
ples owning radio sets. Robert A. 
Bauer, acting chief of the Field 
Program Service Division, declared 
the Voice receives 1,000 letters 
daily from listeners and that 1,000,- 
000 requests had been received for 
the bi-monthly program schedules. 

Purpose of the hearings, accord- 
ing to Sen. Hickenlooper, is to 
give Voice officials a chance to an- 
swer adverse criticism and to eval- 
uate methods of increasing its ef- 
fectiveness. Acting Voice director 
Robert J. Francis told the subcom- 
mittee that currently, the U. S. is 
a “poor third” to Russia and Brit- 
ain in broadcasting hours and 
would drop to fourth behind 
France when thé cutbacks planned 
for June take effect. 


Pabst’s Alaska Newscast 


Anchorage, Alaska, May 12. 
Pabst last week started a three- 
a-week quarter hour newscast, 
“Alaska News from Alaskans,” on 
six stations of the Alaska network, 
scheduled for a 26-week ride. 


Pabst allocates the major part 
of its stateside budget for fights on 











television, but with no video here, 
the brewer settled for radio, 
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Duane Jones 3006 
Verdict Upheld In 
SBW ‘Conspiracy 


Appellate Division of the Su- 
preme Court of N. Y. State Mon- 
day (11) affirmed by a three-to-two 
vote a $300,000 verdict for the 
Duane Jones agency against the 
Scheidler, Beck & Werner agency 
and seven other former officers 
who left the Jones agency. 


The court thereby upheld the 10- 
to-one jury verdict of the Supreme 
Court in Oct. 28, 1952, favoring 
Jones’ charges that his ex-employ- 
ees had conspired to destroy his 
business and pirate his accounts. 
By majority, however, the Appel- 
late justices dismissed conspiracy 
charges against two defendants, 
Robert Hayes and Frank G. Burke, 
treasurer of Manhattan Soap Co. 


Joseph Scheidler, prexy of SB- 
&W, immediately announced that 
the decision will be appealed to the 
Court of Appeals in Albany. His 
attorney, Neil P. Cullom, said the 
appeal would probably be heard 
in October. 

Jones, who originally sued the 
defendants for $3,500;000, said he 
was “gratified” by the decision, 
because it helped “‘to give stability 
to the advertising agency busi- 
ness.” 2 

The courts have yet to hear the 
over $3,000,000 counter-suits of the 
SB&W group, charging Jones with 
slander, and involving his handling 
of stocks and his employees’ pen- 
sion trust. 

In a press statement, attorney 
Cullom argued that since two of 
the defendants had been exonerat- 
ed, the entire conspiracy charges 
against ail had “collapsed.” He also 
said his case had been strength- 
ened by the two dissenting justices, 
David’ W. Peck and ward S. 
Dore, who held that “no wrong- 
doing, no fraud, no conspiracy and 
no cause of action whatsoever has 
been proven against any of the 
defendants.” 

The justices deciding for Jones 
were John Van Voorhis, Charles 
Breitel and Francis Bergan. Be- 
sides the SB&W agency, defend- 
ants named were Joseph Scheidler, 
Paul Werner, Joseph Beck, Phillip 
Brooks, Lawrence Hubbard, Eu- 
gene Hueschizer and _ Robert 
Hughes, 


DICK DE ROCHEMONT 
TO JWT AS VEEPEE 


» Richard de Rochemont will join 
J. Walter Thompson agency on 
June 1 as a veepee. It’s not known 
yet what accounts the w.k. former 
film producer of “March of Time” 
will handle, 

De Rochemont, who left N. Y. 
this week for a vacation in London 
and Paris, would only confirm the 
appointment by his _ statement: 
“Whatever Stanley Resor, presi- 
dent of JWT, says about me join- 
ing his agency is to be believed.” 

In recent months, de Rochemont 
produced the film series on Abra- 
ham Lincoln which appeared on 
CBS-TV’s “Omnibus,” and a filmed 
interview with poet Robert Frost 
for NBC-TVY, - 

















Dave Sega's Cuddle Up & Hug Me’ 
Pop Music-News Format for K.C. 





Conte Gets Web Spread | 


ABC Radio is moving the John 
Conte show over from WABC, 
N. Y., to the full network, on a 
cross-the-board basis. Program will 
air from 5:45-6 p.m., using disks, 
guest interviews and Conte’s sing- 
ing and chatting. 

Actor-singer joined the net via 
an hour cross-the-board segmeng a | 
couple of months ago on WABC. 
Program replaces “Lum ’n’ Abner,” 
which hiatuses. 


ABC Sets 3 TV 


Preems for May 


ABC-TV, in the throes 9f sum- 
mer programming changes~ and 
setting new program formats, 
kicks off three new network shows 
in as many days starting on May 
23. One of them is. commercial, 
the Viceroy cigaret - sponsored 
“Orchid Room,” which bows May 
24 in the spot following Walter 
Winchell. Bert Lytell will emcee 
the 15-minute show, which will 
have guest celebrities each week 
with Harry Sosnik as the maestro. 

Day before, May 23, network 
starts “Music from Meadowbrook,” 
with remotes from 7 to 8 p.m. from 
Frank Dailey’s Meadowbrook in 
Cedar Grove, N. J. Program will 
have top name bands, plus col- 
legiate talent. Similar program 
emanated from the Meadowbrook 
couple of seasons kack, on DuMont. 
Ralph Marterie orch is set for the 
first week, with Billy May and 
Ralph Flanagan following. 

On May 25, web will preem 
“Opera Vs. Jazz” in the 7:30-8 slot. 
Program, which replaces Ironite’s 
“Hollywood Screen Test,” will fea- 
ture singer Nancy Kenyon as 
hostess, with guestars from the 
Metopera and the pop fields. 

It’s not known whether Ironite 
will be back with “Screen Test” in 
the fall. “Meadowbrook” replaces 
Sweets Co. of America’s “Paul 
Whiteman’s Teen Club,” which is 
hiatus-bound, and Charles Antell’s 
“What's Your Bid,” which couple 
of weeks ago moved over to Du- 
Mont. 








Clean Sweep for B’cast 
Field In Spearheading 
D.C. News Scribe Units 


Washington, May 12. 

Washington’s three leading clubs 
of active news correspondents and 
writers have an unusual situation 
just ahead—for the first time, all 
three will be headed by people 
from the broadcasting field. 

National Press Club president 
since the beginning of this year 
has been Theodore Koop, director 
: radio news for CBS in Washing- 
on. i 

Sole nominee for president of 
the Women’s National Press Ciub 
and slated for election early next 
month is Hazel Markel, Mutual’s 
femme network commentator out 
of Washington and also a part-time 
member of NBC’s “Three Star 
Fnal” show. 
Ruth Crane, head of women’s ac- 
tivities and prominent women 
radio and TV _ personality on 
WMAL and WMAL-TV, the ABC 
affiliate, is slated to become the 
next president of the American 
Newspaper Women’s Club. 
Odd angle is that only a few 
years ago, none of these organiza- 
tions allowed broadcast people to 
hold active membership. 


Endray Switches to WLIB 
For ‘Hungarian Theatre’ 


Eugene Endray, Hungarian-lan- 
guage broadcaster in New York 
for the past 22 years, switched 
from WWRL to WLIB, both 
Gotham indies, last week. He’ll do 
a two-hour Sunday afternoon show, 
called “Hungarian Theatre.” 

Endray spent most of his broad- 
casting career in WWRL, a Long 
Island foreign-language specialist 





station. In switching to WLIB, 
which has been increasing its 
foreign language coverage, he 





Kansas City, May 12. 

Seventh AM station*in the metro- 
politan area, KUDL, opened here 
last week to reveal its poligy as de- 
signed strictly for mass audience 
appeal. Operation on 1380 kc and 
1,000 watts daytime only is entirely 
popular music and news, with no 
hillbilly and no longhair in the 
library. 

Station is frankly a small opera- 
tion, according to owner-manager 
Dave Segal, and is broadcasting 
out of a compact setup in the heart 
of the downtown financial section. 
The operation will be carried on 
by a staff of 12-15 persons, Segal 
said, three of them announcers. 

From the opening sound KUDY, 
has been in the black, as far as 
operational. expenses are con- 
cerned, Segal said, realizing only 
about half its potential of spot and 
program revenue. 

KUDL is the sixth smal! station 
in the network of independent sta- 
tions which Segal owns. Others 
are KTFS, Texarkana; WGVM, 
Greenville, Miss.; KDMS, El Do- 
rado, Ark.; KDKD, Clinton, Mo.; 
KDAS, Malvern, Ark., and a 
seventh, KOKO, soon will be on 
the air at Warrensburg, Mo. Pat- 
tern set for KUDL varies consider- 
ably from the other stations, all 
in small towns, but is largely based 
on experience gained in these 
spots. 

Segal, only 29, formerly officed 
in Texarkana, but has moved his 
headquarters here and doubles as 
manager: He_has brought in oth- 
ers of his staff from out of town, 
including Pete Tripp, studio direc- 
tor, and Alex Chesley, commercial 
manager. Announcers, too, are new 
to the area, while some program 
features popular on others of his 
chain are taped and used here. 
Policy ealls for five-minute news 
every hour on the half hour, and 
no talks over five minutes in length. 

Pattern which KUDL is reveal- 
ing puts it in direct competition 
with KCKN, Capper-owned 250- 
watter; KPRS, recently opened as 
only Negro station in this area; 
KIMO, music station in nearby In- 
dependence, Mo.; and WHB,.MBS 
affiliate and baseball station which 
also relies heavily on pop music. 
Network affiliates here are WDAF- 
NBC, KMBC-CBS and KCMO-ABC. 

KUDL rate ¢ard begins at $90 
per hour on one-time basis and 
ranges down to $5 per spot for 
floating category using three or 
more per day. 

Much of introductory promotion 
is based on the phonetic version of 
its call letters, “cuddle” being the 
way announcers use it. As opening 
gimmick station sent a pair of love 
hirds to important agencies and 
clients and is sparking its own pro- 
motion and advertising with 
Phrase, “Try KUDL, you'll love it.” 


ABC-TV Eyes Deal 


For Sammy Davis 


ABC-TV’s fall comedy lineup will 
get still another boost if negotia- 
tions between the web and the Will 
Mastin Trio, featuring Sammy 
Davis, Jr., prove successful. Rob- 
ert M. Weitman, web's talent-pro- 
gramming v.p., said deal should be 
set later this week. 

Such a deal would add the com- 
edy group to a lineup that already 
includes Ray Bolger, Danny Thom- 
as, George Jessel and Joel Grey. 
Exact nature of their show isn’t 
set yet, but with each of.the others 
skedded for a weekly half-hour 
showcase, it’s likely the Davis pro- 
gram would fall into the same cate- 
gory. . 

Davis-Mastin group, which hit 
the big time in past couple of 
years, have made a few tele appear- 
ances on NBC-TV’s “Colgate Com- 
edy Hour,” mainly on Eddie Can- 
tor’s show. That was also initial 
showcase for Grey. 


‘Party’ Co-op 


ABC Radio will co-op one hour 
of its Saturday night musical 
series, “Your Dancing Party.’ 
Program features Margaret Whit- 
ing, Peggy Anne Ellis and Tommy 
Furtado, in’ addition to a number 
of live combos. 

Remaining second hour will con- 
tinue to be carried as a network 











brings with him all his sponsors, 


sustainer, 
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BS Radio’s Auto-Picnic-Beach 


Formula in Drastic Sun. Revamp 


With Rybutol, after the show of 
May 24, and Kingan, after the 
show of May 31, bowing out of the 
Sunday afternoon (4:30-5:30 p.m.) 


Arthur Godfrey radio hour, CBS}: 


Radio has realigned its schedule 
for the summer, 
Entire Sunday afternoon, with a 
Nationzl Safety Council tiein, will 
be pitcied at families out tor a 
ride, picnic or the beach. Music, 
news, and weather and traffic 
conditions (beamed primarily at 
car radios) will dominate the air. 
On May 31, the musicat program, 
“On a Sunday Afternoon,” will 
debut into the 1 to 2:30 p.m. spot 
and also be heard 4:30 to 5 p.m. 
(first Godfrey half hour). Follow- 
ing week, the program — with 
music by Alfredo Antonini, Russ 
Case and other live and recorded 
orchestras, and Eddie Gallagher of 
WTOP as emcee—will be aired an- 
other half hour, 5 to 5:30 p.m., 
filling the other vacant Godfrey 


spot. 

"Pres 2:30 to 4, Willys-Overland 
is currently summer sponsoring 
the World Music Festival. At 4 
p.m., beginning May 24, there will 
be presented a World News Round- 
up, with Don Hollenbeck. 

It’s still a probability that a half- 
hour musical show, starring Mimi 
Benzell and Earl Wrightson, will 
replace the quarter-hour Choral 
Symphony for Cadillac at 5:30 


mM. 

d Evening CBS Radio lineup is 
also scheduled for changes. Be- 
ginning May 24, the Quiz Kids 
move from their 10 p.m. spot to 6 
p.m. (Robert Q.’s Waxworks moves 
into the former time on that date 
for Webster Recording). 

Colgate, at 6:30, is remaining 
through the summer with “Our 
Miss Brooks.” As previously an- 
nounced, Guy Lombardo replaces 
Jack Benny for Lucky Strikes at 7. 

Beginning June 7, Rexall, at 
7:30 p.m., will present Dick Powell 
in “Richard Diamond, Private De- 
tective,” instead of “Amos '’n’ 
Andy,” and “Junior Miss” will be- 
come a half-hour sustainer at 8 
p.m., with the current strip (also 
sustaining) being dropped. 

While Godfrey is away,.no effcrt 
is being made to sell his Sunday 
hour of radio tapes of his daily 
morning shows. It’s py peony how- 
ever, to bring the fgey show 
back in the fall. 


Con El Rad’ Gets 
NY. ‘Preem’ Fri 


New York becomes the first city 
in the nation to adopt “Con El 
Rad” (Control of Electro-Magnetic 
Radiation), the signal switching de- 
vice which will enable commercial 
radio to stay on the air in cities 
during an air raid. System will go 
into effect in Gotham Friday (15), 
Mayor Vincent R. Impellitteri an- 
nounced. 


Under the device, required by 
the FCC in order that stations stay 
on the air, six N. Y. stations will 
broadcast at a frequency of 640 
k.c., while six others carry the 
Same program at 1240 k.c. “Con El 
Rad” device, however, provides 
that transmitter of each station al- 
ternate in originating the signal 
for periods varying from five to 40 





Seconds. This switching procedure 


Would prevent enemy planes from 
beaming in on a commercial car- 
rier signal. 

Announcement followed a meet- 
ing of the N. ¥. FCC Broadcasters 
Liaison Committee, headed by 
WNBC chief engineer Tom Phelan. 
Committee completed arrange- 
ments for implementation of the 
System and also set up a pool 
broadcasting plan under which the 
single Program aired during a raid 
Would originate from a network 
newsroom, while the independent 
station newsmen would operate 
from Civil Defense control centers 
and would be aired via remotes de- 


(Continued on page 47) 
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Crime Pays—Summer, Too 


Two CBS-TV Tuesday night 








chillers, the back-to-back “Sus- 
pense” and “Danger,” are Raving | 
sponsored through the summer. 
Former, at 9:30 p.m., is backed | 
by Electric Auto-Lite £o., and lat- | 
ter is bankrolled by Block Drug. 


Court to Hear 
Zenith Beef On 
CBS-WBKB Deal 


Washington, May 12. - 
Petition of the Zenith Radio 
Corp. to stay action of the FCC in 
transferring channel 2 in Chicago 
to CBS, through the web’s $6,000,- 
000 purchase of WBKB in the ABC- 
United Paramount merger deal, 
will be argued Thursday (14) be- 
fore the U.S. Court of Appeals of 
D.C. 


Zenith contends that in view of 
its pre-freeze application for the 
channel, the Commission had no 
authority to give it to CBS under 
the new allocation plan which de- 
leted channel. 4 (under which 
WBKB was licensed) and substi- 
tuted channel 2. 

FCC is expected to soon grant 
the so-called “compromise *‘pro- 
posal” of the motion picture indus- 
try to provide channels for nation- 
wide expansion of theatre tele. 
Proposal was offered two months 
ago by MPAA and NETTC after 
the Commission called a halt to 
hearings on the industry's bid for 
exclusive channels to determine 
whether further proceedings were 
justified. { 

Adoption of proposal would 
mean that no further hearings are 
likely. Industry had planned to 
bring a parade of witnesses from 
New York and Hollywood to show 
the need for the exclusive chan- 
nels. 

Industry’s proposal provides 
that theatre TV’s needs would be 
drawn from channels now assigned 
to common carriers. It would du- 
thorize use of these channels “by 
a limited or restricted common 
carrier furnishing only a TV trans- 
mission service suitable for thea- 
tre or other large-screen TV oper- 
ations, such service to be available 
to all persons engaged in the show- 
ing of large-screen TV programs 
for entertainment. educational or 
government purposes.” 


AMERICAN OIL SETS 
MURROW FOR ’53-'54 


The American Oil Co. hes re- 
newed its CBS Radio Edward R. 
Murrow news strip. Murrow, who’s 
taking a summer vacation, will re- 
turn in the fail at the same time, 
7:45 p.m., five days a week. Agency 
is Jfseph Katz. 


There had been some speculation 
about the show going to three a 
week because of Murrow’s tele 
work. His CBS-TV “See It Now,” 
sponsored by Alcoa, shifts to Tues- 
days at 10:30 p.m. in the fall. 

No decision has been reached 
concerning the newsman’s new tele 
show, “Person to Person,” on which 
Amoco has first option. 


Real Resigns AFTRA 


Frank Real, executive secretary 
of the AFTRA New York local, last 
Monday (11) submitted his resigna- 
tion, effective July 1, at a meeting 
of the local board. 

A lawyer before entering union 
work six years ago, Real is return- 
ing to the private practice of the 
law. He’s joining the firm of Sil- 

















verstone & Rosenthal, which rep- 
resents AGVA. ~ 





CUFFO TIME FOR 
REPEAT SHOW 


By BOB CHANDLE 


A daring innovation which will 
have far-reaching effects 6n future 
television sales, programming and 
production techniques and policies 
will be launched in June by WOR- 
TV, N. Y. The plan, the brainchild 
of James M. Gaines, General Tele- 
radio vicepresident in charge of 
WOR and WOR-TV, dubbed by him 
“Double Exposure,” is striking in 
its simplicity yet manifold in its 
ramifications and implications. 

As set forth by Gaines, it would 
provide sponsors of key filmed 
shows on network stations an op- 
portunity of replaying those shows 
in prime evening time, free of 
charge, on WOR-TV, during the 
same week as the original showing 
on the network station. This ‘“‘dou- 
ble exposure,” by giving the pro- 
gram an additional audience with 
no extra cost, would substantially 
lower the advertisers’ cost-per- 
thousand-viewers, and could con- 
ceivaby provide the answer to the 
high cost of television program- 
ming today. 

The station would charge no time 
or talent fees for the program, with 
the only string attached being that 
one minute be cut per half-hour 
program. That minute is the key 
to the scheme—the station will 
make its profit by selling adjacen- 
cies only, with the sponsors of the 
programs offered first refusal 
rights on those spots. The spon- 
sors’ commercial messages in the 
replays will be carried complete, 
and there’s no compulsion to buy 
the spots. 

$1,277,500 Annual Potential 

“Double exposure” ‘time wiil be 
9 to 11 p. m. nightly. Total gross 
from spots planned (a one-minute, 
a 20-second and a 10-second ID 
each half-hour) is $3,500 for the 
two hours, and a potential of $1,- 
277,500 for the year, based on two 
hours per night, seven nights per 


(Continued on page 35) 


CBS’ $2,404,935 NET 
FOR ’53 1ST QUARTER 


Net profits for the Columbia 
Broadcasting System, Inc., and its 
domestic subsidiaries, for the first 
quarter of 1953 amounted to $2,- 
404,935 (of $76,454,815 gross), com- 
pared with the 1952 first-quarter 
figure of $1,522,796 (of $61,379,090 
gross). 

Earnings per share came to $1.03, 
an increase of 58° over the same 
period last year. 

At the meeting» last Wednesday 
(6), the Board of Directors declared 
a cash dividend of 40c. per share 
on its Class A and B stock, payable 
on June 5, 1953, to stockholders of 
record at close of business on May 
22, 1953. 





Scannell 
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Could It Be TV? 


Washington, May 12. 

The FCC last week gave up 
a plan proposed in 1949 to in- 
crease the minimum hours of 
operations of FM stations. The 
agency said iis action was 
taken “in the light of the pas- 
sage of time and the changed 
conditions” since the proposal 
was announced. 

The plan to increase hours 
was proposed by the old FM 
Assn. It would have required 
FM stations to broadcast 12 
hours a day in their second 
year of operation, eight of 
which would be before 6 p. m. 
The proposal also would re- 
quire FM stations owned by 
AM operators to broadcast at 
least as many hours as the 
AM outlet. , 

FM stations are presently re- 
quired to operate a minimum 
of six hours a day, three of 
which must be before 6 p. m. 
The requirement applies to 
FM-only as well as FM outlets 
associated with AM’s. - 
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Powerful Comm’! 


An electronic freak caused a 
Knickerbocker beer commer- 
cia] to be burned into the tube 
of a set belonging to Mrs. 
Edna DeNyse of Oceanside, 
L.I., last week. 

The image of a beer bottle, 
shown on “Six O’Clock Re- 
port” over WCBS-TV, N.Y., _ | 
stayed behind other programs | 
for four days. Neighbors came 
to have a iook. 


Loews Nixes Lebhar-Flamm Offer 
And Now WMGM (N.Y.) ‘Not for Sale’ 


+ Loew’s, Inc., rejected last week 
1a final offer for its New York 


radio outlet, WMGM, made by 
Bertram Lebhar, Jr., the station’s 


|managing director, and Donald 
| Flamm, former owner of WMCA, 
|N. Y., and promptly issued a state- 


ment to the effect that the station 


“is not for sale” and that “no 


negotiations for its sale are under 
consideration.” 
Statement, by Loew's prexy 








Menkin Into Top 


Program Post In 


WOR-TV Revamp 


Larry Menkin, vet producer and 
packager, this week was named di- 
rector of programming for WOR | 


|ture hadn’t been known. 


| Nicholas M. Schenck, followed five 
ijmonths of negotiations between 
| Lebhar and the parent company. 
| It had been believed that Lebhar 
| was repping a syndicate, but in 
| actuality it was to have been a 
| partnership deal between him and 
| Flamm, whose status in the pic- 
Rejec- 
tion of the offer came as a blow to 
Lebhar, who said simply that he 
“would have liked to have bought 
the station.” His status as its 
director remains unchanged, with 
his five-year pact still having 18 
months to run. 


Schenck’s statement, in which‘he 


and WOR-TV. He moves into the 
post June 1, according to James 
M. Gaines General Teleradio Vv. p. 
in charge of the stations. At the 
same time, Gaines announced that 
Milton Burgh, Mutual director of 


news, would be news director for 
WOR and WOR-TV and that War- 
ren Wade, currently general man- 
ager of the TV outlet, has been 
relieved of that post and put in 
an exec producer's berth to con- 
centrate on his “Broadway TV 
Theatre” and to create other shows 
for the station. 


on WABD, DuMont N. Y. flagship, 
moves into what’s been a vacant 
post at the stations. WOR program- 
ming had been handled by Julius 
Seebach, Mutual’s program v. p., 
while Wade has been handling 


gram director and “TV Theatre” 
producer. Menkin, a 22-year vet of 
films, radio and television, will dis- 
associate himself from Unit TV 
Productions, which packages the 
two WABD shows. Unit's president, 
Leo Raines, remains, while its 
chief scripter, Jay Bennett, will 
produce the Unit packages. 

Menkin will bring over as a 
starter over a dozen packages with 
what he calls “new techniques and 
approaches” to radio and television 
programming. He originated the 
one-man _ serialization technique 
with “‘Mono-Drama,” highlight of 
which was the Jack Manning- 
starred “Hamlet.” 


WCBS-TV ‘CAMERA 3’ 
BOWS AS EDUC’L ENTRY 


A new educational program, 
“Camera Three,” in cooperation 
with the State Educational Dept. of 
the University of the State of New 
York, makes its debut on WCBS- 





to 2:45 p. m. 

Program replaces “It's Worth 
Knowing,” which was a station 
project with the National Educa- 
tion Association.:*“Same team will 
handle the new show: Robert Her- 
ridge, the producer; Jon Fogel, the 
director, and James Macandrew, di- 
rector of broadcasting for the 
Board of Education of the City of 
New York, the moderator. 

It’s reported that “Camera 
Three,” so named for the most 
flexible of tele cameras, will have 
a more varied presentation of edu- 


chief of the Bureau of Audio and 
Visual Aids and Director of Visual 
Education of the State Education 
Department, will be advisory con- 





sultant for the new series. 


Menkin, who currently has his 
award-winning “Mono-Drama The- 
atre” and “One Man’s Experience” 


triple posts of WOR-TV g. m., pro- | 


TV, N. Y., Saturday (16), from 2) 


ion formula. Dr. Ward C. Bowen, | 
sonal aa | Crosby and perhaps with another 
|radio show, the audio tape of the 


expressed his belief in “radio 
| broadcasting and its future” as an 
| “integral part of American life,” 
, made pains to deny rumors that 
| the Station was up for sale, can- 
| celling the disclosure in March at 
| a Loew's stockholders’ meeting by 
| treasurer Charles ©. Moskowitz 
, that the company was looking for a 
| buyer for the station. 

| It was the second denial in as 
'many months of reports. that 
| Loew's wanted to unload its non- 
film subsidiaries. The first was the 


| (Continued on page 42) 





“Club Embassy’ To 
Get Gig TV Axe 


| 
| Connie Russell replaces Mindy 


| Carson on the “Club Embassy” 
| show on NBC-TV May 19. Latter 


| chirper expects a baby in July, but 
|expects to return to TV in the 
| fall. 

Show, however, is slated for the 
'axe. P. Lorillard & Co. is letting 
the program run out, with last 
date June 23. Firm is mulling fu- 
ture advertising changes for its 
Embassy product. As of. now, the 
company feels that the plugging 
of its other king-sized product, Old 
Golds, on the preceding NBC-TV 
show, “Two for the Money,” with 
Herb Shriner, kills the effect of 
the Embassy program. 


Situation will be no different at 
the end of August when the Fred 
Allen quizzer, “Judge for Your- 
self,” is slated for a Lorillard ride 
in the “Two for the Money” Tues- 
day at 10 p.m. time on NBC-TV 
while the Shriner show shifts 
over to CBS-TV. This still leaves 
|“Club Embassy” a program with- 
| out a spot in the plans of a firm 
peo two king-sized cigarets to 
| sell. 


GE TO SUB BING CROSBY 
WITH ‘SUMMER THEATRE’ 


General Electric, which sponsors 
Bing Crosby on CBS Radio, has 
decided to stay on all summer. As 
a replacement for Crosby, the firm 
will back the “GE Summer Thea- 
tre,” a dramatic show out of CBS 
Radio, Hollywood, beginning Thurs- 
day, July 9. Time, however, will be 
switched from 9:30 p.m. (Crosby 
'spot) to 8:30 p.m. “Elliott and 
Cathy Lewis on Stage,” a sustainer 











In the fall, GE is returning with 


/Ray Milland telefilm (due in the 


| fall on CBS-TV), “Meet Mr. Me- 


Nutley.” 


: 








RADIO-TELEVISION 


VARIETY 


Wednesday, May 13, 1953 





Deal 


for Educ’ Taped Shows, Vidpix 





-~ Abroad Seen Hypo to US. Prestige 





American prestige abroad will 
get a much-needed shot in the arm 
next year when taped lectures of 
leading American scholars in the 
fields of medicine and sociology 
will be broadcast on national sta- 
tions and networks of 23 fcreign 
countries. Plan stems from a re- 
cent,meeting in Paris of the In- 
ternational Radio U. (URI), an un- 
official agency of 24 countries de- 
voted to the exchange of cultural 
information among their peoples 
via radio. 

Ainerica, repped by the Nationa) | 
Assn. of Educational* Broadcasters, 
will thereby gain an entree to the 
popular wavebands of the foreign 
nations which the Voice of Amer- 
ica has been unable to attain due 
to its official governmental status. 


Seymour N. Siegel, director of 
WNYC, N. Y. municipal station, 
and an NAEB exec, who repped the 
group in the Paris meet, disclosed 
another new development*of the 
group. Film production for TV 
use is starting next year, with 
Egypt producing a series on arche- 
ology and France and Italy coop- 
erating on a series on “Cathedrals 
of the Middle Ages.” Vidpix will 
be made availabie to all participat- 
ing countries. 

Film Exchange 

Meanwhile, Siegel, who sees in 
the international vidpix a future 
source of varied and extensive 
subjects for American education- 
al television stations, has started 
the film exchange by sending three 
films produeed by his station’s film 
unit, “The Waters Around Us,” 
“Bringing Up Baby” and ‘New 
York—City of Magic,” out to Eu- 
ropean countries. Once URI has 
stockpiled. a number of “films, 
they'll be circulated continually 
among the nations of the world, 
thereby creating another facet of 
goodwill and understanding. 


While this is actually the U. S.’ 
first year of participation in the 
program, it’s already set up ex- 
change agreements with Sweden, 
Treland, Turkey and Egypt for 
tapes and pix. “Currently, NAEB 
has its “Jeffersonian — Heritage,” 
with Claude Rains in-the lead, and 
its ‘Ways of Mankind” on the Eu- 
ropean airways. WNYC and the 
127-station NAEB network this 
week start programming URI’s 
“Energy and Civilization,” series 
on the effects the earth’s energy 
has had on its social mores. *‘ 

Membership in URI, which was 
started by Radiodiffusion Francaise, 
jumped in the past year from 16 to 
24, with the newest entries includ- 
ing Japan, Egypt, Turkey, the 
VU. S., Canada, Ireland, the Bonn 
Republic and city of Trieste. Or- 
ganization uses three working lan- 
guages, English, French and Ger- 
man, and makes translations of 
each taik for countries not using 
those languages. What is done to 
overcome the language problem is 
simply starting the program in the 
original language, then fading over 
into a translation. Other topics 
set for 1954 are philosophy, phys- 
ics and music. Lectures are made 
in strips of 10 minutes each, so 
that stations can program them 
most flexibly. 


LOWELL INSTITUTE 
IN EDUC'L TV BID 


Boston, May 12. 

_ According to an announcement 
last week by State Senator Chris- 
topher Phillips, chairman of the 
special tommission on educational 
TV, the Lowell Institute Coopera- 
tive Broadcasting Council will ap- 
ply, through its non-commercial 
AM station WGBH, for permission 
to operate Channel 2 for education- 
al purposes. Assurance, has been 
xviven that all construction and 
operating funds will be provided 
entirely from _ private sources. 
While no estimate of amount 
pledged has been revealed, at least 
$500,000 was offered last month by 





CBS Radio Promotion 
Post to Sherril Taylor 


Sherril W, Taylor has ben ap- 
pointed manager of CBS Radio 
Spot Sales. Promotion, efi'ective 
May 25. He succeeds Guy Cun- 
ningham, who will become general 
manager of the WNBF radio and 
television stations in Binghamton, 
N. Y., both CBS affiliates. 


Justice Douglas Set 
As Narrator for CBS 
‘Class ’53’ Documentary 


U. S. Supreme Court Justice 
William -O. Douglas will be the 
narrator of a full-hour CBS Ra- 
dio documentary on_ teenagers, 
“Class of ’53,” on Friday, May 29 
at 9 p.m. Program, an actuality 
tape’ story obtained over two 
months from interviews with al- 
most 1,000 youngsters, is produced 
by Irving Gitlin. 

Documentary will present hotrod 
races, dances, parties, noises of 
gang fighting, reformatories and 
shelters for unwed mothers, con- 
trasted with Junior Achievement 
meetings and interviews with po- 
tential Phi Beta Kappas. Six docu- 
mentary reporters and representa- 
tives of a dozen affiliates recorded 
the voices, impressions and experi- 
ences of the teenagers. 

“Class of 53” is the third of a 
series of documentaries planned 
by Stuart Novins, the web’s pub- 
lic affairs director. First was the 
civil-defense ‘Bomb Target... 
USA,” narrated by Arthur God- 
frey, and second was the Ed Mur- 
row-narrated “The Green Border,” 
on escapees from behind the Iron 
Curtain. 


STILL AN EDUC’L TV 
GLEAM IN MINN. EYE 


Minneapolis, May 10. 

Although the state legislature 
adjourned without appropriating a 
requested $2,1$2,000 to permit start 
of a proposed University of Min- 
nesota operated statewide educa- 
tional TV network and although 
the lawmakers don’t convene again 
until 1954, the project is being 
kept alive. 

As the initial step in a move to 
renew the drive, Dean Schweick- 








hard, state educational commission- | 


er, has been asked by the statewide 
citizens’ group, which has been 
sponsoring it, to call a meeting 
at which educators can draw up 
plans for financing and establish- 
ing an educational TV station in 
the Twin Cities in the beginning. 
Previously a total of three stations 
throughout the state had been con- 
templated initially. 


a 
TV Code Review Board 
Membership Retained 
Washington, May 12. 

Makeup of the _ five-member 
Television Code Review Board 
which pioneered enforcement of 
the Code after its adoption in 
March 1, 1952, will remain un- 
changed wth reappointment of the 
members to addition terms of one 
and two years. NARTB prexy 
Harold Fellows, in retaining the 
members, praised the Board for 
its achievements under “great dif- 
ficulties.” 

Board members are John E. 
Fetzer, chairman; J. Leonard 
Reinsch, vice-chairman; Mrs. A. 
Scott Bullitt; Walter J. Damm and 
E. K. Jett. e 


Lamb’s New 6006 Site 


Toledo, May 12. 











five foundations and trust funds, 
four as memorial to Hub merch- 
ants, Edward A: and Lincoln Filene 
and the fifth from the Ford Foun- 
dation. 


All engineering data compiled 
by the commission has been turned 
over to the non-profit Lowell In- 
stitute Council, comprised of 
greater Boston colleges and uni- 
versities, so that application may 
be filed with the FCC before the 
June 2 deadline. 


Edward Lamb, Toledo attorney, 


| who has television and radio prop- 
\erties in Erie, Pa., Toledo, Orlando, 


| Fla., and near Canton, O., has pur- 
|chased the five-story Produce Ex- 
change Bldg. in downtown Toledo 
at a cost of around $600,000. 

It is likely that various com- 
panies controlled by him will even- 
tually move into the building, he 
said, but it is unlikely that WTOD, 
Toledo, the Lamb radio station, 
will be moved from its present 





location. 


Karelson Heads N.Y. 


Educ’l TV Council 


Frank E. Karelson, Jr., N. Y., 
attorney, has been elected chair- 
man of the Metropolitan, N. Y. 
Coordinating Council for Educa- 
tional Television, representing 30 
civic and educational groups cam- 
paigning for an educational televi-. 
sion channel] in N, Y. Karelson 
succeeds Winthrop ‘Rockefeller, 
who served as temporary chairman 
during the council’s formation. 

Council is currently planning a 
fund raising campaign to construct 
and operate an educational chan- 
nel. Action follows rejection by a 
state commission that a network 
of stations throughout the state 
be publicly financed. Gov. Thomas 
E. Dewey suggested that private 
groups build and operate the non- 
commercial stations. Council also 
elected Mrs. Katrina McCormick 
Barnes of the American Civil Lib- 
erties Union vice-chairman -and 
Harold Schiff, educational director 
of the N. Y. Anti-Defamation 
League secretary. 


FCC Greenlights 
St. Loo Educ] TV 


St. Louis, May 12. 

FCC last week flashed the green- 
light for an educational TV sta- 
tion here and with an $80,000 
transmitter already ordered oper- 
ation is expected by next fall. 
Chancellor Arthur H. Compton of 
the local Washington Univ., who 
heads the St. Louis Educational 
Television Commission, which will 
operate the station, said the date 
of the operation teeoff will de- 
pend on how soon $100,000 is 
raised for operating costs. A total 
of $490,000 will be needed for the 
first three years. 


The transmitter will be erected 
on the campus of the St. Louis 
Univ. and two remaining construc- 
tion jobs are placing an antenna 
on the transmitting tower and con- 
verting rooms at Washington U 
into studio facilities. The station 
will operate at a very high fre- 
quency on Channel 9, will offer 
educational programs in the after- 
noon and evenings for both school 
children and adults. 


This is the first time FCC has 
authorized the operation of an 
educational TV station by a non- 
profit corporation established 
specifically for this purpose. 


Courts Sift Legal 
Protection of Radio, 
TV, Film Writers 


Los Angeles, May 12. 

Question of how much legal pro- 
tection is available to writers who 
submit material to radio, TV and 
film producers has been thrown 
open by two recent decisions of the 
California Supreme Court. Deci- 
sions support the theory that radio 
formats, especially, are protectable 
even though some elements con- 
tained in the material are old. 

One case in questio& was filed by 
Arthur Kurlan against CBS and 
others over “My Friend Irma.” 
Plaintiff declared he had *spent 
$10,000 for an audition of @ radio 
program based on the “My Sister 
Eileen” stories and had made a 
deai to star Lucille Ball in the 
series. Defendants, he charges, 
changed the names and turned it 
into “My Friend Irma.” When he 
filed suit in Superior Court, he as- 
serts, all the defendants filed de- 
murrers which were sustained by 
Judge Allen W. Ashburn. The 
Supreme Court reversed the lower 
court decision, that similarity in 
elements of the material is not the 
sole determining factor. 

In the other case Ilse Lahn Weit- 
zenkorn brought suit against Sol 
Lesser and RKO over “Tarzan’s 
Magic Fountain.” She charged that 
her story, “Tarzan in the Land of 
Eternal Youth” had been rejected 
by the defendants who later pro- 
duced “Fountain.” This, she de- 
clared, was a copy of her story. 
Again the Supreme Court reversed 
the decision of the lower court. 











San Antonio — Capt. Loehr M. 
Rigby, Jr., has been assigned as 
executive officer of the Fourth 
Army headquarters information 
section at Fort Sam Houston. He 
was formerly chief announcer and 





program director for KPAS, Ban- 
ning, 


Framer Cites Value of Vismo-Tapes 


_AsCome-on 


for Video Sponsors 


Walter Framer, producer of 





Michels-Hatrick Team 
For NBC in Indo-China 


Reporter Joseph Michels and 
cameraman Edgar Hatrick have 
been sent by NBC to cover the 
war in Indo-China. 

As of this week, the team starts 
feeding reports and film of the 
“forgotten. war” to all regular 
NBC radio and tele news pro- 
grams. With no radio circuits avail- 
able out of Saigon, tape recordings 
will be flown to Tokyo for broad- 
cast from there. 


Pitt WJAS Going Indie 
After 25-Year CBS Tie; 
Major Staff Revamping 


Pittsburgh, May 12. 

Management -of WJAS°  an- 
nounced last week it would gd in- 
dependent .when CBS shifts to 
KQV middle of June. Station has 
been the Columbia outlet here for 
more than a quarter of a century. 
So far nobody locally has indi- 
eated it would become the Mutual 
affiliate in Pittsburgh when KQV 
drops that web for the CBS con- 
nection. 


Looking toward the new setup, 
WJAS recently named Caley Au- 
gustine director of promotion and 
public relations and just appointed 
Herb Morrison and Bill Babcock 
to key posts. Morrison, who did 
the on-the-spot account of the 
Hindenburg disaster and-was a 
veteran newscaster here for more 
than 15 years until he left KQV 
last summer, is returning to radio 
news director and Babcock moves 
up from an announcer’s berth to 
program manager. Jim Hughes, 
who has held down the p.m. job 
almost since WJAS began, re- 
mains in an advisory capacity. 

Although the CBS switch from 
WJAS to KQV, which takes effect 
June 15, was announced nearly a 
year ago, WJAS has until now 
kept its plans quiet. Fact that it 
would go indie came as something 
of a surprise on Radio Row. 


‘STAGE STRUCK’ LEGIT 
ENTRY FOR CBS RADIO 


“Stage Struck,” full-hour pro- 
gram presenting big names in 
scenes from Broadway plays, will 
be auditioned by CBS Radio within 
three weeks. Show, to be produced 
by Howard Barnes and hosted by 
Mike Wallace, will be centered 
around the legit stage, and will 
also feature guest interviews. 

Program probably. will be 
slipped into the Friday 9 to 10 p.m. 
spot, now filled by the sustaining 
“There’s Music in the Air.” 


‘Little League Clubhouse’ 
In May 16 ABC Radio Bow 


The Little (baseball) League, 
juve organization, already repre- 
sented on tele via WCBS-TV’s 
(N.Y.) “Little League Baseball 
School,” moves into radio via ABC 
and the “Little League Clubhouse.” 
Program bows May 16 at 11:30 a.m. 
with N. Y. Giant hurler Sal Maglie 
as guest. , 


Howard Cosells, a director of the 
league, emceés, while Murdock 
Pemberton directs and Stephen 
Rose produces. 


Mooney’s Talent Hunt 


Houston, May 12. 

Bandleader Art Mooney is con- 
ducting the “Art Mooney Texas 
Talent Train” each Thursday for a 
half-hour on KPRC-TV. Series is a 
talent search series and winrer of 
the 10-week series will receive a 
10-week contract to appear on 
KPRC-TV at $150 per week. 

In addition, the winner may ap- 
pear with Mooney at the Palladium 
Club here and make recordings. 
Telecasts originate from the studios 
of KPRC-TV. 

















Baltimore—WAAM’s Gerald W. 
Johnson will begin a new series of 
comment programs for the ABC 
network Sunday evening, May 31, 





“Strike It Rich,” “Big Payoff,” 
“Double or Nothing” and “Magic 
Horseshoe,” has found a new way 
ef selling a giveaway TV show 
without himself having to give 
away $7,500 for an audition kine. 
CBS-TV has just taken an option 
on his Jerry Lester starrer, “Make 
a Million,” merely on the basis of 
listening to what Framer calls his 
$750 “visuo tape” an ordinary 
radio tape recording. 


“I think more independent film 
producers and networks will he 
using a tape recording, instead of » 
kine, to sell quiz shows,” says 
Kramer. “Not only do you make 
a saving of $6,000 to $10,000, but it 
also gives you the informal, ad 
lib quality desired. To be frank 
about it, the original kines I made 
of ‘Strike It Rich’ and ‘Big Pay- 
off’ were terribly stiff.” 

Framer maintains an additional 
value of taping a TV show is that 
it makes the potential buyers use 
their imagination in visualizing it 
mentally. In the case of his new 
show, its option was picked up im- 
mediately after the ‘“‘visuo tape” 
was heard by CBS-TV_ toppers 
Hubbel (Hub) Robinson, Jr., Harry 
Ommerle and Oscar Katz. 


Idea of the show is to draw upon 
contestants who have the zaniest 
reasons for wanting $1,000,000. 
One preliminary contestant was a 
cigar clerk ‘who dreamed of light- 
ing his customers’ stogies with dol- 
lar bills. Another was a house- 
wife, weary of making beds, who 
dreamed of living in a mansion 
where she could watch six maids 
make beds all day. Another was 
an iceskater who wanted a million 
bucks so that she could put ice in 
her room from wall to wall, and 
skate there every morning. 

After being quizzed by Lester, 
the contestants have the chance of 
winning jars of pennies, ranging 
from up to a pot packed with 
1,000,000 pennies. 


WISMER TO EMCEE 
‘WONDERFUL CITY’ 


Mutual has set Harry Wismer, 
who’s usually on the sports end of 
broadcasting, into the role of an 
emcee on the web’s new cross-the- 
board half-hour daytimer, “Won- 
derful City.” 


Show will be an audience‘par- 
ticipationer about New York, and 
in addition to Wismer, will feature 
Nat Brandwynne as musical direc- 
tor, soprano Lois Hunt and singer 
Jimmy Carroll. 

Web has set staffers Sam Levine 
and Mel Bailey to produce, write 
and direct the daytimer. 


Small, Lesser Features 
Into ‘B’way Theatre’ Spot 


WOR-TV, N. Y., is hiatusing its 
“Broadway TV Theatre,” and will 
substitute the two packages of 56 
feature films it bought from Ed- 
ward Small and Sol Lesser couple 
of weeks ago. But whereas “TV 
Theatre” was programmed on a 
“horizontal repeat” basis, station 
will air a different film each day 
but repeat the same film twice 
on Saturdays and repeat another 
film three times on Sundays, film- 
house style. 

Pix will be aired 7:30 p.m. daily, 
with Saturday showings at 7:30 
and 9, and Sunday at those times 
and also at 10:30. Scheme goes into 
effect June 1, with “TV Theatre” 
moving back into its slot in late 
August. Understood Mennen and 
Beacon Wax, “TV Theatre” bank- 
rollers, will use spots on the par- 
ticipating pix showings. 


Red River Dave as Jock 


San Antonio, May 12. 

A sew half-hour disk jockey 
show, titled “Texas Tune Table,” 
will make its bow on WOAI here 
Monday (18) and will be heard 
daily Monday through Friday. 
Series will feature Red River Dave, 
radio-TV and recording star, as 
m.c. ‘ 

Western and hill-billy record- 
ings will be featuréd, with an occa- 
sional song by Dave highlighting 
the airing. Guest artists will also 














at 8:45 pm. The programs will 
originate from WAAM. 


appear on the series and will be 
interviewed by the cowboy star. 














: 
) 
J 








Wednesday, May 13, 1953 


RADIO-TELEVISION 








MAN’S 





Kefauver Era’ Gone, Say Webs: 
Can't Seé Lopying Of Sponsors A," ELS BEEF 


Fullscale day-and-night television + 


coverage of Congressional hearings 
such as the famous Kefauver crime 
probe two years ago, widely her- 
alded as one of the new medium’s 
major achievements, is a thing of 
the past and now belongs to tele 
history. $F 

Such is the consensus of opinion 
in the TV industry, which last week 
skipped entirely the House Un- 
American Activities hearings in 
New York. In spite of a Congres- 
gional welcome mat spread out for 
television—the Un-American Ac- 
tivities investigators laid out the 
red carpet for tele coverage by ar- 
ranging for pool coverage ( but rul- 
ing out sponsors)—the industry 
maintained a “hands off” policy. 

Reasons for cold-shouldering the 
event are many, but tradestens 
claim that the primary reason 1s 
that TV has passed the economic 
point of no return. It is now basic- 
ally entertainment business, they 
say, with its economics so geared 
as to make almost impossible sus- 
taining public-service coverage on 
a wide scale. It would take a hot 
event of top importance to have 
the nets cancel their commercial 
schedules. 

Explanations for skipping the 
House probe were varied. William 
R. McAndrew, manager of NBC 
news and special events, said that 
the net had asked for, but did not 
receive, an advance list of wit- 
nesses’ names. List would have 
afforded the web some discretion 
on whether to cover or not. Prob- 
lem is a ticklish one, McAndrew 
stresses, with TV having a respon- 
sibility, if covering, to see that a 
witness is not shown in an unfair 
light. ii 

NBC Awaits ’Em 

McAndrew says that the web, in 
general, is avoiding hearings in- 
volving personalities, preferring 
those of a broader nature such as 
the joint Senate Foreign Relations 
and House Foreign Affairs hear- 
ing on aid to Europe, which NBC 
covered last Tuesday (5) from 
10:30 to 11:30 a. m. The news 
topper feels also that commercial 
commitments of TV must be taken 
into account, and that television is 
not obligated to cover a hearing in 
full. 

Same general feeling exists at 
ABC, where Clair Worth, assistant 
to John Madigan, director of news, 
special events and sports, says the 
web puts on hearings “where we 
can fit them in.” Admitting that a 
network “can’t afford to lose reve- 


(Continued on page 44) 


Philly Educ'l TV's 
150G Ford Grant 


Philadelphia, May 12. 

The Ford Foundation has made 
a grant of $150,000 to help estab- 
lish an educational TV station in 
Philadelphia. The grant is made 
to the Delaware Valley Education- 
al Television Corp. with the con- 
tingency that this non-profit organ- 
ization, representing the area’s 
leading educational institutions, 
raise $300,000 more. 


W. Laurence ‘LePage, of the 
Franklin Institute, chairman of the 
corporation board, and Walter 
Biddle Saul, president of both the 
Philadelphia Board of Education 
and the corporation, said the Ford 
offer would spark a drive to raise 
funds locally. No _ subscriptions 
have been pledged so far, but 
there have been offers of material 
assistance, “the equivalent of 
money,” LePage said. 

Channel 35 has been allotted to 
the Philadelphia area by the FCC, 
and estimates for building the 
non-profit, non-commercial station 
run as high as $406,000, with addi- 
tional yearly operational costs of 
$250,000 to $300,000. Memorial 
Hall, built in Fairmount Park for 
the Sesqui-Centennial Exposition 
of 1876, has been offered by the 
Park Commission as a studio. 
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‘GIVE US DRAMA 











; | For every man there is a woman, | 
KDYL-TV 4 Ballcast Deal | but the adage does not apply to 
Salt Lake City, May 12. ber eonen pegeecongel . | 
KDYL-TV has inked a package There’s a general complaint of 
deal with M&M Distributing Co. | actresses that they are completely | 
for sponsorship by Coors Beer of | Outnumbered on tele dramatic 
seven Salt Lake Bees baseball | sets, and that they have few tele- | 
games. Deal, which was closed di-| play roles compared with the men. 
rect with Hack Wooly selling for| In a brief survey by Variety | 
the station, will carry a tab of | last week, the complaint was found | 
about $10,000. | to be all too true. 
This marks the video return of | 
baseball locally, after being off the | director, says the situation has ex- 
air last year. isted for years and that “thousands 
of actresses badger me about it.’ 


} 








Lady of Liberty,” drama of the 


| Sunday (10)-on the Hallmark Hall 


|of Fame, in which there was only | 


. one woman of eight principals. | 
For Day, Nite Slots | Another recent Hallmark produc- 


| tion had a cast of 14 men and no 


Putatitehis, er a | 
ae gr te tem ae “Of course,” Begley says, “on 
eae an rig mg bn got a | Hallmark, we present historical 
Ses Ownersnip © we illy | dramas, and history seems to have 
area since its last rate change in been made by men.” 
Sept., 1951, WCAU-TV has upped ag 
its scale in nighttime categories Bim g Boe gee ng 2 Eee 
hi onth. , ’ 
== oe ‘ , - : executive secretary of the AFTRA 
The Philadelphia television pic- New York local, Real. whom dis- 
ture has changed drastically since : . : 
that date, according to Robert M. taff union members have made 


McGredy, TV sales manager for aware of the problem, says that | 





the picture extends far beyond the 
television horizon, with male dom- 
inance prevalent in the theatre, 
the films and literature (he cited 
“The Caine Mutiny”). 


Georgette Heine, “Studio One” 


station. Set ownership figures for 
area covered have jumped from | 
883,000 to 1,217,138. 

New WCAU-TV rate card affects 
only two time classification. Sta- 


tion has created a Class “AA” , , BS- 
period for hours between 8 to casting director and former CBS 


10:30- p.m., seven days a week TV casting assistant, notes that 
Rates will be $1,800 per hour. most half-hour shows have few 


$1,080 per half hour, $720 for 15 women in their casts, and it’s a 
minutes, $630 for 10 minutes and| hour “Studio One,” when women 
$450 for five minutes. equal men in number. 


There will be no change in Class | ‘6 ” starring 
“A” “B” or “D” rates, but Class | In “The Laugh Maker,” starring 


“C” rates will be increased 11.1% | ie Tee? ein Maanten (ia, 
to $850 per hour; $510 per half} there's an unusual situation of 
hour, $340 for 15 minutes, $297.50 | three women of five principals. 
for 10 minutes and $212.50 for five But in parts of five lines and 
minutes. The Class “A” increase | under, there are eight men to one 
represents a hike of 25% over the girl, More typical are recent “Stu- 
previous rate. dio One” productions of “The 
McGredy said statistics on sets; Father” (12 principals including 
in use here for both daytime and | one woman and one little girl) and 
nighttime viewing have shown| “Midnight of the 3lst” (13 big 
“surprising” increases. “Average| parts of which three were for 
sets in use for all three stations in | women). 
the Philadelphia market have in- In support of Miss Heine's ob- 
creased from 42.0 to 54.4 at right, | servations, Ralph Dale, CBS-TV 
and WCAU-TV audiences have | casting manager, figures that men 
multiplied even faster than the | oytnumber women seven to two on 
medium itself. Average share of) haif-hour shows and three to one 
the nighttime audience for WCAU-! on hour shows. 


TV has increased from 3470 tO)  Rogiey’s advice to actresses who 


ms Oe ae wave i "= 158,621 | Gecry the situation is “Gang up 
py nag viewing in Philadel- | ° the writers of America.” Most 
phia generally, and-on WCAU-TV | % the writers go ees ‘insk a 
in particular, is even more start- One actress, Elizabeth Yor h ~ 
ling in its expansion,” McGredy | trying personal persuasion on on 
stated. “Average sets in use in day- husband, Alvin ore _— 
time for all three stations has, ic teleplaywright. But Sapins ~ 
climbed from 8.6 to 19.4, and/| maintains that he can’t help much. 
WCAU-TV’s share of this audi-| Most of his work is adaptations of 
ence has increased from 30% to| existing works, most of yes 
48%, an average of 89,959 more | written before women wrested an 
homes reached in a given quarter | equal place in the American sun. 
hour.” Argument of actresses is this: 
WCAU-TV is giving current ad-| American women, according to the 
vertisers a six-month rate protec-| 1950 census, outnumber men 76,- 
tion from the date of the increase, gy to 74,633,000. My nr ho 
hi ective May 1. sion drama is supposed to re 
a ee of American life,” one of them says, 
“then viewers are getting an ex- 























KRANTZ PROGRAM MGR. ‘eet warped pietre What we 
AT WNBT; AFFE UPPED meri.cisee™® '* “°° EDDIE BUZZELL SIGNS 


In television, it seems, it’s still 


Steve Krantz, director of special | 
a man’s world, 


features for WNBT, N.Y., has been 





appointed program manager of the 
promoted to the newly-created post 
On 5% Preferred Stock 
of all operations and production at 
program chief for WNBC-WNBT, of 25c per share on its 5% cumu- 
Move is expected to give Pack record on June 15. 
the flagships, in the new 0.-&-o. which prexy Dr. Allen B. DuMont 


NBC-TV flagship station. He re- 
of director of operations for WNBC 
the local tele and radio studios. DuMont Labs last week de-| 
as does Steve White, who remains lative convertible preferred stock, 
more freedom to work with Ted Dividend declaration followed an 
division management setup under predicted a record sales year of 








places Peter Affe, who has been DuMont Labs’ 25 Divvy 
and WNBT. Affe will be in charge 

Both men report to Richard Pack, clared a regular quarterly dividend 
WNBC program manager. payable July 1 to stockholders of 
Cott, veepee-general manager of annual stockholders’ meeting at 
Charles R. Denny. $100,000,000 gross for the company. 





} 
| signed by ABC-TV t 39- 
Martin Begley, NBC-TV casting | signe y C oa 


| 

He cites as a typical example ‘The | 

WCAU-] V Rate U | Statue of Liberty presented last | 
| 


rare occasion, even on the full- | 


All TY Webs Have That 3-D Gleam, 
But Feel It's Still Five Years Off 





+ 


Forward Backwards 

Professor Backwards, the 
vet vaudevillian who spells, 
pronounces and writes words 
backwards, backed himself out 
of a TV job last week. He 
had announced, “perhaps a lit- 
tle prematurely,” on Henry 
Morgan’s WMGM, N. Y., late- 
night airer, that he had been 


week pact to do a video show 
for the net. 

A check with the network 
revealed that he had been 
asked to join the upcoming 
George Jessel aud-participa- 
tioner, “The Last Word,” to do 
an end-of-show tally gimmick. 
But after the network didn’t 
| hear from him for a couple of 
|} weeks, they signed someone 
| else. 


Crosley Rivalry 
| In Ohio TV Web 


Cincinnati, May 12. 
| Formation of an Ohio Television 
| Network, linking WKRC-TV, Cin- 
|cinnati, and WTVN, Columbus, 
| with James Cox’s WHIO-TV, Day- 
| ton, was announced here today. 
Hulbert Taft Jr., executive 
| veepee, Radio Cincinnati, Inc., own- 
;er of local and Columbus stations, 
| hamed Don Chapin, assistant mgr. 
| of WKRC-TYV, to head the alliance, 
| which will compete with the Cros- 
ley WLW-TV three-city web. 


WKRC-TV is a CBS affiliate; 
WTVN has ABC and DuMont feeds, 
| and WHIO-TV hooks up with CBS, 
| ABC and DuMont. Since last Sep- 
|tember, WHIO-TV has piped Kenny 
| Roberts’ kid shows to WKRC-TV. 


AFTRA’s ‘No Dice’ On 
DeMille ‘Toast’ Narration 
K.0.’s Sullivan’s Biog 


The Ed Sullivan television _biog- 
raphy of Cecil B. De Mille, planned 
for “Toast of the Town” presenta- 
tion over CBS-TV later this month, 
has been cancelled. ot 


The film producer, refusing a 
guest role on the show, had wanted 
to introduce and comment on each 
of his pix to be shown on the TV 
program. But the American Fed- 
eration of Television and Radio 
Artists (AFL), while okaying De 
Mille as a guest, barred him as a 
performer as “not a member in 
good standing.” Thereupon Sulli- 
van put off the program which 
may yet be done sans DeMille, just 
| his pix excerpts. ° 


| 


| De Mille’s quarrel with the union 
‘stems from his refusal to pay a 
'$1 assessment to fight anti-union 
|shop legislation in California back 
in 1944. Union disqualified him 
from his $92,800-a-year job as “Lux 
| Radio Theatre” narrator, with the 
Supreme Court later ruling the as- 
essment as valid. AFTRA now lists 
the film producer as member sus- 
pended for dues non-payment. 




















FOR CBS-TV SERIES 


Hollywood, May 12. 

Eddie Buzzell, who ‘successfully 
bridged the gap from stage acting 
to film direction, has branched off 
into television and closed a deal 
with CBS-TV ‘to produce-direct 
“Third Girl From the Left.” Com- 
edy was originally intended for 
Lucille Ball at Columbia but she 
left the studio soon after the 
screenplay was developed by Buz- 
zell and Phil Rapp. 

Search is now being made for a 
femme lead, with preparations go- 
ing ahead for an early kinescope 
audition at Television City. Pres- 


Is three-dimensional TV just a 
hazy gleam in the eye or a bonafide 
blown-in-the-boitle commercial po- 
tentiality for the future? 

A VARIETY roundup ofthe facts 
this week show that all four TV 
networks are bus_ly engaged in 3-D 
experimentation, but“that none ex- 
pect it to become feasible for home 
consumption until at least five 
years, after color TV has become 
a commercial reality. 

General reaction is one of cau- 


tion about making predictions. The 
TV toppers recognize that Holly- 
wood film studios are correct in be- 
ing 3-D happy, but since “free” 
home TV has nothing to fear from 
the competition of boxoffice film 
exhibitors as yet, the video medium 
would do better to perfect both 
black-and-white and color TV first. 


Most enthusiastic exponent of 
3-D TV is Frank Marx, engineer- 
ing veepee at ABC-TV, who direct- 
ed the web’s “world premiere” 
demonstration of its three-dimen- 
sional process before the National 
Assn. of Radio-Television Broad- 
casters powwow in Los Angeles. 
Back in New York this week, Marx 
said he was quite pleased with the 
Coast exhibition, which involved a 
standard TV camera plus an exter- 
nal optical system, a TV set with 
two tubes (one more than ordi- 
nary) and spectators wearing polar- 
ized glasses. 


“I feel our demonstration went 
off very well.” Marx says of the 
Coast showing of ABC's live “Space 
Patrol,” filmed inserts from “Time 
for Beany” and the filmed reprise 
of the “Bwana Devil” commentary 
by Lloyd Nolan and Miss United 
States. “We've proved it can be 
done. We've satisfied ourselves 
that our labs can produce 3-D pro- 
jection.” 


Marx says that ABC's process 
could now show sueh 3-D exhibitor 
films as ‘““House of Wax” and “Man 
in the Dark” without any technical 
alterations needed at all. How- 
ever, he sees no commercial value 
in TV showing such widescreen 
films as “This is Cinerama” and 
“The Robe.” 

“It’s quite possible to use a 
curved or bigscreen in a TV set, 
but it would not enhance home 
viewing,” he says. “If you put a 
six-foot screen in your receiver, it 
would just crowd you out of the 
parlor as you attempt to get a nor- 
mal view.” 

Marx foresees the day when a 
3-D TV set will only require a sin- 
gle tube. He believes TV will have 
to lick compatible color bugaboos 
before 3-D will be generally intro- 
duced in the home, and he expects 


(Continued on page 35) 


Felix Jackson To 
Helm Studio One’ 


Felix Jackson, writer-producer 
for films and television, will be the 
new producer of CBS-TV’s “Stu- 
dio One” in the fall. He’s the third 
to take charge of the net’s only 
hour dramatic show since the: exit 
of Worthington L. (Tony) Miner. 
Others are Donald Davis and 
Fletcher Markle, the latter leaving 
in June for the Coast. 

In Hollywood, Jackson wrote 
such Universal pictures as “Des- 
try Rides Again,” “Bachelor Moth- 
er,” and “Back Street.” His Uni- 
versal productions include “Hers 
to Hold,” “Christmas Holiday,” 
“Can’t Help Singing,” and “Lady 
on a Train.” As a Young & Rubi- 
cam producer, he handled the 
Paul Whiteman Show, the Don 
Ameche Show, “Guest House,” 
and the live “Schlitz Playhouse of 
Stars.” He has also written tele- 
plays for the Silver Theatre, Rob- 
ert Montgomery Presents, Somer- 
set Maugham Theatre and the 

















ent plan ‘is to televise it live. 
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_ THE GREEN BORDER 
we So R. Murrow, narrator; 


ers 
Producer: David Moore _ 
Supervisor: Stuart Novins 
6@ Mins.; Fri., 9 p.m. 
Sustaining ‘ 
CBS, from New York (tape) 

“The Green Border” is the sec- 
onl of a series of ambitious full- 
hour CBS Radio documentaries on 
problems of our times (first was 
‘Bomb Target .. . USA,” civil-de- 
fense tocsin narrated by Arthur 
Godfrey on March 20), and it puts 
a probing finger into one of the 
open wounds of the free Western 
world—the dilemma cf caring for 
aa from behind the Iron Cur- 

ain. 

Producer David Moore toured 
Europe to get his actuality tape 
recordings of people who escaped 
“over the green border,” expecting 
to find freedom and new life in 
the Western democracies. It must 
have been difficult to have obtained 
so many of the escapees who speak 
English, amdng them 18-year-olds, 
laborers, teachers, housewives, and 
one Hungarian border smuggler, 
self styled The Count, who advises 
professionally to wear dark clothes 
and carry food and wire cutters. 

But after fleeing -Soviet-domi- 
nated territory, the refugees find 
internment (one Polish cabinet- 
maker has spent almost four years 
in a refugee camp) and a. life 
crushed between two Iron Cur- 
tains, those of the Russians and 
the West’s immigration laws. 

In a skillful narration by Edward 
R. Murrow, the program presents 
the problems of the refugees in 
their own words. Via telephone, 
Frau Dr. Elizabeth Gerhardt of the 
Central Refugee Office tells of the 
arrival of 1,500 escapees daily and 
the 90 camps with 40,000 inmates 
in Western Berlin. 

Turning from the problem itself 
to possible solutions, Murrow has 
talks with diplomats of the free 
world, among them Leslie Knox 
Munro, Ambassador from New 
Zealand; Sir Percy Spender, Am- 
bassador from Australia, and Paul 
Reynaud of France. Although gen- 
eral agreement is found on assur- 
ing the refugees a home in the 
West—the Reds could make propa- 
ganda of the fact that there is no 
real escape to the West—restricted 
and limited immigration laws of 
the democracies keep the wheels 
grinding slowly. 

In a _ four-way conversation— 
George Warren of the State De- 
partment and Philip Perlman, 
former U. S. Solicitor General, in 
Washington; and Murrow and 
James O'Neill, past commander of 
the American Legion, in New York 
—conflicting. views underscore the 
American difficulty of answering 
the refugee problem. Warren and 

erlman want to assure the es- 
capees of a genuine reception. 
with the latter urging a permanent 
arrangement through the elimina- 
tion of the national origins section 
of the McCarran Act. O'Neill, on 
the other hand, is for selective 
immigration determined by the 
needs of the U. S., with emphasis 
on screening of the people who 
have come over the green border. 

As Murrow put it, “We don’t 
know what the ending will be.” 
The program has presented the 
problem, but the countries of the 
ree world must supply the solu- 
tion. In a typical. Murrow snapper 
ending, the narrator says of all 
the things we (mankind) have 
learned, we have failed to learn 
et “how to treat our fellow human 

ings.” 

First half of the program 
suffered from sameness, with 
refugee after refugee telling his 
story, with second half picking up 
in variety of presentation. Mature 
approach to the pressing interna- 
tional problem, however, indicates 
that radio may find new purpose 
and dignity in the exploration of 
the realm of ideas. Horn, 





McCANNS AT HOME 

With Alfred and Dora McCann 

15 Mins., Mon., Tues., Wed., Fri 
12:45 p.m. 

WOR, N.Y. 

WOR's food and nutrition ex- 
perts, Alfred and Dora McCann, 

ve added an afternoon edition to 
their weekday morninz series, 
“McCanns at Home,” and it should 
rest easily on the ear of the haus- 
frau dialer. The McCanns are ami- 
able folk who know their audience 
and they deliver their patter spiels 
in an authos:tative yet breezy man- 
ner. They'll probably win extra fans 
in this new spotting. 

On the opening show Monday 
(11) the couple did little more than 
lay the groundwork for upcoming 
stanzas. They prepped the listener 
on such future topics as frozen 
food plans, child care, home air- 
conditioning units and sundry 
household time-saving devices. It 
was tasty bait for the housewife 
and it’s a cinch that a strong follow- 
ing was nabbed. Series, incidentally, 
is aired from their Yonkers, N.Y. 

ome, Gros. 
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Radio Follow-Up 3 


Fi eer ML 


Mary Margaret McBride, whose 
consistent loyal audience following 
and huckstering ability have mark- 
ed her as one of the most potent 
femme spielers on radio, began 
her 20th consecutive year of AM 
broadcasting May 4. Format of in- 
formal chatter sessions with guest 
personalities continues to make for 
good radio listening. Last Wednes- 
day (6) Miss McBride devoted the 
first 30 minutes of her WABC 
hour-long show to an interview 
with legit critic-columnist Ward 
Morehouse. Incidentally, Miss Mc- 
Bride is carried over WABC Mon- 
day through Saturday from 1-2 
p.m. and over the net Monday 
through Friday from 2-2:30 p.m. 


Gab stint with Morehouse, 
Broadway columnist for the N. Y. 
World-Telegram & Sun, neatly 
revolved around his book, “Just 
The Other Day,” recently published 
by McGraw-Hill. Morehouse re- 
flected on his past experiences, 
with Miss McBride throwing in the 
leading questions. Show had a 
pleasant nostalgic ring and served 
as an excellent trailer for the book. 
Second portion of the airer was 
grooved more one-sidely towards 
her femme listeners. Guests during 
that segment were Helen Stone 
Hoxey and Hazel Meyer, respective 
penners of the book “Making 
Money in the Kitchen” and “Home 
Freezing.” 

Heavy amount of product pitches 
were handled by Miss McBride 
with her usual sincerity. Indicative 
of her strong sponsor draw is the 
fact that Dolly Madison Ice 
Cream has been on her plug list 
since 1934. Jess. 


bi 
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Considering its venerable herit- 
age, it was rather odd hearing 
Shakespeare’s “Othello” billed as 
“a tale well calculated to keep you 
in suspense!” Monday (11) on CBS- 
Radio’s “Suspense.” But the tag- 
line fitted, since Elliott Lewis di- 
rected and played the tale of the 
jealous Moor as though it were a 
modern blood-and-guts meller, and 
the regular gore-lovers of this who- 
dunit series probably ate it up. 


Standout in the cast was the 
versatile Cathy Lewis as Desde- 
mona. She was, by turn, coquettish, 
sorrowful, pleading, and wracked 
in agony, her: voice marvellously 
modulated and keyed to her me- 
dium. Richard Widmark, usually a 
knowing performer in films, was 
adequate as the informing Iago, 
but his portrayal lacked the vocal 
inflections necessary for a purely 
audial medium. Lewis, as Othello, 
matched his wife With his fury and 
passion, but unlike her, it seemed 
at times as though he were more 
concerned with displaying his his- 
trionic pyrotechnics. But since. he 
seemed to seek the melodramatic 
values of the tradegy purposely, his 
emoting was exciting on those 
terms. The “loved not too wisely 
but too well” speech was delivered 
with compassion, and it was re- 
freshing to hear radio sanction 
Shakespeare’s curse line, “Damn 
her! Damn her!” 


Larry Thor’s narration was good, 
and Harlow Wilcox’s delivery of 
the humor-tinged Auto-Lite com- 
mercials was up to snuff. Rask. 





Earl Wilson when discussing the 
subject very close to his column, 
is a colorful guy on a radio show. 
As the first guest under the aegis 
of Vanessa Brown, who’s subbing 
on the Emily Kimbrough Show on 
CBS, while Miss Kimbrough is 
vacationing in Europe, Wilson had 
a lot to say on the. subject of 
cheesecake, nudist camps, maga- 
zines and maladies. Miss Brown, 
who’s in the legiter “Seven Year 
Itch,” let Wilson have his way with 
words and thus it made for an 
interesting stanza. 


Although she seemed unsure of 
herself on this stanza, Miss Brown 
did manage to make pleasant con- 
versation, infuse a degree of in- 
terest and wisely let the focus fall 
on the N. Y. Post syndicated 
columnist. Announcer Harry Mar- 
ble, although remaining in the 
background, piped up at the proper 
moments when the show showed 
the slightest bit of sagging. The 
character *of the layout may be 
somewhat different than that which 
Miss Kimbrough has led her audi- 
ences to expect, but in its own way 
retains a lot of interest. The gab 
on the preem layout was a little 
more sexy than that which the 
housewife is accustomed to. Wil- 
son’s presence virtually makes it 
mandatory that the talk turn to 
the livelier topics. Jose, 





San Antonio—Dolores Baer, for- 
mer music director of WHB, Kan- 
sas City, is on the staff of KEYL- 
TV here, appearing on “Bulletin 





Board” with Bruce Barrett, 





ROSEMARY CLOONEY SHOW 

With Buddy Cole Quintet; Bill 
Baldwin, announcer 

Director: Sam Pierce 

15 Mins.; Tues., Fri., 8:15 p.m. 


Songstress Rosemary Clooney, 
who moved to Paramount Pictures 
after a series of disclicks for Co- 
lumbia Records, registers as a 
highly attractive radio bet. She 
would undoubtedly be ditto on 
video, but Paramount kayoed a 
projected TV series for her. Miss 
Clooney can not only handle a 
song brightly, but she has a breezy 
way with her chatter and gives 
this session a definite personality 
stamp. 


It’s a_ straight, unpretentious 
musical format featuring Miss 
Clooney on. standards, current 


pops and some of her upcoming 
wax tunes. On last Friday’s (8) 
show, Miss Clooney socked across 
“From; This Moment On,” “You’re 
After My Heart” and a picture. 
tune, “Lovely Weather for Ducks.” 
Buddy Cole’s rhythm combo 
smartly backed up and contributed 
one solid instrumental on “What 
Is There to Stay.” 

Announcer Bill Baldwin shared 
the brief gab chores with Miss 
Clooney. Herm. 


TONI GILBERT SHOW 

15 Mins.; Tues., Thurs.; 2:35 p.m. 
Sustaining 

WABC, N. Y. 

Sandwiched in the 2:35-2:50 p.m. 
slot over WABC, N. Y., the Toni 
Gilbert Show is designed to give 
listeners the lowdown on what’s 
going on in the various cities of 
the world as concerns personalities, 
fashions and other items of interest 
to femme dialers. Show fulfills its 
intention nicely, with overall pro- 
duction and on-the-spot tape re- 
corded reports giving program add- 
ed value. Insertion of musical in- 
troes associated with the various 
locations reported on comes over 
favorably. 

Gossip on celebrities in Rome 
and a rundown of the entertain- 
ment scene in Lima, Peru, consti- 
tuted the foreign report on broad- 
cast caught Thursday (7). Some 
fashion notes were also integrated | 
into the session and a brief ac- 
count of local tidbits was delivered 
by Miss Gilbert. The discourse 
from Lima included comments on 
the Peruvian Ballet Co. and the 
playing of some music used in pro- 
ductions put on by the group. The 
report from Rome brought into 
play such names as Ingrid Berg- 
man, Lana Turner, Anna Magnani 
and others. Jess. 


HOMEMAKERS CLUB 
With Alma Vesselis John, guests; 

Herb Norman, announcer 
Producer-director: Fred Barr 
30 Mins., Mon.-thru-Fri., 9 a.m. 
Participating 
WWRL, N. Y. 

This is an interesting program, 
slanted to a hie audience, and 
a femme one at t, and therefore 
limited, but with pleasant aural 
moments for the otherwise chance 
tuner-in. Cross-the-boarder pre- 
sents news of Negro women’s or- 
ganizations, interviews with promi- 
nent Negro women, pleas for 
charity or individual aid for needy, 
as well as recipes and marketing, 
beauty and household hints. Airer 
is conducted by Alma Vessells 
John, w.k. Negro social and civic 
leader, 

Mrs. John has a soft, warm voice 
and ingratiating, polite manner, to 
make her occasional guests at ease 
as well as please her radio audi- 
ence. Program caught (6) had Mrs. 
John returning to the air after a 
week attending a femme broad- 
casters’ conclave in Atlanta. Airer 
covered the usual field, with accent 
on the Georgia confab. Mrs. John 
is given occasionally to trivia, such 
as describing the clothes her stu- 
dio guests were wearing, down to 
fine detail, but that may be what 
housebound housewives a = 

‘on. 





FUN FAIR ' 

With Bud Abbott, Bill Pickett, Ber- 
nie Smith, Tiny Thomale, and 
Johnny Shrader. 4 

Producer: Art Sidney 

60 Mins., Mon.-thru-Fri., 8 a.m. 

Participating 

WHAS, Louisville 
Helping Louisvillians to arise 

a shine, then off to work in a 

happy mood, is Bud Abbott’s “Fun 

Fair,” m.c.’d by Bud Abbott, sta- 

tion’s zany comic, and his pals Bill 

Pickett, baritone; Bernie Smith, 

guitarist; Tiny Thomale, pianist 

and accordionist, and Johnny Shra- 
der, organist. 

Instrumentalists combine their 
talents as a trio, while all of them 
take turns at singing numbers, 
even Johnny Shrader, the organist. 
While the vocal efforts of each, 
with the exception of Bill Pickett, 
is slightly on the sour side, it’s all 
done in good taste and a lot of 
good, wholesome fun. Abbott, one 





From the Production Centres 


IN NEW YORK CITY... , 


Douglass Parkhirst back into the role of Ernest Horton on CBS’ 
“Young Dr. Malone” after a month’s’ trip to the Coast ... WOR’s 
Barbara Welles off to Europe to cover the Coronation and then broad- 
cast from Germany... WMGM’s Bill Silbert moves his Saturday 
night open-house dance parties for teenagess over to Palisades Amuse- 
ment Park starting this week... John M. Borghese rejoined the 
Ethos Organization, public relations outfit, after a stint with Walt 
Framer Productions ... Grant Richards, Joan Alexander and Rose- 
mary Prinz have been added to the cast of “Young Widder Brown” .. , 
James Monks, John Larkin, Anita Anton, William Quinn and Elaine 
Rost are new to “Just Plain Bill” . . . Hal Studer, Joy Hathaway, Ruth 
Gates, Ray Johnson, Leon Janney, Doris Dalton and Harold Huber are 
in the new “Front Page Farrell” sequence . .. Walter Holt, account 
exec for Musterole, Pertussin, Zemo, Inertol and Olive Tablets, has 
been elected veepee of Erwin, Wasey agency ... Harold Schuster, 
radio-TV producer, back from Europe Monday (11) on the Mauretania 
. . . Richard W. Jencks appointed resident attorney of the Coast legal 
department of CBS. 


Ben Grauer, Daniel Sobol, WNBT account exec, and Charles Seton, 
radio-TV legal consultant, were guest speakers at recent third annual 
banquet in New Haven celebrating Yale U.’s radio station, WYBC. 
Operators of the Ivy League Network outlet talked up possibilities 
of setting up a TV station . . . Martin Bleck is chairman of entertain- 
ment for the “Cavalcade of Stars” benefit at Madison Square Garden 
June 10, sponsored by the Shield of David Home for Orphan Girls, 

Richard W. Jencks, with CBS-TV legal dept., switches to Los Angeles, 
where he takes over new job as resident attorney of CBS’ West Coast 
legal department ... Bandleader Ray Anthony doing dramatic stint 
on CBS Radio’s “Aunt Jenny” Friday (15) and Monday (18) .. . Allan 
T. Zachary and Norm Liss have formed new firm of Zachary and Liss 
(publicity, public relations, merchandising) . .. Merrell Boyce and 
Barton Cummings, Compton veepees and account execs, elected to 
board of directors ... Jerry Devine, radio producer, enjoying stay in 
Dublin ...Newscaster Allan Jackson emceeing the Herald-Trib 
Fresh Air Fund stamp auction today (13) . . . Contralto Ruth Reynolds, 
spouse of CBS Radio Press Info’s Ed Reynelds, giving a concert at 
Carl Fischer Concert Hall Wednesday (20). 


Mare Statler, ex-Biow, has joined Compton agency as production 
supervisor in the commercial production dept. ... Martha Rupprecht 
of CBS in Havana following AWRTA meeting in Atlanta ... Ronald 
Dawson sold 13 half-hour scripts for Venezuela broadcasting, also 
played lead in industrial safety pic, “On the Corner”... Richard E, 
O’Dea, president of WOV, tapped for duty as foreman of.a Passaic, 
N. J., grand jury ... Warren J. Schmidt, formerly with WPAT, Pat- 
erson, N. J., joined WINS here as an account exec. 


IN BOSTON ... 


Eugene H. (Gene) King, formerly program manager at WCOP and 
currently Chief of Radio Branch of Office of the United States Special 
Representatives in Europe, has been appointed program director for 
WEEI, effective July 6... George Hinckley, WLAW chief engineer, 
has resigned to accept post: with Raytheon Mfg. Co. ... WHDH dee- 
jay Fred B. Cole, celebrated his seventh anni at the station spinning 
many of the platters aired on his initial program ... Carl deSuze, 
WBZ announcer, flies to London May 28 to cover the Coronation. He 
will use the facilities of BBC for exclusive WBZ airings... . Ed 
Penney, WTAO deejay, back behind the mike following week's vaca- 
tion on the Cape ... WEEI’s Heloise Parker Broeg (Mother Parker) 
and music librarian Margaret Janis, attended the AWRT confabs in 
Atlanta ...A new audience participation series tabbed “WBZ Open 
House” has replaced “Cinderella Weekend,” which had been aired 
from the station for the past four years. Verne Williams emcees, with 
musical portions handled by pianist G. Wright Briggs, organist Lee 
‘Grimes and thrush Marilyn Tate ... Louw Webster, WEEI’s Farm 
Journal director, and his wife off for two-week vacation in Bermuda 
. .- As a public service feature, WNAC-TV televised the 16th annual 
dinner of the Mass. Committee of Catholics, Protestants and Jews, 
at the Hotel Statler last week. 


IN HOLLYWOOD ... 


Al Gorden resigned .after eight years as news director of KFWB 
to publicize a mayoralty campaign . . . “Wendy” Williams took off for 
a three-week whirl of Europe but before he left called in John Christ, 
ex-Thompsonite, to watch over the commercials on Art Linkletter’s 
“House Party”... Frank Pulaski, longtime eastern radio’ stalwart, 
finished his part in “The Robe” at 20th-Fox and kept himself “loose” 
for radio and TV jobs. He’s parked here permanently ... For years 
Tommy Cook was always in demand as a kid actor in radio but tempus 
fugiting, as it does, he’s now after grownup parts on his month’s leave 
from the Marines ... Hildreth “Hilly” Sanders, radio-TV htad of 
Dan B. Miner agency, named to Four A’s committee, first femme ap- 
pointment to this group . . . CBS-KNX revamping its summer schedule 
with substitution of cheaper sustainers . . . Chet Mittendorf’s “Break- 


A in Hollywood” looks set for a sponsored cross-country ride on 


IN CHICAGO... 


Jim Jewell’s “Silver Eagle” again the top adventure show in the 
latest Neilsen . . . Luella Johnson, wife and mother of Mutual's Cliff 
Johnson Family, named Mother of the Year by Oak Park’s Optimist 
Club . . . Bill Wolff added to WBBM announcing staff . . . Agencyman 
Earle Ludgin named vice chairman of AAAA . . . Bill Garry appointed 
g. m. of news department at WBBM and WBBM-TV ... WCFL re- 
newed its exclusive on the Chi Cardinals gridiron sked for fall with 
Joe Boland doing the play-by-play and Bob Elson handling the color 
... CBS’ Julian Bentley inked for a new Bond Clothing series on 
WBBM .. . NBC newscaster Alex Dreier addressed a Wichita medical 
society meeting last week. 


IN PHILADELPHIA .. . 


Lionel Stander repeated testimony before- House Un-American Ac- 
tivities Committee in New York on Steve Allison’s late night WPEN 
interview show (8) Comedian, here with touring “Pal Joey,” spent 
hour-and-a-half on air outlining views and answering queries . . . Disk 
Jockey Tom Harvey has left WIBG to join staff of KMPC, Los Angeles 
-. « Jocko Henderson, WHAT disk jockey, is set to do a midnight 
disk show from Pep’s Musical Bar.. . . Frankie Laine, in with “Biggest 
Show of ’53”, at Arena (7), received awards from two stations, as result 
of polls for most popular male vocalist: WIP’s showmanship award, 
presented by Jerry Williams and Harry Smith, and special WFIL-TV 
award presented by Bob Horn’s “Bandstand” ... WCAU news chief 
Charles Shaw received special award in recognition of station’s news 
coverage of Philadelphia from the Pennsylvania-Delaware AP Press 
Broadcasters Assn.. Award was presented in Washington, D. C. by 
Ted Koop, director of CBS Capitol bureau . . . Grady Edney, former 
program director at KCBQ, San Diego, has joined production staff at 
KYW ... Franklin A. Tooke, general manager, and Gordon Davis, 
program director of KYW serving on planning committee for sixth . 
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— conference on human rights of Philadelphia Fellowship Com- 
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350 Actors in Kraft Corral 


A battalion of photographers from wire services, TV fan maga- 
zines, Life, Redbook and the N. Y. Daily News snapped shutters 
pountifully last Wednesday (6) at the over 350 major TV actors 


and actresses who turned up in costume at the “Come As You 


Were On Kraft” supper dance in the Grand Ballroom of the Wal- 


dorf Astoria, N. Y. 


he $25,000 champagne ball marked the sixth 


anniversary of video’s oldest continuously sponsored hour-long 
dramatic show, “Kraft Television Theatre,” on NBC-TV. Kraft 
Food Co. paid the tab to have all the leads appear in costumes 
identical to those worn on Kraft series in last six years. 


J. Walter Thompson agency turned down a network offer to tele- 
cast the colorful costume ball, on the theory that the performers 


had come for fun, not to work. 


Ernest Truex, himself costumed 


in a smoking jacket from his role in “The Mollusk,” surveyed the 
careening pageant and quipped: “If this ballroom were blown up 
now, there wouldn’t be a major TV dramatic show on the air this 


week. No actors.” 


Among the 800 guests present were Frank White, prez of NBC; 
Grell Pound, prez of Kraft; Kraft ad manager John B. McLaughlin; 
Stanley Resor, prez of J. Walter Thompson; John Reber, TV veepee 
at JWT; and JWT publicity director Al Durante, who handled the 


mammoth project. 


The TV performers were attired in a garish mixture of period 
clothes. Geoffrey Lumb came as Sir Walter Raleigh; Judson Laire 
as George Washington; Maria Riya as a teenager from “Michael 
and Mary”; Mary Sinclair in an Elizabethan gown from “Mrs. 
Moonlight”; Rod Steiger as a marine radar operator from “My 
Brother’s Keeper”; Blanche Yurka as a mother from “New Tenant”; 
Robert Emhardt as Benjamin Franklin; Richard Hamilton as the 
wraithlike “Gramercy Ghost’; Roddy McDowall as the leading man 
in “Philip Goes Forth”; John Baragrey as Heathcliffe from “Wuth- 
ering Heights”; and Felicia Monteleagre as the lead in Ibsen’s 


“Doll’s House.” 


Interestingly, a group of actors who'd been invited by Kraft 
but were now engaged in England, conducted a long-distance party 
same night in London's Claridge Hotel. This European cocktailery 
was hosted by Robert Chisholm, now with the European company 
of “Gentlemen Prefer Blondes,.”’ and among the ex-Krafters present 
were Ethel Griffies, Philip Friend and Tom Palmer. 

In the six-year span which teed-off May 7, 1947, Variety has 
reviewed approximately 36 in the series, or about six times a year. 
The files show TV originals, adaptations of Broadway plays, a quota 
of classics, and a light opera or two (among them: “Hansel & 
Gretel,” given in ’48). A number of British actors had made their 
U. S. videbuts on “Kraft Television Theatre,” as well as numerous 
American thespers. Perhaps 200 playwrights have been repre- 
sented. There have been several repeat programs. 

Last Wednesday (6) the hour was given over to scenes from four 
previous presentations, as per Kraft’s fan mail, with the original 
casts. Nancy Marchand rendered a stirring portrayal of Queen 
Elizabeth I to Leslie Nielsen’s dynamic Lord Robert Dudley in 
“Of Famous Memory” (first given in March, 1951). Vaughn Taylor, 
with a record of having appeared before the Kraft cameras 39 
times, did an excerpt from the October, 1947, “January Thaw,” 
the William Roos Broadwayer from the Bellamy Partridge novel. 
He and Virginia Sale and Valerie Cossart were among those pro- 


viding alfalfa-rigged chuckles. 


“Wuthering Heights,” first teeveed in November, 1948, featured 


John Baragrey, Louisa Horton, 


Alfreda Wallace and Margaret 


Wycherly in the overpowering marital renunciation and death scene. 
In the final “command” showing, Rod Steiger re-created the radar 
operator, and James Gregory was also featured in “My Brother's 
Keeper,” which had been done only two months ago, on March 
4, and again emerged as a distinguished offering, bringing kudos 
to Capt. George Roy Hill in his first TV script. 

While “Kraft Television Theatre” has been perhaps the most 
consistent “good show” on the medium, it hardly dwarfs the taste- 
ful commercials, themselves en example of Kraftsmanship and a 


showcase for the appetizing intonations of reci 


giver Ed Herlihy. 


They are undoubtedly among the least “tuned out” plugs in tele. 

Incidentally, in addition to the sound public relations and show- 
manship reflected in the gala gathering of the Kraft clans at the 
Waldorf, the cheese moguls awarded permanent tokens—replicas 
of the “Little Kraft Man” used in the opening of every program— 
to emoters who have made 12 or more appearances. Shades of 


Oscar of the Waldacf! 








week. This is in contrast to the 
$3,000 ($1,500 per hour) at time 
rate that the station would forego 
by offering the time free to the 
packages’ sponsors. 
_ Equally important in the scheme 
is the fact that the station will get 
top programming, with which it 
can compete on a near-equal level 
with the network flagships in N. Y., 
servicing its audience with net- 
work-quality shows. In turn, the 
quality of the shows would make 
easier the sale of the adjacencies. 
It's unlikely, however, that the 
station will extend the “double ex- 
posure” policy beyond the two 
hours nightly, Additionally, Gaines 
declares, the station is in. midst of 
a programming revamp that will 
put it on a level equai with any 
other local programming on the 
flagship stations. WOR-TV, Gaines 
declares, won’t take second place 
to any in the field of local pro- 
gramming and service. But this 
Scheme will put the station on a 
pa page level with the network 
ets, 


3 Clients Already 

_From the advertisers’ point of 
view, the plan is flawless. Already, 
three top sponsors have arranged 
for the replays, while six more are 
in negotiations with the station. 
Names can’t be revealed at this 
time, Gaines says, The bankrollers, 
at no extra cost, will be able to 
pick up many new viewers, for a 
variety of reasons, and would be 
able to lower their costs-per-thou- 
Sand substantially. That the audi- 
ence would be increased is an ac- 
cepted fact, since the success of 
repeat playings has been -proven 


WOR-TV’S “Doubie Exposure” 


Continued from page 31 





both on WOR-TV’s “Broadway TV 
Theatre” and on WPIX’s “The 
First Show.” Both repeat the same 
show seven days a week, and both 
pull a cumulative rating for the 
week of about 35.0. Repeats under 
the new plan would enable viewers 
to catch a show at their conven- 
ience, and would also eliminate 
for them the problem of deciding 
between two opposing top shows 
on the same time. 

Taking as an example a top half- 
hour filmed show playing weekly 
on a flagship station at a time cost 
of $2,700 and at a _ production 
charge for the N. Y. market of 
$2,300, with 20.0 rating, cost-per- 
rating point would be $250. Assum- 
ing the repeat would garner half 
the rating of the original showing, 
a 10.0 the cost-per-rating point for 
that particular show would be 
dropped to about $167, or 37.2%. 
And it’s entirely conceivable the 
reduction can be greater, since the 
10.0 repeat rating is considered 
fairly conservative. 

Discussing the plan, Gaines 
likens the situation to that of mo- 
tion pictures. “When a producer 
makes a film, he doesn’t show it 
at a Broadway house and then im- 
mediately put it in the can and 
keep it there. He plays it at the 
neighborhood theatres. Otherwise 
he couldn’t make back his costs.” 
Situation should be the same in 
tele, says Gaines. The independ- 
ent, unaffiliated station, as WOR- 
TV is, should serve as the neigh- 
borhood showcase, giving the pro- 
ducer a greater return on 
package and enabling the station 
itself to offer top product. Gaines, 


however, is careful te point out 
that this policy applies only during 
network time, that in local time, 
WOR-TV will be in the same posi- 
tion as those flagships who in net- 
work time serve as the Broadway 
houses. 
L. A. May Pick Up Plan 

Scope of the plan is limited in 
that at present there are only two 
markets in which it can apply, and 
limited number of channel desig- 
nations won't provide many mar- 
kets in which it would work, since 
it’s by definition an independent 
operation. In other words, a city 
with more than four stations 
would be the only market in which 
such a plan would be operative. 
New York !s set, and Gaines be- 
lieves it pussible that General 
Teleradio’s Los Angeles outlet, 
KHJ-TV, might adopt the plan 
after its baseball season. But those 
two markets alone provide most of 
the set circulation extant today, 
and their importance in cost-per- 
thousand reduction can’t be un- 
derestimated. 

Plan is applied at present to film 
simply because rights to most 
filmed shows are owned by indie 
packagers or the sponsors them- 
selves. Obviously a network 
wouldn’t allow one of its own 
shows to be repeated on another 
station. However, in the case of a 
live show that’s a non-network 
package, WOR-TV will repeat it, 
provided the physical arrange- 
ments can be made for the repeat. 
In any case, the station will re- 
serve the ‘right to accept or reject 
any show. 

Scheme won't affect residual 
rights or runs of filmed shows 
either. First, most shows that are 
syndicated for second-runs don’t 
go into those runs until an average 
of six months after the _ initial 
showings. Second, Most union con- 
tracts on re-runs of films provide 
the producer with the right to 
show the film twice in major mar- 
kets before’ repayment for addi- 
tional showings is required. 

A similar scheme had _ been 
broached by DuMont network a 
couple of months ago, but it dif- 
fered radically in that it called 
for a full-network repeat, and also 
required that the sponsor pay reg- 
ular time charges. DuMont, while 
stating that it would listen to of- 
fers on selected shows, never ac- 
tively pitched the scheme to spon- 
sors. WOR-TV, on the other hand, 
is definitely set to go with the 
program in June, with one night 
all blocked out for the 9-11 time. 

One further ramification lies 
ahead, the possibility of even a 
greater percentage of nework 
shows going on film if the project 
proves successful. Returns via re- 
siduals have enticed many bank- 
rollers over to film, the offer of 
a free showcasing might well 
make the difference in considera- 
tions of the advantages of live vs. 
film by the bankrollers and agen- 
cies. 


Ill. House Scanning Bilt 
To Ban Hearings on TV 


Chicago, May 12. 

A bill banning the telecasting 
of public hearings where the wit- 
nesses have been subpoenaed has 
been approved by the judiciary 
committee of Illinois’ House of 
Representatives. . 

The approval is especially time- 
ly, since. Chi’s City Council 
crime committee has been adam- 
ant recently about the telefilming 
of proceedings. Federal investiga- 
tions in Illinois, such as the Ke- 
fauver probes, as well as court 
trials, would fall under the ban. 

Legisiation has the support of 
the Windy City’s West Side bloc, 
as well as a number of highly re- 
spected legislators. 


‘Chiquita Banana’ Set 
‘ For Radio, TV Revival 








. The “Chiquita Banana” ani- 


mated cartoon and jingle, which 
haven’t been on network TV for 
two years, will return for two spots 
on the NBC-TV “Today” program 
on Coronation Day, June 2. Other 
exposures are being planned. 
Revival is part of a big United 
Fruit Co. ad campaign, which in- 
cludes also 13 weeks of spots on 
five New York radio stations — 
WQXR, WNBC, WCBS, WOR and 
WNEW. Banana situation today is 
ripe again, compan: says, as it was 


in 1951. 

BBD&O is handling the United 
Fruit account. Garth Montgomery 
and Len MacKenzie, who wrote the 


his | music and ,lyrics of the famous 


jingle, are no longer with the 





agency. ~ 
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3-D Gleam 
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that the scientists will yet come up 
with a 3-D technique that won't re- 
quire wearing specs. 

3-D As Aid To Medicine? 

“Meanwhile, 3-D TV is being 
used profitably by the Atomic En- 
ergy Commission,” he says. “It 
has immediate possible commer- 
cial value, too, if used by medi- 
cine to demonstrate operations 
with greater clarity.” 

Dr. Peter Goldmark, head of 
CBS-TV laboratories, disagrees 
that 3-D might aid in viewing 
medical operations. He pointed 
out that CBS will use a closed cir- 
cuit to demonstrate an operation 
in color TV before the American 
Medical Assn. convening in N. Y. 
June 1. The operation, at New 
York Hospital, will be shown at the 
Roosevelt Hotel on a screen six 
feet by four-and-a-half feet. 

“However,” Dr. Goldmark says, 
“IT don’t see how a curved screen 
or 3-D would be needed to enhance 
a doctor’s view of a patient’s in- 
nards.” 

Dr. Goldmark would only reveal 
that CBS has been experimenting 
in 3-D, but “it’s nothing that would 
interest telecasters yet.” 

Despite ABC’s hoopla over 
“world preeming” 3-D TV, a 
spokesman for RCA furnished doc- 
umentary evidence that RCA had 
given a press demonstration of 3-D 
in color back on Dec.-13, 1945. The 
pictures were transmitted from the 
RCA labs, Princeton, N. J. two 
and a half miles away to the Prince- 
ton Inn. Special polarized filters 
in the camera and receiver, and 
polaroid specs worn by the press 
spectators, produced the three-di- 
mensional effect. 

The RCA exhibit, according to 
photos then taken, included a girl 
squirting seltzer water at a stereo- 
scopic TV camera “to give view- 
ers a_ three-dimensional thrill’; 
cigaret smoke drifted toward the 
audience as if to waft out of the 
picture; a cane was pointed to- 
ward the audience; and young 
models twirled about wearing 
bright-hued dresses and scarves. 

NBC-RCA board chairman David 
Sarnoff then described the demon- 
stration as “first of a series of 
progress reports” on TV develop- 
ments, and that it was “the result 
of years of research and the expen. 
diture of millions of dollars in pio- 
neering.” Dr. V. K. Zworkin is 
reportedly continuing 3-D TV ex- 
periments at RCA’s labs. 

Dr. Allen B. DuMont announced 
as long ago as 1950 that he, in con- 
junction with Argonne National 
Laboratories of Chicago, was devel- 
oping 3-D TV for industrial and sci- 
entific use. Last week, he an- 
nounced at Du Mont’s annual stock- 
holders’ meeting in Clifton, N. J., 
that he might demonstrate before 
the end of the year Du Mont’s com- 
patible color 3-D receiver that re- 
ceives both color and 3-D pictures 
beamed in one signal and using one 
tube. Viewers would have to wear 
polaroid glasses. 


Dr. Du Mont, however, has been |’ 


quoted as saying that 3-D TV may 
not become a home consumption 
reality chiefly because of the specs 
required and because the Govern- 
ment will have to reallocate TV 
channels. 

“Three-dimensional TV,” he said, 
“requires about twice the band 
width for the transmitter. With 
all allocations already made, it 
would mean a complete revision of 
allocations. Furthermore, you have 
to wear special glasses with polar- 
oid lenses, or glasses with red in 
one eye and green in the other. To 
get people to put on glasses to look 
at TV, I think, is something that 
is pretty hard to do.” 

Many in the industry are in- 
clined to side with Alexander 
Stronach, ABC-TV veepee, that 3-D 
TV is still an academic matter that 
won't influence the business think- 
ing of bankrollers, ad agencies and 
telecasters for some years to come. 
He has opined: “Everyone asso- 
ciated in the remotest way with 
any of the representational arts has 
become a little three-dimensional 
happy. I think the current salon— 
and saloon—conversational furor 
over the whole topic is one that 
will pass soon, while more practi- 


Chicago, May 12. 

Overtures of what might possibly 
increase the Windy City’s late eve- 
ning teevee viewing this fall are 
being heard within the inner sanc- 
tums of WBKB. If present plans 
materialize the pre-bedtime slot at 
the ABC outlet will no longer be 
occupied by aged feature films but 
by live adaptations of Broadway 
plays. 

Alan Fishburn, packager of the 
adaptations, intends to aim at a 
weekly cumulative audience. Each 
play will be telecast for five. con- 
secutive days, idea being to aim 
at a high aggregate rating. Basic 
thought behind the plan is to rely 
on word-of-mouth advertisins, and 
publicity to induce the viewer to 
shackle himself to the set at least 
one evening per week. The play 
and the sponsor’s message then 
have the opportunity of presenting 
themselves, at least once during 
the week, to the robe and slipper 
viewer. 

Two Talent Groups 

The production problems will be 
resolved by using two groups of 
talent; while one cast performs, the 
other group will be in rehearsal for 
the following week’s telecast. Fish- 
burn, who has been plugging his 
idea to the local teevee brass for 
the past four years, says that al- 
though two casts are needed he 
will not employ stock companies 
per se. Instead, he intends to draw 
upon a Chi talent pool of 300 
thespians. 

Fishburn is also of the opinion 
that approximately 50 of the total 
300 have the necessary talent and 
varsatility for the shows’ lineups. 
However, this does not mean that 
talent composition will be inflexi- 
ble. Fishburn plans to change the 
casts whenever necessary. Neither 
does he figure on using Windy City 
talent exclusively; out-of-town peo- 
ple will be used when and if local 
talent cannot handle the part in 
question. His thought is to assure 
top performance by talent competi- 
tion. 

In order to avoid the pitfalls of 
previous live Windy City dramas, 
the Fishburn package, labeled “The 
Chicago TV Theatre Festival,” will 
have a high-enough price tag to 
cover all contingent expenses, a 
bid for top adaptation writers, and 
needless to mention—the best of 
material from which to draw. A 
name commentator is included in 
the menu. Such a gabbing berth 
would include program notes and 
attendant narrations — a type of 
Chinese stage prompter. 

Financing will be on a partici- 
pating plan. The tab for the weekly 
operation is estimated at $10,000. 
Consequently, bankrolling is being 
offered to advertisers with a fairly 
high teevee budget. However, since 
the sponsorship will be split three 
ways, the ticket isn’t as high as it 
may seem. Temporary scheduling 
ealls for euch of the sponsors to 
blurb during one of the five nights 
and insert cross-plugs for the other 
two bankrollers. The two remaining 
nights will be on a participating 
basis with all three sharing the 
blurb berths. Obviously, other ad- 
vertisers would be welcome by the 
packagers—a la “Omnibus.” 

Although the format itself 
smacks somewhat familiar of the 
WOR-TV efforts, blueprint are be- 
ing made for a 10:30 p.m. to mid- 
night slot. This will probably rem- 
edy any difficulties WOR-TV might 
have had with earlier evening com- 
petition. 

The top Broadway bills during 
the past 25 years will be used— 
complete with royalties. Ex-legit 
producer ‘Fishburn plans to do such 
longrun vehicles as “Rebecca,” 
“Dark Victory,” “Glass Menagerie,” 
“My Sister Eileen,” etc. 


Johnson’s Balto Gab 
Slated for ABC Spread 


- Baltimore, May 12. 

Gerald W. Johnson's 15-minute 
local gab show on WAAM-TV is 
slated to go network via ABC on 
May 31. Formerly on Baltimore 
Sunpapers statf, Johnson is a local 
resident. His commentary show, 
“Viewpoint,” recently copped a 
DuPont Foundation award. Show is 
set for an 8:45 p.m. Sunday berth. 

Johnson’s show will be the sece 
ond network production originating 
at WAAM-TV. Local station al- 








cal and lasting problems besetting 
representational media are solved.” 


ready feeds “Johns Hopkins 5Sci- 
ence “Review” to DuMont. 
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next season playing only three out 
of every four weeks, and with a 
reduced number of supporting 


acts, should come with a measure 
of relief to producer Max Liebman. 
Even that master revue conferen- 
cier, schooled in the grind of 
Camp Tamiment, Pa., and abetted 
by such gifted writers as Lucille 
Kallen, Mel Tolkin and Mel 
Brooks, has been finding it tough 
to sustain the high quality of dia- 
mond polish he has sought for 90- 
minutes week after week. 


In the stanza caught last Satur- 
day (9), at least three acts were re- 
prises, and one Sid Caesar-Imo- 
gene Coca sketch (in a night club 
setting with headwaiter Carl Rein- 
er) was thinly imitative of old ma- 
terial. Only by virtue of the de- 
monic verve of the “Show” artists 
and Liebman’s imaginative pro- 
duction does thé layout still man- 
age to sparkle freshly. 

In keeping with the format wise- 
ly altered over the last month, 
both Caesar & Coca teed off the 
show with a graceful intro of the 
guest star, shimmering blonde Il- 
ona Massey. And instead of lead- 
ing off with the domestic Mr. & 
Mrs. Hickenlooper skit, Liebman 
inserted a production number built 
around the ballad “A Place In The 
Country.” Judy Johnson’s new 
singing partner, Jeff Clark, for- 
merly with “Your Hit Parade,’ 
shaped up as a presentable roman- 
tic baritone, but he hasn't quite 
the boyish, ingenuous warmth of 
Bill Hayes, now with Rodgers & 
Hammerstein’s “Me and Juliet.” 


The Caesar-Coca reprise of their 
gypsy party sketch with Miss Mas- 
sey still drew laughs. However, 
the slapstick business of banging 
each other on the noggin, and 
Caesar ripping his shirt off his 
back, is becoming too routine a 
gimmick. In a similar way, Cae- 
sar’s pantomime of a man waking 
up in the morning, while funny, 
borrowed too heavily from ‘the his- 
trionics of his oft-repeated ditto on 
a femme rising and shining. In 
their new film satire, a takeoff on 
Barbary Coast saloon hijinks, the 
Caesar-Coca combine was up to 
par, although Reiner, as a cigar- 
twirling rival saloon keeper, man- 
aged to steal quite a bit of their 
chuckle thunder. Miss Coca, in a 
solo version of “We Joined The 
Navy,” was delightfully gamin, 
tricked up in a gob’s uniform a la 
Mary Martin in “South Pacific.” 

Outstanding as guest was Celia 
Pena, who put a lot of bounce to 
the ounce in a nifty bit of Mexica 
flamenco terping. Hamilton Trio, 
in their reprise of “Blacksmith 
Blues,” Mata & Hara in their re- 
peat spoof of Hollywood high life, 
and t ey Williams artet 
piping “My Heart Sings,” all de- 

vered with their aries > oe 





Eddie Canter is becoming a big 
league Major Bowes. His stint on 
the NBC-TV Colgate “Comedy 
Hour” Sunday (10) devoted itself 
mainly to the presentation of some 
new faces. antor, after these 
many years, knows what to do with 
talent and he gives newcomers a 
major showcase. In this category. 
he gave an airing to a singer and 
a meoppet pianist. Singer Si Mil- 
ano waxed real schmaltzy in his 

for the bigtime. He did 
“Laugh Clown, Laugh” with “Pa- 
—— inserts. Had there been 
ess overplaying he might have 
given a truer indication of his po- 
tential, but what he did reaped 

ty palm pounding. Pianist 
ehn Robertson, a winsome Ne 
lad, shows a great potential. He 
keyboarded a colorful Chopin opus 
ae the runs with considerable 


Connie Russell, who has been 
with Cantor for many shows, fi- 
naled with her usual good per- 
formance. She takes over for 
Mindy Carson on NBC-TY. Miss 
Russell is an unusually versatile 
performer being able to sing, 
dance and handle lines skillfully. 
She has" been a brightspot on this 
show during several presentations. 
For her performafcé on the finale 
she showed up with a Nora Bayes 
impression, and filled song and 
dance spots excellently. Billy Dan- 
iel, another longtermer on this dis- 
play, is also a versatile entertain- 
er. He’s doing well by himself and 
Cantor on these sessions. 

Another note of solidity was 
provided by Jan Peerce in his ren- 
dition of “E Luecevan le Stella,” 
warbling this great aria with the 
authority of the 
Opera vet that he is. Nanci p- 
ton is also a performer sure to 


Metropolitan | danei 


Cantor’s major bit was his 
“Maxie the Taxi” with the chimp, 
Bonzo, as his fare. It was a filme 
sequencé with Cantor and another 
voice doing the offstage gab. The 
idea was essentially funny and 
even some of the lines were Rood. 
but the unrestrained studio laugh- 
ter was highly unwarranted in 
view of the fact that the lines were 
the kind that get smiles rather 
than yocks. The different crowd 
noise textures when compared to 
studio sequences’ indicated 


in. 


he made famous. He also closed 
with an oversentimental exposition 
on Mothers Day and announce- 
ment of a contest centering around 
a letter about mother. Jose. 





This business by some of the 
network publicity departments of 
ballyhooing the “first television 
appearance” of some . stage or 
screen celebrity can be carried to 
ridiculous lengths. One example a 
couple of months age was CBS- 
TV's widely advertised “first tele- 
vision appearance of Marilyn Mon- 
roe’ on the Ken Murray show. 
That show turned out to be a film- 
ing of the Hollywood premiere of 
“Call Me Madam,” and the “ap- 
pearance” simply was a_ button- 
holing of Miss Monroe by Murray 
as she entered the theatre. 


Another of these “firsts” oc- 
curred Sunday night (10) on ABC- 
TV’s “Walter Winchell Show.” Ce- 
lebrity concerned was Betty Gra- 
ble, who was a member of Win- 
chell’s select studio audience and 
on whom the camera centered 
briefly while Winchell plugged her 
next picture. She smil pretty, 
but didn’t say a word. 


Nobody would reasonably object 
to Winchell’s having guest cele- 
rities. A brief picture of them sit- 
ting in on a show is-a natural tele- 
vision extension of the stock-in- 
trade of the gossip columnist, 
name-dropping, and just as a col- 
umnist mentions having seen such- 
and-such a star at such-and-such a 
bistro, there’s no reason why the 
video audience shouldn’t see, as 
well as read or hear of the celeb- 
rities. 

But for the publicity boys to 
herald such an appearance as an 
event of the highest showbiz mag- 
nitude is overstepping things. Not 
only that, but Winchell doesn’t 
need the phony buiidup to get his 
audience. Columnist’s show is dy- 
namic as ever, and he’s got little 
to fear _Tratingwise. However, he 
should siow down once in a while; 
he stumbled on his own rapid flow 
of words a couple of times. 


Other studio guests on the show 
included Arlene Dahl and the 
Charlie Morrisons. Having show- 
biz names on a@ show however 
- briefly is a — practice, but 
ballyhooing ir appearanee be- 
yond proportions is cheating the 
customers. Chan. 





Jackie Gleason, first replacement 
on “Arthur Godfrey — His 
Friends” (show will have name 
subs rotating in the spot), last 
Wednesday (6) fitted into the God- 
frey-styled variety show rather 
awkwardly, trying his non-musical 
voice in several songs and pulling 
a couple of routines from the bot- 
— - his ye LY roved he’s 

Oo singer and that he’s better 
suited to sketch work, as on his 
own hour program. He described 
or ver ma ieeteataliy, as the “guy 
who's on the one hour a week when 
Arthur Godfrey isn’t.” r 


Gleason's two singles included a 
takeoff on a television commercial 
(with Tony Marvin in the ticklish 
spot of following with a straight. 
Pillsbury pitch), and short comic 
impressions of Charles Laughton, 
Peter Lorre, Charles Boyer, Hum- 
phrey Bogart (brief but funny) and 
an inept impersonation of Jimmy 
Durante, which should be struck 
from his repertoire at once. His 
songs, done with the up of lit- 
tle Godfreys, were “I Love Girls,” 

I m Going on a Diet in the Morn- 
ing,” and “We'd Like to Show Ap- 
preciation.” : 

Rest of the show was in God- 
frey formula—songs by Lu Ann 
Simms, the Mariners, Haleloke, 
Janette Davis, Julius LaRosa, the 
love, Later aid ta en 

5 r an ve 
duet with tg aia’ 
d ng a spotlight work, on 
Lover,” billed as the way Richard 
Rodgers intended the song to be 








the | 
laughter might have been dubbed | “Toast of the Town,” but as if too 


Cantor as always presented a) 
nostalgic revue of top performers | 
in a former era which gave him a} 
peg to do a couple of tunes that | 


th nice | bar: 





backing. : 
With Godfrey away ‘he’s men- 


dj| tioned frequently enough to seem 


that he’s still just around the cor- 
ner), Marvin is called upon to do 
the bulk of the commercials, a job 
Godfrey usually shoulders. Al- 
though he lacks the masters com- 
pletely easy approach, Marvin doer 
a good selling job. Horn, 





Dorothy Lamour gave the tele 
audience a taste of her new nitery 
act last Sunday (10) on CBS-TV’s 


much of a good thing might injure 
the b.o. of the niteries on her 
schedule she doled out a meager 
portion of the Hawaiian-atmos- 
phere stint. Nevertheless she got 
a good palm. ‘ 

Act was a socko production with 
three strummers on guitar and 
ukes backing Miss Lamour neatly, 
and an octet of slit-skirt swayers 
providing a moving attractive back- 
drop. Scene yelled for a sarong, 
but the Paramount chanter es- 
chewed her pic housedress in 
favor of a becoming shoulderless 
gown, which she filled with 
avlomb. She was sparing in her 
singing, however, letting the in- 
strumentalists, who also chant, and 
the dancers dominate the presenta- 
tion of her two Hawaiian songs, 
“The Laughing Song” and “For 
You a Lei.” During the latter 
number she distributed leis in the 
audience, bedecking William 
(Hopalong) Boyd and his wife 
Grace Bradley among others. 

Later on in the program, Miss 
Lamour gave “Hiss, Kiss Me” a 
full vocal treatment, indicating 
that on both looks and voice she 
should have no trouble packing 
them intc the postdusk dens across 
the land. 

Show opener had Ed Sullivan, 
announcing preparation to be a 

rey replacement on _ the 

“Friends” show on May 20, play- 
ing a zither-like harmoline and 
singing “Where Is Your Heart?” 
from “Moulin Rouge.” Spot was 
a good informal surprise, with Sul- 
livan’s voice not bad. His josh- 
ing “Aw shucks, that’s nothing!” 
at the end of the number revealed 
an amiable ability to kid himself. 
This more informal] Sullivan could 
be a natural on the Godfrey show. 


Rest of the program was a lively 
selection of assorted acts: The 
acrobatic duo of Nitta and Peppi 
being young, goodlooking, ener- 
getic and expert at gyrations and 
balancing; Nicky Re David, in an 
—— novelty act with a number 
of paddleballs; Byron Nelson giv- 
ing a golf lesson (Sullivan pre- 

ates President Eisenhower in en- 
thusiasm for the sport); comedian 
Lou Seiler whose best of good bits 
was a monolog takeoff on “High 
Noon,” and e Goofers, a five- 
piece novelty band that jumps and 
jives (with a standup pianist, a hop- 
ping bass fiddle player and a trom- 
bonist that does more acrobatic 
dancing than playing) in a musical 
interlude of premeditated 5 ag 

orn, 





- Gordon MacRae has stepped 
into NBC-TV’s “Coke Time” as an 
able pinchhitter for Eddie Fisher, 
who temporarily left this series for 
a London Palladium date.  It% 
still a fast-moving’ musical session, 
with MacRae handling most of the 
vocals with his fine baritone pipes. 


Click disk songstress Joni James 
guested on last day’s stanza (8) 
with “Your Cheatin’ Heart,” while 
MacRae worked over “Congratula- 
tions to Someone,” “Just One 
Girl” and “Ol’ Man River.” Don 
Ameche handles the plugs for the 
soft drink company in his usual 
over-amiable style. Herm. 





“Goodyear Playhouse” last Sun- 
day (10) offered a pleasantly divert- 
ing comedy that lightly mocked 
both advertising agency and Navy 
red tape, and yet aimed its barbs 
at this admittedly fair game with- 
out’ wounding anyone's feelings. 
Script, called “A Little Somethin 
In Reserve,” was neatly confect 
by Harry M. Muheim. He’s a New 
York U. speech instructor, who has 
also served a hitch in the Navy as 
a Japanese language officer, and 
who has contributed to the NBC- 
TV “Playhouse” in the past such 
skilful whimsies as “Mr. Quimby’s 
Christmas Hats” and “The Dusty 
Drawer.” 


In this one, somewhat reminis- 
cent of J. P. Marquand’'s “Point Of 


No Return,” Tony Randall is placed | with 


in the role of an acceunt executive, 
who, urged on by his spouse, Bar- 
2 Bolton, is determined to 
become junior partner in the ad 
agency. He must win the promo- 
tion from the boss, Geoffrey Lumb, 


jousting, the Navy mistakenly asks 
Randall to return to service for a 
top secret project, and how Ran- 
all juggles this faux pas and wins 
his promotion was made the basis 
for an amiable hour of -mild 
comedy. 

Randall, a regular performer on 
Wally Cox’s “Mr. Peepers,” was 
especially good at squeezing laughs 
out of the solemn labors involved 
in composing a jingle for a ginger 
ale. Although playing what has 
now become a rather hackneyed 
target of satire, Lumb managed to 
make his agency president a like- 
able citizen of Madison Ave., even 
if addicted to such garish peccadil- 
loes as piping “Now hear this!” 
over the inter-office communicator. 

The Goodyear commercials seem 
to have improved a good deal. The 
girl who customarily sings a brassy 
“Goodyear” jingle, thoroughly out 
of tone with the prestige of this 
quality drama series, was not there 
to offend. Durward Kirby offered 
his pitch with believability. And 
to show visually that its Crown 
Neolite soles are 25% lighter than 
other soles, Goodyear used the 
simple, but intelligent, expediency 
of merely weighing the divergent 
brands on a set of scales. Rask. 





“Magic Horseshoe,” juvenile 
giveaway show on WNBT, N. Y., 
has ironed out some of its bugs 
since it preemed three weeks ago, 
thanks largely to the efforts of its 
new director, Dwight Hemion, and 
production supervisor Art Stark, 
aiding Walt Framer. On half-hour 
stanza caught Thursday (7), Bob 
Williams as emcee Cowboy Wish- 
bone Hardy seemed more relaxed, 
though he still could ease up more 
gushing at the kids. An intelligent 
visual gimmick introduced is that 
of letting two of the good-deed 
adolescents also dance and sing, 
— just being swamped wit 
gifts. 

Best innovation is that the quiz 
kids no longer appear coached in 
their roles, as seemed to be the 
case when the program first bowed. 
At least one youngster couldn't an- 
swer all of the three questions 
posed him, thus giving the stanza a 
more believable ad lib air of com- 
petition. Another good human in- 
terest device was the closeup shots 
of the proud mothers dancing up 
and down with joy when their tots 
came through. 

Producers wisely eliminated the 
off-camera voice of doom bellow- 
ing “abracadabra” every time a 
moppet won. They might also con- 
sider eliminating flashing names of 
the gift-suppliers across the screen 
whenever mentioned. A_ verbal 
plug wouldn't slow the show’s pace 
as much. Fact that the show is 
getting 3,000 letters a week is a 
sign of the growing popularity. 
However, producers should still 
stress further the fact that the 
kids are being rewarded for worth- 
while activities, rather than being 
appealed to on the basis of com- 
mercial greed. Rask. 





With Tony Bavaar and Laura 
Leeds in the headline spot, “Inside 
Times Square,” WOR-TV's late- 


hour weeknight (excepting Thurs- 
day and Sunday) series has a good 
chance to pick up a healthy fol- 
lowing. They replaced Ray 
Heatherton. It’s a tuneful, unpre- 
tentious operation which Bavaar 
and Miss eds keep bright and 


gay. Both are genial personalities 
with clicko musicomedy approach 
and they swing through the half- 
hour song fest in y Be 
On show caught turday (9) 
Bavaar’s nifty baritoning was dis- 
played on such fave items as “Thou 
Swell,” “If You Were The Only 
In The World” and “So In 
Love With You Am I.” Miss Leeds 
also came across pleasantly with 
“What Is This Thing Called Love?” 
and “Civilization.” She gets a slick 
beat in her self-accomping key- 
work. They dueted solidly 
for the closer with “Ohio.” Guest 
grt wr ber te ne seemed ill 
at ease er at “Someone To 
Watch Over Me.” ™ 
Show's only drawback is the 
overload of commercial spiels for 
Times Square Store products. 
Spotted more judiciously, the plugs 
wouldn’t alienate as they - 
ros. 





“Chance of a Lifetime,” celebrat- 
ing its first anniversary last Thurs- 
day (7) on yg ef “~ forth 
a warm play, featuri 
three of its most successful ote 
nae, along with Marilyn Maxwell 
and Herb Shriner as special guests: 
Emcee Dennis James piloted the 
guests through sentimental session 








without getting mawish about it. 


on the show has been signed to 
an exclusive _ by NBC (and 
James came through with a nice 
thank-you to the opposing web for 
letting her appear, plus a plug for 
her upcoming show on NBC-TV in 
the fall); pianist Lou Wertz, who's 
gotten himself a recording contract 
and some choice dates, and Harry 
Snow, who’s made a couple of 
appearances on NBC-TV’s “Your 
Show of Shows” and who’s been in 
some legit roles-since he bowed on 
the show. 

Miss Halpin scored with her vo- 
cal and comic impressions of Rose- 
mary Clooney, Kay Starr and Judy 
Garland. She’s gota many-faceted 
voice and an excellent sense of mi- 
micry. Wertz came through with a 
solid arrangement of “I've Got 
Rhythm,” displaying an imagina- 
tive and distinct style of his own. 
Snow, who had a bobbysox contin- 
gent in the studio audience, showed 
why with a tenor rendition of “I 
Believe,” in which he showed some 
good dramatic potentialities be- 
sides a vibrant and expressive 
voice. 

Miss Maxwell obliged with a 
good job on “I’ve Got a Right to 
Sing the Blues” and Shriner closed 
the show by presenting James and 
the crew with a birthday cake. 
James, justly proud, gave out with 
some sincere charm that added just 
the right tone to the proceedings. 
John Gart’s orch did a fine job of 
backing the guests. Chan. 


Spectacle of two suicides in one 
night on two -full-hour dramatic 
programs was presented last Mon- 
day (11) on NBC-TV’s “Robert 
Montgomery Presents” and CBS- 
TV’s “Studio One.” 

The Montgomery show, with the 
producer starring in the leading 
role of Julian English, was an 
adaptation of John O’Hara’s first, 
and considered by many as his best, 
novel, “Appointment in Samarra.” 
If the portrait of a snob and heel 
(O’Hara’s fictional specialities) did 
not quite come off, it was not the 
fault of Montgomery who, despite 
occasional flubbing of_lines, did a 
highly skillful and welcome job of 
emoting, as did Margaret Hayes as 
his wife. Time was too brief to 

robe the nasty character of Eng- 
ish, who is too full of self pity 
to warrant sympathy. Ending was 
strong stuff with a drunken Mont- 
gomery starting the motor of his 
Cadillac for a final trip via suicide. 
Miss Hayes was as competent 
histrionically as the producer-star, 
and the direction was marked by 
some .authentic tag-end Prohibition 
era detail. 

*A switchover to “Studio One” 
revealed the final half hour of an 
adaptation of Conrad Aiken's novel, 
“King Coffin,” with Zachary Scott 
as a psychopathic writer bent on 
killing a stranger but winding up 
using a gun on himself. Atmosphere 
was highly unbelievable, with 
madness, potential murder and 
final suicide an unpalatable combi- 
nation of sensationalism. 

No subject need be tabu in TV, 
but there should be more intei- 
ligent and responsible use of strong 
material. Horn 


CAB Echelon in Split © 
On Can. Govt. TY Policy 


Vancouver, May 12. 
Change of policy by Canadian 
Assn. of Broadcasters from attack 
to support of federal government 
television control has led to a split 
in top echelon of the CAB. 


The CAB’s new “buttering up” 
policy led to a bitter blast from 
George C. Chandler, CAB past 
president and president of radio 
station CJOR. 


Chandler, one of the organizers 
of a CAB campaign against gov- 
ernment plans to grant the only 
TV license to an area, charged: 
“Our station cannot in all consci- 
ence join with the CAB in either 
congratulating or commending the 
government of Canada upon its 
present television policy. 

“The very fact that the CAB has 
chosen to give such congratulations 
is a damning indication of the 
strong control over publication of 
ratio and TV that the government 
now holds. 

“It can be assumed that the 50 
private stations with TV applica- 
tions before the Canadian Broad- 
casting Corp. or in ' tion, 80 
recognize this clement of govern- 
ment control that they have pre- 
vailed on their own trade associa- 
tion to ‘butter up’ the government 
at this time,” Chandler said. 
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wa OR ALL 

a Key “Ashton-Stevens, Tom 
Duggan; Tepper, announcer; 

Helen Hayes and Gene Markey, 


uests 
producer: Sterling Quinlan 
Director: Grover J. Allen 

@ Mins.; Sun., 12 (noon) 

POLK BROS. 
WBKB, Chicago 

‘The initial i of this series 
strayed far afield from the advance 
pilling of verbal hot potatoes being 
tossed between Kay Ashton-Stev- 
ens and sportscaster Tom Duggan 
in discussing both sides of con- 
troversial subjects. The warmest 
words between the two personali- 
ties were the series of sometimes 
cute, sometimes sharply barbed, 
needles tossed at each other. 

Mrs. Stevens and Duggan are 
both exceptionally articulate in her 
and his own right, but paired to- 
gether, their topics will have to 
be much better planned to reach 
full effectiveness. Better knowledge 
of the subjects under discussion 
would help, too, as Duggan seemed 
out in left field when books and 
the theatre were under the micro- 
scope; and Mrs. Stevens was quiet 
when sports were being talked 
about. 

Guests this session were writer 
Gene Markey and actress Helen 
Hayes. Neither guests was given 
much opportunity to talk—most of 
the gabbing in the “interview” ses- 
sions was done by the host and 
hostess. 

Better preshow planning and al- 
lowing the guests a time with the 
mike would help the show. Cer- 
tainly the marquee value is there, 
not only in the persons of Duggan 
and Mrs. Stevens, but in the top 
guests the duo is able to snare. 

Topper gave Polk Bros. appliance 
firm’s four commercials in semi- 
pitchman fashion, Don. 


WILSON, GLICKMAN AND LEE 

With Ward Wilson, Marty Glick- 
man, Bert Lee, Jr. 

Producer: Lee 

Director: Al Johnston 

30 Mins., Mon.-thru-Fri.; 6 p.m. 

Participating 

WABD, New York 

Team of .Ward Wilson, Marty 
Glickman and Bert Lee, Jr., have 
been a fixture on radio at WMGM, 
N. Y., for many years, via their 
“Warmup Time” segment before 
Dodger games and their sessions 
following the contests. This new 
tele version on DuMont’s flagship 
station is simply a carryover of 
the radio technique of simple 
sports- discussions, predictions and 
news, with some added visual aids. 

Theory behind the show is to 
look at sports from the viewpoint 
of the fan, and to discuss the day's 
events as would a fan leaving a 
ballpark. Each has his own favor- 
ites, and in the ad lib sessions 
it’s not surprising to find them 
battling over the virtues of one 
club over the other. 

This all makes for an easygoing 
but informative and provocative 
session. Program caught (8) had 
them delivering baseball news, in- 
eluding lineups of the upcoming 
night games that night. They gave 
ae results, then reverted to base- 

ll with an analysis of some of 
that night’s contests. They fol- 
lowed this with collegiate news, 
then made their predictions on the 
games, closing with a rundown of 
things to come. ; 

Relaxed air of the show makes 
for pleasant viewing, while the 
visual aids are tops for clarity and 
completeness, ports news, col- 
lected and correlated by Nat Asch, 
Is pertinent and up-to-the-minute. 

ive commercials, though, which 
Lee delivers, are overlong. Could 
be that Lee’s business alter ego 
(he’s Bertram Labhar, Jr., director 
of WMGM) is showing. Chan. 





JIMMY HUGHES, ROOKIE COP 
With William Redfield, Rusty Lane, 

Wendy Drew, Don Hanmer, Ber- 

nard Kates, others 
Producer: Stark- 

Director: Barry Shear 
Writers: William C. Crane, Bob 

Corcoran 
30 Mins.; Fri., 8:30 p.m. 
Sustaining 
DuMont, from New York 

This new entry into the crime- 
does-not-pay ranks is a low budg- 
eter crudely cut from a w.k. pattern. 
William Redfield, as the rookie cop, 
Bets back from Korea, joins the 
Police force, and helps hunt down 
the killer of his father, who also 
Was a cop. In the process, he learns 
that individual action counts less 
than teamwork on the force. In a 
Sticky ending to the first episode, 
Rusty Lane, as the hardboited In- 
Spector Ferguson, pins the father’s 
badge on the son. . Presumably 
Redfield is now ready to carry on 
adventures in the old cops-and- 
Tobbers tradition. 

First episode was packed with 
action awkwardly presented — a 
Korean battlescene that was ob- 
viously studio built; a theatrical 
killing of a cop in a robbery; a 

(Continued on page 44) 





JOHN GALE SHOW 

With Ed Kallay, Margie Hartz, 
Larry Hellmueller, Connie Cen- 
rad, Gale 

Producer: John Gale 

Director: Bob Frank 

45 Mins., Sat. 10:45 p.m. 

WATCH SHOP JEWELERS 

WAVE-TYV, Louisville 


Disk jockey John Gale, trans- 
planted from Malden, Mass. to the 
“you all” commonwealth, is cur- 
rently pleasing a lot of viewers on 
his own show over WAVE-TY, Sat- 
urday nights at 10:45 for a full 45- 
minute period. Gale has worked 
up:a format for using records on 
a TV show which comes over in- 
terestingly enough, and has enough 
— to keep from getting 

ull, 

At show caught Saturday (9), 

Gale played it straight, but has 
comic potentialities as proved by 
previous shows. He has surrounded 
himself with some fairly capable 
local talent, particularly Margie 
Hartz, who has been standard 
around these parts for several 
years in the terps department, 
working floor shows and conven- 
tions. Her partner, Larry Hell- 
mueller, is a smooth terp artist, 
and the pair do several dance spe- 
cialties with record accomp. Connie 
Conrad stimulates the vocals, as 
does Gale. Miss Conrad mouths in 
good synchronization the ballads, 
but cameras doesn’t flatter her. 
_ Gale has happy faculty of mak- 
ing invited guests feel at home on 
his show. Last week had a disk 
jockey from Miami, and the two 
kicked around the trade lingo, all 
hep stuff for the viewers. Gale 
works before a live audience, 
which at show caught seemed more 
conspicuous by its hopped up ap- 
plause than by its numbers. 

During the sesh, Gale tipped off 
the viewers that a project is under 
way for six local disk jocks to co- 
operate in bringing to town the 
two Dorseys, Joni James, Al Mar- 
tino, | Julius LaRosa, and other 
names. 

Tunes used during the 45-minute 
sesh were “Tenderly,”, sung by 
Rosemary Clooney, ‘Hey! Good 
Lookin’,” .a Jo Stafford-Frankie 
Laine duo, “Crazy Man,” and as a 
tribute to mother, Gale simulated 
Vic Damone singing ‘“Mcther.” 
Simulations were well synchroni- 
ized, liptically speaking, and came 
over okay. Final 15 minutes of the 
show dragged out too much, as 
Gale had to fill with a stretched 
out dance number which ran over- 
long. 

This Gale guy is young, eager, 
and given better material, might 
be a candidate for the “young 
comic” spot the nets are said to 
be looking for. Has some resem- 
blance in style, stature and bounce 
to Red Buttons. 


One of the gimmicks on the 
show is a mystery melody contest, 
with three contestants brought to 
the stage to guess the tune’s title. 
Every fourth week winners of pre- 
vious weeks is given a chance at 
a prize. Commersh end of the 
show is nicely handled by Ed Kal- 
lay. He’s convincing, and makes 
the usual demonstrations of drop- 
ping a watch into a jug of water, 
etc. Show should appeal to the 
audience which goes for the offer 
“no down payment” at the Watch 
Shop Jewelers. Wied: 


LITTLE LEAGUE BASEBALL 
SCHOOL 

With Tommy Henrich, Martin Wel- 
don, guests 

Producer: Weldon 

Director: Jon Fogel 

15 Mins., Sat., 10:45 a.m. 

WCBS-TY, New York 


Here’s a kiddie show that per- 
forms ‘a double duty and at the 
same time is a natural audience- 
getter. It’s a. public servicer, in 
that it reports on the 152 N. Y. 
area Little League (players’ ages 
between eight and 13). It’s also an 
instructional medium that every 
young aspirant will find both in- 
teresting and invaluable. With 
Tommy Henrich, ex-Yankee great, 
and a guest ballplayer doing the 
teaching, the show can’t fail to 
garner a huge audience of the 


moppets. 

a program caught (9), Henrich 
had as his guest N. Y. Giant utility 
infielder Bill Rigney, and a half- 
dozen infielders from Little 
Leagues in Yonkers were the stu- 
dents. Pair first answered their 
questions, then took some of them 
and showed them some of their 
mistakes in fielding, all the while 
concentrating on the fundamentals 
and the reasons for mistakes for 
the benefit of the home audience. 
They took up proper bunting also, 
and answered other questions on 
all phases of the game. As a closer 
producer-announcer Martin Wel- 
don gave news of the Leagues 
around the city. 

Director Jon Fogel rates a nod 
for his excellent camera pickups 
of the instraction, Henrich is an 
excellent teacher, with but one 
fault — he tends to be just a bit 
gruff with the kids. Chan, 





THE TELEVISION NEWSPAPER 
With Ken Reberts 

Producer: Budd Getschal 

15 Mins.; Mon.-thru-Fri., 5:30 p.m. 

and 12 mid. 

LUDWIG BAUMAN & SPEAR’S 
WABC-TV, N.Y. 
(Getschal Co.) 

This new newscast, done in two 
editions daily, needs work to make 
the grade. On the Monday (11) 
late edition, Ken Roberts had an 
overlong introduction that sound- 
ed as if news had never been cov- 
ered by TV before, and then read 
most of his items with his head 
bent over the script. He scarcely 
looked up, except when doing the 
live commercials, copy of which 
had been placed to the side of the 
camera. 


News items included the Texas 
tornado, the Hudson tubes tieup, 
reaction to Churchill’s proposal on 
the West and Russia getting to- 


gether, and N.Y. congressman 
Reed’s plea for balancing the 
budget. Only film shots were of 


tornado-blasted Denham, Neb., 
which felt the storm several days 
before, and Rep. Reed. Much more 
film will be needed to round this 
out as a tele program. 


A special feature of the show 
was “The Editorial Page,” in 
which Roberts quoted copiously 
from a Herald Tribune editorial. 
This could be a good service if 
capsule quotes from many news- 
papers are used, giving an overall 
picture of editorial comment. 

Like a newspaper trying to 
build circulation, Roberts § an- 
nounced Benrus Watch prizes for 
letters to the editor and amateur- 
photog shots. Show is produced by 
Budd Getschall in association with 
the ABC-TV News Dept. Rogers 
Shope and Ray Abel alternate as 
directors for the 5:30 p.m. edition, 
and Babette Henry and William 
Dodson are the alternating direc- 
tors for the midnight show. 


More news, and particularly lo- 
cal-items, will be required to lift 
this program from mediocrity. And 
Roberts will have to get his head 
up from the desk. There’s oppor- 
tunity for service in the show 
(which could be better than the 
papers’ bulldog editions), but it 
will have to be exploited by a lot 
of hard work. Horn, 


THE 7:15 NEWS FINAL 
With Taylor Grant 
Director: Paul Burggraf 
15 Mins.; Mon,-thru-Fri.; 7:15 p.m. 
LEVY BREAD 
WABC-TV, N. » a 
(Doyle, Dane, Bernback) 

There are few fancy trimmings 
and high-keyed dramatics in “The 
7:15 News Final.” It’s a straight- 
laced newscast, with the stress on 
getting out the news rather than 
playing up the commentator. Tay- 
lor Grant does his job simply and 
effectively, and show should fare 
nicely against its competition on 
other stations at the same time. 

Premiere had Grant delivering 
last minute headlines; switching 
off to Telenews clips of former 
Ambassador-to-India Chester 
Bowles, a twister-ravaged Nebraska 
town, a Korean ace’s mother and 
the dress rehearsal of the Corona- 
tion; then going back to a feature 
story and s and weather 
items. Grant also handled commer- 
cials for Levy Bread in a convinc- 
ing manner. Chan, 





TONIGHT IN SPORTS 
With Charley Sullivan 
Producer-Director: Tim Kiley, Ed 

Greney 
Writer: Charley Sullivan 
10 Mins,; Mon.-thru-Fri., 9:45 p.m. 
GOLDCREST 51 BEER 
WMCT, Memphis 

(Merrill-Kramer ) 

WMCT’s initial sporis stanza 
cross-the-board should easily rack 
up beaucoup viewers and listeners 
—especially in the well slotted 
9:45 p.m. time. Sparked by the 
all-around stellar sportcasting stint 
handled by station’s sports chief 
Charley Sullivan, show moves 
along at a brisk pace and keeps 
viewer glued to set. 

Sullivan, one of the South’s top 
pny ony sO certainly earns added 


spurs for his know-how and socko 
yore be And what's more, with 
that w me “he-man” profile he 


is also easy-on-the-eyes for the 
femme fans as well. 

Sports dispensor Sullivan un- 
leashes a jam-packed digest 
local and _ national sports in 
the “just-what-the-doctor-ordered- 
style” for the midsouth late view- 
ers. He opens with sports head- 
lines highlighting the scores of 
several of the major league games 
and then segues into the local 
sports picture with a brief capsule 
of events in and around Memphis. 
This combined with the national 
sports stories and roundup of big 
league scores is ample enough to 
score for his sponsor Goldcrest 51 
Beer. In addition, Sullivan injects 
local and national sports films 
which carry enough punch to give 
the show a big league TV oon” 





LIFE IN NEW YORK 
With Tex McCrary, Ben Grauer, 
John K. M. ag ar guesis 


Producer: Steve 

Directors: Dwight Hemion, Bill 
Harbach 

Writer: Bob Cendeon 


30 Mins.; Sun., 3 p.m. 
Sustaining 
WNBT, New York 


The New York segment of the 
NBC-Life mag series on “Life in 
the Cities” got off the ground— 
but only literally—Sunday (10) on 
WNBT, the net’s Gotham flagship. 
The initialler achieved some spec- 
tacular effects via remotes from a 
helicopter and a tugboat, yet the 
attempt to use it as a preview for 
the upcoming shows resulted 
largely in nullifying its good 
points, 

The station deserves credit for 
its inventiveness in doing what’s 
probably the first live cable-less 
remotes, and for doing them in so 
spectacular a fashion. Yet the 
lack of foresight in planning the 
show, the absence of a point o 
sustaining interest and the general 
air of harassment made for a 
slipshod premiere. 


Obviously, the key attraction of 
the series lies in the vast subject 
matter it encompasses, but Sun- 
day’s premiere, by skipping from 
subject to subject, left only the 
photography of the city as an ob- 
ject of appeal and interest. And 
even. here, the helicopter - orig- 
inated views of Broadway and 
Harlem were bumpy and distant. 

The trio of commentators, Tex 
McCrary. Ben Grauer and John 
K. M. McCaffery, didn’t have much 
more luck. McCrary, operating 
from atop the RCA Building, was 
the center of operations and also 
had the difficult job,of interview- 
ing the guests. He had a couple 
of awkward moments when Mayor 
Vincent Impellitteri chose the oc- 
casion to defend his record as 
Mayor, and when veteran pro- 
ducer John Golden declared that 
the plays nowadays have “more 
sex” in them. McCrary’s reaction 
was an obvious wince. He fared 
better with the Rev. James Robin- 
son, who in previewing the Har- 
lem program, offered a reasoned 
outlook and a cultivated manner 
in the discussion of problems 
there. 


McCaffery, on the tug, had lit- 
tle to offer except a view of the 
UN building and a discussion of 
its importance. Tug was supposed 
to catch a picture of the city’s 
waterfront towards the close of the 
show, but by that time communi- 
cations between the RCA Building 
and the tug had broken down. 
Grauer suffered from a case of 
poor audio reception, and his 
voice could hardly be heard above 
the roar of the plane’s engines. He 
also experienced a good deal of 
bumpiness around the UN Build- 
ing, and he didn’t fail to let the 
audience know about it. The 
closing bit, a view of an assem- 
blage of celebrities in the Rainbow 
Room of the RCA Building, was 
pretty much a waste of time, since 
they had nothing to contribute and 
not even a closeup of any of them 
was taken. 


All in all, judgment will have 
to be reserved on the series itself, 
but the initialler can safely be 
called a dud, despite the excellent 
directorial efforts of Dwight 
Hemion and remote director Bill 
Harbach. Bob Condon’s script 
didn’t mean much in this effort, 


and it remains also to see what he | 


and his pair of Life researchers, 
Nancy Levering and Jane Bartels, 
can come up with. Film clips from 
upcoming shows looked ar. apg 
an, 





Cleve. Browns’ Games 
Renewed on WIAM 


Cleveland, May 12. 
Renewal of the WTAM football 
radio rights for all Cleveland 
Browns games for the 1953 season 
was announced by Brewing Corp. 
of America through Lang, Fisher 
and Stashower. 


Contract provides for 18 games, 


including pre-season exhibitions to 
be aired by Ken Coleman, play-by- 


of | play, and Bob Bouwsma, assisting, 


Hamilton Shea, general manager 
of WTAM, indicated a radio net- 
work, similar to last year’s 45-sta- 
tion hookup in 12 states, would 
be planned. Prior to season start, 
Coleman will also do series of “‘in- 
troducing programs,” on-the-scene 
interviews from the Hiram, O., 
training camp. 





Omaha—WOW-TV, Omaha, and 
KFO-TV, Lincoln, last week kick- 
ed off series of programs devoted 


ADVENTURE 
With Charles Collingwood, Mike 

Wallace, others 
Producers: Perry Wolff, Samuel 

Goldwyn, Jr. 

Director: Allen Reisner 
60 Mins.; Sun., 5 p.m. 
Sustaining 

CBS-TV, from New York 

“Adventure,” CBS-TV's new ed- 
ucational-type program produced at 
and in cooperation with the Amer- 
ican Museum of Natural History, 
in many respecis invites compari- 
son with its predecessor in the 
Sunday 5-6 p.m. slot, “Omnibus.” 
Like “Omnibus,” it’s conducted on 
a high plane; like “Omnibus,” it 
attempts to present informative 
and educational material in a pala- 
table manner; like “Omnibus,” it 
uses a great deal of film; and like 
“Omnibus,” it’s likely to meet with 
mixed reactions. 

First off, the title is a misnomer. 
It.would take a scientist or a per- 
son with a good deal of imagina- 
tion to picture the program's con- 
tent as “adventure.” Perhaps if the 


¢| network called it “Adventure in 


Science,” the title might apply. 
But people tuning in for a taste of 
adventure are liable to get a dose 
of straight-laced education instead. 


Initialler had Mike Wallace and 
a member of the Hayden Plane- 
tarium going on a trip in space, 
through some highly effective 
camera work (under the inventive 
direction of Allen Reisner) and the 
Planetarium’s Zeiss projector, that 
fabulous piece of equipment that 
recreates on the building's dome 
various parts of the solar system. 
Session was highly interesting 
showing and explaining in detai 
what’s known about the surfaces, 
atmospheres and states of life of 
the various planets. Climax to this, 
the fist half-hour of the show, was 
a simulation of a total eclipse of 
the sun, showing the sun's corona 
and the hugé gas explosions that 
occur there. 

Second half of the show was 
more on the tame and routine side, 
and the content, while fairly in- 
teresting, might easily be dupli- 
cated on a program of selected 
film shorts. Segment contained one 
film on insect life, with the purpose 
of showing that all food energy, in 
the final analysis, stems from the 
sun. Film closeups on the insects 
and animals in action were excel- 
lent. Another film depicted the 
annual catch of tuna in the Medl- 
terranean, showing the fishermen 
lying in wait for the tuna, and 
finally how they capture them. It 
was also a well-made film (released 
incidentally, by Italian Film Ex- 
port, whose customary releases are 
in the theatrical field). 


On the basis of the first perfor- 
mance, therefore, program shows 
a good deal of promise but more 
than its share of pitfalls. There 
seems little point in devoting: im- 
portant network time and talent 
like producers Perry (Skee) Wolff 
and Samuel Goldwyn, Jr. to a 
series of films which local stations 
can equal in quality, if not identity. 
Also, it’s questionable whether 
much of an interested audience 
can be gathered for an educational 
film program. On the other hand, 
the Planetarium sequence, while 
also in the educational class, was 
an inventive TV adventure, one 
that could bear repeating and one 
on the future pattern of the buik 
of “Adventure” programming 
should be based. Chan, 


EARLE PUDNEY SHOW 

With Jim McCarty, Bill Sherman, 
Ernie Tetrault, others 

15 Mins.: Thurs., 7:30 p.m. 

EAGLE-PICHER WINDOWS 

WRGB-TYV, Schenectady 


“Earle Pudney Show” has shifted 
to a new spot, with a different 
sponsor and a slightly changed 
cast. Jerry Coyle solos and duets 
with Pudney, at the piano. Jim 
McCarty plays the organ; Bill Sher- 
man, the guitar. Guests are pre- 
sented, too. Ed Currie and Carol 
Newkirk, leads in Schenectady 
Opera Co. production of “Briga- 
doon,” did a number, last time 
block was viewed—to trailerize 
presentation at Erie Theatre. 


Pudney’s is not a heavy-budgeted 
rogram, however, it is smoothly, 
ntimately staged and nicely pro- 
duced. He pleasantly emcees from 
the keyboard, which is stroked 
surely, in pops and standards. ag A 
ing voice, while not too much in 
tone and quality, suffices for kid 
tunes and for duets with Coyle. 
They team well, near the signoff. 
Coyle, a high Irish tenor, handles 
mellifluously. Instrumentalists hold 
up their end. Duet by tall Currie 
and smaMer Miss Newkirk—against 
an attractive drop—came off melo- 
diously. 

Lightin on early portion of this 
block, did not seem flattering to 
either Pudney or Coyle; later it 
was clearer. Ernie Tetrault capa- 
bly plugs and demonstrates the 
combination window. Advertising 
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...can be yours for exclusive | 
sponsorship...market-by-market... 


local or regional. 


F ifty two half-hour films of 
broadcasting’s longest-running 
hit are ready to roll for you... 


13 of them never before seen. 


Amos’n’ Andy, during their run 
on the CBS Television Network— 


... gathered a weekly audience of 
more than 16 million 


...won more than half of the total 


viewing audience 





...averaged nearly 3 viewers per set 


...outranked the average rating 





of all network evening programs 
by over 40 per cent 


...and built equal popularity in all 
sections of the country 


No other comedy team has ever 
won the heart of the nation so 
completely. Now the Amos’n’ Andy 
success-story can be your story. 





Call or wire... 


CBS TELEVISION 
FILM SALES 


New York, Chicago, Los Angeles, Memphis, Atlanta, Dallas 


Source: ARB, Oct. 52-Apr. "53 





TV-FILMS 


V Newsfilm Bureaus Set In 


Vidfilm Plane Crash 
Brings $9,316 Law Suit 


Wednesday, May 13, 1933 


§ Stations Buy Into Vitapix Corp. 
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Europe (Turkey, 


Back last week from a three- 
week business trip through Europe, 
"Sig Mickelson, CBS-TV djrector of 
news and public affairs, reports the 
establishment of Newsfilm depart- 
ment bureaus in London, Paris, 
Frankfurt, Berlin, Vienna, and 
Rome, with a stringer in Istanbul 
and a contract in Copenhagen. 

The CBS-TV newsfilm operation, 
replacing Telenews coverage, be- 
gins May 17, and is geared to 16m 
covering, although most foreign 
coverage, temporarily at least, will 
be on 35m film. 

“See ls Now” setup, operating 
on 35m film coverage, will continue 
autonomously, although the net’s 
newsfilm service is available to the 
program. “See It Now” has a News 
of the Day contract. 


E. C. (Ed) Buddy, formerly 


with Pathe and Paramount, is man- |}. 


ager of CBS-TV’s Newsfilm depart- 
ment. Foreign assignments editor 
is Frank Donghy, and national as- 
signments editor is Chester Bur- 
ger. Harold Kany is Washington 
chief, 

Mickelson brought back with him 
from London a sample of CBS-TV 
film of a BBC telecast. It is in 
effect a Coronation preview, with 
shots of Queen Elizabeth present- 
ing a cup to a winning football 
team. . 


Davis Police Hall 
Of Fame Vidpix 


Members of municipal police de- 
partments throughout the nation 
will be saluted in a new telefilm 
series, “Police Hall of Fame,” first 
package of the J, Hugh E. Davis 
Co., in which Bob Hope is a part- 
ner. Production of the half-hour 
weekly show starts in July. 

Series will dramatize outstand- 
ing police cases. The officer who 
solved the case of the week will 
receive 2 cash prize of $500 and a 
trophy, presented by the mayor of 
his city on the show. 

Weekly award winners are elig- 
ible for the “National Grand 
Award,” with prizes of $2,500, 
$1,500 and $1,000—and expense- 
free trips to Hollywood—for the 
_ three best cases of the year, se- 
lected by a jury of 10 mayors whe 
will review the year’s televised 
cases in Hollywood. Weekly candi- 
dates are selected by a civic com- 
mittee appointed by the mayor in 
each city. ; 

Executive producers for the pro- 
gram are William Rowland, film 
producer -digector, and Monte 
Brice, writer for Hope’s Para- 
mount pix and radio show. New 
radio-tele packaging and produc- 
ing firm was started by Davis, who 
resigned as executive veepee. of 
Foote, Cone & Belding to enter 
the Hope-partnered venture. Shoot- 
ing to take place at Joseph Just- 
man’s Motion Picture Center 
Studios. 


Menjou, Dana Andrews 
Renewals With Ziv Involve 
$1,200,000 Production Tab 


Hollywood, May 12. 

Adolphe Menjou has been re- 
newed to narrate 26 more ‘‘Favor- 
ite Story” vidpix and Dana An- 
drews renewed for 52 weeks of “I 
Am a Communist for the FBI’ 
transcriptions, Ziv Productions vee- 
pee Herb Gordon reported. Gor- 
don said the Menjou deal involves 
a production tab of about $700,000, 
while about $500,000 is involved in 
the Andrews renewal. 

Gordon, as v.p. of Ziv subsid 
World Broadcasting, which serv- 
ices 800 radio stations, has re- 
inked David Rose, Giselle Mac- 
Kenzie, Judy Canova (for three 
years) and Raymond Massey. 

Ziv TV is currently working on 
two new vidpix series, negotiating 
for name filmites to appear in 
them. Tony Martin, meanwhile, 
reported he’s about to ink with 
Ziv Transcriptions, saying firm 
plans an hour-long deejay taped 
show, in which he, Peggy Lee, 
Ginger Rogers and Dick Powell 
would alternate, each handling a 
15-min. segment of in-between gab 
and intros. Martin said his deal 
will be for two years, 








Too) by Mickelson 





Stander’s Blackout 


On Thursday (7), the day af- 
ter Lionel Stander testified 
before the House Un-American 
Activities Committee in New 
York, the film “Specter of the 
Rose,” scheduled for May 10 
showing on “Picture for a Sun- 
day Afternoon” program over 
WCBS-TV, N. Y., was Can- 
celled. 

Stander has a featured role 
in the pic, which Republic 
made in 1946. 


‘Liberace Series 
In 46 Markets 


With Guild Films’ “Liberace” 
series sold in 46 markets last week, 
syndicated vidpic series’ future is 
assured via an order: for first re- 
fusai rights on all new Rocky 
Mountain area stations from Bow- 


man Biscuit Co. Deal with Bow- 
man, set by Bill Prescott, v.p. of 
Ball-Davidson agency in Denver, 
calls for options on sponsorship of 
the series for all new TV stations 
in eight western states. ° 


Bowman already has a regional 
sponsorship of the series in eight 
western markets, while Hekman 
Biscuit Co. and Felber Biscuit Co. 
have pix in one market each. All 
three bakeries. are-‘subsids of 
United Biscuit Co. 


Meanwhile, Guild prexy’ Reub 
Kaufman, who’s out on a sales 
trip through the south and south- 
west, placed the pix in eight addi- 
tional markets during the past 
week, bringing the totai to 46. Of 
these, 18 sponsors are banks. 


NBC Marks 8th Anni 
Of Tele ‘News’ Film 
Setup; Week of Hoopla 


Today (Wed.) four days before 
the CBS-TV Newsfilm Dept. gets 
under way, NBC begins celebra- 
tion of the eighth anniversary of 
its television news film operation. 
Anni is being prominently men- 
tioned this week on the net’s news 
shows, 

Eight years ago today NBC start- 
ed its news film organization, with 
the first installment going on the 
air Aug. 5, 1945, as the weekly 
“NBC Tele-Newsreel.” Org had 
only two film editors then. 

Today the web’s news film is 
seen on the daily “Camel News 
Caravan” and “Today,” on the 
daily news film and weekly news 
review syndicated by the net, and 
on three local New York programs 
—“Esso News,” “Eleventh Hour 
News,” and “Saturday Night 
News.” NBC for three years has 
produced a sports news film fea- 
ture. 

The news film operation current- 
ly has staff men in Loudon, Berlin, 
Munich, Mexico City, Tokyo, Ko- 
rea, Frankfort and other news 
centers (including, as of this week, 
Saigon); it films roughly 2,000,000 
feet of raw. stock, and shoots some 
100 stories a week. Supplementing 
its own overseas reports, NBC has 
the services of the British Broad- 
casting Corp., Pathe Journal in 
France, Kinocentralen in Scandi- 
navia, Cine Journal Suisse in 
Switzerland, Polygoon in Holland, 
Belgavox in Belgium and R.A.L, 
the Italian TV network. 

Within the states, NBC has a 
staff of 40 newsmen and 31-cam- 
eramen in New York, Washington, 
Cleveland, Chicago, Los Angeles. 








San Francisco and Dallas. Affili- 


ates in 60 other towns and cities 


local events. 





Shavelsoén to Script 


Danny Thomas Pilot 
Hollywood, May 12. 
ABC-TY signed Mel Shavelson 
to write the script for thé Danny 
Thomas pilot film. Assignment re- 
unites him with Lou Edelman, who 
produces. — 
They worked together in these 
capacities on the Warner musical, 





“I'll See You-in My Dreams.” 


also contribute filmed reports of 


Los Angeles, May 12. 

Paul Mantz, Doug-Fair Corp. 
and California Air Charter were 
sued as $9,310.98 in Superior 
Court as a result of a mid-air colli- 
sion during the filming of a “Terry 
and the Pirates” vidfilm. 

Plaintiff, International Airports, 
Inc., says the collision was due to 
careless piloting by, Mantz. 


Top Filmites, 
Set for Telepix 


Hollywood, May 12. 

Top filmites participated in four 
telepix just canned and to be dis- 
tributed nationally by United Jew- 
ish Appeal. One was shot in Is- 
rael by George Jessel, while the 
others were made in Hollywood. 

Jane Wyman, Charlton Heston, 
Randolph Scott and Arthur Franz 
star in “Three Lives”; Lynn Bari, 
Lloyd Nolan, Gene Evans, “‘Deeds 
and Dreams”; Barry Sullivan, 
“Journey to Tomorrow.” 

Producer-writers were Edward 
and Edna Anhalt, while Edward 
Dmytryk and Fred de Cordova di- 
rected. 

Working on AM and TY spots for 
UJA were Rosemary Clooney, 
Glenn Ford, Celeste Holm, Janet 
Leigh, Donald O'Connor, David 
Niven, Shelley Winters and others. 


Telepix Producers Seen 
Shying Away From Web 
Sales by KTTV’s Moore 


Hollywood, May 12. 

Inevitably there will be a-greater 
trend toward decentralization on 
part of telepix producers, it was 
predicted by KTTV manager Dick 
Moore, one of the leading buyers 
of the canned product in L. A. 
Moore bases his opinion on the the- 
ory that producers will shy away 
from network sales and toward 
spot sales on indie stations, de- 
claring in this way they can get 
more sugar. 

In addition, he pointed out, when 
a producer (via the distributor 
sells to an indie, it’s normally a 
longterm deal, and even if the 
sponsor should cancel out the pro- 
ducer’s product stays on, and he’s 
sure of his coin. “On a network, 
however, the producer is putting 
all his eggs in one basket, and if 
there is a cancellation, that’s the 
end of the series,” Moore said. 


Another important factor, he 
added, was the matter of rerun 
money and residuals. The rerun 
coin is “frozen” when a progra 
is on a web, while the producer h 
no such obstacles when it’s sold 
on a spot basis. Moore averre 
too, that when an advertiser buys 
a network telepix show, he’s also 
paying for the net’s overhead, 
microwave and sundry other costs 
not connected with the product 
for which he is paying. In other 
words, he’s paying for something 
for which he gets no benefit. 

He predicted, too, that in-the 
future indies’ prime TV program- 
ming will consist of vidpix plus 
one good local show each evening. 
Indies should always have a group 
of individual personalities with 
audience appeal in the locality in 
which they are seen, he said. 


BRIT. CHAMP FIGHT PIX, 
TOUS. FIRM FOR $10,000 


Joe Roberts, exec veepee of 
Sports Films, Inc., N.Y., has inked 
with Jack Solomon, British boxing 
promoter, to distribute to the U.S. 
networks vidfilm of the June 9 
middleweight boxing champion- 
ship bout in London. Randy 
Turpin, former middleweight 
champion of the world, and pres- 
ent Empire champ, will box with 
Charles Humez, French middle- 
weight champ. 


Roberts has reportedly acquired 
U.S. rights for over $10,000, 














‘Circle Theatre’ Renewed 

Armstrong Cork Co. has re- 
newed “Armstrong’s Circle The- 
atre” for 52 weeks, beginning 
June 2, over NBC-TV. , 
| Show, Tuesdays at 9:30 p.m., 
Stays on through the summer, 





To Spark Inde Vid ‘Network 





Pix-TV Title Conflicts 
Hollywood, May 12. 

Similar titles in theatrical 
film and a telepic created an- 
other migrane fer producers 
here, with Filmakers partner- 
producers Ida Lupino and 
Collier Young studying the 
collision in an attempt to see 
what, if anything, can be done 
about it. 

They have the “Hitch-Hiker,’ 
an RKO release, out now, 
while Frank Wisbar’s ‘Fire- 
side Theatre” vidpic current- 
ly screened has exactly the 
same tag. It was aired on 
NBC’s L.A. outlet, KNBH, 
yesterday (Tues.). 


Miss Lupino acknowledged 
it added up to a problem for 
the picture-makers and said 
she was discussing the situa- 
tion with Young. Commented 
Wisbar: “Our title was cleared 
for TV long ago, but there is 
no clearing-house today for 
both motion pictures and tele- 
vision.” 








‘Loretta Vidpix 
To Sub Doctor’ 


In one of the fastest deals in 
television, Procter 8 Gamble 
bought Loretta Young's telepix 
series, “Letter to Loretta.” Pilot 
film was completed only last week, 
shipped to N. Y. and bought four 
days later. P & G will pay around 
$32,500 for the half-hour show. 

Miss Young will own the films, 
with NBC bankrolling production 
costs and participating equally 
with her in the profits and resid- 
uals. Deal for firm 39 weeks with 


Walter Craig, radio-TV head of 
Benton & Bowles agency, with the 
William Morris agency, represent- 
ing the package. Salary of $5,000 
to Miss Young will be charged off 
to each film, 

“Loretta” starts early in Sep- 
tember for 10 p.m. Sunday night 
viewing across the country. While 
the cancellation of Red Skelton by 
P & G made possible the purchase 
of the “Loretta” series, it will not 
take over the comic’s: NBC time. 
This slot will be filled by Paul Win- 
chell while Miss Young moves ‘into 
the later time now occupied by the 
eastern-filmed “The Doctor,” re- 
cently pink-slipped. 

Tom Lewis, onetime radio head 
of Young & Rubicam agency and 
husband of Miss Young, produces 
the series. Letters from her fans, 
and otherwise, asking for advice 
for certain problems will be an- 
swered in dramatic form. She will 
act as emcee, narrator and star of 
each film. 


P & G will plug Tide, Skelton’s 
current product, on the series. 


CROSBY ENTERPRISES 
IN CBS VIDPIX DEAL 


Hollywood, May 12. 
Bing Crosby Enterprises will 
film several telepix shows for CBS- 
TV if negotiations currently under 
way are finalized. 


Tieup being discussed, it’s under- 
stood, woy!d be similar to that re- 
cently signed by ABC-TV and Hal 
Roach Jr., wherein Roach is pro- 
ducing at least a half-dozen tele- 
pix series for the web. CBS-TV 
already handles distribution for 
syndication of the BCE product. 


Yogi at Bat for Spots 


Television’s newest—and most 
unexpected—salesman is to be 
Yogi Berra, star catcher of the 
N.Y. Yankees. The baseball star 
has signed to do a series of com- 
mercials for the Shelby Cycle Co. 


Firm will use the Berra filmed 
spots in eight major markets, ac- 
cording to Fletcher D. Richards, 
agency on the account. Spots will 
be concentrated in moppet shows, 
and an autographed picture of the 
catcher will be used as a dealer 











tiein, 


re-run privileges was closed by | 


Hollywood, May 12. 

Nearest thing to a vidpix net. 
work formed here this week 
when the Vitapix Corp., indie yiq-. 
pix syndicator, expanded its owner. 
ship to, include eight tele stations 
with a total of 30 expected to own 
= M the revamped company by 

une 3. 


New corporation, which elected 
officers and directors at a board 
meeting, includes among its new 
stockholders the Westinghouse sta. 
tion, WBZ-TV, Boston; WPIX, 
Daily News station in New York: 
the two Cox stations, WSB-TV and 
WHIO-TY, in Atlanta and Dayton; 
WIS-TV, Columbia, S. C.; Bob 
Sweezey’s WDSU-TV in New Or. 
leans; WKZO-TV, Kalamazoo and 
"WBNS-TV, Columbus. Vitapix also 
announced that stations in Chicago, 
L.A., Philadelphia and a number 
of other top markets were on the 
verge of joining the group. 

Principal activity of the company 
will be furnishing member stations 
with ®lm product and providing 
them with other production aids, 
Another phase of the operation will 
be sale of specific time periods co- 
operatively. Outfit may go into film 
production, but no immediate plans 
were announced, 

Elected chairman of the board 
was John £. Fetzer, of Kalamazoo, 
while Frank E. Mullen, former NBC 
exec veepee, was named president 
of the corporation Other officers 
include Robert H Wormhoudt, 
exec veepee; Don G. Campbell, 
treasurer and William F. Broidy, 
vicepresident. Latter two were offi- 
cers of the old Vitapix Corp., which 
after three years of operation de- 
cided on this step. Board members 
other than the officers include J. 
Leonard Reinsch, Joseph E. Bau- 
dino, G. Richard Shafto, Horace L, 
Lohnes, Howard Lane, Richard A. 
Borel and O. L. Taylor. 

Actual new plans of the outfit 
will be discussed at the first meet- 
ing of the new board in Chicago 
June 3. 


Flock of Reruns 


For Summer TV 


Television screens will show 4a 
lot of reruns this summer. Among 
those programs already decided on 
repeats are the Groucho Marx 
show, “You Bet Your Life,” which 
started the trend two summers ago; 
“Dragnet,” as it did last year; “I 
Married Joan” and “My Hero” 
(with some new films interspersed 
with the old); “Private Secretary,” 
starring Ann Sothern, and “Mr. 
and Mrs. North.” 

The rerun factor, say execs, is 
one of filmed programs’ great ad- 
vantages over live shows. 


SUE OVER LOAN ‘BONUS’ 
ON VIDPIC FINANCING 


Los Angeles, May 12. 

Treble damages are asked in 
two Superior Court actions involv- 
ing promissory notes for $7,500 
and $6,750. Suits were filed by 
Marty Martyn and Ted Kneeland, 
vidpix producers, against Jacques 
Leslie, Philip Wayne, Joseph Shane 
and Richard Hungate. 


Plaintiffs declare they borrowed 
$36,000 from the defendants last 
year to make six vidpix titled 
“Double Play.” In return, they 
claim, they signed promissory notes 
for $35,500 and gave the defend- 
ants an option of 15% on the series 
which could be bought back later 
for $7,500. The other suit against 
Leslie and Hungate involves 4 
promissory hote for $27,500 on & 
loan of $28,000, with a 15% repur- 
chaseable right for $6,750. The 
options, plaintiffs claim, were 4 
— to exact a bonus on the 
oan. 


Mann Preps Vidpix Musicals 


Gene Mann of the Greek The- 
atre in Los Angeles is planning & 
projected telefilm series of one- 
hour musicals to be produced on 
the Coast. 

He’s in New York to acquire 
properties, a staff, writers and tal- 
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WILLIAM BENDIX IN 
THE LIFE OF RILEY 








For top stars and NBC quality, profit- 
proved: programs under your exclusive 
. local sponsorship at a price geared 

, ; to your local markets... 


For top NBC-prepared local advertising, 
promotion, publicity, exploitation and 


! . 
merchandising to back up these high-rating 
programs at wholesale, retail and 


consumer levels... 


US’ 
CING 


y 12. 

red in 
involv- 
$7,500 
led by 
peland, 
acques 
Shane 





Yes, for the best film programs, get in 
the habit of calling NBC Film Division 
first. There’s a top show to answer every 
\ ! sales need in every market. Get the 
‘Jatest information, Call, wire or 
write today. 
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~ Television Chatter 





New York 


Colenial Airlines renewed WABC- 
TV’s “Away You Go” for another 
52 weeks... . Hank Sylvern wrote, 
scored and conducted the score for 
CBS-TV’s kinescope of the first of 
the “Tales of the City” series, 
written by Ben Mect and directed 
by Bob Stevens . . . WPIX staffer 
Kevin Kennedy toastmastering the 
St. John’s U. annual athletic 
awards dinner tonight (Wed.) at 
the school in Brooklyn .. . Authors 
Guild former prexy Carl Carmer 
scripting a vidpic series for Prince- 
ton Film Center . . . Jack Curtis 
signed by Ruthrauff & Ryan to do 
the commercials Sunday (17) on 
DuMont’s airing of the Palm 
Beach Golf Tourney for Palm 
Beach suits . . . Don MeLure, for- 
merly manager of radio-TV 

roduction for McCann-Erickson, 
joined Owen Murphy Productions 
as an associate producer of com- 
mercials industrial films and live 
and filmed packaged shows >. . 
Sheila Bond, Joshua Shelley, Pat 
Harrington and Jean Casto set for 
cast of “Hogan’s Daughter,” on 
ABC-TV’s “Plymouth Playhouse” 
Sunday (17) . . . Dave and Judy 
Clark set te star in “Village Vig- 
nettes,” package being produced 
live and film by Apollo Television 
Productions . . . Charles C. Wood- 


ard, J.., 





will assume operating 
charge of the CBS Television legal 
depart nent. 

Tack Manning will do “Man 
Withou a Country” on Larry Men- 
kin’s “One Man’s Story” next week 
(18-22) .. . Ed Silver, formerly of 
Young é Rubicam, reported to 
join CBS-TV press . . . Mildred 
Natwick starring in “Ink” on 
“Tales of ‘Tomorrow” Friday (15) 
._. . Bruno Wick set to be fea- 
tured on “Frcuntiers of Faith” Sun- 
day (17) and “T Men In Action” 
May 21... Carol Reed, WCBS-TV, 
N. Y., weathercaster, to speak on 
the theatre tomorrow (Thurs.) at 
the Massapequa, L. I., East Lake 
high school . . . Florian Zabach 
planning a TV show of his own 
for the fall . . . Jackie Kannon 
scheduled for at least six comedy 
appearances on NBC-TV’s “Satur- 
day Night Revue,” the “Show of 
Shows” summer standin . . . Lisa 
Howard, John Newland and Berry 
Kreuger into Sutton Roley’s “The 
Portrait, first in the NBC-TV “Tales 
of Morpheus” series scheduled for 
the Kate Smith show. 

Dorothy Sarnoff guest-stars on 
“This Is Show Business’ Saturday 
(16) en CBS-TV. It will be her 
second appearance on the program 
. . . Virginia Graham, moderator 
on “Food For Thought,” DuMont- 
TV, Mondays through Fridays, will 
emcee a show for the airbase at 
Mitchell Field, L. I., Monday (18), 
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and on Tuesday Re jpg emcee 8 
ro: sponso y tiie 
Club of Great Neck ... Whitney 
Elisworth, editorial director of Na- 
tional Comics Publications, Inc., 
has been named producer of the 
“Superman” television series. Ells- 
worth is now on the Coast, filming 
the next 26 “Superman” pictures. 
Actor-announcer Jack Curtis 
signed by Ruthrauff &.Ryan to do 
Palm Beach and Springweave suit 
commercials for DuMont coverage 
of the Palm Beach Golf tourney 
May Sunday (17)...Jack Benny of 
CBS visiting Dinah Shere on her 
NBC-TV program May 21, repay- 
ing a visit from her on his show... 
Richard Linkroum, exec producer 
of “Freedom Rings,” appointed su- 
yervisor of production of George 
oley organization...Ed Sullivan 
presenting a B’nai B’rith plaque to 
Sam Levenson on May 23 or 30 
program of “This Is Show Busi- 
ness”...Don McClure has joined 
Owen Murphy Productions, Inc., 





telefilm outfit, as associate produ- 
cer...Margaret Arlen has Better | 
Business Bureau reps exposing 
fraudulent practices five days on| 
her WCBS-TV, N.Y., program |; 
week of May 18. 

Phil Bloom and Billings Brown 
have a collaborative thriller, “Come 
Into My Parlor,’ due on “Sus- 
pense” next Tuesday (19). John 
Carradine to play the lead. 


Chicago 


George Jessel in town confabbing 
with ABC-TV execs ... Danny 
O’Neil back as emcee of the reac- 
tivated “Pars, Birdies and Eagles” 
on WGN-TV .. . Johny Desmond 
guests on “Chance of a Lifetime” 
tomorrow ... Bob Atcher’s WBKB 
“Adventure Time” gets Interna- 
tional Shoe bankrolling for 52 
weeks . .. Standard Oil picking up 
the tab on Fahey Flyna’s nightly 
WBBM-TV newseast . .. Maury 
Murtfay, talent chairman of Cere- 
bral Palsy 28-hour telethon on 
WBKB May 22, has set as guests 
Bob Hope, Martin & Lewis, 
Frankie Laine, Burr Tillstron, Fran 
Allison, Don McNeill, Tony Mar- 
tin, and Van Johnsen ... NBC’s 
Zooparade chalks up fourth anni 
. . « Creative Cookery on WNBQ 
now has 48 of its maximum 50 
weekly participating sponsors. 


Hollywood 


Orval Anderson resumes news- 
cast on ECA...Connie Russell 
replaces dy Carson on NBC's 
“Embassy Club” TV show May 19 
..-“Orient Express,” new tele se- 
ries, launched this week on KECA- 
TV....Art Baker-Frank DeVol 
show lopped off KTTV as Bank of 
America pulled sponsorship... 
Robert Welch working on “The 
Connie Haines Show” for NBC-TV, 
with Bill Bennington set as pro- 
ducer, and Page Cavanaugh Trio 
co-starring ... KTLA  headman 
Klaus Landsberg addressed Asso- 
ciation of Junior Leagues of Amer- 
ica at Coronadc...Winner of Jack 
Bailey’s “Queen for a Day” show 
on KHJ-TV May 12 draws a cuffo 
trek to the Coronation in London 
as well as the usual loot...“Inter- 
national Interviews” preeems on 
KTTYV...Art Baker to Frisco o 

biz...TV show being negotiated 
for rr, ballerina in 
“Carousel” company playing here. 





London 
Douglas Allen is to produce 
Monckton Hoffe’s ‘“‘“Many Waters,” 


with Frank Lawton and G Ida 
Hervey in the leads, next Sunday 
(17)... Michael MacOwan returns 
to TV as guest producer of the 
New Elizabethan Theatre Co.’s 
presentation of “Henry V” next 


b besos A (19) . . . Mattiwilda 
Dobbs. egro soprano § from 
Georgia, makes her British TV 


debut next Sunday (17)... A tele- 
cartoon, directed by Robert Barr, 
is to be beamed May 22...A 
special performance before an in- 
vited audience in the Apollo The- 
atre of an excerpt from “Seagulls 
Over Sorrento” was telecast last 
Monday (11). Cast included Ronald 
Shiner and William Hartnell. 

The second program in the 
“Science in American Television” 
series beamed Monday (11). Re- 
corded in Baltimore, this feature 
was entitled “High Altitude Rock- 
ets” . .. Canadian Cal McCord 
demonstrates the art of being a 
cowboy in children’s TV next 
Wednesday (20)... Same day, Sir 
Hugh Casson will be describing 
fr of the Coronation prepara- 

ns. 





DesMoines—Application for tele- 
vision channel 16 at Waterloo has 
been made to FCC by Charles H. 
Gurney. It’s understood an appli- 
cation for that channel is already 
on file made by L. E. Kelly for 
Val-radio, Inc., operating radio 














station KXO, El Centro, Calif. 
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Inside Stuff—Television 


There’s considerable mulling at NBC-TV on having Wally Cox, star. 
ring in “Mr. Peepers,” marry his fictional girl-friend Nancy Remington 
(Pat Benoit), in the fall series of the comedy. Situation will transform 
the series into a newlywed feature (for at least one season) and later 
get into domestic problems. Net feeling on the show is high, with 
execs believing the long view is imperative, rather than repeat same 


formula season after season. 


Show is due for eight-week hiatus after the June 28 program. Cox 
(like CBS’ Red Buttons) has a recent record release, an RCA Victor 
disk in which he does his nitery bit, “What a Crazy Guy (Dufo).” 
Opposite side has Cox trying a vocal for first time with “There Is a 


Tavern In the Town.” 





Demonstration of clinical work in correcting speech défecis will be 
made via WABD, DuMont’s N. Y. flagship, next Monday (18), in a 
special program in cooperation with Queens College. Show will have 
five members of the college’s Speech Dept. and the Queens Speech 
and Hearing Centre demonstrating their therapeutical work on five 
typical cases. Program will be produced by Dr. Giraud Chester, asso- 
ciate professor of speech and chairman of the college’s radio and Ty 


departments. 





WDTV in Pittsburgh is turning over its facilities the night of June 
5 for a Variety Club telethon aimed at raising funds for new wing 
showmen’s organization is going to build for one of its pet charities, 


the Roselia Foundling Home. 


Instead of being telecast direct from 


the studio, however, show will originate at Nixon Theatre, the local 


legit house. 


Carl Dozer, chief barker of Variety Club’s Tent No. 1, is in charge 
of the project, working with Harold Lund, assistant chief barker and 


general manager of WDTV. 





Edward R. 


“iurrow, recipient last week of a Lord & Taylor award 


given to non-conformist thinkers (Albert Einstein was one of the other 
winners), has turned over the $1,000 award money to his CBS-TV 
“See It Now” staff. Entire crew will hold end-of-second-year party 
with the money, at the Barberry Room, N. Y., after the show of June 
7, a week before the program goes off the air for a summer hiatus, 





Next week will be PAL week on WCBS-TV, N. Y. Flagship will 
give the Police Athletic League plugs on station breaks, and organiza- 
tion’s representatives will appear through the week as guests on many 


shows. 











WMGM “Not For Sale” 





_ 


denial of a report that the com- 
pany wanted to dispose of M-G-M 
Records, its disk subsid. Latter 
is not to be confused with WMGM’s 
Recording Division, status of 
which currently is up in the air. 
The station’s Recording Division 
is a studio-facilities setup which 
is used on a rental basis by wax 
outfits. M-G-M Records had used 
the WMGM studios for recording 
sessions, but only on the same 
basis as any outside diskery. Mean- 
while, what will happen to WMGM 
Radio Attractions and the Record- 
ing Division is still in doubt. 
Retrenching 

Decision to stay in radio fol- 
lowed by a week firing of over 
30 people at the station. Dismissals 
were made in an effort to get rid 
of what one exec called “dead 
wood,” explaining that while the 
personnel were capable, they 
weren’t needed due to a shrinkage 
of activities by the station. These 
activities were the Radio Attrac- 


‘tions and Recording projects. 


Loew’s is currently deciding 
what to do with the two setups. It’s 
considering, on the Radio Attrac- 
tions, whether to continue to have 
the station handle distribution of 
the programs; to set up its own 
sales office for the tapes as a 
separate division of the parent 
company; or to farm the catalog 
out to a regular distributor who 
would take a regular sales com- 
mission on the shows. 

Loew’s went into the hole for 
$4,000,000 on the series; it’s still 
got $1,000,000 to recover before 
it can break even. But it’s pointed 
out that the shows hadn’t been 
played in many areas, and in 
those areas they had played, there 
are still large numbers of people 
who hadn’t heard them. 

Station Continues Recording 

On the Recording end, Schenck 
declared that the. station would 
still continue its recording setup. 
But here again a decision will be 
forthcoming on whether station it- 
self would conduct the recording, 
or would lease its studios and fa- 
cilities to an outside recording 
outfit. 

It’s understood that bids from 
indie outfits have been made to 
Loew’s for leasing of the facilities, 
and also that the station has re- 
hired seven of the engineers that 
it let go. Engineers were radio 
men, but if the station should 
conduct recording itself, they 
would presumably double over into 
recording. 

Meanwhile, remaining members 
of the recording division are still 
on the street, including Bernard 
Zisser who was the division’s gen- 
eral.manager and who helped set 
it up originally. 

Station for the past six years 
has grossed over $2,200,000, with 
a high of $2,675,000 in 1950 and a 


== Continued from page 31 


low last year of: $2,230,000. How- 
ever, a large’ overhead and the 
Outside projects kept profits 
down, Station execs feel that if 
they can concentrate on time 
sales alone, without worrying 
about the recording and transcrip- 
tion setups, they can push that 
1950 high. This contention will 
probably be one of the crucial 
points in discussions of disposition 
of the two projects. 
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New starring on NBC's 
ALL STAR REVUE 
Saturdays, 8-9 P.M., EDST 


Mgt: Willlam Morris Agency 











JUST AROUND 

THE CORNER 
HUMAN ADVENTURE AND 
WHOLESOME RECREATION 
26 Half-Hours 


Nicholas C. Ranells 


and Associates 
CH. 5-4783 

1316 N. Jackson St. 

Glendale 7, Calif. 










———EEEEE aS 
SMALL ESTATE 


Servantless 2 acre estate. 26 mi. 
B'way. Expensive weedless landscap- 
ing, swimming pool, shady dell, sunny 
lawn, mountain view, attractive vista 
from every window. Split level stone 
house, dry, cool, snug. Large studio— 
music room, 12” hand-hewn oak 
beams. 4 bedrooms, 2%2 baths, rec- 
reation room, bar, a bomb cellar, 4 
fireplaces, 3 walkin closets, 4 cedar 
closets. Many bookcases, cupboards. 
4<or garage. $250, mo., mosty in- 
come tax deductable, pays mortgage 
and taxes. $12,000, Cash. Write 
Box V.V. 1001, Variety, 154 W. 46th 
St., New York 36, N. Y. 


wae TV/THEATRE ASST.—— 


Capable, young ‘“‘man-Friday” fer agency, 
producing firm or shew biz figure. Excellent 
Rewspaper advertising background, geod know!- 
edge publicity, Summer theatre experience. 
Age 24, draft exempt, Bex VV-1275, Variety. 
154 W. 46th St., New Vork 36, WN. Y. 
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| NOW AVAILABLE TO LOCAL 
| OR REGIONAL ADverTisers ON 


St. Louis 
Providence 
Milwaukee 
Schenectady 
Portland, Ore: 
New Britain 
Buffalo 
Toledo 
Rochester 
Nashville 
Grand Rapids 
Wilkes-Barre 
South Bend 
Peoria 
Roanoke 





Wilmington, 
Del. 
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...whose exciting “MAN AGAINST CRIME” 


adventures—retitled "Follow That Man!” 
—are now yours to sponsor, FIRST-RUN, 








ster averse SHOWCASE ON FILM ten 














FILM 


| FIR BSI-RUN IN THESE TV MARKETS: 


Oklahoma City 
Utica 

Mobile 
Spokane 
Montgomery 
Jackson, Miss. 
Atlantic City 
Saginaw 
Baton Rouge 


Springfield, 
Mo. 


Austin 

Sioux City 

El Paso 

Amarillo 
Colorado Springs 
Bangor 

Atlanta 


"FOLLOW THAT MAN!” 
| starring RALPH BELLAMY 


* 1 soe : These are the SAME... the IDENTICAL .. . films that 
in any of the television markets listed above. rene nen "hea Rassinck Cam Uti @ vet tellelin 


e | in millions of TV homes. (National Nielsen rating, Oct. '52 
to March '53, averaged a whopping 35.7!) 


: ; For details, contact the nearest MCA-TV office. 
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From the Production Centres 


Continued from page 4 


‘mission. KYW is co-sponsoring the conference . . . Joseph H. Miller, 

political editor of the Philadelphia Inquirer, returns to WFIL with 
program called “Special Report,” weekly interpretation of political 
activity throughout Pennsylvania. 


IN MINNEAPOLIS .. . 


Jimmy Delmont, veteran Twin Cities disk jockey, shifted from WTCN 
to WLOL and is in the 19:45 p. m. to 2 a. m. slot for latter... North- 
west newspaper editors, at a meeting at the U. of Minnesota school 
of journalism, discussed TV’s bid for an increasing share of the adver- 
tising dollar and the public’s time . . . WLOL has distinction of being 
Twin Cities’ radio station carrying most baseball. It exclusively airs 
major league game of the day every afternoon and the Minneapolis 
American Assn. home and out-of-town contests each night... wcco, 
in line with its policy to aid Minnesota agriculture,as much as possible 
and perform many public services for the farmer has compléted plans 
to co-sponsor with the Minnesota Soil Conservation Districts another 
“Plowville” day-long farming air show next Sept. 26, using five Wright 
county farms as the locale. At last year’s show during the political 
campaign, the two Presidential candidates appeared on the same plat- 
form for talks for the first time and the event gained national publicity. 


Boyd W. Lawlor, who joined WLOL a year ago as programs and 
sales promotion director, has been promoted to assistant manager. 
Before coming to Minneapolis he was WWCA, Gary, Ind., sales manager, 
and Detroit ABC production director . . . When WCCO-TV substituted 
two old films, “Intrigue” and “Little Abner,” for the rained out Min- 
neapolis-St. Paul baseball game, Rollie Johnson, the siation’s sports 
director, was so irked because of the prints’ poor condition and the 
entertainment quality that he apologized to viewers after expressing 
his disgust and promised “If I can’t come up with something better 
than this under similar circumstances the next time, I won’t be here” 
. .. With the state legislature adjourning without making a requested 
$2,192,000 appropriation to get it started or any sum for a study of 
the project, educational TV is dead in Minnesota for at least two 
years when a new tawmaking body reconvenes ... . New TV stations 
launched within the past month in the territory are at Minot, N. D., 
and Sioux Falls, S. D. Within 30 days other stations will get under 
way at Duluth and Rochester, Minn., and Fargo, N. D., and before the 
year’s end, according to present plans, in the Twin Cities (which have 
had two stations for more than three years), at Austin and St. Cloud, 
Minn.; Bismarck, N. D., and Eau Claire, Wis. 


IN PITTSBURGH ... 


John Ragin, graduate student in drama at Carnegie Tech and one 
of the school’s outstanding actors, joined the WCAE announcing staff 
. .. Howard Jackson, KDKA salesman, and his wife to Florida for a 
vacation ... Phil Brooks, formerly of WONE in Dayton, has started 
a new disk jockey show on WKPA in New Kensington. It emanates 
five evenings a week, 6:15 to 8:30, from Milt Frebac’s Paragon in Ches- 
wick . . . New quarter-hour teevee show every Tuesday at midnight 
Joe Mann and Elaine Beverly (Mrs. Mann) are doing for Kingston 
Watches on WDTV has been tagged “Mann and Wife”... Bernie 
A ’s colleagues on KDKA presented the station's retiring 
musical director with all the fishing equipment he'll need to make 
living in Miami a pleasure. He's moving there right after Bernie, Jr., 
graduates from high school here . . . Better Traffic Committee’s weekly 
quiz show, “It Pays to Be Careful,” just chalked up broadcast No. 
250 on KQV ... Mary Martha Briney and Bob Carter, singing team, 
went up to Cleveland for.a Dutch Club Beer television show. 

Jim Thompson, dean of KQV announcers, just started his 16th year 
at the station. He’s been chief announcer for eight of those years. . 


Pp eee SEE TAX-SUPPORTED TV 
SHOW PEOPLE ARE ®| ILLINOIS WEB THREAT 


| “eq PERLE La Salle, Ill, May 12. 


William Holms, WLPO general 











manager, and prez of Illinois 
Broadcasters Assn., yesterday 
(Mon.) charged that George Stod- 
dard, prexy of the U. of Illinois, 
“is attempting to pave the way for 
a network of six or seven tax- 
supported television stations in Il- 
linois.” 


And for the past seventy-five years 
our Judson Division has seen to it 


are shipped to their new spot! 
We are specialists in this 


movir'g and offer fast dependable Stoddard has sought state funds 
cross-country service at low rates for opening and operating an edu- 
between points east of the Missis- cational channel in Urbana, home 


sippi and the West Coast. When- 
ever you move cross-country, see 
your telephone directory for nearest 
National Carloading office or write 


of the university. “Once funds are 
made available for that station,” 
Holms* said, “similar requests will 
come from other sections of the 
state. Such a network of stations 
depending upon public funds could 
run into costs of untold millions 
of dollars and become an increas- 
ing burden to taxpayers for gen- 
erations.” 

Holms claimed Stoddard envi- 
sions a nationwide network of 552 
educational stations. 


Judson Forwarding 
NATIONAL CARLOADING 
CORPORATION 
19 Rector Street, New York 6, N. Y. 
BOwling Green 9-8300 
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Ted Okon, teevee producer, and his wife, Gloria, a regular on the 
Wilkens television deove. are building a new home in Scott Township. 
They've booked the stork for September . . . Buzz Aston and Bill Hinds 
celebrated the first anniversary of their Buzz ‘n’ Bill morning program 
on WDTV last week ... Shirley Summerville, of Channel 2 staff, 
called off her marriage to David Van Deveer at last minute. 


IN CLEVELAND ... 


WSRS has four new salesmen, James Lucas, ex-WTIX, Waiter M. 
Crosley, WKBN, Robert Jones, investment firm and Audrey Kosak, 
Cleveland Press . . . WJW feted reporters for Breakfast Club preview 
at cocktail-supper party ... WERE newscaster Wayne Johnson is do- 
ing on-the-scene reporting With police hit-skip squad during Safety 
Week ... Sohio newsman Bill Topkins launched his home-built 18- 
foot boat on stormy Lake Erie waters ... WTAM disker Joe Muvihill 
named to emcee the “Hit Tune Show” for May ... Art Bostwick. 
Fuller-Smith-Ross, and Harold Eckes, East Ohio Gas, flacking for up- | 
coming Press Club’s “Blessed Event” . . . Phoebe Wecht; “Nancy Dixon, | 
Jr., has taken over the Dorothy Lane role in “Blessed Event” . . . Bob | 
Bouwsma, NBC announcer, on Havana vacation ... Agnes Michnay 
has been named WNBK film editor. 


IN WASHINGTON ... 


Norman Posen, ex cf WCAV, Norfolk, has been named WOL’s sales 
tep ... Al Hamilton, former radio director of AFL’s Labor League 
for Political Education, added to staff of Sound Studios in charge of | 
operations for firm which specializes-in production and distribution 
of transcribed public service radio shows . . . Sylvia Devey, emcee for 
WNBW-NBC’s “Junior Revue” TV show, produced a benefit show past 
week under aegis of American Legion ... Jack F. Christies has re- 
signed as assistant producer of Theodore Granik’s “America Forum of 
the Air” and “Youth Wants to Know”... Daniel L. Schorr, recently 
returned from CBS radio assignments in Belgium and the Nether- 
lands, has been named web’s radio correspondent here . . . Lee Coney 
has joined CBS’ D. C. staff as morning editor for net’s radio news . 
Evelyn Freyman, national board member of AFTRA and prexy of local 
unit, debutted a new TV show past week over WMAL-ABC, “Food 


| pacity 





Fair Showcase,” a weekly one-acter staged by local little theatre groups 


. .. Joseph Brechner, 


general manager of suburban indie station 


WGAY, currently on a taping jaunt of Europe for an “Unseasoned 


Traveller” series . 


. - WWDC-Mutual’s boss, 


Ben Strouse, has an- 


nounted that station will again sponsor annual ‘Miss Washington” 


beauty contest. 








Kefauver Era 


Continued from page 33 


nue,” Miss Worth says that daily 
coverage of hearings is hardly pos- 
sible any more. ABC last week 
did carry one hearing, the Senate 
Investigations subcommittee, head- 
ed by Sen. Joseph R. McCarthy (R., 
Wis.), on from 10:30 a. m. to 12:30 
a. m. Wednesday (6). Again cover- 
age was in morning noncommercial 
network time. Miss Worth also 
said that not too many stations 
earry hearings, preferring to stay 
with locally sponsored programs. 
At CBS-TV, Sig Mickelson, di- 
rector of news and public affairs, 
maintained that hearings should be 


.|open for television coverage but 


that if it’s impossible for the net 
to do a complete job of coverage 
(long sessions. interfere with the 
commercial schedule) it stays 
away from partial coverage. He en- 
visioned future coverage via news- 
reel, shown on the evening news 
shows. 

James Cadigan, director sf Du- 
Mont programs and productions, 
said that noncoverage of the House 
probe was a “matter of equipment 
and crews,’ which were busy on 
other commitments. He said that 


the net, which hasn’t covered a 
hearing since the Kefauver inves- 
tigation, has a policy of trying to 
fit such events into its schedule 
wherever it can. 
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slugging of Redfield by Don Han- 
mer, who played a heavy once 
again; more gunplay (with result- 
ing two corpses), and a bit of fisti- 
cuffs. There seemed to be an un- 
necessary knock of bebop in the 
play, with one of the robbers 
(Bernard Kates) a nut for out-of- 
this-world music. 


Barry Shear’s direction was un- 
sure, with a clothesrack stuck 





prominently in the foreground of | 


one scene, obscuring the action, 
and cameras being caught by 
actors’ rises. Sound effects—a radio 
broadcast, the teletype in the police 
headquarters, music — were tao 
loud and distracting. 

Redfield does well enough as a 
young, unproved rookie .in_ the 
obvious script provided by William 
C. Crane and Bob Corcoran. Lane, 
as the old pro cop, handles the 
familiar role like a veteran. Wendy 
Drew, as Redfield’s sister, and the 
only girl in the cast, has little more 
to do than express worry and con- 
cern in fleeting scenes. Horn, 


SAN ANTONIO EDUC'L 
TV COUNCIL FORMED 


San Antonio, May 12. 
The San Antonio Council for Ed- 


ucational Television has been or- 
ganized here which is composed of 
local educational, scientific and re- 
search institutions. Group will file 
an application within the next 30 
days for license for an educational 
TV outlet to operate on Channel 9. 


W. W. Jackson, vice-chairman of 
the state board of education, was 
elected chairman of the group and 
Trevor Clarke. Southwest Re- 
search Institute official, was named 
vice-chairman. 


A group of 10 educational lead- 
ers were named members of a 
steering committee to prepare the 
application for the outlet. They 
are Dr. J. O. Loftin, prez, San An- 
tonio College; Dr. S. Thomas 
Greenburg, vice-chairman Incarnate 
Word College; Dr. James Laurie, 
prez of Trinity Univ.; Dr. John Mc- 
Mahon, prez of Our Lady of the 
Lake College; Miss Julia Grothaus, 
librarian, San Antonio Public Li- 
brary; Miss Elizabeth Koch, direc- 
tor of visual education, San Anto- 
nio Independent School District; 
E. G. Conroy, executive veepee Re- 
search and Planning Council of 
San Antonio, and the Very Rev. 
Louis J. Blume, S. M., prez of St. 
Mary’s University. 





Stone’s TV ‘Jamitoree’ 
In-Person B.0. Bonanza 
Via One-Niter Circuit 


; Hollywood, May 12. 

Cliffe Stone’s “Hometown Jam- 
boree,” long a fixture on KLAC. 
TV, embarks on a er of one- 
niters tomorrow ( -) to deter. 
mine the in-person draw of his 
oatune show and dance music. Trek 
tees at the Rainbow Garden, Po. 
mona. 

Stone has been playing to ¢a. 
audiences weekly in his 
show and telecast from the Ameri- 
can Legion Hall in El Monte. At. 
tendees pay a $1 admission fee to 
see the teleshow between 7:30-8:39 
p. m. Saturday nights with the 
Stone combo providing terp music 
after the show until 1 a.m. Same 
format will be essayed in Pomona, 


| Ventura, Ontario, Burbank, River. 


side, Fullerton and Long Beach. 


If the one-niters are successfy] 
Stone will set up a regular circuit 
in the area, expanding the televi- 
sion show to a seven-night-a-week 
basis. “Jamboree” spotlights the 
Stone crew and features guestars 
in the homespun entertainment 
idiom. 
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of those dry comics whose stuff 
doesn't always register with the 
“squares,” has his moments of gen- 
uine high and low comedy, and 
judging by the mail response to 
the show, does have a high per- 
centage of the listeners at the early 
hour, Tendency, of late, is to plug 
for mail so persistently that it's be- 
coming a bit tiresome. 

Abbott plays a miscellaneous as- 
sortment of records during the 
show, and also inserts transcribed 
commercials, live spots, weather 
reports, and the like, all giving the 
show a change of pace. Show is 
fortunate in having Bill Pickett as 
vocal soloist. Guy has a splendid 
baritone voice, and can warble 
pops and semi-classicals with equal 
ease, as well as deliver lines in 
okay style. Wied. 





Salt Lake City—Narwin Sjor- 
berg, well known in this area for 
his modern art work, will be turn- 
ed loose mainly on sets. 
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THE RIVIERA 


COLUMBUS, OHIO 
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COMEDY WRITER 
ORIGINAL — TOPICAL 


Good Credits 


Monologues—2-man_ tyrics—Sketches 
Special! Material for TV, Night Clubs 
and senate committee hearings. 


ED HANDMAN 





32 Perry 9., New York OR 5-0137 




















CALL OR WRITE 





FRANK COOPER 


@ee 
Room 1509 


521 Fifth Avenue 


Telephone: VAnderbilt 6-5661 


CREATIVE SALES AGENT—WANTED 


FOR TELEVISION and RA 


FAMILIAR WITH NEW YORK PROGRAMMING, ADVERTISING AND NETWORK EXECUTIVES, WHO DESIRES 
: OPPORTUNITY TO MAKE MONEY. Inquiries will be held confidential. 
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_Wedneaday ednesday, May 13, 1953 





Co-STAR of 


AMERICAN MUSIC. HALL 


Sundays 8-9 P. M. EDST 
COAST to COAST 


With LARRY DOUGLAS, PAUL WHITEMAN, 
BURGESS MEREDITH 


GLEN OSSER, Conducting 
GEORGE WEIST, Director 





Thanks to 
Richard Aldrich’s Cape Cod Music Circus 
Richard Aldrich, William Ross, Henry Wiese, 
David M. Holtzman for Making It Possible 
for Me to Accept This Engagement 











Co-STAR of 


OPERA vs JAZZ 


Beginning MAY 25th 
Mondays 7:30-8 P. M. EDST 


CHANNEL 7, New York 


Produced by FREDERICK HEIDER 





Thanks to 
BOB WEITMAN, HARRY LEVINE 


and 
NAT DEBIN 











Exclusive Personal Management and Direction 


MANAGEMENT ASSOCIATES— 
JACK VAUGHAN . PEGGIE GATES 


SEVEN EAST 55th STREET, NEW YORK 22 PL 3-8003 
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Webs’ Try at 


bet $10 a minute (winnings to go 
to charity) that De Bona will beat 
anyone else in the delivery of 
Coronation pix to Boston. 

Both major nets, in another 
facet of the rivalry, will have their 
presidents at the Coronation cere- 
monies, it was learned yesterday 
(Tues.). NBC’s Frank White will 
leave shortly for England to rep 


Continued from page 1 





the net there, and CBS’ Frank 
Stanton has timed his European 
vacation so that he'll be in Lon-| 
don for the ceremonies. 

Meanwhile, CBS-TV announces | 
that 22,000 schools throughout the 
country have the net’s Coronation 
study guides (prepared in cooper- | 
ation with Teacher's College of | 
Columbia University). NBC's study 
guides, with assistance from the 
National Education Assn., were 
sent out last week. 


RCA and NBC engineers have 
not given up the idea of getting 
a live signal from London on the 
day of Queen Elizabeth's Corona- 
tion, Tuesday, June 2. 

It’s claimed that they have al-| 
ready obtained a fuzzy picture, and 
good audio, from BBC broadcasts 
by bouncing the signal off the ion- 
osphere the way radar has been 
bounced off the moon. 

Technicians are working on the 
problem to perfect a Buck Rogers 
method. And if there’s any un- 
usual excitement in the Coronation 
coverage, NBC-TV will try to get 
any live picture—fuzzy or not— 
ry London to American tele 
sets. 








Jet Plane to Fly Reels 


Of Coronation to Canada 
London, May 12. 

A jet plane of Bomber Command 
is to fly the Atlantic Ocean on 
Coronation Day with TV film re- 
cording which will be screened in 
Montreal the same night. This was 
confirmed in the House of Com- 
mons last Wednesday (6) by the 
Under-Secretary of Air in reply to 
a Labor question. 

The minister denied, however, 
that there had ever been any inten- 
tion of using Royal Air Force 
planes to fly Coronation films 
across the Atlantic ‘on behalf of 
U. S. pix companies. The arrange- 
ment with Canadian Broadcasting 
Co. had been ‘made at its re- 
quest and was being carried out in 


CHIROPRACTIC 


FOR HEALTH 
Bert Sheryll, D.C. 


CHIROPRACTOR 


1639 Broadway, N. Y. C. 
Circle 7-4438 
Capitol Theatre Building 
Call for an Appointment 


























Space Barrier 


cooperation with the Canadian Air 
Force. * 

_It was understood, the minister 
added, that CBC would oe its 
recordings available to TV net- 
works thoughout America. 


AM-TV Pollsters 


—aaes Continued from page 2 





The fact that Barney Baruch or 
John D. Rockefeller might like a 


|show and be intrigued by its com- 


mercial and perhaps buy out the en- 
tire year’s product of the sponsor 
seems to mean absolutely nothing 
to the advertising companies whose 
bible is this Flynndex. 


In my tour of 30 cities in 28 days 
last month and speaking to hun- 
dreds of people, no one had-ever 
had any phone call. On my radio 
and television speeches I asked 
people to please write me if they’d 
ever been called—and I’ve never 
heard from a soul except one letter 
from a woman, in Shreveport, 
Louisiana, who said she got a call 
from a person she didn’t know 
asking if her plumbing was in good 
shape. 

As a rule when someone squawks 
as loudly as I'm doing there’s near- 
ly always a personal issue involved; 
however, as you know there is no 
such thing as far as I’m concerned. 
I have a long contract with ABC, 
I have other Argosys successfully 
sailing, and television has been 
wonderful to me—I go into towns 
that I haven’t been in since I was 
a little boy and crowds meet me 
and say “talk to your mother,” 
“where’s Professor Gonzemacher,” 
etc., so these people certainly must 
watch me on television—it can’t be 
that they remember me from “The 
Jazz Singer” 30 years ago. 


Look Photoquiz’ 906 
Gross in 7 TV Markets 


In the week following unveiling 
of the Telenews “Look Photoquiz” 
vidpix series, at the National Assn. 
of Radio & Television Broadcast- 
ers convention on the Coast, United 
Television Programs, its distribu- 
tor, has sold it in seven markets, 
with the largest plum being KTTV 
in Los Angeles. Pricetag in that 
market for the cross-the-board 2- 
week series is understood to be 
$20,000. 

Firm also announced sale of its 
complete package of nine half- 
hour series in four more markets, 
bringing a gross of over $90,000. 
UTP also augmented its sales staff 
last week, bringing in ex-Ziv Coast 
rep Bob Carroll as supervisor of 
the eastern sales force. 


WBBM-TV Stock Car Races 
Chicago, May 12. 

Major stock car races will be 
televised over WBBM-TV each Sun- 
day from 10 to 10:30 p. m., start- 
ing May 17. Sid Page Produc- 
tions set the deal with Household 
Finance Co., who occupied the 
same time slot with hockey games 
this winter. 4 on: 

Remote front Soldier’s Field calls 
for full schedule of Faces, 








Selling Allentown, Bethlehem, Easton 


WLEV-TV 








A Steinman Statioa 


NBC} 


TV offitiate 






New York 


Bethlehem, Pa. 


ROBERT MEEKER Associates 


Chicege 


hes Angeles Sen Frencisce 


RELIGIOSO SERIES SET 
FOR CUFFO RELEASE 


Hollywood, May 12. 

A religioso film originally shot 
for church circuit, partly filmed at 
Metro, goes to TV under auspices 
of Broadcasting and Film Commis- 
sion of the ‘National Council of 
Churches of Christ of America, 
will 11 others, all being provided 
gratis. 


Coleen Townsend stars in “Again 
Pioneers,” which was pertly shot 
at Metro. Commission paid for the 
facilities, according to Oren Evans, 
Coast director. 

Religiosos going’ to TV were shot 
in a number of foreign lands, in- 
cluding China, Brazil, Africa, 
Japan and Lebanon. 


WTIX’s ‘Let Em Have 
Longhair’ Changes Tune 
Of New Orleans Cynics 


New Orleans, May 12. 

Heads shook here two years ago 
when WTIX bowed on the air and 
immediately went on a binge of 
longhair music which has been 
its policy ever since. Those who 
wisecracked “they'll never make it 
that way” have now had to change 
their tunes. 


Under management of Bill Ell- 
well, formerly with CBS, the sta- 
tion has built up its ratings and 
listening audience, and snared an 
“exclusive” on broadcasting presen- 
tations of the New Orleans Opera 
Assn. These are aired direct from 
the stage of Municipal Auditorium 
on the final night of the operas. 

Broadcasts are patterned after 

the weekly Met brodacasts, with 
Ted Baptist, opera authority and 
commentator, giving the narration 
and interviewing the guest stars 
during intermissions. 
Some of those heard this season 
on WTIX include Roberta Peters, 
Robert Merrill, Blanche Thebom, 
Ramon Vinay, Astrid Varney, Rich- 
ard Tucker, Victoria de Los An- 
geles, Hilde Gueden, Leonard War- 
ren, Zinla Milanov, Graciela Rive- 
ra, Jan Peerce. 

So as not to intrude on the attend- 
ance, emphasis is on “if you can’t 
attend personally, listen to. it over 
WTIX.” Response has been great, 
according to Ellwell, with a deluge 
of mail coming from shut-ins and 
others unable to attend. 


EX-MAYOR OF ST. L. 
TO KWK EXEC POST 


St. Louis, May 12. 

Alois P. Kaufmann, former 
Mayor of St. Louis last week join- 
ed KWK as Director of Public Af- 
fairs and will help develop public 
event broadcasts and programs 
dealing with civic problems. After 
completing a.four-year jolt as the 
city’s chief executive Kaufmann, 
an attorrfey, retired from politics 
and last. February resisted all ef- 
forts to seek another term in the 
April mayoralty election. 

Since leaving public office Kauf- 
mann has been one of the city’s 
leaders in civic improvement pro- 
grams, and has been especially ac- 
tive in the field of urban develop- 
ment. ~ 

Robert T. Convey, prez of KWK 
said “Mr. Kaufmann’s background 
and wide experience in public af- 
fairs will help us broaden the 
scope of our participation in com- 
munity projects.” 


Kirby, Pitt Singer, Lands 
Own TY Show on Coast 


Pittsburgh, May 12. 

Johnny Kirby, Pittsburgh radio 
and teevee singer for years, has 
‘landed his own TV show in Hol- 
lywood. He just started a daily 
half-hour afternoon program on 
KECA-TV under title of “Johnny 
Kirby Calling.” In order to do it, 
he had to resign from the Al Jarvis 
show, which originally took him 
to the Coast last year. 

Kirby left here once before, to 
play the title role on the Coast 
in the Paula Stone-Michael Sloane 
musical flop, “Little Boy Blue,” re- 
turning to Pittsburgh after that. He 
was getting a fat share of the local 
video work when Jarvis signed him 
up. Kirby soreentested not so long 
ago for Metro and stands a good 
chance of eventually landing in 
“Brigadoon,” when ‘Gene Kelly 











Jeventually gets around to starting 





it at the studio in the fall. 





Inside Stuf—Radio 
Novel method is being used by Mutual to pitch contributions ig ; 

WOR-Mutual Blood Bank, which is split between the Red Cross ss 
a fund for staffers and their families. At its 1440 Broadway. y."n’ 
headquarters, web will use its loudspeaker system to play seve; i 
recordings a day, including a Cecil Brown interview of Danny Me 
while the entertainer was in Korea; a pitch by Mutual commentator 
Richard Kallsen, who recently returned from the front lines <p 
special recording by Elton Britt of his disclick, “Korean Mud,” which 
was used Offieially by the Red Cross in March, 





Recent rash of plane crashes in the Pacific Northwest has had Ko 
Tacoma, on the go. In a 10-day period, three plane crashes occurrea’ 
first of which was a Miami Airlines plane which went down in thé 
Cascade Mountains. Station’s special events staffer Gene Wao 7 
carrying a Minitape recorder, scored an exclusive with on-the-spot 
interviews of survivors, A few days later, a C-97 developed motor 
trouble and the crew was ordered to bail out. KMO was able to pre 
fact that a plane was about to crash (pilot had set a course toward 
the moyntains before bailing out), five minutes before the crash acty. 
ally occurred. Finally, 10 days after the first crash, Wagner was again 
at a same spot in the Cascades intervieving survivors of anothe. 
accident. . 


ner, 


1er 





CKWX, Vancouver, which six years ago inaugurated a clever pro. 
motion deal via a monthly house organ-styled newsletter to retailers 
in the area, has expanded the publication, with a new format and a 
two-color job. Publication, called CKWX-tra, gives news of the station's 
personnel and programming, along with case histories of sponsors 
using the station. Additionally, there are picture plugs for station's 
sponsors and products. 





What’s probably the first pitch for the clock-radio audience wil! be 
launched in a month by WOR, N. Y., via the John B. Gambling morning 
show, “Rambling with Gambling.” Gambling this week started things 
off with a contest, offering a Sylvania clock-radio each day for the 
best letter on “Why I Want a Clock-Radio.” Contest will run four 
weeks, after which the station will air announcements each night sug. 
gesting to listeners with clock-radios that they set them on WOR in 
time for the Gambling program the following morning. Campaign 
will run indefinitely. 





Employe group election to fill posts of five members whose terms 
have expired (among them the group’s chairman, Robert A. Fuller of 
WCBS-TV) will take place at CBS later this month. Group is employe 
spokesman in the firm’s employe-management committee, set up after 
unions failed to win recognition to represent white-collar group in 
NLRB elections two years ago. Before regular election, three already- 
appointed committee members will be voted upon for confirmation. 





Hazel Markel, Mutual’s women’s news commentator, is sole femme 
from Washington radio corps to be assigned to cover the coronation 
of Queen Elizabeth II. She planes for England May 23, and will remain 
in Europe for about three weeks broadcasting and taping shows for 
the web and for WWDC, its D. C. outlet. Mrs. Markel has been town’s 
only network broadcaster of femme news since she joined MBS three 
years ago. 


Femmecaster will tee off her coronation series with a broadcast 
beamed to the network on May 26, and will follow that up with the 
coronation broadcast. She will spend two weeks in London taping 
shows for her local and web spots, and will then fly to Paris to speak 


at the fourth annual powwow of the International Association of 
Radio Women. 





Gertrude Broderick, radio-TV specialist for U. S. Office of Educa- 
tion, has been named new president of the Assn. for Education by 
Radio-Television, succeeding John C. Crabbe, director of radio-TV at 
the College of the Pacific. Mrs. Broderick, who will head the group 
for two years, is a pioneer in the field, having started her career in 
radio when she was appointed the first secretary to the Federal Edu- 
cation Committee. She has served as consultant and adviser to nu- 
merous educational and private groups, and is well known writer in 
the field of educational radio. 


IBEW Nixes 5% Hike, Asks 
25%, From L.A. Indies 


Hollywood, May 12, 

Southern California Broadcast- 
ers Assn. and IBEW Local 45 
struck a snag in their negotiations 
for a wage increase. SCBA offered 
a 5% wage boost while the union 
demanded a hike of approximately 
25%. ; Rates fer tong 
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Thirteen indie AM stations are || weeden arene, golf, yacht stub. 
involved in the controversy—|| Cottage with 1 Bedreom...... $475 
KLAC, KMPC, KFWB, KBIG, o «8 9 mee & 
KFAC, KRKD, KWKW, KFOX, ” et ae ee 


KGER, KXLA, KGIL, KPOL and || SHOREWOOD, Midway Read near Highly 
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+ Nine out of the top ten multi-weekly 
‘ shows are on Channel 5 where over 
+ 1,250,000 people view KSTP-TV 
\ regularly. 
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HIGH COURT TO REVIEW | McDonald Helms KRTV {OPS GET PROTECTION IN | 
Little Rock, May 12. C CL H K 0c C ES 
WBTV LEAFLET APPEAL} ‘yaw sccosnas, wet ute te! NEW ILLINOIS LIBEL LAW IRCLING THE KILOCYCL 
IS to its sboro, N. C., May 12. ag been named general manager 
OSS and me Court has agreed .of KRTV, Arkansas’ first television ; SP wingmelé, IN, May 12. ‘ : ; 
NY The . decision that television outlet, by Kenyon Brown, prexy of| /linois state senate last week/ Reading, Pa. — Sunshine Beer,;has resigned his announcing post 
several to review who distributed leaf- the Little Rock Telecasters, Inc.| Unanimously passed the Connors | local: brewery, pacted with WEEU-| with WMC and WMCT to join 
i technicians | TV Little Rock TV outlet operatin bill whi : Pp TV for a 15-minute news show at} WHBQ, Memphis Mutual outlet. 
y Kaye riticizing their employer's p g on | bill which provides penaltieS of up ; ; : 4 ; 
sentat, lets critic tected by the UHF Channel 17 hit the air with tc Bate 11 o'clock, seven nights a week. | Northcross will concentrate his ef- 
e 7 progrems were protected by its first programs ‘April 5 | to a year in jail and $500 fine for | Jack Gounder, newscaster and di-| forts on station's TV plans and 
’ whi a Taft-Hartley Act. by the U.S McDonald, who h ‘ | libel by television. Tele station | rector of special events, gives local | will carry the title of television 
hich Decision was given by the U.5. ed wii a who has been A880! one hewever, coulé het be found | "¢¥S and pictures plus interna-| director of WHBQ-TV, manager 
Court of Appeals for the District ciated with the radio biz for nearly | 7! ? ’ 7s tional news. Photos are supplied | John Cleghorn announced. 
of Columbia. It applied specifically |15 _years, formerly managed guilty under the bill if they “had | by the Reading Eagle and Times, 
d KMo to nine employees of station WBTV WHHM, Memphis. Prior to man-|no advance knowledge or oppor- | daily papers. Sacramento—McClatchy Broad- 
' Charlotte. The station fired them | aging KRTV, McDonald managed | tynity or right t t” the - : ; = : 
ccurred in KWFC. H , nity or rig oO preven ¢ ‘ casting Co., with five radio sta 
in the for passing out the handbills dur- , tot Springs, Ark., and also libel t Chicago — Barbara Tobin has |tions in California and one in 
ae dispute over a collective bar- |managed KCUL, Fort Worth, and | ‘ been named educational director | 
Wagner ing a disp ; ibel i ee OEE Pet, ~ | Reno, named Franklin C. McPeak, 
Seated aining contract. several other Southwest AM out-| Video ijbel is defined as “malici- | for WBBM and WBBM-TV, succeed- | director .of public relations. Mc- 
1€-Spot &é ner ‘ lets. | qus defamation tending to|ing Dorothy Miller, who resigned ! ade Bunwt @ Babnes 
i motor The National Labor Relations iesken th P he in| ahd moved te Fleride, Miss Tobi Peak, who succeeds Evert S. Peter 
e to air ard said the leaflet distribution d a om he memery & SNe w 2 - form Hey whine ~~ : ves bt iN} son, recently returned from 2 iwo- 
toward -secage within the scope of mm N 2.000 Sites | integrity ee ——- ers manga hl prea cee the production | year stint as chief of the Radar 
oeeae was > . aly, virtue or reputation of | ** - . Intelligence Branch of the Air 
- aon Taft-Hartley meorcaynd po lbw ew $ ’ 000 Building | one who is alive.” As in Illinois ; | Force in Washington. Peterson 
ee ployees may © Rective bargaining N : f CBC ° T press libel law, the truth would be| San Antonio — A new audience | resigned last Fall. 
another activities for colle % ola et ror in oronto a sufficient defense in TV libel | Participation quiz show has made ae 
purposes and for other “mutual ai cases. its bow here on WOAI-TV and is 
or protection. Toronto, May 12. to be telecast for a quarter hour| Dallas—Lee Segall, prez ef Va- 
ver pro« The board ruled the discharges | A $2,000,000 building is imme- | : Monday through Friday at 6 p.m.|riety Broadcasting Co., Inc., as 
retailers ere lawful and the loss of a un- diately planned as national head- Name Surrick M The musical quiz features the play-| well as other officers were re- 
t and wea majority status, as a result | quarters -here of the Canadian | anager ; ing of a musical short. Viewers are | elected by the stockholders. The 
ot ial dm yl r arr justified gi gg ec Broadcasting Corp., according to | | thén called on the telephone and | other officers include Julius 
ae 3 of he pero to baresin. The Revenue Minister McCann. CBC | Of WORZ, Orlando, Fla. asked a question about what they | Dcheppes, veepee, and Thomas W. 
8 ma seeray ls overturned this | Chief, who is directly responsible | | sa. Massey, secretary-treasurer. Direc- 
Station's Court of Appeals overturne 5 | to Parliament in the state-o ivehad' Orlando, Fla., May 12. | tors are the officers and Robert S. 
poard’s ruling, and the Govern- ; P | John E. Surrick, former v.p.- | , Straus, Julian Bohc, Henry A 
led to the highest tri- | '@dio-television setup. , |. Temple, Tex.—Frank W. May- : sl ’ ; : 
ment appealed to g N : | Seneral manager of WFBR, Bal-| po; f the Bel blishi Pearistone, Irving L. Goldberg, 
the Court of An ew structure will be erected on | ee ; n, prez 0 e Bell Publishing : 
will be bunal to reverse the Court of Ap-| io or the present CBC o eration- | U™ore: this week was named gen- | Co. here, has filed an application | Henri L. Bromberg, Jr., Edmund 
morning peals. The appeal said the techni- |=) "110 “formerly Havergal Ladies |¢ra!,manager of WORZ, Orlando’s| with the FCC for a 100,000 watt |J. Kahn and Harry Rolnick. Out- 
d things cians deliberately undertook to Si | college h 4 d hy the CBC in NBC outlet. Appointment was an-| TV outlet. The transmitter would | fit operates KIXL, indie radio sta- 
for the enate WBTV’s customers by dis- 1942 aes 5 ’ a a in| nounced this week by Mrs. Naomi | be located near Eddy, Tex. and tion here. 
un four paraging the quality of its product. hon Soaadiiel palo yas Murrell, president of Central Flor-| would be one of the most powerful —a 
ght sug. Union involved is Local 1229, In- | hots of ‘cama teen ter walbiin ida Broadcasting Co., which op-| in the state, with a 100 air mile Springfield, O. — Virginia Ben- 
WOR in ternational Brotherhood of Electri- urposes P & erates the station. range. Mayborn hopes that KCEN-|nett, former account exec at 
ampaign cal Workers. Pp ses. Prior to his stint at WFBR, Sur- -. + ap > a oy: the sir here Pind bor Dayton, has been appoint- 
5 ae a : Jct. 1, depending on how soon de-/ed station manager of WIZE here, 
— | Dallas—Linn Sheldon has joined rick was Seles chief for WFIL and | liveries could be made on neces-| according to general manager Adna 
|WFAA-TV. He will be presented | WFIL-TV, Philadelphia Inquirer | .,,, equipment Karns. Prior to her stint at 
se terms Sarnoff | daily on his own show from 10:30 | Stations.» He was first president) =“ . WING, Mrs. Bennett was assistant 
‘uller of | | to if a.m. and on the “Rumpus | of the mag hace vee C. Radio & | Memphis — Wilson Northcross,|program director of WSAI, Cin- 
employe }—— Continued from page 29 s=o=! Room” Monday through Friday. Television Broadcasting Assn. : vet Memphis AM and TV spieler, ' cinnati. 
up 7 
oe been happening since White & Co. st 
alreadye took over the reins more than four 
ration. months ago?” They asked why, in W ] 
| ‘ the face of CBS heralding a No. 1 hen you ride the road to success with 
st both in radio and television, ‘ : ‘ : 
> femme oer has done nothing to counter Operation Chain Action, you're traveling 
poem Seclent Gala into a with a proven performer on WBAL, Radio 
1ows for They expressed unhappiness over Baltimore! 
n town’s the web’s present daytime televi- 
3S three » ; 
sion structure; over the fact that 
some .affiliates are losing ground n 
roadcast on spot business; and that NBC has 
~ ~ a weaker status in nighttime pro- O ht 
nh taping gramming dominance compared to peration Chain Action ...a mighty 2 . 
to speak a year ago. as : y ? 2 k 
ation of poate key NBC spokesman on advertising-merchandising plan ... a chain ou re on the right trac with se8 
Monday (11) said: “Perhaps they're of hard hitting selling operations all 
not reckoning on the General, who e 
Omega has moved into the picture in a big pushing your product’in one unified a e 
auion by way. We've great things on tap.” 
io-TV at : Pat . ? promotion. You get powerful radio adver- 
Sead ie tising with a big merchandising plus... 
gh 4 Patsy Kelly 217 food stores and super markets guar- 
writer in Continued from page 29 Se antee you prominent point of sale displays. 
— scheduled to go intg, the 8 p.m. Operation Chain Action means business 
———— hour of the Berle time in the sum- 


mer, beginning June 23. Web 
hasn't picked up a sponsor for 
the program yet. In 8:30 p.m. 
Tuesday spot on that date, Bert 
Parks will start “Break the Bank” 
for Five Day Deodorant Pads. Grey 
Advertising Agency, Inc., handles 
the account. 


Some of the dozen or so prop- 
erties that are yet untaken by 
sponsors no doubt will be pitched 
at clients who haven’t yet decided 
on hot-spell replacements or new 
clients for summer vacancies. 
Among the former are Colgate 
(for the Comedy Hour), Speidel 
and Crosley (for “What's My 
Name?”). Among vacancies still 
unfilled are those created by the 
vacationing “Mr. Peepers” and “T 


Men in Action,” and “The Voice of 
Firestone.” 


Continued from page 3] ee 


signated by the newsroom. Also 
active on the committee were Gor- 
. & don Graham, assistant program di- 
| rector of WCBS, who was vice- 

chairman, and Seymour N. Siegel, 
r director of WNYC, which houses 


the switching unit for the 1240 k.c. 
i Stations. 


In the event of a raid, all FM 


». for you! 


Ans one success story follows another! 
National Spot advertisers show increased 
sales and distribution for such products as 
... candy, insecticide, cigarettes, relish, 
peanut butter, tea, salt! Want to know more 
about Operation Chain Action ... the 
advertising-merchandising plan with the 
double punch! Contact your Petry man ... 
he'll be glad to put you on the right 

track, the road to success with Operation 
Chain Action! 


WBAL 


RADIO BALTIMORE 
and television stations would go — 
off the air, with the commercial AM NBC I NM ARYLAND 


outlets pool the only source of : ( 
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communications to the public. It a 
had been previously feared they - 
Would also have to go off, but the 
FCC worked out the “Con’E] Rad” 


device to prevent that from hap- ' * 
pening. : 














Troy, N. ¥.—H. L. Johnson 
Sales (Dodge and Plymouth deal- ; 


ers) n i t- 
og ts ge Nationally Represented by Edward Petry & Co. 
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Kay Starr: “Half a Photograph”- 
“Allez-Vous-En” (Capitol). “Photo- 
graph” is another meat-and-pota- 
toes platter dish for Kay Starr. 
It’s a sentimental ballad item 


which Miss Starr warbles in a) 


forihright style. The vocal group 


Jocks, Jukes and Disks 


By MIKE GROSS x 
Both numbers are appealing and 





tuneful entries but they're not hit 
bracket calibre. Occasional spins 
are about all that can be expected. 
“Faraway Look in Your Eyes” 
should make the best showing 





backing gives it added zip. 
Headed for lots of spinning action. 


h tackles the French styled | tol). 
aallon-Vou from the vate | Ring) Cole are mismated. Tune, 
or | 


“Allez-Vous-En” i 
Porter musical; “Can-Can,” | 
okay resu!ts. Tune lacks pop im-| 
pact but some deejays will hop on 
it because of its tieup with Broad- | 
way stage. 

The Hilltoppers: 
Die Young”-“P. S. 
(Dot). The Hilltoppers, who 
jumped into the wax scene last 
year with “Trying,” have another 
clicko entry in “Die Young.” It’s 
a wailing ballad with alfalfa over- 
tones good for pop and country) 
markets. Group gives it an effec-| 
tive, soulful reading. Reverse is a) 
minor item that’ll be forgotten. | 

Frank Murphy: “Our Song”-| 
“What Can I Do” (Okeh). Frank | 
Murphy is developing into a hot) 
shellac property and this coupling 
puts him another rung up the lad- 
der. In “Our Song.” he's got his 
best chance to crack through the 
hit brackets. His mellow. piping 
here excellently complements the 

retty blending of melody and 
yric. Headed for hefty spins. He! 


“I'd Rather 
I Love You” 


with the jocks. 

Nat (King) Cole: “I Am in 
Love”-““My Flaming Heart” (Capi- 
“J Am in Love” and Nat 


from the Cole Porter musical, 
“Can-Can,” doesn’t sit well with 
Cole's simple and sincere styling. 
The wultra-chic lyric fitted to a 











beguine tempo belong to a more 
sophisticated crooner. Cole comes} 
out on top in his rendition of| 
“Flaming Heart.” Neat melodic | 
line and sentimental lyric are ex- 
cellently suited to his wax way. It 
merits attention. 
Bing Crosby: “There’s Music in | 
You’-“F Love My Baby” (Decca). | 
The Rodgers & Hammerstein tune | 
for the Metro pic, “Main Street to 
Broadway,” “There’s Music in 
You” rests pleasantly on the ear| 
“ie this Crosby etching. It’s | 
ubtful, however, if it'll mean} 
much in the commercial sweeps. | 
Ditto for Bill Hayes’ workover on! 
-G-M. He hits a little harder! 
giving it more life but its takeoff 
potential still is slim. Crosby | 
whips out a nice rhythm side in 
“I Love You Baby.” 
The Three Dons & Ginny Greer: 





Best 


Bets 


| livered tastefully. 








LAWRENCE WELK 
and his 
CHAMPAGNE MUSIC 
90th Consecutive Week, Aragon 
Baliroom, Santa Monica, Calif. 
Exclusively for Coral Records 
“MINNIE THE MERMAID” 
Backed by 
“SAY IT ISN’T SO” 





melodies from the pen of Noel 
Coward get a lush going over by 
Paul Britten's orch. Each is de- 
Britten’s skill- 
ful batoning brings added appeal 
to such tunes as “A Room With a 
View,” “Someday I'll Find You” 


} and “I'll Follow My Secret Heart.” 





SOSNIK’S B’WAY LEGIT . 
MUSICAL AND TV SHOW 


Composer-conductor Harry Sos- 
nik will suddenly be a bus¥ guy, 





Ae Ore dbs cron cadee ee es 003 ces HALF A PHOTOGRAPH 
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THE FILLTOPPERS ..........0+.-:; I'D RATHER DIE YOUNG 
(IES er ae ry re re gt P.S. I Love You 

WEAN DEUITED cine otc sci cecobs cecnceciwe aes OUR SONG 
RS ae PN See Tee Oo Theo What Can I Do 





egues into the big-voiced groove , “Don’t You Care”-“Too Late Now” 
rage reverse, a reatiab ballad. | (Coral). This lively vocal combo | 

Joe Marine: “If Love Is Good to hits in top form on their initial 
Me”-“Wedding Day” (Decca). Joe Coral coupling. Technique used 
Marine, who generally works with | on their clicko “Say You’re Mine 
the Fred Waring crew, solos on; Again” for the indie Allied labei | 
this coupling for clicko effect. Hej} gives each side an extra added 
makes a distinctive impression on| bounce. “Don’t You Care” gets a| 
“If Love Is Good to Me,” a tender | brisk, interpretive treatment and 
ballad. Marine’s Crosby-like bari-| should make some noise. Bottom 
toning gives it an appealing roman-| deck also is slickly handled mak-!| 
tice punch. The reverse is a pretty | ing it a close rate for top spins. 


adaptation of Edward MacDowell’s Mort Lindsey Trio: “Scratch”- 
“To a Wild Rose.’ |“Jeepers Creepers” (Jubilee). | 
Sammy Kaye Orch: “Tattle Tale | “Scratch” is a cute little item 


Duck”-“Orange Blossom Serenade.” | about an itch in the middle of the 

Another novelty from Beb Merrill| back. Novelty lyric is set against 

gives Sammy Kaye cute shellac| an okay melodic line and Lindsey | 

material. It’s a bright and simple | delivers the lyric for comic effect. 

all the way and should do well | P 

with poe geet Fes. Sy Ad od Album Review 

in a couple of “quack-quacks” for | : 2 gies | 

added insurance... On “Orange dire een Se ane 

Biowsees ar gg a Bs stow Herman’s topfiight orch hits i 

to his familiar “swing-and-sway” | ) in thi 

pattern on a lovely melody. brisk Calypso beat in this package. 
Kay Thompson: “Old Fashioned 


ae »| jaunty rhythms and Herman's | 
7 ee ee eat a tent clarinet licks and vocalling are 
: andout. 


outfit, is giving nitery performer 
Kay Thompson another crack at 
the wax market. (She scored only 
mildly several years ago via Co- 


ard Favorites” (M-G-M). Fave 


Band brings plenty of drive to the | 


between batoning the new Viceroy 
| cigaret’s “Orchid Room” quarter- 
|} hour over ABC-TV. Sundays, di- 
;recely following Walter Winchell, 
|} and composing the score for “7th 
Heaven,” the old Austin Strong 
play which John Golden first pro- 
duced in 1922. Stella Unger ob- 
tained the rights from Golden and 
will co-produce it with Lyman 
Munson, ex-20th-Fox film pro- 
ducer. William Inge, author of 
“Picnic,” the current  season’s 
Pulitzer prizewinner, has bowed 
out on doing the libretto with Miss 
Unger who will do the lyrics stat- 
ing straight plays are his metier. 
Samson Raphaelson, Fred Saidy 
or Maurice Valency may be en- 
listed. 

The TV show will have Walter 
Winchell nominating the candi- 
dates for the weekly orchids, 
which Bert Lytell, as the host, will 
present. The first show will origi- 
nate May 24 from the Coast with 
Rosemary Clooney kudosed; the 
second show will probably salute 
Rex Harrison and Lilli Palmer. 

Ted Bates agency is handling 
“Orchid Room,” as it was when 
Soshik and Hildegarde did the 
|“Raleigh Room” for the same 


Paul Britten Orch: “Noel Cow-| sponsor, Brown & Williamson To- 


bacco. 


‘phonic poem gets a highly-pol- 





Coast AFM Vs. AFTRA in Jurisdiction 


Hassle; CBS 


Longhair Disk Review 














Rimsky-Korsakov: Scheherazade 
(RCA Victor, $5.45). Familiar sym- 


ished, lush performance by Leo- 
pold Stokowski and the Philhar- 
monia Orchestra of London. 
Stoky’s reading is more refined 
and not as exaggerated as of late, 
for choicer results. 


Strauss: Don Juan and Death 
And Transfiguration (Columbia, 
$5.45). Two of Strauss’ best-known 
and admired tone-poems, in warm, 
pulsing readings by Bruno Walter 
and the -N. Y. Philharmonic. 
Strings soun eaten fine in the 
“Don Juan.” ese are new re- 
cordings, not repressings from 78s. 

Beethoven: Four Ove 
Fidelio (Westminster, $5.95). Hear- 
ty, attractive readings of the three 
“Leonores” and the “Fidelio,” by 
the Vienna State Opera Orchestra 
under Herman Scherchen. 


Sibelius: Violin Concerte (Mer- 
cury, $5.95). Excellent recording 
and interpretation of a fine, ro- 
mantic, bardic work by Emil Tel- 
manyi and the Danish National 
Orchestra under Thomas Jensen. 
Solo performance is less fashy 
than from U. S. fiddlers, but is a 
superior interpretation neverthe- 
less. 

Scriabin: Poem of Ecstasy and 
Loeffler: Pagan Poem (Capitol, 
$5.72). Sensuous quality of the 
Scriabin tone-poem and the moody, 
spiritual quality of the Loeffler 
work are brought out fully in lyri- 
cal readings by Manuel Rosenthal 
and the Paris Philharmonic. 

Saint-Saens: Danse Macabre and 
Le Rouet d’Omphale (London, 
$2.95). Excellent performances of 
two Saint-Saens standards by Ern- 
est Ansermet and L’Orchestre de 
la Suisse Romande, but with a few 
disk defects. 

Josef Strauss: Village Swallows 
and My Life Is Full of Joy (Lon- 
don, $2.95). Two graceful waltzes | 
from a less-known Strauss frere, 
played with real Austrian lilt- by 
Clemens Krauss and the Vienna 
Philharmonic. Bron. 





RHYTHM BOYS’ NIP TOUR 


Caught in Middle 
Hollywood, May 1 

CBS, caught in the middle +4 a 

threatened AFTRA-AFM jurisdic. 

tional hassle, talked AFTRA oyt 

of yanking members from a local 

teleshow pending a meeting je. 


tween the unions slated f 
this week. _ 


Meanwhile, singin uitari 
Lena Machado, Sates of gies 
troversy, continued on the Harry 
Owens Show on KNXT. AFTRA 
had demanded she sign with the 
radio-video union. 


Warfare between the two unions 
began last week when Phil Fischer 
AFM international studio rep, do. 
nounced AFTRA for what he 
described as an “invasion” of the 
tunesters’ jurisdiction, and at the 
same time ordered members of 


to local 47 not to sign with that union, 


Fischer, who said he was Carrye 
ing out policy laid down by AFM 
prexy James C. Petrillo, avowed 
“we're not going to stand for it.”’ 


“A singing musician gets a dou- 
bling fee. If the musician took the 
part of an actor or just sang, [ 
would say AFTRA has the right to 
ask him to join, but as it is we see 
no sense in our members paying 
initiation fees and dues to another 
union. AFTRA maintains it has 
jurisdiction, and that’s not true. 
They don’t try that in New York or 
Chicago; only here, and we're go- 
ing to put a stop to it,” he said, 
Averring the union is really burned 
at AFTRA, he stressed it will do 
everything within its power to stop 
the so-called invasion. 

AFTRA exec secretary Claude 
McCue replied his union’s dispute 
was not with AFM but with pro- 
ducers, whom he charged use sing- 
ing tunesters in crder to take ad- 
vantage of what he termed lower 
AFM rates. As for a possible walk- 
out of AFTRAites as a result of the 
AFM stand, he said, “we will ex- 
amine each specific case, and if the 
board determines there have been 
violations we will order our people 
off the shows.” 

“All that AFTRA expects of pro- 
ducers of radio and _ television 
shows is for them to be in compli- 
ance with our contract to the ex- 
tent that all actors, singers, danc- 
ers and specialty acts be members 





Tokyo, May 5. 
.The Delta Rhythm Boys—Cliff | 
Holland, Carl Jones, Rene De-| 
knight, Lee Gaines, and Traverse | 
Crawford—accompanied by man-| 
ager Paul Papp, will arrive in| 
Japan May 19 for a three week 
concert tour of principal Japanese | 


cities. Choral group has been) 
signed by Yoshimoto Entertain-| 
ment Co. 


They will open tour with a spec- | 
ial performance for Security Force | 
personnel at Tokyo’s Ernie Pyle on | 
May 20. Appearing with group will | 
be Chemi Eri, Japanese jazz | 
singer, who has just completed | 
three-month visit to the U.S. 








lumbia). Miss Thompson is a slick 




































































































































































stylist but her appeal is still | puss 
limited te those who know her IL HEE 
nitery work. She’s got to be seen ‘ 
to be appreciated. “Hammock” , 
gives her the opportunity to wax. 
mellow while “Caribbean” offers | : 
a frenetic change of pace. y FA . 
ocaee ine ag b aah Wt ate 
ocoanuts” (Coral). Record com- Fe rea LARIETY : 
anies currently on a Turkish : " : S$ = 5 S$ 
inge with “Uska Dara.” It’s been Survey of retail sheet music = 0 S. 3 » |e 
given an English lyric for Eydie sales based on reports obtained S ° Z .o) zie 
Gorme’s version and she belts it from leading stores in 12 cities 18 & ~ é sia 
out in a highpowered style. Same an g comparative sales 3 - S = 3 1 $ T 
goes for the bottom deck. rating for this and last week & n Ay te “ Sis rs 
Ray Anthony Orch: “Thunder- ‘ ; SlolelSI/B/Sisl/EF]/ ele; 2 
bird”-“Picadilly Circus” (Capitol). ASCAP 1tBMI SIE/@ZIEIS |e /21/8/8) a2] T 
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of AFTRA in good standing and be 
paid not less than the fee provided 
in our contracts,” McCue said. 

Of the AFM declaration, he com- 
mented, “we have had very pleas- 
ant relations with local 47, AFM, 
and we hope we may continue to 
have such relations, but we cannot 
condone payment of less than the 
AFTRA minimum fees to perform- 
ers. In most cases the AFM rate 
lower than the 
AFTRA scale and it is obvious the 
producers are attempting to utilize 
singers who may be members of 
AFM to compete unfairly with pro- 
fessional singers.” 


Pete Doraine Joins 
New Allen Diskery 


A new indie label, Allen Records, 
moved into the wax picture last 
week. Company, which was formed 
_by Connecticut business exec Vic- 
| tor Allen, will release disks in the 
| pop, folk and rhythm and blues 
fields. Allen also named Pete Do- 
'raine, formerly. of Abbey Records, 
national sales manager. 
| Allen's initial releases, out next 
| week, will be sides by Bill Har- 
|rington and Danny Stabile for the 
| Pop market, Clay Long for the folk 
trade and The Willows for rhythm 
and blues. 


Bill Simon Sets Up 
Pubbery for Kid Tunes 


Bill Simon, who recently formed 








ihis own music firm, Thornwood 


Music, last week set up another 
firm to be devoted exclusively to 
kiddie material. Simon’s new setup 





| will be tagged Thornwood Publica- 


' tions. 


Initial tune in the catalog will be 
| “I Just Can't Wait Till Christmas.” 





Hometown Honors Heindorf 


Mechanicville, N. Y., May 12. 

Ray Heindorf, a former resident 
of Mechanicville, a member of 
| Musicians Local 318 here and musi- 
/cal director of Warner Bros. 
studios in Hollywood, was honored 
here Saturday (9) as part of the 
golden jubilee of the union. — 
_* Heindorf was presented with a 
key to the city, took part in 4 
| parade and-was Honor guest at 2 
dinner-bell.: ° ” : 
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Wanna Buy a Fan Club? Disk Flacks | 
Manufacture ‘Em to Order for a Fee 





Py tighten their grip on the 
teenage trade and to obtain some 
sort of steady footing in the will- 
o’-the-wisp market. The disk 
names, realizing that a complete 
saturation job is ‘needed ‘to sus- 
tain a hold on the young disk buy- 
ers, are veering to the fan club 
setups to supplement their per- 
sonal disk promotion operation. 

In the past many fan clubs 
around the country developed 
spontaneously from the enthusi- 
asm of the juve devotees, but in 
today’s highly competitive market 
the diskers are being forced to 
manufacture and maintain their 
own fan club setups. In some in- 
stances diskers are shelling out as 
much as $25,000 annually for their 
fan club machinery. 

The diskers are laying on the 
juve angie in their promotion 
scheme because they've discovered 
that the fan club members can be 
instrumental in boosting disk sales 
and b.o. values. To hold on to 
the kids, the disk names form fan 
club chapters around the country 
to which they send embossed mem- 
bership cards, autographed fan 
photos, buttons, monthly newslet- 
ters and assorted paraphernalia. 
In return the members badger 
their local deejays for request 
plays, pack the local theatres when 
the aftist is appearing there and 
promote interest in the artist in 
family and school surroundings. 
All of this activity has been seen 
to have a potent effect on the ar- 
tist’s disk sales and b.o. status. 

In line with the increasing 
vogue towards fan clubs, a num- 
ber of promotion men are moving 
into the field as professional fan 
club organizers. Through mailing 


(Continued on page 54) 





Spike Jones Revue Pulls 
$908,000 in 109 1-Niters; 
TV Doesn’t Hurt Any More 


Springfield, Mass., May 12. 

Spike Jones and his “Musical 
Depreciation Revue” played three 
weekend shows here under Shrine 
Auspices and then headed for 
home after taking in better than 
$908,000 in a four-and-one-half 
months marathon tour that in- 
cluded 109 one-nite stands. Jones 
claims that business was up from 
12 to 15% in all sections of the 
country over last year’s tour, and 
stated that television no longer 
exerts any erippling imfact as a 
competitor to touring attractions. 

Bandleader said that last year 
the effect of the big Saturday 
and Sunday TV shows could be 
clearly felt. Only situation where 
TV kept the locals from the wick- 
ets was in Oklahoma City on the 
night highlighted by the television 
delivery of the Lucille Ball-Desi 
Arnaz heir. Jones did a big $9.- 
000 there, but was $3,000 short of 
auditorium capacity. 

In six years of trouping, Jones 
has developed his own highly spe- 
Cialized system of operation. . He 
carries a cOmpany of 38 musicians, 
Specialty acts and technicians. He 
Wife. Helen Grayco, goes along as 
the headline singer. She left the 
show Saturday (9) for a tonsilec- 
tomy. Manager Ralph Wonders 
does the booking, and all road 
dates are played under guaranteed 
Sponsorship. 

The band continues as a strong 
Tepeat attraction, having played 
Many towns as many as 17 and 18 
times. In the Chicago Opera 
House, the band has been in for 
18 different dates and has grossed 
® total of $154,000 in that house 
alone. 

Pulling out of Springfield, the 
revue heads for the Coast, stop- 
Ping for nighters in Laramie and 

nver. On June 4, the revue will 
Play the Los Angeles Home Show 
} wo it has become a fixture, and 
Fania on to a month at the 

lamingo in Las Vegas, for the 
Seventh time, then Lake Tahoe, 
‘nd a string of Coast nighters 
leading into third straight appear- 


artists are flow using fan 4 Pas 


Soviets Discover LP 
Washington, May 12. 

The LP record is due to 
come to Soviet Russia. 

On USSR Radio Day last 
week, in which it was again 
claimed that the~Russians in- 
vented broadcasting, it was an- 
nounced: “Soon we shall start 
on the production of radio 
phonographs with two-speed 
motors and new sound pick- 
ups. They will be used for 
long-playing records.” , 

Soviet claims also that it 
will produce 50% more TV re- 
ceivers this year than in 1952, 
but without telling how many 
were made last year. 








Merc, MGM, Coral 
Pace Majors In 


Bestseller Lists 


For the past six months, Mer- 
cury, M-G-M and Coral have been 
pacing the disk market with a 
steady flow of clicko shellac. The 
“Big Four,” Victor, Columbia, 
Capital and Decca have also had a 
flock of bestselling platters but 
this marks the first time that 
they've had to share the top of 
the ladder over so long a period. 

Top dog in the “Little Three” 
grup has been Mercury, which is 
currently running with six strong 
sellers. Leading the list is Patti 
Page’s “Doggie In The Window” 
with Richard Hayman’s “Ruby,” 
Georgia Gibbs’ “Seven Lonely 





Rusty Draper’s ““No Help Wanted” 
and The Gaylords’ “Tell Me You're 
Mine” moving at fast sales clip. 

Joni James has-been the biggest | 
factor in, holding M-G-M in the 
topseller line. After clicking with 
“Why Don't You Believe Me?” 
thrush followed with hit wax in 
“Have You Heard?”:“Almost Al- 
ways” and “Your Cheatin’ Heart.” 
In the past few weeks, the sound- 
track waxing from the Italo pic, 
“Anna,” with Silvana Mangano, 
pulled into the bestseller lists and 
has been running neck-and-neck 
with Miss James’ entries. 

Coral Records, which rode high 
last year with Don Cornell's re- 
leases, is now being held up by 
canaries. Teresa Brewer’s “Till I 
Waltz Again With You” is still a 
steady seller after scoring more 
than 1,250,000 sales and Karen 
Chandler's “Hold. Me, Thrill Me, 
Kiss Me” also has been a solid 
seller. Miss Brew is now moving 
out for the label again with 
“Dancin’ with Someone.” 


ARMORED CAR TO MOVE | 
GLENN MILLER DISKS 


RCA Victor is using a Brink’s 
armored car this week to transport 
a flock of disk air checks of the 
old Glenn Miller band broadcasts 
from Wall St. in lower Manhat- 
tan to its 24th St. studios where 
the disks will be processed for 
commercial release. The collect- 
tion, made by the late bandleader, 
contains 179 records and is valued 
by his estate at $1,000,000. 

The disks have been in the Wall 
St. vaults of lawyer David McKay, 
administrator of the Miller estate. 


Pee Wee Hunt’s ‘0’ Oldie 


Pee Wee Hunt, Dixieland band- 
leader, who turned up with Capitol 
Records’ alltime bestseller in “12th 
Street Rag,” is finally coming 
through with a followup hit efter 
some six years. New side, which 
is breaking strongly in the mid- 
west, is “O,” a np by Byron 
Gay and Arthur Johnson. 

Hunt's initial click for Cap has 








FOR 
AUBY, “MOULIN 
OPARK INTEREST 


Current wax click of such pic 
music themes as “Song From Mou- 
lin Rouge” and “Ruby” is openirig 
the valve for a flood of film themes 
on shellac. Both pubs and diskers 
are carefully eyeing the film mar- 
ket, Hollywood and foreign, for 
platter potentials. 


Leading the list of themes being 
prepped for wax coverage is 
Dimitri Tiomkin’s “Return To Para- 
dise,” a WB pic. Almost every 
major record company is ready to 
jump in with releases when the 
restriction lid is lifted next month. 
Song is being published by the 
Warner music firms.” Also on tap 
is Tiomkin’s theme for the Metro 
film “High Ground.” Robbins 
(Big Three) is publishing. 

Victor Young’s “Call of the Far | 
Away Hills,” adapted from the 
theme from the Paramount pie, | 
“Shane,” already is beginning to | 
make noise in the wax market. The 
diskeries are readying covering re- 
leases of the initialers on the 
Young tune by Decca and M-G-M. 
Paramount Music is _ publishing 
“Hills.” 


Vogue for pic themes is further 
highlighted by record company 
interest in David Raskin’s theme 
for the Metro pic, “The Bad and 
The Beautiful.” Although the pic 
was released last year the artists | 
and repertoire men still feel that | 
they can cash in on the title. 


| 








is Charlie Chaplin’s “Limelight.” | 
No U. S. diskery has yet tabbed it | 
for waxing due to the recent con- | 


in England by the 


Music is publishing. 


Metro pic, “Lili,” and “Anna” 
from the Italo pic of the same} 


terest in film music. 

In line with the drive on film | 
music, Columbia Records is prep- | 
ping a big push on its upcoming | 
albun, release of Percy Faith's 
“Movie Music.” 


SPA Voting On 
Council Members 


Songwriters Protective Assn. 
members will vote tomorrow 
(Thurs.) at the annual meeting 
for seven council members whose 





|ASCAP will 
Although not themes, such pic | 
| tunes as “Hi Lili-Hi Lo” from the | agreements and 8% under per-pro- 


name, is helping renew diskery in- | 





three-year terms have expired. Top 
SPA board has 21 members, one- | 
third of whom come up for elec- 
tion annually. Six of the incum- | 
bents, Oscar Hammerstein 2d, Lou 
Alters, Otte A. Harbach, Charles | 
Tobias, Jack Yellen and Edgar Les- | 
lie, are up for reelection with one | 
council] member, Jesse Greer, hav- | 
ing indicated that he cannot serve 
again. 

Election of new SPA officers will | 
take place at the June meeting of | 
the council. Charles Tobias is cur- | 
rently president. The council will | 
also choose a writer to fill the term | 
of late Peter de Rose, who died a. 
couple of weeks ago. | 

Tobias is scheduled to address 
the SPA conclave on the org’s 
new spot check procedure by which 
the books of the publishers are be- 
ing audited. SPA attorney John | 
Schulman will repdrt on proposed 
Congressional amendments to the 
Copyright Act. SPA’s membership, 
incidentally, is at an alltime high | 
of 2,200 writers, some 300 over | 
last year. 





Albert Spalding, violinist-com- 
poser, will be awarded an honorary 
doctor of music degree at the 120th 
anni commencement exercises at 








ance at the Sacramento Fair. 


gone over the 2,000,000 marker. 





Oberlin College, Oberlin, O., 
June 8. 


PIC 


THEMES 





Publishers Burn at 


Definite Maybes 


From A&R Men, Want Quick Answers 


+ 





Disk Quackery 


Lengths of which artists and 
repertoire men will go to get 
that “new sound” into a plat- 
ter was underscored again 
with the release of Sammy 
Kaye’s waxing “Tattle Tale 
Duck” for Columbia Records. 
Mitch Miller, Col’s a. & r. 
chief, is heard on the platter 
several times belting out a 
series of barnyard ‘“quack- 
quacks.” 

Incidentally, the “arf-arfs” 
on Patti Page’s “Doggie In 
The Window” via the Mercury 
label were contributed by her 
musical director and manager 
Jack Rael. Bob Merrill wrote 
both tunes. 


ASCAP Agrees 
To Local Rate 
On Co-op Shows 


Settling a long-standing dispute 
between radio broadcasters and the 








American Society of Composers, | 
The pic music theme currently | Authors & Publishers over the sta- | they are boxed in and can’t move 
being watched closest by the trade |tus of co-op programs, ASCAP has | until the a&r man makes up his 


okayed a proposal that network 
co-ops, where locally sponsored, 


mercial programs. ASCAP has a 
higher licensing rate for network 


shows and had insisted for years | 


of the agreement, 
now get the 214% 
rate on co-op shows under blanket 


As a result 


gram licenses on shows containing 
the Society’s music. The ASCAP 
licensing rate for networks is 
234%. ASCAP will get the lower 
local rate on the co-ops for the 
full term of the radio agreement, 
from 1941 through ‘1958. 


The National Assn. of Radio & 
Television Broadcasters, which 
concluded its convention in Los 
Angeles last week, is recommend- 
ing that all stations recheck their 
receipts from co-op shows and pay 
ASCAP the full amount due under 
their local licenses. 





PLATTER PROMOTERS 


PLAN-TRADE ASSN. 


Extent to which the disk flack- 
ing biz has grown during the past 
years was pointed up last week 
with the prepping of plans to 
organize the. platter promoters. 
Org move is being sparked by 
flacks Paul Brown and Henry 
Okun. First step in the formation 
of the Record Promoters Guild will 
be taken at a special conclave 
this week. ‘ 

The flacks will institute a set of 
constitutional bylaws to standard- 
ize fees and prevent pricecutting. 
A system will also be worked out 
in which deadbeat artists will be 
exposed. 





Sinatra on Italo Tour 


Rome, May 12. 

Frank Sinatra has been set for a 
series of Italian dates by Super- 
produzioni Teatrali. 

He arrived in Milan, May 8, with 
the first concert at Turin the next 
day. Dates in Bergamo, Bologna, 
Florence, Naples, Genoa, follow, 
with two days in Milan’s Manzoni 
Theatre, May 18-19. 

Tour winds up Rere May 20-21, 
at the Adriano Theatre. Also fea- 
tured in the show on the Italian 
swing .are Milton Mezz Mezzrow 
and dancers Taps Miller and Della 
Grayson. 


+ Almost resigned to playing sec- 
fom fiddle to the wax works in the 


song-making process, music pub- 
|lishers are now asking for a fair 
|shake from the disk artists and 
repertoire chiefs in the handling of 
| their songs. Both major and small 
pubs are burning over the stalling 
| Strategy of most of the a&r men 
| With the result that they are hung 
|up for months with vague promises 
| Of a record on one of their tunes. 
| More often than not, the disk never 
;comes through. 
|. Mitch Miller, Columbia Records 
| a&r topper, and Milt Gabler, in the 
|same spot for Coral, are rated as 
jthe fastest-moving song pickers 
|} among the major diskers. Although 
|many pubs have sharp differences 
with Miller, particularly, they 
|credit him with giving straight on- 
|the-spot answers on their tunes. 
| Miller, like Gabler, says yes or no 
;to a tune at first hearing, tells the 
| publishers exactly where he stands 
\if his tune is rejected and usually 
|names the artists he plans to use, 
'if he accepts the entry. 

The publishers are complaining 
that the other a&r men tend to 
shilly-shally with a definite maybe. 
| The routine of these a&r men goes 
like this: “I like your tune and I'll 
see whether we .can fit it in. I'll 
| let you know what our answer is 
|in a couple of days or weeks and, 
'in the meantime, don't show this 
jtune to any other company.” 
That means, the pubs say, that 


| mind. If the tune is finally okayed, 
little is lost. But, as-is more often 
ithe case, if the turfes is shelved, 


troversy over Chaplin, but London | should be considered as local com-|the publisher has lost time on a 
Records has released a version by | 
Frank Cracksfield’s orch in the | 
U. S.. The London platter hit the | 
disk jockey circuit late last week. | . 
The theme also has been etched |that co-ops belonged in the web 
B | tthe y Melachrino | category. 
Days,” Ralph Marterie’s “Caravan,” | Strings via the HMV label. Bourne | “ 


|song for which he may have paid 
ithe writers 2 couple of hundred 
|dollars. The small publishers are 
|especially hard hit since they us- 
ually work on one number at a 
time unlike the major pubs, who 
sometimes have five or six entries 
going at one time. 


‘Sauter-Finegan Band 
Hits Hot 536 on First 
Date After Platter Push 


Buffalo, May 12. 

| The Sauter-Finegan band, which 
was originally launched last year 
in a series of RCA Victor disks, 
clicked in its first live date with a 
$5,500 gross in Kleinhans Music 
Hall here Sunday night. Concert 
pulled 2,500 customers for a near- 
capacity house. 

Band is set for some college 
dates and one-niters before hit- 
ting its first location spot at 
Frank Dailey’s Meadowbrook, Ce- 
|dar Grove, N. J., June 12-21. Fol- 
lowing the Meadowbrook, band is 
set fora string of one-niters 
throuph July. Band is co-maestroed 
by Ed Sauter and Bill Finegan, 
and is being handled through Wil- 
lard Alexander's office. 

The Sauter-Finegan crew is the 
third band to bow via the Victor 
wax route before hitting the road. 
Ralph Flanagan's orch was the first 
and proved to be a solid money- 
maker and Buddy Morrow, who is 
part of the Flanagan-Herb Hendler 
setup. also is following the same 
groove, disk and boxoffige-wise. 


Merc Adds 3 Yrs. To 
Georgia Gibbs’ Pact 


Chicago, May 12. 

Georgia Gibbs was signed to a 
three-year extension to her Mer- 
cury Record pact last week. Old 
pact expires next April. Songstress 
who has a hit, “Seven Lonely 
Days,” currently, just cut an album 
called “Georgia Sings the Oldies.” 

She'll get the 5% royalty rate 
on her slicings. 











Paul Westen, Columbia Records 
Coast recording chief, in N. Y. for 
a week’s huddies with hemeoffice 
lexecs. 
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Tin Pan Alley Mothers’ Run Gamut 
From Red Hot to Mah-Jongg Mamas 


By JIM WALSH }opus, American married women 

For years pop song cleffers have | are “Angels (We Call Them Moth- 

held that American womanhood} ers Down Here”). Because of- her 

separates into three grand divisions ; angelic qualities, the songwriter 

—Mama, Mammy end Mother. | wants (as in will ~r & a, 
“ ” “Baby” | Von Tilzer’s perennially popu 

ada aot frieed” ‘ake ‘or | 1911 number) “a girl just like the 


2 ” 
married, is usually a brazen bag “ey pee ae ne cour bd 
i thes wi ssion for | » al i ! 
Pan ae prcor nba ssa return tion as a Mother, at the same time 
her ardor. Jealous and possessive,| 45 4 comic song whe, She is a 
she shouts, “Papa has got to see domineering character who keeps 


Mama every night or he can't see | her helpmeet in trembling subjec- 


Mama at all.” Because of his back- | tion. Not only that, but when she [ 


| is the mother of the girl the song- 
smith’s spokesman marries, she is 
a hellion! The typical attitude is 
expressed in Jack Norworth’s 1906 
“I’m Getting Ready for My Moth- 


slidings, she has “The Lonesome 
Mama Blues.” After marriage she 
proclaims that “Mama Goes Where 
Papa Goes or Papa Don’t Go Out 
Tonight.” “Red Hot Mama” insists | 





LORRY RAINE 





er-in-Law.” About the song song 
that comes to mind in which a 
guy's wife’s mother receives a good | 
word is a public domain ditty by 


She tells “Real Estate Papa, ) yj); B. Gray. “The Mother of 
You Ain't Gonna Subdivide Me”| |. Girt pepo. rile 


and orders “Aggravating Papa’’ not | fh Peper ; : 
to two-time her. Only occasionally; While it is sometimes hinted 
does she confidently assert “My;that Mama isn’t exactly spotless 
Papa Dozsn’t Two-Time No Time.” | and though Mammy isn't listed in 
But, no matter how much anguish | the Social Register, Mother always 
Papa causes, she is suré that if|is a Lady regardless of whether | 
the boyfriend only realized it.) she lives in marble halls, am East- | 
“Mama's Got What Paps Wants. | cide walk-up or where the morn- 
“Mama” seems chiefly a product |ing glories twine around the door. 
of the 1920s, and Gus Kahn &/ Sie may be of any racial strain. 
Walter Donaldson appear to have | She is both “That Old Irish Mother 
done more than any other tune-| of Mine” and “My Yiddisha Mom- 
smiths to glorify the predatory fe- ime.” Back in the 90s, Mother's 
male. However, she was not UN-/| jadyhood was emphasized by Ed- 
known a decade earlier, as witness | w3rg B. Marks & Joseph W. Stern 
Sophie Tucker’s singing “You're in a sob-song with a title that be- 
gonna miss your big fat Mama” in| came a catchphrase, “My Mother 


“You May Be Fast But You Won’t 
Last, "Cause Mama’s Gonna Slow 
You Down.” 


“There's Nothing Left To Do (But 


Kem Records. “This can be the big 


lene for Miss Raine’—Variety, April 


22. “Some cencerted deejay action 
will make this big. Five stars’— 
Down Beat, May 86. 
Exclusive Management 
TIM GAYLE 
3912 Blue Canyon Drive 
North Hollywood, Calif. 








at the Roll Call, 
Goodbye for Me.” 
Mother Is Kidded Too 


Mother Dear is seldom kidded 
by the lyric-writing boys, but Tom 


Kiss Mother 


Gray & Ray Walker achieved 
clever comedy in a 1213 satire on 
the suffragets, “Your Mother's 


Gone Away to Join the Army.” In 


Cry)” and “A Wooin’ We Will Go”’— | 





Shelton Brooks’ 1910 hit, “Some | 
Of These Days.” Even so, Deady | 
was mentioned more often than 
Mama in 1910-20 songs. L. Wolfe | 
Gilbert & Lewis F. Muir's “Here | 
Comes My Daddy Now,” reeently | 
revived. on a Capitol record by} 
Joe (Fingers) Carr, is still well 
remembered. 

Mammy, by contrast, is elderly, 
benevolent and _ colored. Often, | 
for the rhyme,,Mammy is spend- 
nig her last years "way down in| 
sunny Alabammy, where she pa- | 
tiently awaits the return of her | 
prodigal pickaninny. 

Again thanks to Kahn & Donald- | 
son, Mammy was in her heyday in 
the 1920s. They are usually cred- 
ited with, or accused of, setting 
off the Mammy epidemic in 1921 
with “My Mammy,” and Al Jolson 
must be given a big assist for the 
terrific plugging he handed the 
song on the stage and records and 
in films. But there had been many 
previous “Mammy songs.” 

In 1907 someone wrote “Mam- 
my’s Pickaninny.” “Mammy’s Lul- 
laby” was a product of 1912, and 
there was another of the same title 
in 1919. Ray Egan & Richard Whit- 
ing had a real hit in 1916 with 
“Mammy’s Little Coal Black Rose.” 
Maceo Pinkard did all right in 
1919 with “Mammy O’ Mine.” A 
year later, Sam M. Lewis, Joe 
Young & Fred Ahlert came 
through with “I'd Love to Fall 
Asleep and Wake Up in My Mam- 
my’s Arms.” And Donaldson had 
experimented with several Mammy 
numbers, including ‘Rockabye, 
Lullaby Mammy” before “My 
Mammy” set every other tune- 
smith to pounding out Mammy 
sengs in an orgy that lasted a 
couple of years. Accompanying the 
Mammy uprising was a similar out- 
break of “Swanee” numbers. 

Debunking Mammy 


It was a rare cleffer who sought 
to debunk the Mammy saga, but 
Gus Van & Joe Schenk made a 
Columbia record, “I'm the Black 
Sheep of Dear Old Dear Old Dixie 
Land,” which cynically asserted, 
“My dear old Mammy wants no 
part of me in dear old Alabammy.” 
There was also an “Alabammy 
Black Sheep,” in more sentimental 
vein. Even Kahn & Donaldson ap- 
parently soured on the Mammy 
business, because in “My Sweetie 
Turned Me Down,” the “hero” 
threatened to go on the stage, and 
added: “I'll sing ‘Mammy’ and I'll 
get shot, but what do I care? ... 
My Sweetie Turned Me Down!” 

Far more important in the long 
Tange pop music picture than eith- 
er Mama or Mammy is Mother. 
Like Mammy, she _ usually is 
wrinkled, gray and careworn, and 
the purity of her soul would put 
the driven snow to shame. She is 
oldfashioned (‘That Old-Fashioned 
Mother of Mine”); wonderful (That 


? 


Wonderful Mother of Mine;” and | 


she is “M-O-T-H-E-R, a Word That 
Means the World to Me.” 

Or, as Bert Kalmar & Harry 
Ruby so well put it in their 1921 


Was a Lady.” 


Mether’s Day Brushoff 

Despite uncountable songs about 
Mother, it’s odd how little atten- 
lion writers have paid to Mother's 
Day—or at least how few Mother's 
Day tunes have clicked. Offhand, 
one recording of a song especiallily 
written for the Day can be recalled 
—Ford Rush & Glen Rowell’s 1927 
waxing of “I'll Wear a White 


| Fiower for You, Mother Dear,” ap- 


propriately coupled on a Columbia 
platter with “A Boy’s Best Friend 
Is His Mother.” Irving Berlin, who 
gave the nation its unofficial pa- 
triotic anthem in “God _ Bless 
America” and its equally unoffi- 
rial sccular Christmas and Easter 
classics, “White Christmas” and 
“Easter Parade,” hasn’t done the 
same for Mother’s Day. In 1916 
he did write “When the Black 
Sheep Returns to the Fold,” a set- 
ting of the Prodigal Song theme, 
and in 1919 he gave the Mother 
motif a good working over with 
“Was There Ever a Pal Like You?” 
Mothers always have a hard time 
during wars. George F. Root made 
geod use of her sufferings during 
the Civil War when he wrote “Just 
Before the Battle, Mother” and 
“Tramp, Tramp, Tramp,” the latter 
beginning, “In the prison cell I sit, 
th:nking, Mother dear, of you.” 
In 1898, Charles K. Barris pulled 
the tear-perking strings with 
‘Break the News to Mother.” And 
even that title was outdone by a 
ditty of World War I, “If I’m Not 


1916 Charles McCarron & Al Von 
Tilzer told of the dreadful things 
that happened “Since Mother Goes 
to Movie Shows,” and in 1924 Billy 
Rose & Con Conrad followed 
suit with “Since Ma is Playing 
Mai:- Jongg.” 


P:obably the best-leved Ameri- 
can Mother song is “Mother Ma- 
chree,” written more than 40 years 
ago by Rida Johnson Young, 
Chauncey Olcott & Ernest R. Ball. 
Very likely, Howard Johnson & 
Theodore Morse’s already-men- 
tioned “M-O-T-H-E-R, a Word 
That Means the World to Me,” has 
been more parodied than any 
eter, 


telatively infrequent. In 19028 
“When Grandma Was a Girl” com- 
pared the hit song, “I’m Afraid to 
Come Home in the Dark,” uniav- 
orably to the tunes which had pre- 
vailed in Grandma’s youth. . “In 
Grandma‘s Day” had a_ similar 
theme. Also in 1908, Al Bryan & 
Ted Snyder came through with 0 1e 
called simply “Grandma.” 


Grandma was also kidded in 
Jimmy Eaton & Abner Silver's 
1940 comedy number, “The Beard 
in the Gilded Frame,” which told 
of how Grandma clipped off 
Grandpa’s beard because it made 
him a devil with the women. But 
after Grandpa passed over Jordan, 
Grandma framed the memento, 
“and her tears start to gush for 
that old Fuller brush—The Beard 
in a Gilded Frame.” 





Songs about Grandmother ar= | 


Decca’s Pub Firm Wins Bis Round — 
fn Tune Suit Vs. Victor, Mere, King 





Dig That Crazy Witness. 


Los Angeles, May 12. 

Three solemn judges listened to 
a jam segsion in the dignified at- 
mosphere of the L. A. Federal 
Court of Appeals to determine 
whether Frank Loesser’s tune, 
“Slow Boat to China,” was swiped 
from Robert E. Overman’s “Won- 
derful You.” They agreed to take 
the case under submission for a 
ruling later. 





Lee Stephens, Walter L. Pope and 
{Paul J. McCormick heard each 
jrecord played separately and then 
| simultaneously. 


RCA Victor Employees 
Vote to Strike June 2 





Camden, N. J., May 12. 


RCA-Victor employes, at the 
Camden plant, have voted to strike 
June 2. 
10° wage increase, plus im- 
proved holiday and hospitalization 
benefits, and double time for any 
day employes work extra. 

Daniel Arnold, international 
representative of the International 
Union of Electrical Workers, CIO, 
said 4,117 of the Camden plant’s 
7,200 workers voted for the strike, 
and 219 voted against. Arnold re- 
ported 160 employes of the RCA- 
Victor plant in Moorestown, N. J., 
and 2,000 others in the company’s 
Cincinnati plant already had voted 
to strike. 

“The strike will go through as 
scheduled,” Arnold declared, “un- 
less company and union negotiators 
reach an agreement in the mean- 
time.” Arnold urged the company 
to take “full cognizance of the sit- 
uation as it now exists and to be- 
gin bargaining with the union in 
good faith.” 








Heidt, 3 Troupers 


Hurt in Car Crash 


Chitago, May 12. 
Horace Heidt and three members 
of his troupe were injured in a 


(10) nearby Elgin, Ill., on their way 
to an engagement in Joliet. Heidt's 
group did an afternoon and eve- 
ning show in Joliet despite their 
injuries. 

Maestro‘’s nose was fractured and 
Anthony Giansanti, saxophonist 
who was driving, suffered a frac- 
tured wrist. Reita Green, vocalist, 
had two front teeth knocked out. 
Betty Cole, dancer, suffered shock 
and bruises, and was the only one 
to remain in the hospital. 
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YOUR CHEATIN’ HEART . 
TELL ME A STORY 


I'M WALKING BEHIND YOU 
ALMOST ALWAYS 
CARAVAN 
ANNA 


eee eee eeee 
ee eo 
re ee ee | 


MY JEALOUS EYES ......... 
DON’T LET THE STARS GET 
APRIL IN PORTUGAL 





SONG FROM MOULIN ROUGE 
STRANGE THINGS ARE HAPPENING 14 ap escsoces oc ececcecens 





10 Best Sellers on Coin-Machines 


ee ee oe 


er 


ee 


IN YOUR EYES .......... Cb eees 


re | 


eer ee ae eee London 
Cinddees Frankie Laine ......Columbia 
Red Buttons ....... .-Columbia 
se tiee<d F. Laine-J. Boyd .....Columbia 
Gaylords ee Mercury 
Eddie Fisher ..... tsten £5 Victor 
COME SONG in vind ns cacuces M-G-M 
Ralph Marterie ..,....Mercury 
Sylvana Mangano ...... M-G-M 
Jo Stafford .......... Columbia 
Fue Me, As cn coc ecek Mercury 
Perry Como ............Victor 
Freddy Martin .;.......Victor 
Julius LaRosa ........ Cadence 
PDRADAAS DR AAADRAAAAS SSAA AAS. 5 Oe 


94049444444 40046 9464664068 
1, DOGGIE IN THE WINDOW (14) ...... iedvews ove ae oe, | ee eee Mercury 
TD Ree shekacs NS ee aa Nat (King) Cole ....... Capitol 
3. SONG FROM MOULIN ROUGE (1) .......cccseccccceseecs Percy Faith .....,....Columbia 
4. SEVEN LONELY DAYS (2) ........... ies Tis éucuk -» Georgia Gibbs ........Mercury 
&. I BELIEVE (@ ..:.....: aa alee Ranked Veedewese ce deascec PRONE MINEO idcis. CEES 
6. TILL I WALTZ AGAIN WITH YOU (19) .................. Teresa Brewer ..........Coral 
7. APRIL IN PORTUGAL (1) ............. Ovesccedccpecedens SAO SERMOOT oc cwendese'csOReeE 
8. SAY YOU’RE MINE AGAIN (1) ...... Code oer eccceccccec nd. -POUUN COM sii cece cece. MACT 
% WOUOR CRATE GEART (2B) «...cccccccccicsccccccccccsccs FORE JOMES coccccecsss MGM 
10. SIDE BY SIDE (15) ...........005. os 


Kay Starr .............Capitol 


In 10% Pay Demand | 


The union is seeking a} 


ear crash early Sunday morning | 
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An award of treble damages in 
addition to the usual 2c per ree. 
ord fee in an infringement suit 
was recommended by special mas. 
ter Edward T. Galloway in his re. 
port on the Northern Music ys. 
King Records, RCA Victor and 
Mercury action. Filed Monday 
(11), the report was submitted to 
Judge Sylvester. Ryan, who found 
in favor of Northern when the 
case was tried last May in N. y, 
Federal Court. It’s up to Judge 
Ryan to cenfirm the award. 

The report awarded Northern 


Overman had appealed from an | $8,300 plus $24,900 in treble dam- 
earliest verdict by Federal Judge | 
Pierson M. Hall, who ruled there | 
was no plagiarism. Judges Albert | 


ages from King; $4,500 plus treble 
damages of $13,500 from Victor, 
and $850 in addition to the treble 


| damage assessment of $2,500 froin 





Mercury. 

Northern also was awarded $5.- 
000 from Lois Music, another de- 
fendant in the action. This award 
represented statutory damages for 
the infringement of the sale of 
sheet music in Meu of an account- 
ing of profits. It’s the first time 
this type of award has been put 
into practice. It was made in ac- 
cordance with a 1952 decision of 
the U. S. Supreme Court in the 
Weelworth Co. vs. Contemporary 
Arts, Inc., case. The award also 
found Lois and Broadcast Music, 
Inc., liable for $4,000 on public 
performances. 

Lucky Millinder, Sally Nix and 
Henry Glover, other defendants in 
the action, were held jointly liable 
for $5,100. 

The trial involved Northern's 
tune “Tonight He Sailed Again,” 
by Guy Wood and Sol Marcus, and 
Lois’ tune “I Love You I Do.” by 
Miss Nix and Glover. Judge Ryan 
found that “Sailed Again” was an 
original piece of music and the 
songs were similar. He also found 
that King Records had access to 
“Sailed Again.” 

Northern had claimed that “I 
Love You” was an infringement of 
“Sailed Again,” which Millinder 
was scheduled to cut for Decca 
uatil it was discovered that Bull- 
moose Jackson already had cut “I 
Love You” for King. Northern 
alleged that Glover, who had been 


Millinder’s arranger, copied the 
song in penning “I Love You.” 
Northern, incidentally, is a sub- 
sid of Decca. 


Richard E. Colby of-€ohen & 
Bingham, was lawyer for Northern. 
Jack Pearl and Stuart Sprague 
repped the defendants. 


BRIT. TOOTERS AFFIRM 
‘AMITY’ IN KENTON NIX 


London, May 5. 

“There is no dispute between 
our unien and the American Fed- 
eration of Musicians,” according.to 
a statement issued by the British 
Musicians Union, explaining its 
reason for refusing the offer of 
cuffo charity concerts in London 
by Stan Kenton’s orch. The state- 
ment declared, “The AFM or the 
U.S. Government departments are 
entitled to decide their own policy 
towards the employment of British 
musicians in their country. We 
have no objection whatsoever to 
this; and it is appreciated that 
there may be difficulties in the 
way of any relaxation of AFM pol- 
icy. Equally we think our policy 
will be understood and appre- 
ciated by the AFM. 

“We should be willing to discuss 
with ‘the AFM the possibility of 
‘reciprocity’; but attempts by in- 
dividual agents, contractors or 
other bookers to achieve this 
might well be useless. We are will- 
ing to participate in discussions 
that might result in suitable ar- 
rangements; but it is not our re- 
sponsibility to initiate them, since 
it is not we who are seeking to en- 
courage the presentation of for- 
eign musicians in Britain.” 


‘I Believe’ Leads British 
Bestsellers; ‘Pretend’ 2d 


. London, May 12. 

For the fourth week in succes- 
sion Frankie Laine’s “I Believe’ 
tops the list of bestselling pop 
disks in Britain. Nat Cole's “Pre- 
tend” jumps to second place from 
fifth last week. Mitchell's 
“Pretty Little Black-Eyed Susie 
drops from second to third place. 
Newcomer to the list this week 
is “Tell Me a Story” by Frankie 
Laine and Jimmy Boyd, which is 
in ninth place, pis 
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Fyclusive Legit Cast-Album Deals 
Kayo Coverage by Rival Labels 


itution of exclusive original + 
wit “eum deals on Broadway 





Best British Sheet Sellers 


(Week ending May 2) 
London, May 5. 
Doggie in Window. . .Connelly 
In Golden Coach. .Box & Cox 
I'm Walking Behind. .Maurice 


Disk Industry Engineers Study 
Standardization of Spindle Hole 


2 


+ Although still a remote project, 
the Record Industry Assn. of 








j rs has been one of the 
lea factors in blocking wide 
giskery coverage of showtunes. a 
though the majors are continually 
vying for original cast album 
rights, their interest in the score 
generally wavers if they lose out. 

Main factor in the showtune 
shy-away is the top priority push 
given the plug songs from. the 
show by the diskery with original 
cast album rights. The diskery 
generally goes all out in cover- 
ing the plugs with its top artists 
and in exploiting the score. Rival 
diskers claim that there’s no point 
in bucking top stars and a hefty 

notion campaign. 

PF pecent example of diskery hesi- 
tance in covering showtunes is 
Cole Porter’s “Can-Can. Capitol 
Records, which nabbed the origi- 
nal cast album rights, sets its big 
guns on single waxings of the 
score and hit the market last week 
with Nat (King) Cole on “I Am 
In Love.” Kay Starr on “Allez- 
Vous-En,” Gordon MacRae on 
“C'est Magnifique” and Les Bax- 
ter on “I Love Paris.” The artists 
& repertoire men at most of the 
companies have decided to sit out 
rather than buck the Cap barrage. 

The a&r men aren’t committing 
themselves either on the tunes 
from the Richard RodgerssOscar 
Hammerstein 2d musical, “Me and 
Juliet.” Original cast album rights 
has gone to RCA Victor and the 
other companies are waiting to see 
how Victor is going to assign the 
single releases. Victor is still mull- 
ing the single pressing schedule | 
on the tunes. 

Diskery has hit paydirt twice re- 
cently with single releases from 
shows to which it also had original 
east album rights. Out of “Wish 
You Were Here,” company had the 
clicko title song by Eddie Fisher 
and out of “Hazel Flagg,” it had 
the highriding “How Do You 
Speak to an Angel?” also by 
Fisher. 





Chi Jazz Promoters 


To Use Soldiers Field 





E C. Mills a Deejay 


Hollywood, May 12, 
E. C. Mills, former ASCAP 
general manager, is now a disk 
jockey on KFI, Hollywood. 
Every Thursday at 9:30 p.m., 
he presides at the plattering 
of “Songs That Never Die,” 
a program of old favorites. 
Mills assists Earle C. An- 
thony in running KFI. 


BG-Satchmo Package 
Pulling Solid Grosses 


The Benny Goodman-Louis Arm- 
strong concert package, without 
Goodman, is continuing to rack up 
neat grosses in its one-niter trek. 
Goodman's absence has hit the b.o. 
only mildly and the unit is moving 
into its fourth stanza at a strong 
clip. 

In Louisville, Ky., last Thursday 
(7) package pulled in more than 
$7,000 and on the following night 
in Columbus, O., topped the $9,000 
mark. On Saturday (98) in Indianap- 
olis, tour grossed more than $8,000, 
and in Cincinnati the following 
night scored a strong $9,000. 

Gene Krupa has been heading 
the Goodman orch since the mae- 











Oh Happy Day......Chappell 
Wonderful Copenhagen . Morris Frankly Horrible 

: Pretend ea eeee be eee eee Leeds “If it’s a Horrible Record, 
I Believe ....... . Cinephonic it’s bound to be a hit.” That's 


Little Red Monkey. . Robbins 


: the sales pitch of a new com- 
Black Eyed Susie. .Cinephonic 


pany, Horrible Records, which 





Broken Wings ......... Fields was launched in New York last 
Downhearted .... New World week by Tony Burrelle and 
Till I Waltz Again... F.D.&H. | 70" Murray. 
Horrible’s initial disk, which 
Second 12 has been getting disk jockey 
Talk to the Trees... .Chappell spins, is a coupling of “Fish” 
Windsor Waltz ....... *, Reine and “There’s a New Sound,” 
Red Feathers ........ ..Dash | 28 sung by Leonna Anderson. 
Don't Believe Me...F.D.&H, | _Fish’ was cut in the Holland 
: Tunnel while “Sound” was 
Cute hn Heaven..... Wood | etched at 3,400 feet below Bea 
Celebration Rag ....... Wood level, according to the gag 
WORE Sattils Miptncke cite ts as Dash blurb on the label. 


| 
Don’t Let the Stars... . Morris i 
Because You're Mine. . Robbins . « 
Wild Horses ......... Morris | Garson Kanin, Bushkin 
All the Time ...... Ci honi e ue 
e Time inephonic Form Publist Firm 


| 

| 
Love to Fall Asleep..Feldman_ | 

| Garson Kanin, film-legit director, 
}and jazz pianist Joe Bushkin have 
formed their own music publishing 
4 firm under the latter’s name. Kanin 
Decca set a deal to issue an al- ;}and Bushkin have been collaborat- 


bum of the soundtrack score from |. . , 
the upcoming film “Return to Para- | ing 86 8 songwriting team -nécemiy 
dise ” Gary Cooper starrer which | and the firm will handle their 
is based on the James Michener | Works. 


book. | The tunes will be spotted in a 











Decca ‘Paradise’ Album 
Hollywood, May 12. 





| 


stro was felled by an acute respira- 
tory attack in. Boston April 19. 





for the album, jecting for future production. 


Cooper will provide narration | legit musical which Kanin is pro- 








For All-Star Concert 


Chicago, May 12. | 
One of the biggest jazz concerts | 
in Chicago annals will take place | 
Aug. 1 in the 110,000-seat Soldiers 
Field. Sponsored by a group of 
jazz promoters, it will feature the 
Ralph Marterie orchestra, plus 
Sauter-Finnegan’s new group, and | 
Ray Anthony’s band. Also in the 
orch department will be an all-star 
combo with Charles ‘Shavers, Ray 
Brown, Flip Philips, and Barney 
Kessel. On the vocal side Ella Fitz- 
gerald and June Valli have been 
contracted for, and Eddie Fisher 
= promised that he'll be on 
and, 


Promoters are going heavy on 
the emcee list. There will be 10 
disk jockeys herding their favorites 
through the concert. 


BMI Launches Coast 
Drive Vs. Infringers 


Hollywood, May 12. 

Marking the start of a new drive 
locally against spots avoiding pay- 
ment of licensing fees, Broadcast 
Music, Inc., filed a pair of copy- 
right infringement suits in L. A. 

ederal Court yesterday (Mon.) 
against Keith Jones and Steve Mil- 
ler, operators of North Hollywood 
tee Inglewood restaurants respec- 

y. 

BMI, Peer International and 
Ridgeway Music were. plaintiffs 
’gainst Jones, contending he 
Played “Lazy River” and “You Be- 
long to Me.” BMI, Ridgeway, Hill 
& Range sued Miller for using 

long” and “Anytime” sans pay- 
ment. Suits ask injunction against 
further playing and payments of 


not less than $250 for each in- 
fringement, 


Name Bands for Summer 
Richmond, Ind., May 12. 
Colonial Hotel here has decided 
th 80 On a name band policy for 
tim summer months for the first 
a. Resort spot brings in Ralph 
arterie June 29 through July 4: 























ae Wee Hunt has the next two 
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Coin Machines 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Disks Retail Sheet Music 


as Published in the Current Issue 














NOTE: T 


current comparative sales strength of the Artists and Tunes listed hereunder is 


arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusivé 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music), 


TALENT 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE } 
: {Song from Moulin Rouge 
1 2 PERCY FAITH (Columbia) ........---+-+---) Swedish Rhapsody 
2 1 PATTI PAGE (Mercury) |. .....ccsecseeeee pa aoepaae 
; I Beli 
3 3 FRANKIE LAINE (Columbia).............. | Your Ch in’ Heart 
(Pretend *! : 
a 4 NAT (KING) COLE (Capitol) ............ )Can’t I 
5 7 LES BAXTER (Capitol)....... 9000000000000 SEED te ntong 
6 .. RED BUTTONS (Columbia)................)HragBegen iss (aPPen 
; , re Mi Agai > 
7 6 PERRY COMO (Victor)..... dada deunaketen yo Mg py eg ay 
8 8 GEORGIA GIBBS (Mercury) ..............-Seven Lonely Days 
! Have a ee , 
NI JAMES (MGM)..... od Seccccccceccces4 VOUS CRORGEN BEBOP 
. ee ’ i | Almost Always 
10 .. RICHARD HAYMAN (Mercury) .........- Ruby ° 
TUNES 
POSITIONS (*ASCAP. +BMI) 
Week Week TUNE PUBLISHER 
1 3 +SONG FROM MOULIN ROUGE ...:......-.-.-++++: ...... Broadcast 
2 1 *DOGGIE IN THE WINDOW..... sabendacnstsees seseeeeeess Santly-Joy 
3 2 Ff BRLABRVE . ow. isi ccc ccc ccccc ccc cccces occccs é6ccet dss QRORIWOEE 
4 5 *APRIL IN PORTUGAL............-.:--00seeeeeees oc 00ce «0ceanaen 
5 ie. eee oduaueh ene cbadpeaesses eeeeeeee- Brandom 
6 6  +¥YOUR CHEATIN’ HEART ..........--. set fi avers tee seeeee ss Acufi-R 
7 8 *SAY YOU’RE MINE AGAIN..........----++-+++5+5 «sees +.» Meridian 
8 .. *SEVEN LONELY DAYS...... pebble Pete ks Cet b aes steseeeeees Jefferson 
9 7 =%‘+TILL I WALTZ AGAIN ...... Séouepeacenaaeanean Perry ge ey) n>. Village 
10 10 FRUBY 2... ccc ec eee eet eect eee n cere ereneees ie aeeeeks Miller 
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America, through its engineering 
committee, has been studying the 
possibility of standardizing the 
center hole for the major disk 
companies. According to a report 
made at the last RIAA meeting, 
the engineering committee has 
studied several approaches to such 
standardization but will give con- 
siderable further study to the prob- 
lem before it can recommend any 
of the methods. 


Move to standardize the spindle 
hole, which now is split between 
the conventional and the large 45 
rpm diameters, flows from the 
stabilization of the industry's turn- 
table speed and size problems. 

me industry companies, such as 
RCA Victor, have proposed to the 
RIAA that the industry could now 
adapt all types of records to a 
single spindle size, preferably the 
large 45 rpm type. 

RIAA's study by its engineering 
committee complemented tests by 
several phonograph manufacturers, 
including Victor, which indicated 
that an efficient record changer 
with a large spindle for seven, 10 
and 12-inch records could be pro- 
duced at a relatively low cost. Pro- 
ponents of the standardized disk 
spindle hole contend that it will 
hypo biz since customers would 
not have to worry any longer 
about changing spindles on their 
changers when shifting from the 
78 and 33 rpm disks to 45 rpm 
platters. 

Capitol Records attempted to 
solve this problem by adopting 
the “optional center’ technique 
for its 45s. All of Cap’s 45s can be 
played on the small spindle with 
the optional center. The OC, 
however, can be easily punched 
out by the customer who wants to 
play it on the large spindle. 


Toscy’s Beethoven 9th 
Shaping as RCA Victor’s 
Top Longhair Album 


Arturo Toscanini's recording of 





| Beethoven's “Ninth Symphony,” re- 
| leased last October, is shaping up 


as RCA Victor’s alltime Red Seal 
album bestseller. The work has al- 
ready sold 125,000 sets to become 
Victor’s top long-playing release 
and is still going strong although 
it is among the more expensive 
items in the company’s catalog. It 
is a two-platter LP set, retailing 
at $10.90. 


Sales to date represent a retail 
gross of nearly $1,400,000 on this 
number alone. Victor's package of 
the complete Beethoven sympho- 
nies, as recorded by Toscanini, was 
a complete sellout in a special edi- 
tion of 5,000 albums at $50 per. 


Col Pic ‘Eternity’ Score 
Rights to Barton Music 


Barton Music, Frank Sinatra’s 
music publishing firm operated by 
Ben Barton, has picked up the 
rights to the score of the Colum- 
bia pic, “From Here to Eternity.” 
— is one of the stars in the 
pic. 

Score, written by Bob Wells and 
Fred Karger, comprises a title 
theme song, used for background, 
and one production number, “Re- 
enlistment Blues.” Sinatra has al- 
ready cut both tunes for Capitol 
Records. 








Mary Ann McCall Pleads 
Guilty to S.F. Dope Rap 


San Francisco, May 12. 

Mary Ann McCall, radio and disk 
singer, pleaded guilty in the Su- 
perior Court last week to charges 
of possession of heroin. She will 
be sentenced on May § to a term 
which may run from 90 days to a 
year. The 33-year-old singer, 
once among the three top gal blues 
singers of the nation, said, “I had 
an $18,000 home and it’s gone. I 
made between $300 and $400 a week 


| for the past four years. I spent $50 


a day, usually running anywhere 
from $400 to $500 a week on the 


| stuff.” 


Miss McCall sang with many top 


| bands, including Artie Shaw, Char- 
{lie Barnet and Woody Herman. 
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NEW SINGING SENSATION OF NiGHT CLUBS AND THEATRES! 


SONNY HOWARD ( 


in his first RCA VICTOR release 


with the Rampart Street Boys 
20/47-5304 







EDDIE | PERRY 
FISHER | COMO 


'M WALKING | MY ONE AND 
BEHIND YOU | ONLY HEART 


JUST ANOTHER | SAY YOU'RE 
POLKA MINE AGAIN 


with HUGO WINTERHALTER’S Ork and Chorus with THE RAMBLERS 

















20/47-5293 20/ 47-5277 
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Songpluggers Query 
Role of Disk Flacks | 
In Making of a Hit 


New York. 

itor, VARIETY: | 
see contact man, I would like | 
to voice an objection to your. 
article of April 29 entitled “Disk | 
Flacks’ Romancing Of Deejays 
Makes "Em Key Plug Force For 
Artists.”’ 

The contact man is as important 
today as always. Withouf him a 
publisher would be at a great loss. 
When it comes te the exploitation 
of a song, only the know-how of a 
contact man is of value to the pub- 
lisher. 

I’d like to see what a disk pro- 
motion man could do with a good 
song and poor records. His only 
concern is the artist and his rec- 
ords. His least cencern is the song 
Most times he has several records 
by one artist to exploit and in- 
variably he will choose that record 
to exploit which is acceptable to 
the d.j. At all times he is hoping 
that the record he must exploit 
is a publishers’ plug song so that 
he could enlist the services of the 
contacting staff. 

Compare this with the work of a 
contact man whose primary interest | 
is the song. Aside from all the 
d.j.’s that he contacts, he must also 
concern himself with the live plug. 
the commercial, the sustaining, the 
remote and television. Add to this | 
his personal duty of scouting for 
songs and I doubt if ever the disk | 
promotion man could replace the 
contact man. 

How can you then say that a disk 
promotion man has emerged as a 
key factor? Or that he has become 
the dominant plug force? 

Show me just one song that a/| 
disk promotion man can point to! 
and say he is solely responsible 
for it being a hit? You can’t. Yet, | 
I can enumerate a list of songs 
that are hits, due to the ingenuity | 
of the contact man. 

The disk promotion men are a 
“must” to the artist, the same as} 
the contact man is a “must” to the | 


publisher. | 


Leo Diston. 
(Prof. Mgr., Williamson Music) 





Ventura Quintet Added 
To Coral Jazz Lineup 


Adding to its jazz lineup, Coral | 
Records has pacted the Charlie | 
Ventura quintet to a term pact. 
Combo features vocalist Jackie 
Cain and pianist Roy Kral. Ventura 
will also be used to back up other 
Coral artists. 

Brunswick Records, Decca-Coral 
subsid, also inked jazz pianist Billy 
Maxted, former arranger for the 
Will Bradley band. 

Ventura left Friday (8) for a 
three-week stand at the Blue Note, 
Chicago. Following the Blue Note 
run, the Ventura quintet will ap- 
pear for one-nighter in Buffalo, 
under the sponsorship of deejay 
Joe Rico. Ventura’s own daily disk 
show on WKDN, Camden, -will be 
filled by Harvey Husten, stations 
program director. Banas 





Mpls. Symph Needs 264G 

Minneapolis, May 12. 

Campaign is under way here to 
Taise $264,700 subscription fund 
for Minneapolis Symphony orches- 
tra’s 1953-54 season. This is 
$35,000 more than ever before, the 
larger sum being necessary because 
of increasing operating costs. 
Orchestra has just celebrated its 
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R SislzZls|-lelalel-icicl& 
Survey of retail disk best Sicisi*13 8 oe a13 < EiSClg¢ 
sellers based on reports ob- Mizislelsisis$ie2i& 8 s|ajo 
tained from leading stores in SISEIELEIF= IDI eT eile ae 
12 cities and showing com- oy) ae <ISiIB 12/8/1312 Elala 
parative sales rating for this HA A sic 2/2 Als = oa = E L 
and last week. ele 1ili's3 Lille 12/3 
Lislelelelsialeisilgl|Elal e 
<= y = a ~ | —_ 
ELT IBlsi lle lBlei rie ely] 
National selec lis@ isi Sigisgieifzigisiza I 
Rating > 4 < s = c S £ | @ i) 2 N 
te ¥ BizwisiaeliSinmlislisiszleis is T 
wk. wk. Artist, Label, Title Zien (BIMiOliaizAteiaisioOini § 
PERCY FAITH (Columbia) | 
1 1 “Song from Moulin Rouge” ee 1 3 $$ a a a 1 1 1 97 
ay ~ PATTI PAGE (Mercury) “ 
2 2 “Doggie in the Window” .. ee eees - ee 4 eRe 3 3 4 10 2 59 
~~ FRANKIE LAINE (Columbia) 
3 3 “I Believe”. . a 3 2 2 10 2 10 5 5 50 
LES BAXTER (Capitol)......... 
4 4. .“Auee Me Peeper as ok. ss -s 10 5 1 a 2 5 49 
RED BUTTONS (Columbia) 
5 9 “Strange Things Are | Happening” . ee 5 1 3 36 
SYLVANA MANGANO (M-G-M) 
6 6 “Anna” iat Sa. sasiitachs Kiedis S..-% Sie 6 S ..ae 
RICHARD HAYMAN (Mercury) 5 
7 7 “Ruby” ee aa SA 7 A 4 26 
~  §*, LAINE-J. BOYD (Columbia) ‘ 
8 8 “Tell Me a Story” Perrereee eet 7 6 4 6 ms, ee ne 25 
NAT (KING) COLE (Capitol) 
9 5 “Pretend” wees sees v 6 6 8 5 7 23 
EDDIE FISHER ¢Victor) 
10 ; “I'm Walking Behind You” es ie 6 3 5 9 21 
PERRY. COMO (Victor) 
11 9 “Say You're Mine Again”........ 9 3 8 6 18 
PERCY FAITH ‘Columbia) 
12 15 “Swedish Rhapsody”............ oe ee a 7 g 3 15 
JONi JAMES (M-G-M) 
13 11 “Your Cheatin’ Heart”. eS FN eae 7 4 Ear a 14 
RALPH FLANAGAN (Victor) 
14A OS EA TEE ee eee : 5 g 6 13 
JULIUS LaROSA (Cadence) 
148 4. “My Lady Loves to Dance”...... a 27 13 
HAMISH MENZIES (Decca) 
16A “Less Than Tomorrow”.......... — 9 6 8 10 
MANTOVANI (London) 
| Bl ee 1 10 
JOHNNIE RAY (Columbia) 
16C “Somebody Stole My Gal”....... <a ane TI 10 
GEORGIA GIBBS (Mercury) 
19 12 “Seven Lonely Days” ae oe O- oe): as 7 
GAYLORDS (Mercury) 
20 20 “Tell Me You’re Mine”.......... pact da eee. ee ae 7 es 8 7 
1 2 | 3 8 5 
HANS CHRISTIAN MUSIC FOR LOVERS WONDERFUL TOWN, TV CALENDAR SWEETHEARTS 
F I Vv E T O Q ANDERSEN ONLY Broadway Cast SKOW Marion Marlowe 
DANNY KAYE Jackie Gleason Decca Arthur Godfrey Frank Parker 
Decca Capitol DL-9010 Columbia Columbia 
ALBUMS | vx sa3s ye DA-937 CL 6241 ons 
A 919 9-391 B 331 
9-364 C 331 














TAINT TRUE WHAT THEY 
SAY ABOUT NASHVILLE 


Hollywood. 
Editor, VARIETY: 

What’s all this fuss about song 
hits coming from Nashville? I 
wish ‘to remind that we northern- 
ers discovered Southern Comfort 
and inspiration long before Acuff, 
Hank Williams, et al. 

Didn’t Muir and I go down 
on the levee, for the “Robert E. 
Lee” and I went “Down Yonder” 
and came up with “Take Me to 
That Swanee Shore” and “Here 
Comes My Daddy Now (Oh Pop - 
Oh Pop)” Gershwin, too, looked in 
on the “Swanee.” Buddy Green 
and DeSylva & Henderson went 
“Alabamy Bound.” Harry Akst, 
with Lewis & Young, brought 














50G anniversary. 


lina. Irving Caesar and Sammy 
Lerner were the first to ack, “Is It 
True What They Say Abuot Dixie?” 


Clarence Muse and the Rene 
Brothers, up here in Tin Pan Alley, 
told us just when it’s “Sleepy Time 
Down South” and Cramer & Lay- 
ton, from Harlem, went “Way 
Down Yonder in New Orleans.” 


‘ Bert Hanlon, Benny Ryan and 
Harry Tierney taught us to spell 
“Mississippi” up north. True, 
Freddie Rose, and a few others se- 
ceded from the north and went 
down to confirm what Irving 
Caeser asked. 

No, when the fellers wrote “Stay 
in Your Own Back Yard,” they 
were talking to us, and we can 
take heed from Jean Schwartz 
and Lewis & Young, who said 
“Rockabye Your Baby With A 
Dixie Melody.” But we can‘ do it 








“Dinah” from the state of Caro- 





oe 
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Tiny Own Rome 


up here? L. Wolfe Gilbert. 


A GREAT NEW RECORD BY MANTOVANI 


THE MUSIC OF VICTOR HERBERT 3349 RPM LL-746 1.12" $5.95 


Ah Sweet Mystery Of Life: When You're Away: Neapolitan love 
: March Of The Toys: I'm Felli: 


In Love With Someone: 
Kiss Me Again: Indian Summer: To The Land 


Romance: Itolian Street Song: A Kiss In The Dark: 
“Hobanera: Sweethearts: The trish Hove A Great Day Tonight 


Royal Hawaiians Level 
Tag to $100 Per Date 


Honolulu, May 5. 

The price of music by the Royal 
Hawaiian band ig going up. Here- 
tofore, the city of Honolulu has 
charged $15 for the band to play 
when meeting an incoming ship 
and, for some reason or other, only 
$10 to serenade a departing ship. 
But the band (a municipal opera- 
tion with the musicians covered by 
civil service) has charged $100 to 
play at funerals. 

From now on, there'll be no dis- 
crimination in price. Every ap- 
pearance will carry a $100 price 
tag, except for performances at 
officially designated public events. 
They'll be cuffo. City fathers claim 
it costs $500 a day to maintain the 
Royal Hawaiian band. 


ee, 







Fan Clabs 


Continued from page 49 





lists and with the cooperation of 
territorial deejays these organizers 
start the fan club ball rolling es. 


tablishing chapters, appointing 
chapter presidents and instruct. 
ing the prez on how the club 
should function. 

After the initial groundwork js 
laid, the organizer continues to 
keep in close touch with the chap. 
ters around the country advising 
them on how they can best ‘erye 
the artist. For example, on the 
heels of a new disk release the 
fan club promoter generally sends 
out word to the chapter presidents 
to get a postal-card-party going 
Request indicates that all members 
|are alerted to deluge local disk 





| jocks, distributors and dealers 
with mailings to stir up interest 
in the new platter. 

| Value of a fan club operation is 
| indicated in the instance of Bill 
Hayes, M-G-M Records pactee. A}. 
though Hayes has not yet hit the 
big shellac click, the 500 chapters, 
which have een established 


around the country in his name, 
have been instrumental in his hit- 
ting a steady disk sales pace and 
in keeping his name alive with the 
local platter spinners. 

Nat Lorman, who has organized 
clubs for Hayes, Johnnie Ray 
| Billy Eckstine and George Shear- 
ing, points out that an increasing 
|number of diskers, vets as well as 
| tyros, are latching on to profes- 
sional fanclub liaison men to 
avoid the dangers of unscrupulous 
fan club pros. Lorman pointed out 
that on several occasions he’s un- 
covered chapter presidents who've 
been charging members $1- weekly 
dues and pocketing the bulk of the 
take. To contro] this many of the 
diskers are maintaining permanent 
fan club operators to continually 
0.0. the wide chapter setup. 

Proportions to which a fan club 
can grow is indicated by the 800 
chapters Lorman established for 
Johnnie Ray last year. It’s esti- 
mated that the total membership 
in the Ray clubs is close to 200,000 
teenagers. Eckstine has 200 clubs 
around the country and Shearing 
is repped with 150. 

Sidebar to the fan club opera- 
tion is that civic leaders are enlist- 
ing the aid of the diskers to influ- 
ence their chapter members. Com- 
munities that have been faced with 
juve problems have been able to 
straighten them out by getting 
the disk artist to advise the young- 
sters. 


Riverside to Package 
Piano-Roll Jazz Sets 


Riverside Records, indie jazz 
label, has acquired exclusive disk 
rights to jazz material cut on 
piano rolls by the Imperial Indus- 
trial Co., piafio roll manufacturers. 
Diskery currently is transferring 
the piano roll cuts to disks and will 
issue a series via long-play plat- 
ters. 

Initial release of the piano roll 
jazz will be “Rediscovered Fat 
Waller Solos,” made about 30 years 
ago. Following the Waller plat- 
ter in the series will be disks by 
such oldtime jazz names as James 


P. Johnson, Scott Joplin and Jelly 
Roll Morton. 











Jane Douglass and Tom O’Mal- 
ley providing the music and lyrics 
for the Muscular Dystrophy fash- 
ion show to be held at the Hotel 
Pierre, N.Y., May 23. 











ANTOVANI= 


Mantovani is one of the world’s leading musical direcfors and violin virtuosos. Mantovani’s : 
amazing sound, featuring his “singing strings,” was introduced to the American public with Charmaine. 
After that big hit there followed such top selling revivals as Dancing With Tears In My Eyes, 

It Happened In Monterey, Mexicali Rose, Greensleeves and La Cumparsita, 
His current best seller is The Moulin Rouge Theme. 
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Rhythm & Blues 
Artists Moving 


Into Pop Field’ 


Rhythm & blues artists are veer- 





ing to the pop field. Move is being 
made to widen their market and 


poost their coin potentia). Although 
the r&b purveyors have been clean- | 


ing up in the hinterlands and in 
urban spots for the past couple of 


vears, many feel that they’ve satu- 
rated their market and are now | 
looking to the pop field to open 


up new booking locations and de- 
velop a new disk aud. The concen- 


tration on r&b product, these disk- | 
ers believe, has limited their book- | 
ing outlets and has even shut them | 


t of luerative spottings on TV. 

The pop segue is being spear- 
headed by thrush Ruth Brown, cur- 
rently the top selling femme disker 
in the r&b field. Thrush currently 
is prepping pop-styled etchings for 
Atlantic as well as several pop al- 
bums. Diskery will contribute to 
the pop buildup by getting her 
disks in areas heretofore brushed 
off. Warbler, of course, will con- 
tinue to wax for the r&b during 


ou 


the transition period, but the sights | 


are set for the pop market. To 
expedite the segue, warbler has 
gone under the management ban- 
ner of George Treadwell, husband- 
manager of Sarah Vaughan, whose 
plans are to develop Miss Brown 
into the kind of flexible performer 
that can play both blues and pop 
dates. 

Also switching to the pop groove 
are Billy Ward's Qominoes, vocal 
combo. Group is lining-up its ini- 
tial pop sides for King Records and 
Joe Glaser, Associated Booking 
Corp. topper, is following through 


by pitching them for the first time | 


at pop locations such as the Para- 
mount Theatre, N. Y. 

Plans to hit the pop disk market 
also are being prepped by such 
blue artists as Little Sylvia (Jubi- 
lee), The Five Keys (Aladdin), The 
Clovers (Atlantic) and Edna Mc- 
Griff (Jubilee). All have pop tunes 


on their upcoming release sched- | 


ule. 


The r&b artists figure that now | 


is an opportune time to crack into 
the pop market since the line be- 
tween the two styles has been 
steadily narrowing. In the past 
year such r&b pegged tunes as “I 
Don't Know” and “Mint Julep” 
have broken in the pop wax mar- 
ket. Another added factor in clos- 
ing the gap is the introduction of 


r&b styles into the arrangements | 


of several top name bands, 


K.C. Muehlebach Hotel 





To Remodel Band Room 


Kansas City, May 12. 


Hotel Muehlebach is shifting. its 


entertainment policy for the sum- | 


mer while it does a major remod- 
elling job on its downstairs deluxe 
dinner room, Terrace Grill. Be- 
ginning Saturday (16) hotel will in- 
augurate dancing in its smaller 
Cafe Picardy on the street level, 
bringing in Joe Vera with a four- 
piece combo. 

Since Picardy was opened = 9 
& year ago, hotel has operated it 
as a luncheon-dinner room with 
music by small combos, but with 
no dancing. Under new policy it 
will continue with Louise & Marian 
and the Vera crew. Terrace Grill 
Closed Saturday (16), after operat- 
ing for the past year or more with 
hame bands in three-week stands, 
With a minimum policy. Grill 
Will be extensively redone and is 
expected to be readied for an early 
fall opening, according to Barney 
Allis, head man at the Muehlebach. 
LLL 


THE NEW NOVELTY SONG HIT! 


_ Little - 


’ Red 


Monkey 


MILLER ‘ 
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‘its inception, 


«Disk Companies’ Best Sellers... 


CAPITOL 


1, APRIL IN PORTUGAL . 
SUDDENLY 


2. PRETEND 


3. RUB-A-DUB-DUB 
4. RUBY 


5. LEAN BABY 


COLUMBIA 


1, SONG FROM THE MOULIN 
SWEDISH RHAPSODY 


HO-HO SONG 
3. I BELIEVE ......... , 
YOUR CHEATIN’ HEART 
4. TELL ME A STORY 


LITTLE BOY AND OLD MAN 


5. LITTLE JOSEY .. 
DENNIS THE MENACE 


CORAL 


1. DANCIN’ WITH SOMEONE 
BREAKIN’ IN THE BLUES 
2. FRENESI 


ALL NIGHT LONG 


3. YOU'RE DRIVING ME CRAZY 


I PREDICT 


4. TILL I WALTZ AGAIN WITH YOU 


HELLO BLUEBIRD 
5. DANGER . 


THE JAPANESE SANDMAN 


DECCA 
1. SAY SI SI 


I'M WITH YOU 
HONEY IN THE HORN . 


eevee eeee 


ORGAN GRINDER’S SWING 


SORRY BABY 


WHO'S GONNA PAY THE CHECK 


BIG MAMOU ... 


SAY YOU’RE MINE AGAIN 


1. SONG FROM MOULIN ROUGE . 


VOLO COLUMBO 
2. WAITING FOR YOU 


I LIVED WHEN I MET YOU 


3. DREAM LOVER 


KISS THE BOYS GOODBYE 


4. BROKEN WINGS ... 
RUMBLESEAT SONG 


5. AH! SWEET MYSTERY _ OF LIFE 


A KISS IN THE DARK 


MERCURY 


1. DOGGIE IN THE WINDOW 
MY JEALOUS EYES 


ae ee 
LOVE MOOD 

3. SEVEN LONELY DAYS 
IF YOU TAKE MY HEART 

4. CARAVAN 
“WHILE YOU DREAM 

5. APRIL IN PORTUGAL .... 


I'M WALKING BEHIND YO 


M-G-M 
1. ANNA 
I LOVED YOU 


2. TAKE CHAINS FROM MY HEART 


RAMBLIN’ MAN 
3. YOUR CHEATIN’ HEART . 


I'LL BE WAITING FOR YOU 


‘ae & 2. fk, RP rores re crs free Joni James 
ALMOST ALWAYS 

Si. PS cas ce cuievend40g00 6.6440 64008 ... Hank Williams 
YOUR CHEATIN’ HEART 

RCA VICTOR 

1. HOUND DOG IN THE WINDOW ..... .....Homer & Jethro 
PORE OL’ KEE-LIGER 

2. I'M WALKING BEHIND YOU .......--+.> ..»-Eddie Fisher 


JUST ANOTHER POLKA 


$. MY ONE AND ONLY HEART ........... 


SAY YOU'RE MINE AGAIN 


4. APRIL IN PORTUGAL .... 


PENNY WHISTLE BLUES 


5. NOW HEAR THIS 
APRIL IN PORTUGAL 


Leo Edwards Questions 5 
Harper’s All Time Hits 
“4 New York. 
Editor, VARIETY: 

The list of All Time Hits 1894- 
1952, as’ published recently in 
Variety from an edition of Harper s 
Encyclopedia of America History, 
does not necessarily represent the 
All Time Song Hits of that period 
by any stretch of imagination. 

I have lived with san! prgeiet 

e rac 
music busin . — CT mean Tin 
lley, which aro w 
Fon ates, Square and then 28th St. 
between Broadway & Sixth Ave. 

Why omit Charlies K. Harris’ 
world famous “After the Ball” and 
the all time top sheet musie seller 
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«. STRANGE THINGS ARE HAPPENING 


CCC OTOH ER OOH Ee 





of the sides featured Desi Arnaz, of 


ARTIST 
.Les Baxter 
PPFD tee eae Nat (King) Cole 
ete seeeeees- Hank Thompson 


Les Baxter 


caeiitaie eoccocees- Frank Sinatra 
the tune to 
Karen Chandler’s Coral platter. 


etchings of seven. 


| 


Percy Faith 


Red Buttons 


eeeees 


song, “Uska Dara,” for Decca. 


..R. Clooney-J. Boyd 


Faces,” in the Turkish language. 


“To A Wild Rose,” classic oldie 
TeeT ee Creer er Teresa Brewer 
is tagged “Wedding Day,” 
Eydie Gorme 


ee ee ee 





ere eee ee Buddy Greco ——_— -—_—_———- 
Juve Label Sets Four | 
RH Juve Books on Wax | 


Enrichment Records, educational 

label, has latched on to four titles 
from Random House's juve book 
series, Landmark, for wax drama- 
tization. Books from the Land- 
mark series to be given the disk 
treatment are “Lee and Grant at 
Appomattox,” by MacKinlay Kan- 
tor; “The Monitor and the Merri- 
mac,” by Fletcher Platt; “The Ex- 
plorations of Pere Marquette,” by 
James Kjelgaard, and “The Lewis 
and Clark Expedition,” by Richard 
L. Neuberger. 
The disk dramatizations will be 
done by Broadway and radio actors. 
The books were adapted by How- 
ard Tooley and the platters will be 
produced by Columbia Records. 


Teresa Brewer 


Johnny Desmond 


Mills Bros. 
ee ere Ere Four Aces 
TeCT TUT eT rece Victor Young 


.. Peggy Lee 


Dolores Gray 
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Mantovani 





bucks ee eae ce ee Vera Lynn Met Opera soprano Nadine Con- 
ner makes her European debut this 
summer with appearances at the 
Holland Festival in Amsterdam, 


| July 1 and 6, and at The Hague, 


Robert Farnon 


Norman Brooks’ takeoff on Al Jolson 
for the indie Zodiac label has cued a resurgence of disk jockey spins 
of the late mammy singer’s sides for Decca. 


Stella Lee wrote the lyric. 
| introduced by Eartha Kitt, Negro singer from the legit revue, “New 





cc uhned penne The Stargazers July 8 and 13. 


* ® 
Inside Stuff—Music 
Impact of video on disk sales is additionally underscored by reaction 
to Decca’s recent Andrews Sisters’ 


album, “Sing, Sing, Sing.’”” One 
the “I Love Lucy” TVer, with the 


sister team on “Old Don Juan,” and disk jockeys began playing on 
that tune. As a result, Decca is issuing the side as a single. However, 
recent Columbia Records’ side by Arnaz, “There's A Brand New Baby 
At Our House,” did not dent the pop market. 





British record companies are giving “Hold Me, Thrill Me, Kiss Me” 
wide coverage. Last week three diskeries, Parlophone, British-Columbia 
and HMV, hopped on the bandwagon bringing the total of British 
Song was a hit 


in England via 


harry Noble wrote the words and 
music and Mills Music is publishing. 





in his “Hello Sunshine” disk 


Numerous deejays are 


playing the Brooks and Jolie disks back-to-back on their shows and 


> 
: 
. pas + tg erent 
Frankie [.aine are inviting dialers’ comments on the comparison. 
F. Laine-J. Boyd In a linguistic switch, Eydie Gorme, ex-Tex Beneke vocalist who is 
of Turkish descent, has cut an English version of the Turkish folk 





Tune was 





by Edward MacDowell, is coming 


up for a new ride via a lyric updating by Buddy Kaye. Tune, which 
is being published by Bregman, Vocco & 
Conn. Decca Records hit the market with the first etching of the song 
this week with a slice by Joe Marine. 


Package Dick Himber 


In 3-Way Show Format 


Charlie Peterson, concert pro- 
ducer, is packaging three shows 
around bandleader Richard Himber 
for bookings at conventions, state 
fairs, etc. One show will have a 
straight musical format, titled “An 
Evening With Richard Himber,” 
with’ orch, chorus and dance 
troupe. ‘Second package will spot 
Himber in a mentalist act a la 
Dunninger and the third will be 
a magico revue featuring several 
performers besides Himber. 

National Concert Bureau is lin- 
ing up bookings for the musical 
package in the east. 





Mare Blitastein’s one-act opera, 
“The Harpies,” will be given its 
world premiere by the Manhattan 
School of Music, N. Y., May 25. 
William Molyneux did the setting, 
and the entire production is being 
staged by Ralph Herbert. 

















Mantovani 
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TEV Pee eres . Patti Page 
Richard Hayman 
idiédgadecveness Georgia Gibbs 
er reer yy Fre Ralph Marterie 
bath «+...Vie Damone 
U 

Pete oe eT re Silvana Mangano 
ececccce- Hank Williams 


coccvces. 00mi James 








.e..--Perry Como 
eoeeeess. Freddy Martin 





ode cbtces sce ey Miers 


“The Missouri Waltz.” And I can 
mention Gus Edwards’ “School 
Days,” which has become part of 
America’s folklore. And in conclu- 
sion may I suggest that “Ah, Sweet | 





MEXICO 


Mystery of Life” was not Victor | 
Herbert’s most popular success, MGM 11419 
but “Kiss Me Again” was his big- K 11419 


gest all time hit. 
Leo Edwards. 


(President, ASCAP Charter Mem- 
bers Assn.) 


RCA Int’! Pacts Three 








RCA Victor’s international disk ‘THE GREATS wey 
division has inked pianist Frank Jb. 
Dameron to a term pact. 

Noro Morales and Al Romero 
combos also will cut several sides 
for the international label on a one- 




















KEN REMO 


MY HEART 
IS A KINGDOM 


78 RPM 
45 RPM 





MGM RECORDS 
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shot basis. 
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On the Upbeat 


4 
New York | 
Ralph Marterie’s orch begins a 
three-week engagement at Frank 
Dailey’s Meadowbrook, Cedar 
Grove, N.J., temorrow (Thurs.)... 
Sarah Vaughan prepping a return 
tour of Europe in August... Vic 
Damone, recently discharged from 
the Army, opens at the Riviera, Ft. 
Lee, N.J., May 27...Stan Kenton 
pencilled in for a repeat engage- 
ment at the Birdland, N.Y.. in 
October ..Agency topper Billy 
Shaw hopped to Bermuda last 
weekend on a quickie business trip 
Karen Chandler guests on Red 
Buttons CBS-TV show May 18 
First anni celebration of the New 
England Hillbilly Jamboree to be 
held May 22 at the Boston Garden. 
Boston Larry Adler’s Town 
Hall, N.Y., concert postponed until 
May 24. It was originally skedded 
for May 13...Teny Alamo subbed 
for Bob Eberle over the weekend 
at Charlie Ventura’s, Camden, N.J. 
Eberle was forced to cancel out 
because of illness. ..Doc Berger, 
disk promotion man, in N.Y. Vet- 
erans Hospital...Fauste Curbelo’s 
latino orch, begins an indefinite 
engagement at the Boulevard. 
Queens, Sunday (17) ..Ken Remo 
into Tommy Carlin’s Lounge, Pitts- 
burgh, May 18., 


London 


While conducting his orch for 
U.S. Forces at Burtonwood, Lan- 
eashire, last week, bandleader Vic 
Lewis collapsed with nervous ex- 
haustion. Ordered a week's rest 

.. Sextet bandleader Tite Burns 


also ill. Missed several of his 
group’s one-niters. ..Singer Frank- 
lyn Boyd leaving Oscar Rabin 


band to become songplugger with 
Maddox Music. subsidiary of Chap- 
pell’s ..Donald Peers leaving for 
tour to Middle East, Cyprus and 
Germany on May 16. Will be away 
eleven weeks ..Ronnie Scott com- 
bo and Vie Ash group will each 
lay 14-day concert tour of Ice- 
and. ..Only appearance of Eddie 
Fisher in the sticks will be at 
Blackpool on Whit Monday (24) 
with two concerts at the Opera 
House. 


Chicago 

Sid Dawson’s Riverboat Ram- 
blers into the Clover Club, Peoria, 
June 2 for two weeks and follow 
with two more at Basil’s Kokomo, 
Ind... . Chicago Theatre has inked 
Billy Eckstine for a two-weeker 
June 5 with Vie Damone coming 
in for a fortnight June 26... 
Dolores Parker. joins Joe Louis 
revue at the Regal Theatre May 29. 
. . . Mary Kaye Trio pacted by 
M-G-M records with first sides due 
next week. 


Shep Fields holds down at the 
Steel Pier, Houston, June 12-25. 

















it's Music by 


JESSE GREER 


Program Today Yesterday's 


ON THE BEACH 
WITH YOU - 


WORDS & MUSIC, INC. 


(1619 Broadway, New York) 
eee 















MOMMIE DEAR 
—and you'll have e hit 
Piano-vocal available 
EMERICK JANOSKA 
(Composer of many Czech hit songs) 
Box 17, Morris Hts. Sta. 
New York 53, M. Y. 





.. . Ray Noble has a month stay 
at the Roosevelt, New Orleans, 
starting June 18 . . . Norm Carlin 
inked for the Pardise Club, Burn- 
ham, IIl., May 20 for four weeks... 
Barton Bros. into the Vine Gardens 
for two frames May 13... Frankie 
Carle into Elitches, Denver, June 
1-12 ... Al Donahue starts the 
Beachwalk season at the Edgewater 
Beach Hotel May 29 with a two 
week stand. 4 


Harmonicats do a stanza at the 
Riviera, Columbus, May ied 
Three Lads & a Lass into the) 
Wisconsin Dells for the summer. | 
... Wayne King splits a week with | 
four day stint at the Heidelberg 
Hotel, Jackson, Miss., May 21... 
Ted Lewis brings his show into the 
Skyway Lounge, Cleveland, June’ 
18-27 . . . Helen O’Connell does 
two frames at the Eddy’s, Kansas 
City, May 29, with Maureen Can- | 
non following for the same period. 

Gail Robbins chirps at Park) 
Lane, Denver, May 18 for 10 days | 
and picks up 10 more at the Baker, | 
Dallas . . . Driftwood starts a new | 
policy with the Eddie South trio} 
and headlining Jeri Southern . . 4 
Georgia Carr currently at the Blue | 
Crystal, Girad, O. . . . Joy Caylor | 
all-girl orch into Melody Mill June | 
5 for three stanzas .. . Alan Dean | 
has 14 days at Fazio’s, Milwaukee, | 
May 15 and across the _ town, 
Dolores Hawkins opens at the Tic- | 
Toc the same day for the same stay. 
.. . Nellie Lutcher has a round at 
the Palms, Columbus, May 25... 
Mel Saunder Quartet in for two-| 
weeker at the Rantoul Air Base, | 
Rantoul, Ill., May 15. 





Pittsburgh | 
Set for one-nighters at West! 
View Park’s Danceland are Ralph 
Flanagan, May 19; Billy May, | 
June 2; Ray Anthony, June 26, and | 
Sauter-Finegan, July 10... Jimmy 
Morgan opens a summer run at | 
The Cow Shed in Conneaut. Lake | 
Friday (15) .. . Bill Cornelius out | 
of the Army and has joined Bob 
Scott’s sax section... Dorothy 
Nesbitt is returning to Pittsburgh | 
after two years on the Coast and 
will be at the Fort Pitt Hotel 
Lounge for a minimum of four 
weeks beginning Friday (15) ... 
Jee Holiday into the Midway 
Lounge for two-week guest stint 
with Deuces Wild, spot’s regular 
jazz combo... The Fascinating 
Ayers into the Hotel Roosevelt 
Syivan Room until middle of June, 
when they return to Windsor 
Hotel, Cape May, N. J., for the} 
summer ... Artie Arnell band 
plays Turtle Creek H. S. Jolly Hop 
for the third straight year on 
May 25. 


Omaha 


Clara Brewer’s quartet in at 
Dude Ranch Club, Council Bluffs, 
for that spot’s 20th anni ... 
Skeets Mahoney orch booked at 
Howells, Neb., Bailroom May 31 
. . . Mimic Macs into Cosmo Club, 
Valentine ... Don Johnson, one- 
= band, set at Dundee Dell 
ere. 





‘Doggie in the Window’ 
Now Has a Name, Arfie 


Mercury Records has skedded a 
sequel to its highriding platter, 
“Doggie in the Window,” for its 
juve label, Childcraft. Tune, which 
is tagged “Arfie, The Doggie in the 
Window,” also written by Bob 
Merrill. 

Canine’s monickert was selected 
from among names submitted to 
deejays around the country. Patti 
Page, who etched the original 
“Doggie” click for Merc, had been 
using a live pup when she warbles 
the tune in her in-person act. Merc 
also is setting up commercial tieins 





|! for the juve trade on “Arfie.” 
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Published by Office of Research, Inc., Dr. John Gray Peatman, 
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Band Review 


HENRY BRANDON ORCH (8) 
Hotel Muehlebach, Kansas City 

Henry Brandon orch is well 
established in the Chi area in such 
spots as the Edgewater Beach and 
Stevens Hotel, and is playing this 
one-month date as part of tour 
through the south and midwest. 

Ordinarily Brandon carries a 
larger complement, but on this 
swing he is working with a more 
compact group of three reeds, 
trombone, trumpet, drums, string 
bass and his own piano, being 
principally geared for clubs and 
hotel rooms. Musical stylings are 
entirely es for dancing and 
given an individualistic. touch by 
Brandon’s arranging and use of 
saxes ranging through alto, tenor 
and baritone. There is some em- 
bellishing piano fingering from the 
leader. Numbers are kept largely 
instrumental in keeping with the 
emphasis on dansability, but an 
occasional vocal fillip is added by 
Austin Little of the sax section who 
steps down to warble a rhythm or 
blues tune. 


Following its work here, Brandon 
crew heads back to Chi area for 
a date at Lake Delavan, Wisc. 





Muehlebach is closing the Terrace, 


Grill after this engagement for a 
summer remodelling job. Quin. 


Alan Livingston in N.Y. 
To Cut ‘Can-Can’ for Cap 


Alan Livingston, Capitol Records 

pop artists & repertoire chief, ar- 
rived in New York Monday (11) to 
prep the diskeiy’s original cast 
album session of the Cole Porter 
musical, “Can-Can.” Album will 
be cut Sunday (17). 
_ “Can-Can” is the Cap’s only orig- 
inal cast album grab of the 1952-53 
legit season. Year previously the 
diskery annexed “Pal Joey,” “Three 
Wishes for Jamie,” “Top Banana” 
and “Of Thee I Sing.” The le- 
gituner features Lilo and Peter 
Cookson. 





LARRY ADLER & DAMARi 
AS N.Y. TOWN HALL Duo 


Harmonica player Larry Adler 
and singer Shoshana Damari wijj 
give a joint concert at Town Haji 
N. Y., May 24. This is their firs} 
duo venture in the concert field 
Each has given recitals previously 
in the longhair domain. af 


Miss Damari is an Israeli singer 
who has worked N. Y. cafes. Adler 
has played an Israeli concert tour, 


M-G-M Buys Masters 
| Cat by Can. Crooner 


M-G- M Records has latched on to 
| Canadian crooner Denny Vaughan 
| via a buy of two masters. Diskery 
| however, will hold off pacting 
| Vaughan to its stable until reaction 
| to the platter can be ascertained 
'The masters were cut by Lubin 
| Music. 

The Lubin pubbery also peddled 
two masters to Jubilee Records last 
week. Sides were etched by the 
vocal combo Four Jacks & A Jill 
The Jubilee sides will mark the 
combo's disk debut. 











Spencer Sues Aberbachs 
For 650G, 91 Copyrights 


Los Angeles, May 12. 
Tim Spencer, tunesmith, filed 
suit in Superior Court against Hill 
& Range Songs, asking $650,000 
and sole ownership of 91 songs he 
claims belong to him. Others 
named as defendants in the breach 
of contract action were Julian and 

Jean Aberbach, H&R toppers. 
| Among the 91 songs, mostly 
written in collaboration with other 
tunesmiths between 1947 and 
1950, are “Careless Kisses,” 
“Roomful: of Roses” and “The 
| Everlasting diills of Oklahoma.” 





Decca Inks Marge Collie 


Decca Records has added the 
third femme singer to its hillbilly 
artists’ roster with the inking of 
Marge Collie to a term pact. Miss 
Collie ig active in the Nashville 
country music picture. 

Paul Cohen, Decca country chief, 
also. pacted Doc Guidry, a Cajun 
fiddler from Louisiana. Cajun 
tunes have recently entered into 
the pop market via such numbers 
as “Big Mamou” and “Jambalaya.” 





Buddy Morris in N.Y. 

Pubbery topper E. H. (Buddy) 
Morris arrived in New York Mon- 
day (11) from his Coast headquar- 
ters for a two week stay. 

While he’s at the New York desk, 
Morris will 0.0, the firm’s plans to 
spearhead a new sheet music print- 
ing format, to facilitate piano plays 
ing. 
—_—_—_—_——— 


IT’S SWEEPING THE COUNTRY 
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RALPH MARTERIE ESQUIRE BOYS 
Mereury Rainhow 
BAS-SHEVA FERRANTE & TEICHER 


Entre (Columbia) 
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AMERICAN ACADEMY 
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Copies Now Ready 
That Sensational Song 


CARRY 
ON AMERICA 


Send for Your Copy 
Great for Choral Groups 


Pub. by 
FORD & GLOGAU MUSIC CO. 
9320 92nd Ave., Woodhaven, N. Y. 
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(S0-Camp Shows Triples GI Lure: 
_ 155 Performers Give 5,028 Shows 





More than triple the number of + 


GIs witnessed USO-Camp Shows 
in 1952 as against 1951, according 
to a report compiled by the organi- 
gation. Last year some 3,800,000 
servicemen overseas and in the 
U. S. saw these shows, compared to 
1.085,000 in 1951. Report shows 
that 755 entertainers went over-_ 
sess under the CS banner and gave 
5.028 shows. This constitutes more 
shows than given by any other the- 
atre circuit in the U. S. ; 

USO-Camp Shows was reacti- 
vated in 1951 by Gen. George Mar- 
shall, then Secretary of Defense. 
It was designated as the “official 
liaison with, and agency for, the 
procurement of professional the- 
atrical talent and visiting person- 
alities for showing to the Armed 
Forces at military installations in 
the U. S. and to the Armed Forces 
overseas.” 

Bulk of the service shows were 
in the Far East with 3,278 per- 
formances, most of these in Korea. 
Other overseas commands which 
benefitted were Alaska, Newfound- 
Jand, Labrador, Greenland, Europe 
and North Africa, with short visits 
to Turkey, Greece and Trieste. 
There were some units playing the 
Caribbean during the early part of 
1952, but budget difficulties forced 
their elimination. Show tours in 
the U. S. were limited to certain 
isolated installations of the Air 
Force assigned priority by the De- 
fense Dept. 

Under the current’ schedule 
regular paid units are sént every 
other week to the Far East and 
mid-Pacific islands; every three 
weeks to Alaska and the Europe- 
North Africa run; monthly to the 
Northeast Air Command (Labrador, 
Newfoundland, Greenland). Tours 
were for 14-17 weeks in the Far 
East; 13 weeks in Europe-North 
Africa and five weeks in Alaska. 
American tours were for six weeks 
every six weeks. 

$1,183,000 For 1952 

Duplicating the World War II 
setup, Camp Shows gets its coin 
from the USO, which goes to the 
public through the United Defense 
Fund for contributions. Amount 
turned over to Camp Shows in 
1952 for expenses was $1,183,000, 
about 13% of the average yearly 
wartime Camp Shows expenditure. 
Approximately 90% of that amount 
went for salaries, insurance and 
expenses of entertainers. Budget 
for 1953 was submitted for $1,902,- 


(Continued on page 58) 


Atomic Base in Nevada 
Gets Another AGVA Nix 
On Extra Cuffe Shows 


Hollywood, May 12. 

Eddie Rio, Coast rep of Ameri- 
can Guild of Variety Artists, nixed 
a beef from the commanding~gen- 
eral of the Atomic Energy Commis- 
sion base at Desert Rock, Nev., on 
Slicing the number of cuffo shows, 
sticking to his original contention 
it was too much for Las Vegas 
hitery performers to go to the base 
weekly. 

Rio, who put the gratis shows on 
a monthly basis instead, said he 
was informed the base is shuttering 
soon, and that the officer—General 
Bullock—asked for three more 
shows. Rio said he’d give him one 
more. Rio quotes the general as 
complaining that troops were in 
and out every week and needed the 
entertainment, whereupon the 
AGVAite replied, “If they’re in and 
out so much, what’s so urgent 
about it.” ‘ 

Rio cracked down recenily, on 
grounds it was too much of a hard- 
ship for performers to play three 
shows Saturday night, then get up 
early Sunday for a three-hour bus 


Tide across the desert for the 
euffos. 


ADD RASSLE-DAZZLE 
Des Moines, May 12. 

The only productions to do SRO 
business at the 4,200-seat KRNT 
Radio Theatre here this season 
have been the wrestling shows, 
With the recent appearance 
Yukon Eric doing better on turna-' 
Ways than four other “television 
grunters” this season. \ 

For Yukon Eric’s appearan 
here the sellout crowd of 4,974 had 
far more femmes in attendance 
than the grapplers usually draw, 
Proving that the gals prefer brute 











Strength over fancy holds. Ww 


Agent and N.Y. Cops Halt 
Roy Douglas’ Suicide Try 


Ventriloquist Roy Douglas was 
balked in a suicide attempt yester- 
day (Tues.) by his agent, Kenneth 
Grayson, and the New York police. 
Grayson phoned police that Doug- 
las told him he would end his life. 
Cops entered his apartment 
through a fire escape, where they 
found Douglas unconscious in the 
kitchen with all gas jets turned on. 
He was dragged out and revived 
and then taken to Bellevue Hos- 
pital. 

For a while, police thought they 
were about to see a mass suicide 
attempt when they entered the 
apartment. The mass of bodies 
turned out to be dummies. 


Balto Jury Kayos 
$6,000,000 Suit Vs. 
$20,000,000" Henie 


Baltimore, May 12. 

Skater Sonja Henie was ab- 
soved of all blame in the col- 
lapse of a temporary grand- 
stand at her ice show last year. 
Jury in the City Circuit Court 
here placed the blame upon 
New Jersey seating contractor 
Edwin P. Ceronati and his 
firm. 








Jury in Sonja Henie case was 
charged yesterday (Mon.) by Judge 
John T. Tucker of Baltimore City 
Court to fix liability for the $6,000,- 
000 worth of claims from 350 in- 
jured in the collapse of several 
tiers of seats at Miss Henie’s ice 
revue at local Fifth Regiment 
Armory on March 6, 1952. The 
10 men and two women serving on 
the jury have heard two weeks of 
testimony in an effort to determine 
whether responsibility lies with 
Miss Henie individually, Sonja 
Henie Ice Revues, Inc., Coronati 
Amusements Inc., or Edwin P. Co- 
ronati, contractor who built the 
allegedly faulty bleachers. 


Second week of trial opened with 
a summation by counsel for the 
350 plaintiffs, Leonard Weinberg, 
one of four lawyers selected to 
represent the claimants by a bat- 
tery of 108 lawyers in this con- 
solidated case. Weinberg reviewed 
case against skater, accusing her 
of crowding seating arrangements 
to milk the gross. He alleged Miss 
Henie’s “personal fortune to be in 
the neighborhood of $20,000,000.” 

Miss Henie took the witness 
stand early in the week. She testi- 
fied that her brother, Leif, and 
attorneys took care of the business 
details of the Baltimore date. 
Skater denied signing-any agree- 
ment for seating arrangements 
with Coronati and did not inspect 
bleachers on the day of the crash. 
Negotiations with the seating con- 
tractor, according to the ice star, 
were handled through Frank J. 
Zamboni, at that time general man- 
ager for Miss Henie. Zamboni was 
present to take the stand and 
stated that he had left Miss Henie’s 
employ shortly after making ar- 
rangements for the Baltimore date. 
He denied holding any discussions 
with Coronati. Soon after her testi- 
mony, ice star took off by air for 
oat to play several European 
ates. 


Paris on the Hudson’ 
As Drap D’Or Farm Club 


Paris, May 5. 

Armand Corbani, operator of the 
Drap D’Or here, apparently wants 
the U. S. tourist to really feel at 
home. Corbani will open a new spot 
this month labeled the Hudson, 
with an American turn-of-the-cen- 
tury decor where the visitors can 





of | get American snacks, and whiskey 


at $1 a throw. ” 

Corbani plans to use this opera- 
tion as a tryout spot for new talent 
for graduation to the Drap D’Or. 
Also top names such as Edith Piaf 
and Suzy Solidor will be able to 
try out new material here on an 
American crowd before hitting the 


s 
/ 








Daniels’ Pocket Veto 
Toronto, May 12. 

On completion of week's en- 
gagement at the Casino here, 
Billy Daniels flies direct to 
Glasgow for fortnight at the 
Empire commencing May 16, 
kicking off a five months’ tour 
of Britain and the Continent. 
Glasgow stint will be followed 
by fortnight at the Palladium, 
London, commencing July 6; 
then Liverpool, Manchester, 
Cardiff and Edinburgh. 

Daniels will take along 
Benny Payne, accompanist; 
Will Rockwel!, manager, and 
14 streamlined suits that have 
no pockets. 


Hildegarde’s New. 
‘Concert-Variety’ 
Tour at $4.80 Top 


The newly’ formed Triumph 
Productions’ first “concert-variety” 
roadshow opens at Her Majesty’s 
Theatre, Montreal, next Monday 
(18), comprising Hildegarde, Paul 
Hartman, Dorothy Sarnoff, Don 
Delair (23-year-old singing juve- 
nile discovery of Carmel Myers), 
Tommy Wonder & Margaret 
Banks, and the Robert Norris 
orchestra. It goes to the Erlanger, 
Buffalo, thereafter, with dates at 
the Royal Alexandra, Toronto; to 
follow. 

Triumph comprises Anna Sosen- 
ko, Jay Lurye, midwest concert 
impresario, and Kenneth Allen 
who bought out the James A. 
Davidson agency and now is per- 
sonal rep for Margaret Truman, 
Lauritz Melchior and the Phila- 








delphia Orchestra. Miss Sosenko, | 


of course, has been longtime as- 
siciate and manager of Hildegarde 
(and so continues despite this en- 
larged new activity), and recently 
assisted Miss Sarnoff when she 
made her N. Y. cafe debut at the 
Hotel Pierre’s Cotillion Room. 
The first “concert-variety” will 
be booked as a legit attraction at 
$4.80 top. Hildegarde will head- 
line the first half, and work with 
Hartman, while Miss Sarnoff will 
be the chantoosie headliner of the 
second half of this touring variety 
show. The Norris orchestra has 
been the regular accomp for Hil- 
degarde in her past two years’ 
concert tours’ and it was under 
Lurye’s platform auspices in the 
midwest that Miss Sosenko be- 
came convinced there is a vast un- 
tapped and fertile market for 
elaborated concert attractions. 
She has a Paula Stone-Victor 
Herbert recital in mind to follow 
the new Hildegarde-Sarnoff setup. 


ENTRATTER’S PRESS 
JUNKET FOR TALLU 


Jack Entratter is staging a pow- 
erhouse press play in connection 
with Tallulah Bankhead’s preem 
next Wednesday (20) at his 
Hotel Sands, Las Vegas, by junket- 
ing some 40 newspapermen from 
the Coast and 10 VIP press from 
New York, utilizing the Bankhead 
date as the springboard. Budd 
Granoff, general press rep for the 
Sands, is handling the N.Y. end. 

Entratter’s move is in offset to 
the march stolen by Wilbur Clark’s 
Desert Inn with Walter Winchell 
on the scene, and its accumulative 
press and radio and TV buildup 
via the $35,000° golf tournament 
under Damon Runyon Cancer 
Fund auspices. Clark donated a 
like amount to the Cancer Fund, 
Winchell’s pet charity. 

Tallu is in for two weeks at the 
Sands at $25,000 in line with the 
resort casinos’ pitch for offbeat 
names which, this spring, included 
Ezio Pinza, Gregory Ratoff and 
Susan Zanuck (Darryl’s daughter), 
Van Johnson, Lauritz Melchior, 
among others. 


Borge OK $11,700, Balto 


Baltimore, May 12. 

Victor Borge’s one-man show 
drew a pleasing $11,700 at Ford’s 
last week for seven performances. 
Danish comic was fighting attack of 
pleurisy earlier part of week and 
cancelled a midweek matinee. Lo- 
cal crix wrote rave notices and 
dailies were more generous 
with space for Borge and his bride. 

Ford’s shuttered after this one 








‘| until the fall. 
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Another Juggler (Jule) 


Gets Bug for Bladers 


Pittsburgh, May 12. 

Another juggler has taken to ice 
| Skates. He’s Bobby Jule, who is 
| following Serge Flash, first of the 
| Indian clubbers to do his stuff on 
blades in “Ice Capades” years ago, 
and Trixie, who succeeded him in 
|rink extravaganza. Jule, a Pitts- 
|burgher and a standard act in 
vaude and niteries, has been prac- 
ticing here for weeks and - last 
|} week (4) opened at Ankara in 
| new edition of the George Arnold- 
|Phil Richards ice revues at big 
/room on Route 51. 


Jule took over starring spot 
|from Joe Jackson, Jr., tramp bi- 
cyclist who headlined last edition, 
which ran for four weeks. Latest 
one is booked in for same length 
of time. 


TROA Goes to Bat 
On ‘Direct Talks 
— With AGV Aites 


The Theatre-Restaurant Owners 
of America will attempt to take its 
controversy with the American 
Guild of Variety Artists directly to 
the union’s membership. Lou Wal- 
ters, TROA prexy, has wired Jack 
Irving, AGVA’s national adminis- 
trative secretary, asking permission 
to speak at a meeting today (Wed.) 
at the Capitol Hotel of the New 
York AGVA branch membership. 


According to Irving, telegram 
|had not yet been received at the 








Monday (11), thus no action could 
have been taken. However, if the 
membership present wants to per- 
mit .Walters and other TROA 
spokesmen to present their version 
of the controversy, they'll be per- 
mitted to take the floor. 


The controversy between AGVA 
and TROA hinges on several points. 
Major sore spot is whether cafe 
operators shall be listed as “em- 
ployers” or “operators” in the 
wording of the AGVA minimum 
basic agreement. Should TROA 
get its way on that score, then it’s 
possible that all other points of 
controversy will be conceded to 
AGVA. The other items include 
welfare paymenis,of $2.50 weekly 
to the union and revamping of the 
arbitration system. Inclusion of 
“employers” in the contract would 
mean that acts are indepe:dent 
contractors, and thus _ bonifaces 
wouldn’t be responsible for social 
security payments, withholding 
taxes, compensation, etc. 


Mpls. Moralsquad Pastes 
Jail Rap on ‘Pasties’ Strip 


Minneapolis, May 12. 

Because the police don’t tolerate 
stripteasing in theatre bars and 
that’s what her performance alleg- 
edly was, morals squad swooped 
down on the Saddle, loop spot, and 
jailed Darlene LaBette Varalio, 
billed as an “esoteric dancer,” on 
a disorderly conduct charge. 

“She had on too little clothing 
and her act was lewd and distaste- 
ful,” testified Jake Sullivan, morals 
squad head. “All she wore were a 
coarse net, G-string with fringe 
and some round plastic objects 
which she called ‘pasties.’ ”’ 

Miss Varallo, whois playing a 
return engagement at the Saddle 
after an in-between appearance at 
St. Paul Heinie’s, was released on 
$200 bail afters the police confis- 
caved her stage costume. Her em- 
ployer, Eddie Holman, posted the 
bail. 

Order went out from the police 
several months ago to the theatre 
bars that stripping was banned and 
that performers must finish their 
acts with as much attire on as when 
they started. . 


Anne Pinkus, aide to William 
Morris exec George Gruskin, is 
exiting the agency to join the 
Frank Sennes office in Beverly 
Hills. She starts a Las Vegas va- 
cation Friday (15). 











time the N.Y. branch board met. 


+  Bigtime two-a-dey is still an 


extremely profitable segment of 
show business as is indicated by 
the grosses scored by Jack Benny, 
who did three weeks at the Cur- 
ran, San Francisco, and Betty 
Hutton, who wound up her first 
week at the Shubert, Chicago. 
Benny during his last week pulled 
a lush $46,000 for a tctal of $130,- 
000 for his three-week run, while 
Miss Hutton hit a stout $47,000 for 
her first canto. 

Benny, according to indications, 
could have remained for an addi- 
tional three weeks at the Curran, 
but his TV commitments. .preclud- 
|ed a further stay. He returned to 
| Hollywood to do his tele finale 
| May 17. Phil Silvers in “Top Ba- 
|}mnana” has been signed for the 
| house? 

Benny opened at the Curran 
with a $41,000 gross and did $43,- 
000 the following week. Finale 
pulled the most business and rep- 
resented some SRO shows. Will 
Mastin Trio with Sammy Davis, 
Jr.; Gisele MacKenzie, Carsony 
Bros., Martells & Mignon, and 
Frakson were others on the bill. 

Chi’s legit critics were not unan- 
imous in their praise of Miss Hut- 
ton, but nonetheless business is 
fine. Playing at $4.80 top in the 
2,100-seater, Miss Hutton built up 
to her $47,000 bundle. Others in 
the show are Borrah Minevitch 
Harmonica Rascals, Bambi Linn 
& Rod Alexander, Bob Williams, 





Eddie Fisher’s Big Click 
At London Palladium; He 
Makes Film for Coke Show 


London, May 12. 

Eddie Fisher is the latest in the 
parade of U. S. disk names playing 
the Palladium here to boff vaude- 
ville viewers. Playing to an en- 
thusiastic audience, he delivered a 
catalog of pops in a manner that 
wowed the crowd. Others to score 
hits on the bill included Jean Car- 
roll, who made a solid impact with 
her comedy. Chris Cross also 
clicked with a good ventriloquial 
act. 

This is Fisher’s second trip to 
England, but his first as a pro en- 
tertainer. He played to the Amer- 
ican Armed Forces while he was 
in the Army, from which he was 
recently discharged. 

Fisher also made a film for his 
Coca-Cola show which will be 
shown from New York tomorrow 
(Wed.). Shots show him singing 
to stagedoor crowds at midnight 
behind theatre barricades. 

Others on the Palladium bill in- 
clide impressionist Peter Sellers, 
Four Hurricanes, Malcolm Mitchell 
Trio, Benson Dulay & Co., and Rey 
Overbury & Suzette. 


Fired Jimmy Lyons Gets 
AGVA Post for Powwow 


Jimmy Lyons, who was dismissed 
recently as eastern regional direc- 
tor of the American Guild of Vari- 
ety Artists by Jack Irving, union's 
national administrator, has been 
named a delegate to the AGVA 


convention to be held June 8 at the 
Bradford Hotel, Boston. 

Those elected from New York 
include Lyons, Dewey Barto, John 
Bubbles, Jackie Bright, Red But- 
tons, Peter Chan, Jack Gilford, 
Georgie Price, Danny Shaw, Joe 
Smith, Russell Swann, Alan Walker 
and Murray White. Charlie Brett 
and Fred Hall will rep Boston; Joe 
Campo and Frank Richardson, Phil- 
adelphia; Mae Daniels, Baltimore; 
Gus Van, Miami Beach; Benny 
Page, Buffalo; Bobby Martin, Prov- 
idence; Bob Mills, Jr., Pittsburgh; 
Ron Leonard, Toronto; Dave Work- 
man, Kansas City; Theresa Dailey, 
Montreal, and Vince Silk, San 
Francisco. 

With each election it’s becoming 
increasingly evident that virtually 
the same names get the nod over 
the years. This is because less than 
10% of the total union member- 
ship votes and a handful of mem- 
bers can thus control the situation. 











Roy Rogers, and his wife, Dale 
Evans, have been booked to appear 
at the Municipal Auditorium, San 
| Antonio. 





Skyiarks, Joe Jackson, Jr., and the © 
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Vas Iceland-to-Turkey GI Circuit | 
Plays Em Strictly in Crewcut Style 


By HAROLD MYERS 


Wiesbaden, May 5. 

One of the biggest show biz op- 
erations in Europe is being con- 
ducted from this famed German 
health resort, providing live pro- 
fessional entertuinment for GIs 
over an area extending from Ice- 
land to Greece and Turkey. So 
vast is the territory that a single 
unit playing only one-night stands 
would take at least six months to 
cever the entire area. 


Responsibility for this undertak- 
ing is vested in “the European 
Armed Forces Professional Enter- 
tainments Branch, which functions 
as a combined operation and is 
staffed by reps from Army, Navy 
and Air Force. This month it is 
celebrating its first anniversary, 
having come into being on May 1 
last year. The present commander, 
Maj. Gerald Cameron, assumed 
control a week later. 


With financing drawn only from 
profits made by the PX, the branch 
in its first 11 months, operated on 
a budget pf around $200,000, but 
it is confidently believed the figure 
will get progressively larger each 
year, and that the activities will 
expand correspondingly. With this 
coin, they’ve sponsored 17 shoys 
which were mainly packaged in 
Britain; supervised the arrange- 
ments for 20 USO productions; and 
organized a number of .celebrity 
galas with Danny Kaye and Eddie 
Fisher among the stars. 

Entertainment requirements of 
GI's, apparently, follow a simple 
formula. Popular choice appears 
to lean towards a few vaude and 
specialty acts grouped around a 
small musical combo, with an em- 
cee who can keep the pace hum- 
ming. There’s nothing longhair 
—_—_—_—_—_——— 
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about the presentations; in fact, 
it’s strictly a creweut entertainment 
designed to provide 90 minutes of 
relaxation. 

Don’t Be Beastly to Germans 
Within this framework, there are 
certain rules which have to be 
strictly followed. Blue material is 
barred, as the show must be ac- 
ceptable to mixed audiences, and 
there is frequently an Army Chap- 
lain on the scene to see that there 
is no breach which would give 
offense. Nor must the script in- 
clude anything which could give 
pain or offense to the Germans. 
Recently, as an example, a come- 
dian was spinning a yarn which 
described an aerial battle between 
an American fighter and a Messer- 
schmitt. It was quickly changed to 
a Zero. 

Another stringent condition calls 
for rigid adherence to the script. 
Each package must be approved 
before it is allowed to go on the 
road, and once passed, there must 
be no deviation from the original. 
Serious breaches of this rule might 
cause a performer to be sent pack- 
ing or for a whole unit to be dis- 
banded. . 

The USO-Camp Shows, which 
come direct from America, are not 
under the jurisdiction of the 
branch in Wiesbaden, although 
they usually arrange the itinerary. 
Entire cost of the tour is met di- 
rectly by Camp Shows, Inc. and 
doesn’t affect the annual budget. 
Celebrity performers, too, usually 
give their services for free, al- 
though supporting acts sometimes 
have to be provided out of branch 
funds. Names, however, are pro- 
vided with free transportation and 
accommodation. 

Almost the entire budget is de- 
voted to the contract shows, which 
are always booked through agents 
either in London or on the Con- 
tinent. The normal wage bill for 
a company of about 12 performers 
is in the neighborhood of $1,200- 
$1,500 a week, and the average 
booking is for a period of eight 
weeks, with an option for an addi- 
tional four. The entire company 
is given free transportation from 
London and right across the zone, 
plus free hotel accommodation. 
Artists have to pay for their own 
food. 

Screening Performers 

To comply with military regula- 
tions, all performers are subjected 
to a security test before engage- 
ment. In the first year of opera- 
tion, more than 5,000 performers 
have been screened, and only about 
10 found wanting. The security 
check, however, is not applied to 
German nationals who perform on 
the extensive nightclub circuit, on 
the assumption that it would be 
impracticable to refuse entry to 
persons who are already resident 
there. The German agents through 
whom these artists are booked, 
however, are held responsible and 
have to vouch for the integrity of 
their clients. 

Aim of the branch is to provide 
a live show at each -establishment 
about once in every four to six 
weeks, which is regarded,as an 
adequate supplement to the film 
programs and amateur dramatics 
which are available in most areas. 
This figure will be upped as re- 
sources increase. 

Because of the varying standard 
of available facilities, artists have 
to be prepared to work in: confined 
spaces, and often with limited or 
no backstage accommodation. Some 
camps have comparatively large 
and adequately equipped theatres; 
in others there are only impro- 

(Continued on page 60) — 


Saranac Lake 


By Happy Benway 
Saranac Lake, May 12. 

Via the efforts of Gedrge Sulli- 
van, Madison Square Garden, N.Y., 
staffer who is resting here, pic- 
tures-of the Globe Protters basket- 
ball team taken while in Europe 
were shown here. The ailing gang 
went overboard on them. 

Stanley (legit) Nelson, who was 
graduated from. here in '51, took 
time off from TV for a general 0.0. 
He’s definitely okay. 

Norma Lattimore, of. Warner 
Bros. exchange, off to Indianapolis 
for a°week. Her progress is ‘er 

Charles Bradshaw planed 
from San Francisco on business in 
Gotham and while there he took 
time out to shoot in here to chat 
with Kenneth Derby, the Los An- 
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geles manager whose progress 
rates a special mention. : 


| JANE POWELL’S $20,600 


CRACKS TORONTO MARK 


Toronto, May 12. 

Jane Powell last week broke the 
, house record for any femme per- 
former at the Casino here with 
$20,600, topping Dorothy Lamour, 
in a fortnight ago, by $2,000. Casino 
record is held by Johnnie Ray at 
$24,900, set week of March 4, ’52. 

Only vaude house in Toronto, 
the 1,400-seater is scaled to $1 on 
five-a-day stint. 


Small Boom 
In Cafe Units 
For Hotels 


Cafe units are now invading the 
hotel field. Lou Walters’ Latin 
Quarter unit has been booked for 
the Chase Hotel, St. Louis, starting 
Friday (15) for 17 days. Unit will 
then return to New York, where 
it will go in for additional rehear- 
sal and open around June 15. Pack- 








Beach edition of the Latin Quar- 
i ter and then went off fer a six- 
week booking at the Desert Inn, 
Las Vegas. Unit will remain at 
the Manhattan spot, with frequent 
changes of principals, until mid- 
November. 

Another package that will be 
available for hotels,as well as cafes 
is the production setup now at Bill 
Miller’s Riviera, Ft. Lee, N. J. Mil- 
ler will shift it to the Sahara, Las 
Vegas, for which he is the booker, 
and then will set the unit into 
other spots. 

Nitery owners outside of New 
York would use more cafe units, 
but they’re not being packaged in 
sufficient numbers. The spots 
around Covington and Newport, 
Ky., have always been in the mar- 
ket for large traveling shows. 


MIAMI SAXONY’S NAMES 
FOR THOSE DOG DAYS 


Miami Beach, May 12. 

The Saxony Hotel here will at- 
tempt name talent during the sum- 
mer season. Merriel Abbott, book- 
er for the Hilton Hotels, will set 
the acts, although Saxony isn’t part 
of Hilton’s circuit. Already pacted 
are Judy Jolinson, singer on the 
NBC-TV “Show of Shows,” for 
June 12, and Kitty Kallen, June 26. 

Hotel previously confined talent 
buying to the winter season. 





USO-Camp Shows 





“<=amas Continued from page 57 sooame 


000 to meet increased requests 
from the Defense Dept. but cut 
by USO to $1,440,000 to meet the 
limit of expected contributions. 
Cut, made it necessary to eliminate 


+sending paid units to Europe and 


North Africa. Camp Shows expects 
to maintain its present rate of 
service to other areas for the bal- 
ance of the year. 

In the first three months of 1953 
Camp Shows has sent 26 units, 
comprising 231 entertainers, as 
against 16 units composed of 139 
entertainers in the same period 


troops in Korea is seen by the fact 
that 11 units with 103 performers 
were sent to the Far East in the 
first quarter of 1953, compared to 
five units for a total of 52 per- 
formers in the 1952 quarter. 

Report also shows that with ex- 
panded Camp Shows needs, a 
Hollywood office was opened dur- 
ing 1952 under management of 
Ed Mowry, who performed a sim- 
ilar chore for USO-Camp Shows 
during the war. 

Some of the highlights during 
last year were six special Christ- 
mas shows sent overseas in special 
mission aircraft to all areas, and 
17 volunteer celebrity units toured 
overseas during the year with 11 
visiting Korea. Added features 
during last year were the 30-piece 
Hardin Simmons Cowboy Band of 
Abilene, Tex., and a concert unit 
headed by Lucy Monroc visiting 
hospitals in North Africa and Ger- 
many. 

Abe Lastfogel, general manager 
of the William Morris Agency, is 
chairman of the USO-Camp Shows 
board; James E. Sauter is prexy 
and Lawrence Phillips is executive 
veepee, 








age originally opened at the Miami | 





of 1952. Emphasis on servicing | 


‘from the Army, 





Ore.’s Amato in Sudden, Upbeat Move: 
Names, Chichi Touch as Liquor Flows 





John Carroll Steps In 
For Belafonte, Who Goes 
Under Knife on Coast 


Hollywood, May 12. 

Ballad singer Harry Belafonte 
undergoes throat operation at Mid- 
way Hospital tomorrow (Wed.) 
after having been forced out of the 
Mocambo show when his voice 
failed while on stage Friday night 
(8), John Carroll, in audience, 
stepped in to pinch-hit and worked 
through last night (Mon.}. Charles 
Morrison had been trying to book 
Carroll, who worked Cocoanut 
Grove last year, for three years. 
As result of substitution stint, he’s 
now trying to set a regular booking. 


Meanwhile, Morrison is hunting 
an act to open tonight for two 
weeks, rounding out Belafonte’s 
time. Latter had been booked for 
three frames. 


Philly-AGVA Tiff 
Near to Solution 


Settlement of the dispute be- 
tween the Philadelphia Cafe Own- 
ers Assn. and the American Guild 
of Variety Artists is in the offing. 
AGVA reps went to Philadelphia 
yesterday (Tues.) to draft an agree- 
ment whereby individual operators 
would sign the union’s minimum 
basic agreement with a few changes, 
major revamp being that there be 
a 90-day period to enable opera- 
tors ‘to find a cheaper accident 
policy than the one now bought 
by AGVA from Lloyd's of London. 





|Should they find other coverage 


agreeable to AGVA, then they'll 
buy their own. Contributions to 
the AGVA welfare fund’ would 
come up at a later date. 

Union insisted that all agree- 
ments be signed by individual cafe 
owners .and has refused to deal 
with the organization. 

TROA declared that the Philly 
agreement with AGVA is being 
made at the national body’s behest. 
They stated that it was through 
the intercession ‘of the national of- 
fice that the insurance clause was 
obtained. In additiop, there will 
be a change in arbitration which 
will enable a cafe op to appeal to 
the American Arbitration Assn. 

Another change is in the em- 
ployer-employee _ relationship. 
Agreement, TROA said, will stipu- 
late that acts are employees for 
bargaining purposes only and rela- 
tionship is subject to any decisions 
fromthe courts and the National 
Labor Relations Board. 

In Chicago yesterday, in an ac- 
tion brought before the NLRB by 
the Chicago Cafe Owners Assn., 
AGVA attorney Jonas T. Silver- 
stone argued that the NLRB-had no 
jurisdiction in the cafe field inas- 
much as cafes are not in interstate 
commerce. Matter was taken under 
advisement. P 









Mary Small 


~~ Continued from page 2 





over the U. S. performer’s remain- 
ing spots at Manchester Hippo- 
drome, and fixed South African 
singer Eve Boswell to take her 
place on the Wood Green Empire 
(London) bill this week (11). 

The other two weeks she was 
due to play at the Grand, Derby 
(18) and Hippodrome, Bristol (25). 
No replacements had been fixed for 
these dates. 

A close personal friend said: 
“Mary has been a very brave wom- 
an. After the Palladium, Britain 
had a shocking bout of bad weather 
which affected her throat consider- 
ably. She became very ill and had 
to have the doctor every day while 
appearing at Chiswick. She had 
penicillin injections and had to 
take two days out of that week. 
Then the doctors stopped her work- 
ing the following week. She in- 
sisted on returning to the stage 
too soon, and this is the result.” 





Lee Salomon, recently discharged 
has been spotted 
in the William Morris Agency cafe 
dept. in New York. 


Portland, Ore., May 12. 
George Ainato moved his nitery 
to bigger and better quarters to. 


day (Tues.). News of the shift 
came as a complete surprise. The 
topnotch spot moved to the old 
Shrine Club location which is one 
block from the old club, 


With the advent of liquor by 
the drink yesterday (Mon.), Amato 
said he would conduct his new cafe 
along lines similar to operations 
in eastern cities. Doormen wil] 
greet customers and take care of 
their cars. “Continental” dinners 
will be served from 5:39 p. m. with 
floorshows available at 10 and 1. 
Future plans-.call for complete re- 
decoration of the huge entertain- 
ment centre but will-not be started 
until a little later. 


George and Mary Amato opened 
their supper club in the Broadway 
Theatre Bldg. five years ago after 
operating successfully in Astoria, 
Ore. The old spot was on the sec- 
ond floor and seated 250. The new 
Amato’s Supper Club is on the 
main floor, and will seat 450, giving 
opportunity to present big names. 

The transaction happened so 
quickly that Amato merely took 
his acts and crew over to the new 
spot, and will gradually move into 
a grand opening. 

Nitery has the following head- 
liners inked to appear during the 
summer months: Ben Yost's Col- 
leens, Rosalind Courtright and 
Harbers Dale, Harry Carroll & 
Polly Baker, Arthur Lee Simpkins 
and the Continentals. Supporting 
acts will be on each bill. 





Jay Gruber, husband of the late 
personal manager, Mary Chase, 
will be managing director of the 
new firm, Mary Chase Associates. 





Larry Holofcener & Terry Bock 
signed to write music for the sum- 
mer at Tamiment Playhouse, Tami- 


ment, Pa. 


(Bobby) 


ROLLINS 


FOOD FAIR 
May 16-May 24 
New Orleans 
Booked thru WILLIAM SHILLING 


165 West 46th Street 
New York City 
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Avery & Washington Sis. 
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Your Own Script Writer . . 
A. GUY VISK 
Writing Enterprises ei 
“Creators of Special Comedy Material’ 
Particulars FREE! 
94 Hill Street Troy, N. Y- 
(The Misthplace of Show Biz) 
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“Singing Stars of 1953” 


Musical Conductor 
MATTY MALNECK 





Direction— ° 
WILLIAM MORRIS AGENCY 
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COPACABANA 


New York 


Excerpts from New York Press 


NEW YORK DAILY NEWS, 
Ed Sullivan 


“A COPA MELODY CLICK.” 





JOURNAL-AMERICAN, Gene Knight 


“JIMMY McHUGH THE COPA 
SENSATION.” 





WALTER WINCHELL 


“. . . ENCHANTED BY JIMMY 
McHUGH’S~ TWEET-TWEETERS.” 





LOUIS SOBOL 


Triple A Endorsements: “ONE OF 
THE BEST ACTS TO HIT THE 
SALOON CIRCUIT IN YEARS— 
Jimmy McHugh and his melodious 
darlings at the Copa,” also “JIMMY 
McHUGH AND HIS MELODIOUS 
DARLINGS SCORE SENSATIONAL- 
LY AT THE COPA, 





N.Y. JOURNAL-AMERICAN 
Jimmy McHugh 
Hot Hit at Gopa 


By Gene Knight 


Everybody who stays out after 9 
o'clock at night in mid-Manhattan 
knows that JIMMY McHUGH IS A 
SMASH AT THE COPACABANA. 
THERE WERE MORE PEOPLE 
THERE SATURDAY NIGHT THAN 
I’'VE SEEN AT ANY OTHER NIGHT 
CLUB IN MONTHS. THE LINE OF 
CUSTOMERS WAITING TO GET IN, 
STANDING THREE OR FOUR 
ABREAST, EXTENDED UP THE 
STAIRS INTO THE STREET. 

GENIAL JIMMY McHUGH, 
LATEST NITERY SENSATION 
FROM THE WEST COAST, WAS 
THE ATTRACTION FOR THEM. 

While McHugh, at the piano, plays 
his never-to-be-forgotten melodies, 
four young, pretty girls—all beauti- 
fully gowned—take turns in singing 
the hits. Starting with: “South Amer- 
ican Way” and “I Can’t Give You 
Anything But Love, Baby,” “I Feel 
a Song Coming On.” Full of emotion, 
followed with: “I’ve Got Porgy Now.” 


“Sunny Side of the Street,” “Exactly 


Like You,” “A Touch of Texas,” 
“You’re a Sweetheart,” “Hinky-Dinky, 
Parlez-Vous?” “I’m in the Moed for 


* Leve,” “When You and I Were Young 


Maggie Blues.” 
“Don’t Blame Me,” Diga Diga Doo,” 


. “It’s a Most Unusual Day,” “When 


My Sugar Walks Down the Street,” 
“The Lonesomest Gal in Town,” “I 
Can’t Believe You’re In Love With 
Me,” “Coming In On 2 Wing and 
a Prayer.” 

-"TWAS A GALA NIGHT, INDEED, 
FOR THE GAY GAEL. HE’S PLAY- 
ING TO STANDING ROOM ONLY. 
STANDING ROOM ONLY IN A 
NIGHT CLUB! 


NEW YORK MIRROR, Lee Mortimer 


McHugh’s Ditties, 
Dolls a Must Show 
At Copacabana 


“Whistie almost any popular tune 
(except I can’t because I’m tone deaf) 
and it is probably written by Jimmy 
McHugh. 

SO WHAT WAS MORE NATURAL 
THAN PARLAYING THE DITTIES 
AND THE DOLLIES? OUT OF IT 
CAME ONE OF THE MOST EN- 
TERTAINING CAFE TURNS EVER 
CONCEIVED, and if you hurry you 
can catch it at Julie Podell’s Copa- 
cabana, where it is booked for a 
strictly limited engagement. 

This act is so good, Podell really 
needed no more to provide an entire 
floor show. And leave us not forget 
the Copa girls, this time with mighty 
competition from McHugh’s Holly- 


wood imports, but holding their own. 


But it was a tough fight, mom.” 





HERALD TRIBUNE, Hy Gardner 


“ONE OF THE MOST WHOLE- 
SOME, NOSTALGIC AND ALTO- 
GETHER REFRESHING EXHIBI- 
TIONS OF SHOWMANSHIP EVER 
TO GIVE THE CAFE CIRCUIT A 
WHIRL.” 





DAILY NEWS, Danton Walker 


“SLEEPER SENSATION OF THE 
SEASON IN THE NIGHT SPOTS 
IS JIMMY McHUGH’S QUARTET 
OF GAL SINGERS AT THE COPA- 
CABANA.” _ 





VARIETY 


“... THE JIMMY McHUGH TROUPE, 
WHOSE N. Y¥Y. BOW CAN BE RATED 
AS AN UNQUALIFIED CLICK ... 
IT’S DIFFICULT TO FIGURE HOW 
THIS TURN COULD BE IMPROVED 
OVER ITS PRESENT SETUP. 


Herm. 





HOLLYWOOD REPORTER, 
Radie Harris 
“ONE OF THE BEST SUPPER 


CLUB ACTS I'VE SEEN IN A LONG 
TIME.” 





N. ¥. Celebrity Bulletin 


“JIMMY McHUGH’S HIT PARAD- 
ERS ARE A HAPPY EASTER TREAT 
FOR NEW YORK.” 


NEXT 


Opening May 20 


COCOANUT GROV 


Los Angeles 


BERNARD KAMINS, Public Relations, CHARLES DREYFUS and ALAN PELYNN, N.Y., Publicity, JIMMY McHUGH, JR., Per. Rep. 
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New 





Acts 








JOHN PAYNE 
Sengs 
20 Mins 
Top’s, San Diego 

In debut as a nitery performer, 
John Payne, ruggedly handsome 
film thesp, is far from comfortable 


| CHRISTINE JORGENSEN 
23 Mins. ‘ 


That’s right, travelog. After all 
the buildup, the most publicized 
individual in recent history trots 
on stage for a two-minute warmup 





but response and business are okay 
in this city’s class spot. Although | 
act is billed as “John Payne &. All- 
Star Revue,” it’s really a single | 
with some backing by Dutch Adler 
Trio (accordion, guitar, bass). 

Wearing severely cut dark suit, | 
crewcut Payne bounds onto floor 
and siirs shock quality in opening 
announcement: “This is a story 
about a broad that every man, at 
one time or another, has been on 
the make for.” Song is “Luck, Be 
a Lady,” good mood-setter socked | 
across in vigorous style. Later, | 
singer is accompanied by Adler 
unit and in one-song (“Girl That I 
Marry”) they do a let’s-insult-the- 
star bit. At one point, Payne re-' 


taliates for “insubordination” by 
putting Trio’s heads together and 
conking a la Three Stooges. | 
Laughs are garnered but at ex- 
pense of ridiculing act’s purpose, | 
for basically this isnot intended | 
to be a comic turn. 


Although Payne’s voice is good, 


songalog lacks overall unity, | 
including “Song From Moulin | 
Rouge,” “Chasing Rainbows, 


bouncy “Chattanooga Choo Choo,” 
“You'll Never Know,” for top 
recognition mitt, and “Lady Be 
Good.” Still, singing isn’t enough 
to sell act in this room. Payne 
desperately needs patter to tle! 
tunes together and to establish | 
personality. Even Neison Eddy, in 
break-in here, did more than sing. 
Thesp also could select songs that 
appeal to distaffers along romantic 
lines, particularly since appearance 
wins half of battle at start. In 
contrast to Van Johnson's nitery 
stint, Payne’s film star status is 
glossed over, whereas it should he 
major selling point. 

As it stands, act needs consider- 
able revamping before success can 
be hoped for in after-dark circuit. 
But good looks, voice, film rep and 
more assurance in _ nitery-typ¢ 
projection should make Payne a 
contender when talents are better 
showcased. Don, 
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SENSATIONAL 
DANCE ACT | 


(THE VALENTINO WHIP) 


WESTERLY 
GAIL 


Direction: PHIL BUSH 
1650 


|dersen and, ; 
| and Kronberg. Throughout, Chris- 


speech and then presents a 20- 
minute film shot in Denmark ‘dur- 
ing the last two years. 

Audience response is generally 
polite and attentive, but it’s 6b- 
vious this is not what they came 
for. Strangely enough, Christine 
appears to have the largest appeal 
from women—and distaff sympathy 
probably will help keep her going. 


| There’s no prospect, however, that 


this wil] turn out to be sort of act 
used to delight the heart of Willie 
Hammerstein. Like most of the 
latter’s shining stars, however, the 
interest is in the individual, not 
the material. The travelog is only 
moderately _ interesting; photo- 
graphy is frequently bad and the 
color sometimes incredible. 

It will be the general audience’s 
first introduction to people with 
orange’ complexions. Film, cut 
down from its original 80 minutes, 
is a hodgepodge of street scenes, 
rural visits, shots of the waterfront, 
of a Danish-American fete, scenes 
of Danny Kaye's visit to Denmark, 
references to Hans Christian An- 
inevitably, Elsinore 


tine is on stage with a handmike, 
delivering a faltering narration 
that frequently isn’t keyed to the 
scenes being shown. 

Original nervousness, of course, 
will pass and bit by bit some ele- 
ments of humor added to relieve 
the dryness . (By third show she 
was commenting on the fact that 
she appears in one scene with her 
face turned away from the audi- 
ence by saying, “They say I look 
better from the rear anyway.”’) 
Warmup patter makes only a 
passing allusion to the fact that 
this is the GI who became a woman 
after a series of operations. Chris- 
tine merely mentions that she un- 
derwent an experience that was 
“both tragic and happy.” 

Fact remains, however, that the 
“act” misses fire on either of the 
two counts on which it must be 
judged; Christine insists on a dig- 
nity that eliminates any exploita- 
tion of her transformation, hence 
the morbidly curious will be dis- 
appointed; and the travelog falls 
far short of any professional stand- 
ard so that any hope Christine may 
have to move eventually into the 
lecture circuit is stunted. 

On a one-night-stand basis, the 
act probably would do much better. 
Week’s stay (even though her ac- 
tual price is probably much closer 
to $5,000 than to the claimed $12,- 
500 against 50% of the gross) is a 
bit too much. 

Christine is sharing here in the 
sale of a souvenir program (50c re- 
tail), taking 20% while the house 
takes another 20%. It’s indicative 
of the sympathy she engenders that 
most of the purchasers are women 
—and almost none buy the pro- 
gram on the way into the theatre. 


Kap. 
MIGAL TWINS 
ance 
8 Mins. 
Palace, N. Y. ee 
The Migal Twins: af@smice-look- 


ing lads who work‘ Hard. but still 
need tap routines. that _ would 
match their willingness to. piease. 
Most of their work looks like 
they’ve been influenced by- some 
oldtimers. Some of the dance 
tricks they rely. on te take them 
over the hump no longer fetch ap- 
plause, being much too transpar- 


ent. 

They walk off to a good mitt be- 
cause of a burst of speed toward 
the close of their act. At that 
point, they show some good tricks 
in a well-designed challenge bit. 
It’s, of course, impossible to main- 
tain a gait like that throughout 
their act, but some terp ingenuity 
earlier would aid their cause con- 
siderably. Jose, 


LAURA BERKELEY 
Songs 
20 Mins, 








Broadway 
_ SUdson 6-2313 


Grant’s Riviera 


RESTAURANT AND GAR 
158 W. 44 St., Mew York LU 2-4488 
WHERE SHOWBUSINESS MEETS 
* TALENT CONTEST * 

MONDAY NIGHTS 


Prize: Professional Engagement 













Downbeat, Montreal 

Laura Berkeley, a local thrush, 
has made the jump from the 
lounge-type room to a regular nit- 
ery in recent months in a-hurry. 
An attractive brunet with a trim 
figure that she clothes to best ad- 
vantage in clinging creations, Miss 
Berkeley is most effective when on 
straight ballad kick rather than 
cutting a jump session. Making a 
bit too rapid rise in show biz, she 
has latched onto a few mannerisms 
that fail to do anything for general 
performance, but with a restrain- 





Ouplicate Prizes Awardes tm the Case of Tie: 
al SA it iy A ee Bow spn: Mt, 





ing hand on both movements and 


routining, gal should be a cincheroo 
visually and vocally. 

She wraps up a varied songalog 
that includes “Love For Sale,” “Get 
Happy” and “When the World Was 
Young” to draw more than passing 
interests and plaudits from a fairly 
rowdy crowd. Fewer overarranged 
numbers, less drama in the torch- 
ants and an overall tightening are 
necessary to bring out apparent 
chirp values. Newt. 


ESTELITA 

Songs-Dance 

23 Mins. 

El Rancho Vegas, Las Vegas 

Estelita, a vivacious bundle of 
Latin oomph, makes her nitery de- | 
but for altogether click results. 
There seems to be little reason 
vhy the Republic pix charmer can- 
not follow up in future cafe and 
theatre ventures. She has looks, a 
fine chassis, and vitalic quality in 
delivering her collection of Lat- 
unes and terps. 

That she has spent many months 
in prepping her act for niteries is | 
obvious. Nick Castle is credited 
for final touch-ups, and Eddie Se- 
besta should come in for applause | 
in designing some stunning gowns 
for the thrush. But, for the always | 
needed special material, kudos go 
to Danny Shapiro. 

Adding spice to some more or 
less standard replicas of Latin 
faves, he has contrived, “You 
Like?” and “Perhaps, Perhaps, | 
Perhaps,” in keeping with the Es-| 
telita personality. Other contrasts | 
include an amusing trib via song | 
to Lena Horne, in “Can't Heip Lov- 
ing Dat Man,” and solid windup, 
“Darktown Strutters Ball,” in 
which the firey chantoosie shows 
off well-turned gams in her strut- | 
away terps. 

Of importance to Estelita’s tur- 
bulent display of Latin wares are 
the Steinway accomps by Armando 
Herrera, and great rhythm touches 
of Jack Constanza on bongos. 

Will. 





JANET BRACE 

Songs 

15 Mins. 

Village Vanguard, N. Y. 


Janet Brace is deceiving. Petite, | 
simply garbed and _  youthfully | 
coiffed, she looks like a schoolgir] | 
lost in a nitecy. But when she | 
starts her songalog the s.a. projec- 
tion is a jolt. Her pipes are low 
and warm and her vocal style 
indicates that there’s plenty of 
adult savvy within. 

She brings a lot of meaning to 
each lyric displaying a topflight 
phrasing technique throughout. 
Hits with impact on the rhythm 
and ballad displays and always has | 
the room on her side. Wistful style, | 
however, may limit her to intime | 
locations. 

Repertorie includes clicko in- 
terpretations of “Somebody Loves 
Me,” “Skylark,” “A Country Girl’s 
Dream” and “I Want To Be Happy, 
Too.” She also delivers an obscure 
Leonard “Bernstein ballad, “Im A 
Person, Too,” in a tender manner 


that keeps it from getting too 
saccharine, Gros. 
LENA GABRIELE 

Songs 

15 Mins. 


Viennese Lantern, N. Y. 


Pert, petite young Italo-Ameri- 
can brunet, apparently schooled 
abroad for a longhair career, makes 
a striking impression in the ap- 
preciative haunts of this uptown 
bistro. Possessed of a lyric colora- 
tura soprano of power and range, 
she adds an animated, cheerful 
style of singing to enhance her ap- 
peal. Some of her head tones are 
especially good. Appearance and 
carriage are definite assets. 

Turn starts off with a vivacious 
“Ciribiribi”; a soft-voiced “Estrel- 
lita” for contrast; Adele’s Laugh- 
ing Song from “Fledermaus,” and 
a Neapolitan love song in “Un- 
grateful Heart.” Minx next perches 
herself atop the piano and, with 
the aide of the string ensemble 
of four, gives an excellent version 
of a czardas, full of spirit and 
style, in “Gypsy Forest.” Closer is 
the effective “Wien, Wien, nur du 
Allein,” with the German-speaking 
audience joining in with a will. 
First-rate act for this genial at- 
mosphere. Bron. 
DORA DANIELS 
Songs 
10 Mins. 

Viennese Lantern, N. Y. 

Slim, blonde Parisian chanteuse 
mixes in weli with the Danubian 
atmosphere here. Attractively 
gar to show off a neat figure. 
singer has a satisfactory, schmaltzy 
mezzo, plus good delivery, to score 
with the patrons. 

Good expression, especially good | 
use of hands and arms, €o along 
with a real Frenchy singing style. 
Songs are standard: “La Seine,” 

La Vie en Rose,” sung in a nice, 
throaty bistro manner; “Avril en 
Portugal,” with neat jazzy rhythm, 
and “Pigalle” for closer. Warm per- 








sonality increases appeal, for over- 


| names, but it is hoped that some 
|of the U. S. performers who will 


| services. Already, Martin & Lewis 
| have agreed to do a week in July, 
| and units are being urged to build 





all good turn, * Bron. 





vised stages without any of the 
accepted props which heighten pro- 
duction values. Some agents, with 
experience in handling several 
packages, now carry their own 
lights and amplification sets, which 
can be rigged up in a few minutes, 
if there is power available. 
Except in rare cases, a unit only 
plays one-night stands, travelling 
by bus and always accompanied by 
an escort officer who submits daily 
reports to h. q. To minimize the 
necessity for living in suitcases, 
they are usually kept in one cen- 
tral spot for a maximum period, 
bussing each day to a new place 
of work. When the distances are 


Iceland-to-Turkey Circuit 


Continued from page 58 





too great, there is no alternative 
but to change hotels nightly. 

The hazards of transporting en- 
tertainment over such an extended | 
circuit are innumerable. Planes can | 
be grounded by bad weather, and 
an advertised show has to be aban- | 
doned and the whole schedule re- | 


| arranged. Performers of the Jewish | 


faith cannot travel through Arab | 
countries, and a whole unit could 
be dislocated. Winter travel con- | 
ditions frequently play havoc with | 
road schedules, with fog, snow and | 
ice combining to provide additional | 
complications. A week or two back 
a touring Army show was involved 
in a head-on smash with a truck, 
killing a major and_ seriously 
wounding several members of the 
cast. 


Few Names 
Because of the prior claims of 
Korea, the. European zone doesn’t 
get overwhelmed with offers from 


be working the London Palladium 
this season will volunteer their 


open-air stages (with alternative 
accommodation in the event of 
rain) so as to cater for maximum 
audiences. 

No performers—British, Ameri- 
can, French, etc.—can draw more 
than $35 each week, and the bal- 
ance is paid by the agent when the 
artists return home. This figure is 
considered more than adequate for 
normal subsistence, and removes 
the means for participation in il- 
legal transactions. It's a rule which 
came about by experience when 
it was discovered that there had 
been some abuses of the regula- 
tions. This way they remove 
temptation. 

Since it started functioning as 
a combined talent buying agency, 
the Professional Entertainments 
Branch has run into some diffi- 
culties with the British performer 
unions, who have made representa- 
tions to the American Embassy in 
London. These points are now 
being considered in Wiesbaden. 

One of the main points in dispute 
is the failure of the contract to 
stipulate the maximum number of 
performances requised in a given 
week. The minimum number, how- 
ever, is clearly stated. The Variety 
Artists Federation, who have been 
active in this matter, claim that 
the contract should be more pre- 
cise in the interests of all per- 
formers. As the general practice 
is for each unit to work a maximum 
of six nights each week, this point 
will probably be conceded. 

There have also been complaigts 
of inadequate notice of intention 
to pick up an option, but VAF as- 
sertions that this is frequently left 
until the last week of an engage- 
ment are not borne out by decu- 
ments scrutinized here. In all cases, 
where there was an option clause, 
the contract clearly called for four 
weeks’ notice as a minimum. 


Free Auditions at Issue 


Another point at issue was an 
allegation that companies were 
obliged to give free auditions at 
each military establishment, al-" 
though the show had already been 
given the rubber stamp of ap-| 
proval. This procedure is followed | 
in the case of nitery acts who are 
booked through local entertainment 
officers, and who have autonomous 
powers, but does not apply té the | 
packages cleared through the Pro- | 
fessional Entertainments Branch. 

Currently touring the U. S. Zone 
in Germany is a Camp Shows’ pro- 
duction of “The Merry Wid iw,” 
which is generously described in 
the official press release as a mod- 
ern streamlined adaptation of the 
Franz Lehar musical. It’s as un- | 
kind to Lehar as some of the GIs 
are to the German language. This 
fractured version came over from 
America and originally included | 








ee 








music by alien composers, but most 
of these tunes have now been 
weeded out. Remaining, however 
are crude bits of comedy busines¢ 
which afe completely out of place 
and which are deliberately qo. 
signed to make the classic music.| 
appeal to the lowest level of in. 
telligence. 

There are no facilities for 4 
troupe to carry its own decor, but 
in this case matters were made 
woftse when all the costumes were 
stolen. It added to the incongruity 
when a male dancer had to appear 
in an open neck, checked shirt and 
the baron, playing host at an Em- 
bassy reception, appeared in an or- 


| dinary lounge suit. To compensate 


for the lack of settings, the baron 
also performed the function of 
narrator, explaining the scenes and 
filling in the gaps in the. action. 
This was more than necessary, as 
the entire run-through was fin- 
ished in just under an hour, and 
a great deal was left to the imagi- 
nation. When seen at Frankfurt, 
audience reaction was most en- 
thusiastic. 
‘Crazy’ But Conventional 

A British package, “Crazy 
Rhythm,” is also currently on tour, 
but this unit follows the more con. 
ventional pattern. With Joe Yorke 
as emcee, there is a compact unit 
which includes a musical aggrega- 
tion that goes in for specialty 
numbers, a so-so chirper and a 
terping-vocal duo with an above- 
average Gay ’20s routine. This 
show also received an enthusiastic 
reception when seen at Mainz. 

Upcoming British packages 
scheduled to tour the zone include 
the Johnny Dankworth combo, who 
start their engagement this week, 
and the Ted Heath band, who open 
at the end of- June. 


While the branch only caters for 
professional entertainments, one of 
the officers was among the adjudi- 
cators here last week, in an ama- 
teur talent contest sponsored by 
the United States Air Forces in 
Europe. with competitors drawn 
from Germany, Austria, France, 
England and North Africa. The 


winners are being sent back to 
compete in a worldwide finals, and 
the top talent will be recruited 
into an Air Force show which will 
tour U. S. installations throughout 
thé world. 
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VADJA 
DEL ORO 


RETURN STARRING 
ENGAGEMENT 


SAVOY HOTEL 
LONDON 














AMATEURS: Send 50 cents for eur “Se You 
Want Te Be A Commie” kit. If you're serious 
about comedy, you’li need this sure-fire mate- 
rial and tested advice. 
CHESTER THE JESTER 
47 Kenilworth Dr. Toledo, Ohic 
Material Custom-Written 
Dialect Our Specialty 
a 


WANTED 


Hostess for fashionable Nea Jersey seasiore 
hotel resort fer season starting next month. 
Must have experience producing and directins 
staff shews and handling general social activ- 
ities, Write Box V.V, 405, Variety, 154 W- 
46th St.. New York 36, WN. Y. 
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eS . s i i ; 3 star- 
Hotel Pierre, N.Y. _{ ftom a light urging por be rod 


Among the 


Denise Darcel, with Fred Stam- | "Goesn't get far, but her_twirls 


ler, Mata & Hari 
musical director); Stanley Melba 
and Chico Relli Orchs; $1.50-2 
cover. 





for the Pierre’s Cotillion Room. 


t is light, frothy, socko with s.a.| 
can can : While | 
it’s a return for both components, | 


and seasonably sprightly. 


for Denise Darcel it is something 


of a pleasant surprise in that her} 


hotel-circulating has resulted in! 
a more certain payoff on enter-| 
tainment values. She still indulges | 
in some Franco-American lyrical 
banalities which are tres on the 
sur-le-corn side, but she snowballs 
into an effective get-off with some 


good Bobby Kroll-scripted ma- 
teriai_as she perambulates_ the 
room. ~ Bstter blend and editing, 


in time, should fortify Miss Dar- 
cel’s already formidable sight 
values and result in a sturdier 
saloon circuit future. 

Sporting a slick Italian couturier 
number that hour-glasses' her 
chassis to obviously best eye-ap- 
peal, Miss Darcel’s yesteryear 
“Battleground” (Metro) background | 
projected her in more than one 
way into the slick bistro belt. 

Mata & Hari, of course, are vir- 
tuosi of the satirical dance. They 
have an extraordinary flair for the 
interpretative terps which require 
nobody to interpret their whilom 
moods which range from marionet 
to exaggerated Carnegie Hall plat- 
form recital. In Lothar Peri they 
have a strong musical asset in the | 
accomp and the arranging depart- 
ment. 

Maestro - impresario Stanley 
Melba who, per usual, emcees with 
authority, has given the Pierre a 
strong signoff for the finale 4-6) 
week semester that this show will 
consume before the summer hiatus. ; 
Hildegarde reopens the room in 
September. Abel. 


Chez Paree, Chi 
Chicago, May 10. 
Tony Martin (with Hal Bourne), 
Jack E. Leonard, Carol King, 
Johnny Martin, Chez Adorables | 
(8), Brian Farnon Orch (13); $3.50 | 
minimum, $1.10 cover, 





It’s 20 years to the day since 
Tony Martin stepped out of Tom 
Gerun’s orch as a single, right in 
this same cafe. The time hasn't 
affected his voice and he seems to 
have weathered the years in fine 
Jashion. In the span he has, of 
course, gained considerably in 
showmanship, making him one of 
the top cafe singers in the busi- 
ness. This anniversary, plus 
Mother’s Day, makes this one of 
the most natural parlays any enter- 
tainer might desire. Martin takés 
full advantage of the situation to 
sock’ over almost an hour of songs 
that had the jampacked crowd un- 
willing to let him off the floor. 

To borrow a phrase, he does 
something old, something new, 
somethin borrowed, something 
blue; and to borrow another, it 
all adds up to sock palming. As 
of yore, he starts out with his ver- 
sion of “Hallelujah” and then 
swings into a current ballad. He’s 
best with those tunes and builds 
from there to gain a hefty mitt 
with “I Believe.” For a change 
of pace he races through “Robert 
E. Lee,” donning a strawhat and 
cane for the second chorus. ~ 

In his second set of Mar- 
tin tees off with his first RCA Vic- 
tor postwar hit, “There’s No To- 
morrow,” and then does a talk in- 
“September Song,” gone 
soft-voiced, that has the crowd all 
attentive. He wraps it all. er 
with a punchy tribute to Al Jolson 
with natural tie-in for the day with 
“Sonny Boy” as a closer. It has 
the femmes in the audience diving 
in their purses for their hankies 
and Kleenex. 


In the third part he has a fine 


opener singing “Happy Birthday” 
to a yo whom he props 
up on his knee. He does another 


pop and then scores with “Be 
the Beguine.” Takeoff on Ted 
Lewis's stunt as Jack E. Leonard 
returns to sing Martin’s theme as 
singer walks around the — 
a e bit of com Bboy 
Martin to get off. Bourne de- 
serves much credit for the ace ar- 
rangements and solid 88 work be- 
hind the baritone. 

Leonard is on home ground here 
and although he faces an audience 
impatient to hear the headliner, he 
gets over somé excellent cracks. 
Oddly enough, the squarer or older 
the jokes, the better the response. 
Of course, he digs at his corpu- 
lency, the bosses, and the seat- 
holders, but most of all it’s the 
stuff that they have heard time 
and time again that gets the yocks. 

Carol King does some fine toe 
work that isn’t seen much past 
the first few ringside tables in a 


dance called “Understudy” which 


(Lothar Perl,| 


, Martin does the emcee work and 


| line has one new.and one old rou- 
i 
' 


This is a tiptop blowoff show | 


get her a nice response. Johnny 


sings the production numbers. The 


tine. 
| Brian Farnon’s orch has had four 


men added to it, three of them 
fiddlers, for this engagement and 
the new group do a socko job both 
in the show and dance ne <a 





Latin Quarter. Boston 
Boses, Ey Me 
Gypsy Rose Lee (5), e ins 
rs Page? oe Alden, Bob Conrad 
Line (8), Bob Peters, Charles 
Wolke Orch (9), Zarde Bros. Orch 
(4): $3 beverage minimum. 





porarily manifest at 


Quarter this frame. 





| Lombardo is 


Reasevelt Grill, N. Y- 
Guy Lombardo Orch (14) with 
Kenny Gardner; $1.50-$2 cover. 





One of the unchanging constants 
in this real gone world is the Guy. 
Lombardo band and its ability to 
pack the Roosevelt Grill year after 
year. Lombardo’s . slow legato 
rhythms have ‘survived many 
schools of musical thought includ- 
ing bop and swing, and even the 
Latin vogue shows signs of being 
outlived by the beats dished out 
by the Lombardo clan. Through 
the years there have been frequent 
changes in sidemen, but the Lom- 
bardo system still lords it over 
transition in personnel and pre- 
vailing musical tastes. 

There’s 
one of 


| danceable bands in captivity. With 
issi é | y »cti hat encompasses 

The long missing (and lamented) | a rhythm s¢ ction thi 
baldheaded row has become tem-|a bass tuba, bass viol, two pianos. 


the Latin | drum, guitar 
Reason is the| oomph-ah from 


and an occasional 
a baritone horn 


first nitery appearance hereabouts| from one who normally plays gui- 


in some time of the w.k. authoress- 
ecdysiast, Gypsy Rose Lee. Flanked 
by four well-stacked “apprentices,” 
Miss Lee offers a brief but reveal- 
ing disrobing stint which garners 
unabashed ogling by the male cus- 
tomers while eliciting occasional 
gasps from the distaffers. 

Stripper casually peels while 
caroling “things were different in 
the good old burlesque days,” fol- 
lowing with a silhouetted dressing 
room scene, behind a lighted cur- 
tain, while the spot’s vocalist, Bob 
Peters, portrays a burley butcher 


|For windup; Miss Lee intros her 


scantily clad “apprentices, Misses 


| A-B-C-D,” tutoring them in stand- 
|ard burley walkarounds. 


Stint re- 
ceives plenty of attention albeit 


| polite mitts from the male seg- 


ment, but biz upbeat more than 
counters any slack in enthusiasm. 


The Albins, a mixed terp duo, 
unfurl some zany steps for slick 
returns. Guy, a six-footer with a 
Frankenstein hair-do, tosses his 
pint-sized partner around with 
cemplete abandon, with reaction 
to stint pointed up by pair’s ludi- 
crous antics. For windup, guy 
gives out with a pseudo ventro bit, 
his partner essaying the role of 
dummy. Stint grabs neat share of 
yocks, Handling the emcee chores 
is localite Johnny Alden, who also 
grabs a solo spot to turn in some 
slick warbling of standards and 
pop ballads. Guy is neat appear- 
ing with a baritone voice that 
should eventually pay off. 


Dance director Bob Conrad has 
concocted a couple of new routines 
which show off the gals’ talents 
nicely. Outstanding is a colorful 
and timely “Coronation” routine 
with femmes decked out in flaming 
red jackets topped off with crowns 
for slick regal effect. Conrad ap- 
pears in latter bit as Prince Con- 
sort. As usual, Charles Wolkes’ 
crew handles musical background- 
ing in top fashion alternating with 
the Zarde Bros. combo for cus- 
tomer leg aciion. Elie. 





E! Rancho, Las Vegas 

me Las Vegas, May 6. 

Joe E. Lewis (with Austin 
Mack), Estelita, Armando Herrera, 
Jack Costanza, Joan White, El 
Rancho Dancers (8), Bob Ellis 
Orch (10); no cover or minimum. 


ss Flags are flying at El Rancho 
for next three frames, signalling 
Joe E. Lewis at the starting gate 
twice nightly and winning every 
handicap by a fifth. Squeeze is on 
at the reservation desk with de- 
mands far” exceeding supply of 





elers. 


Post time for the saloon circuit’s 
top pundit finds Joe E. in fine fet- 
tle, as always. His opening salvo 
of last summer’s four-frame stand 
—"I came back to visit my money” 
—has beén supplanted by “Last 
year I was a big hit. They held 
my money over.” This flippancy is 
perhaps no idle jest. Lewis is 
money in the bank for El Rancho 
Vegas. He cavorts around the 
stage, tossing over classics of wit 
a whimsy, remembering occa- 
sionally to “routine” some of the 
Eli Basse beauties. These parodies, 
“Stephen Foster,” letter from Har- 
ry Truman and replied with “Why 
Play Piano For Me?,” plus a rib 
at Christine in “Tired of Being 
Pushed Around by Gir}s,” contain- 
ing the hilarious bawdy sugges- 
tions and sly Lewisian leers, are 
socko. A Mack, at the 88, 
comes in for a big share of ribbing 
as hé channels Lewis onto the 
more or less “planned” section of 
the act. 

Estelita clicks in her nitery 
debut, whirling from recent 
rounds. in Republic pix (see New 
Acts). Dottie Dee’s El Rancho 
Dancers come on with a “Heat 
Wave” fronted by sexy thrush 
Joan ‘White, and go Mephisto dur- 
ing half-time routine set to 
‘Slaughter On 10th Ave.” Bob EI- 








has a voice seemingly emanating 


lis orch keeps musical side coing 
smoothly throughout. Will, 


tables for interested gamester-rev- | Sa 


tar, there should be a_ strong 
enough beat to make dancing eas- 
ier than an Arthur Murray dia- 
gram, 

The Roosevelt Grill’s spacious 
floor is jammed by couples pre- 
dominantly in the more mature 
years. Many of them grew up on 
the music dispensed by Guy Lom- 
bardo & his Royal Canadians. One 
of the reasons that Lombardo re- 
mains one of the great draws and 
one of the great orchestras for 


them is that his audience finds a| queen’s taste, looks like a million | 
breath of their youth in his musi- | 


cal refiections. 

Although the style is unchang- 
ing, Lombardo’s catalog is not. His 
dance sets reveal his keeping pace 
with the hit parade. Tunes such as 
“April in. Portugal” and “Moulin 
Rouge” are given the Lombardo 
treatment, and other current num- 
bers are mixed in with modern- 
ized oldies. This combo appears 
unbeatable for the crowds he en- 
tices. The vocals of Kenny Gard- 
ner fall in with the mellowed spir- 
it of Lombardo’s offerings, and the 
vocal trio similarly helps in this 
direction. On night caught, broth- 
er Carmen was off the bandstand. 
It’s noted that many couples 
danced closer to the bandstand to 
inquire about the missing member. 

Another factor in Lombardo’s 
maintainance of his popularity rat- 
ing is his rapid compliance with 
requests. As soon as they are 
given, he relays the message to the 
men. Since the lads know the 
score without any visual aids, the 
crew falls in with the customer de- 
sires. There’s generally healthy 
applause after every dance set. 

The makeup of the crew is just 
about the same as always. Aside 
from one. of the largest rhythm sec- 
tions, there are four saxes and an 
equal number of brass. There’s the 
usual doubling in the reed section 
between sax, clary and flute, and 
one of the brassmen occasionally 
trots out a French horn. Thus, 
within its musical sphere, the Lom- 
bardo crew is capable of a great 
deal of coloration. . 

With the rapidly changing musi- 
cal tastes, youngsters may yet one 
day discover Guy Lombardo as a 
new sound. It’s possible. Jose, 


Sans Souci, Montreal 
. Montreal, May 9. 
Lauritz Melchior & Co., with 
Shirlee Emmons, Angeline Collins, 
Val Valente, Edward Williams, 
Alan Werner, Michale Roberts, 
Sadlowski & Roth, Jack Styka 
Orch (6); $1.50 cover. Fr 


Despite biggest cash outlay to 
date for the management of the 
ns Souci as far as entertainers 
go, Lauritz Melchior and his com- 
pany are a cinch to garner heavy 
grosses for 10-day session judging 
from opening night (8) ovation and 
patronage. The crowd that greeted 
Meichior on his first Montreal cafe 
stint was an odd mixture; the curi- 
ous who wanted to find out what 
an ex-Met star would do in a 
saloon, a sprinkling of longhairs 
who remembered him from previ- 
ous concert tours and, most im- 
portant of all, the spenders, who 
favor the straight semi-classic 
treatment over the gimmicked 
warbling of the platter set. 

A slight hassle developed prior 
to opening when Melchior decided 
to nse with an enlarged orch 
— y led —— “oe = — just 

wo-piano cking of 

a = & —— . 
rather casual entrance by the 
six singers in the group fails to im- 
press until they intro Meichior via 

Sing Me a Song” and pacing 
picks up. Following first session. 
Meichior presents each member of 
his company to tablers in an easy- 
going manner that clicks as he 
goes into “Without a Song” for 
salvos. Melchior exits on mitting 
and the rest of the company take 
vocal turns ranging neatly around 
the ballad and semi-classical faves 
im sets that may De pemewhat lack- 

Pp 





a 4 Sons as ope seldom 
e pipin s. 
Sadlowski & Roth score with 





“Fire Dance” and then work in a 


httle doubt that Guy| 
the most! 


Chopin waltz which leads into Mel- 
chior and casi reprising the “Mer- 
ry Widow” numbers. Prior to the 
pianoisms Melchior did a show- 
stopper with “Because” and then 
“Pagliacci” in clown costume. _ 
At 63, Melchior still projects in 
a mighty handsome way; his per- 
sonable approach to all songs es- 
tablishes a fine liasion with the 
patrons and he has the good sense 
to refrain from histrionics and 
boresome gabbing about his former 
career. The off-the-cob stuff is al- 
most inevitable, but it’s certain 
nitery fare and a cinch for this 
bluff, good-natured Dane. Newt. 


Twin Coaches, Pitt 
Pittsburgh, May 6. 
Lisa Kirk (with Sid Bass}, Bob- 
by Priest & Al 
(2), Frankie Barr Orch (10); $1- 
1.50 cover. 








This is the first time Lisa Kirk 
has played her hometown since 
she left here 10 years ago to try 
her wings on Broadway after vo- 
calizing for a. short time with 
Baron Elliott’s band and appearing 
in a spring revue at Pittsburgh 
Playhouse. The young lady has 
come back with an act that doesn't 
need any Chamber of Commerce 
bleating or civic pride pumping. 

It’s just about the classiest sing- 
ing turn clocked around ‘these 
parts in a blue moon. Miss Kirk 
has platinum equipment in every 





direction. She’s gowned to a 


bucks (before inflation) on the 


warm, treats every lyric she touch- 
es with respect and wraps up 
standards, showtunes and special 
material alike in silks and satins. 

What's even more, gal establish- 
es a mood almost the minute she 
steps on the floor, and the crowd's 
with her immediately. It’s a mood 
that filters a careful charm 
through the room and sets Miss 
Kirk up as authority in a business 
she has closely studied. 

This kind of class isn’t come by 
easily, and the act has the polish 
and glitter that only strict groom- 
ing can produce. From some 
showy introductory lyrics, she ca- 
resses a couple of oldies, “I’ve Got 
You Under My Skin” and “Too 
Marvelous fer Words,” shoots 
sparks into a couple of pops, does 
a cute telephone bit at some se- 
lected ringsiders while walking 
around the floor and then winds 
up with her two trademarks, ‘The 
Gentlemen Is A Dope” and “True 
To You in My Fashion,” with the 
proper intro salutes to the two 
Broadway shows in which she sang 
them, “Allegro” and “Kiss Me, 
Kate.” They went crazy over Kirk 

Couple of good acts surround 
the topper. Vernettes, man and 
woman, the latter a gold-plated 
looker, open with some slick jug- 
ging cocked at a comic angle, and 
Bobby Priest & Al Fosse check in 
with some hoofing that’s pleasant 
to look at. They're an attractive 
team a semi-ballet with soft- 
shoe and a little bit of everything 
else to register aH the way. 

Miss Kirk has Sid Bass at the 
piano and he’s an able accompa- 
nist, giving her a solid musical 
background and cueing Frankie 
Barr’s band just right. Barr like- 
wise handles the m.c. chores, The 
orch’s okay for dancing but was a 
little off on the other turns. Bass, 
however, kept the musikers in line 
for the headliner. Cohen, 


Viennese Lantern, N. Y. 

Lena Gabriele, Dora Daniels, 
Bela Bizony Ensemble (4); $3.50 
minimum Sat. only. 








A pleasant, nostalgic hour is still 
to be found, as before, at this care- 
free konzert-cum-kummel klatch, 
where owner-host Max Loew acts 
as greeter and emcee, and serves 
up an appealing show in a charm- 
ing atmosphere. There’s no chau- 
vinism here, with an Italian-Amer- 
ican coloratura and a French chan- 
teuse as the show's features, 
“backed by the gifted Austro-Hun- 
garian instrumental combine -of 
Bela Bizony. 

i Opener finds the ensemble in 
Play Gypsy,” with Bizony on one 
schmaltzy violin, Ernest Schoen on 
another, Charles Albert at the pi- 
ano, and Michael Kaufmann on ac- 
cordion. Schoen doubles as singer, 
with a bold, lusty tenor. First spot 
is then taken by Dora Daniels (see 
New Acts), an attractive and ac- 
complished French chanteuse who 
suits the surroundings. 

Bizony and group follow with a 
medley of Caucasian tunes. Fid- 
dier is an accomplished player of 
the old whirl-and-flourish scheol, 
with an elaborate technical equip- 
ment and some lush tones. Ar- 
rangement that he and fellow-fid- 
dler Schoen do on a “Pearl Fish- 
ers” aria is muted and lovely. Sec- 
ond feature, Lena Gabriele (New 
Acts), is a highly accomplished 
young coloratura soprano who 
adds real class to the bistro, giv- 





Fosse, Vervettes | 


a 

La Vie Eu Rese, N. y. 
Trio, Phil Moore Trio with Dot;; 
Salters; $5 minimum, ~ 

Joni James is in for a fast 10 
days at Monte Proser’s cafe after 
a session there in January, M-G-M's 
prime wax saleswoman has been on 
a theatre-nitery booking upbeat 
since her phenom click via “Why 
Don’t You Believe Me” of the Past 
year; so much so that she folloys 
La Vie with her Coast preem, open. 
ing at Ciro’s next week (20) fo; a 
fortnight, then to another key 
adjunct befitting her current po. 
nanza ride—in Las Vegas. 

These are all normal manifesta. 
tions of the public’s cavernous yen 
for new faces mated to new sono< 
Miss James is at the crest right 
| now in the bestselling polls. She's 
| still hitting with “Your Cheatin’ 
| Heart” and “Have You Heard” and 
ihas broken through with “Almost 
Always,” coupled with “Is It Any 
| Wonder.” F 

Chirper has developed in per- 
| sonality, though she is a curious 
mixture, bearing a _ gamin-like 
almost raw but salable. quality that 
contrasts with overtones of the 
sophisticate. She’s quite alert and 
with a large penchant for mobility, 
whether with roving mike or via 
squat attitudes. There's also a bit 
of patter, cosy and personalized. 
At times she is childlike, clutching 
her gown, as in “Have You Heard.” 
and -oceasionally wringing it, in a 
sort of low-voltage Johnnie Ray 
tension, as in “Cheatin’ Heart.” 
(Incidentally, she is the purist here 
giving to “g” ending to “Cheatin’.”) 

Canary gives the tenderest touch 
to “If I Had a Wishing Ring” and 
shows evidences of having made a 
thorough study of Judy Garland, 
particularly in “You Made Me Love 
You.” This is her finale, and is 
preceded by gab in which she 
repeatedly exhorts the orch to 
“get a little warmer” until the beat 
hits her fancy and she rides handily 
into the song. 

Among Miss James’ other tunes 
are “Birth of the Blues,” idiom of 
which she doesn’t quite catch, do- 
ing it largely by ear; “Tell Me 
What I’m Longing to Hear,” the 
inevitable “Why Don't U Believe 
Me” (stepped up by her demand 
for the house lights) and “Is It Any 
Wonder.” In all, a good presenta- 
tion, though obvious that maturity 
is not yet upon her, while also 
obvious that she has the savvy to 
improve herself personal appear- 
ance-wise betwixt her wax output. 

Rest of show's in holdover class, 
with Four Lads scoring on spirit- 
uals and other approaches, though 
on overlong, and Phil Moore Trio 
and La Vie regulars, the Van Smith 
threesome, providing backing and 
dansapation. Dottie Salters chants 
nicely for the Moore aroun. 

rau. 








Mt. Reyal Hotel, Mont’ 
Montreal, May 8. 
Mary Meade (with Ted Grouyn), 
Max Chamitov Orch (10), with 
Norma Hutton, Bill Moodie Trio; 
$1.50-2 cover. 





A new entry to Montreal's cafe 
scene, Mary Meade cuts a glamor- 
ows figure in the refurbished 
Normandie Room and matches her 
chic me A ee pe with comparable 
thrushing. Leaning heavily on the 
fact that she has just come back 
from several years in Europe (she 
played the Waldorf, N. Y., and 
Chase Hotel, St. Louis, upon re- 
turning), Miss Meade puts the 
emphasis on her Gallic chirps 
which please in this reasonably 
bilingual room. 

Leading off with an Anglo- 
French arrangement about how 
happy she is to be in Montreal 
which makes for a bright, folksy 
opener, gal goes into aud participa- 
tion song, “Apartment in Paris. 
with the concentration on the ring- 
siders, which is just so-so. Room 
is hardly receptive this early in 
programming and an overdose of 
patter doesn’t make them any more 
at ease. Switching to “You Do 
Something to Me,” she gathers up 
the. loose ends and. shows off to 
much better advantage. A long 
wrangle about Texas, complete with 
10-gallon hat, ‘registers to fair 
mitting and then a session intro- 
ducing her composer-husband, Ted 
Grouya, at the piano makes a neat 
pace changer as she does a collec- 
tion of his songs, with best re 
ception going to “Flamingo. 

Chanteuse has the grooming and 
figure to establish herself as a top- 
liner in the® better hotels and 
intimeries, but she seems a Dit 
overanxious to please and pushes 
the “Continental manner” just 4 
bit too hard. There is an exper! 
mental-like approach to her soutla, 
ing which is hardly expected © 
such a performer and the soplhis- 
tication a ae would be more 
evident with less chatter and 4 
lighter hand on the near-hokum 
ditties. 4 

The Chamitov orch, with adde 





ing the show a classical wallop. 
Bron. 


feade ample 
backing. gives Miss Mea Neut. 
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sHege Vanguard, N. Y. 
’ Paul Guard, Irwin Corey, Janet 
Brace, Clarence: Williams Trio; 
$2.50 minimum. 





derate layout on tap at this 
Greenwich Village hangout doesn’t 
build much excitement despite ef- 
forts of such vet intimery operators 
as Paul Villard and Irwin Corey. 
Best reaction is won by newcomer 
Janet Brace, whose chantoosing hits 
solidly with the tablers (see New 
Acts). 

Decked out in black basque 
sweater and nautical cap, Villard 
dishes out a series of sea chanties 
and verse in a set that’s marked by 
sameness and that tends to lull. 
Ye self-accomps on accordion and 
recites in a whispery baritone, but 
the romantic mood he tries to con- 
yey continually goes astray. In his 
fill-in patter, Viliard whips out 
some nautical naughties that could 
easily be eliminated. Repertoire in- 
cludes some John Masefield verse, 
a patter song tagged “When I Was 
Boy,” a folksy “Foggy, Foggy Dew, 
and a community sing “Whiffen- 
poof.” 

Corey is a holdover here and 
continues strongly with his zany 
spieling. It’s an erratic turn run- 
ning gamut from true comic in- 
spiration to occasional blue lapses. 
At his best, Corey is a surefire 
tickler but when he misses it’s em- 
parrassing. His lecture«styled rou- 
tine includes mingling with tablers, 
bussing femme customers on the 
hands, sipping the fire water and 
flinging cigarets across the room 
with a command to recipients to 
“live.” They lap it up. 

The Clarence Williams _ Trio, 
Vanguard regulars, are in there 
with strong showbacking assists 
and nifty terp rhythms. Gros. 


Fairmont Hotel, 8S. F. 
San Francisco, May 7. 
Katherine Dunham _ Dancers 
(16), Ernie Heckscher Orch (13); 
$2 cover. 





It may be that this town is either 
insufficiently mature or completely 
mature in respect to the dance, 
but in either case, reaction to 
Katherine Dunham's troupe is 
more polite than enthusiastic. It 
simmers down to what one expects 
from a dance troupe touted as 
highly as Miss Dunham’s. That she 
knows her choreography, plays her 
masses adroitly, has an eye for 
color and is show smart are un- 
doubted. But whether she is a top 
dancer, except in interpretation, 
can be argued. Moreover the 
tendency, in a single number, to 
combine hdif a dozen different 
ethnic dance types may leave its 
impact as a piece of “business,” 
but it fails to ring true as an in- 
tegrated package. 

Miss Dunham knows her sex 
component and has a flair for the 
dramatic, but dramatized sex is not 
necessarily dance and her mincing 
terping, no matter how highly 
seasoned with miming, is less con- 
vincing than spectacular. 

On the credit side is that the 
troupe works in a room (the Vene- 
tian) which is not ideal for dance 
presentation, though in her espe- 
cially effective number, “Cumbia,” 
during which the gals cavort with 
smoking cheroots in their mouths 
and carrying lighted candles, the 
close-to-the-tables routine is im- 
pressive, 

Costuming throughout is excel- 
lent and music above par. Dan- 
sapation by Ernie Heckscher is 
top-drawer, Ted. 


Hotel Chase, St. Louis 
Ae St. Louis, May 6. 
Willie Shore, Wyoma Winters, 
Hustrei Sisters (2), Emil Coleman 
Orch (11); $1-$1.50 cover. 





Known to natives through ap- 
Pearances at the Municipal Thea- 
- Assn.’s_ playhouse in Forest 

ark and in this plush west end 
Spot, Willie Shore is taking up 
where he left off’on his last visit 

wham over his repertoire of 
zany stuff. Current layout has a 
hice variety with Wyoma Win- 

“ie Scoring solidly with her war- 

ing chores and the Hustrei Sis- 

's presenting the first aerial 
acro stint in this room. 

Doubling as emcee, Shore easily 
qualifies as the No: 1 good will am- 
yosador for the casinos in Las 

gas as he repeatedly relates his 
experiences with the games of 
. lance at that gambling mecca aad 

i chuckles and yocks. At the tee- 
0 hore warms the spenders 
pow a sample of his tomfoolery, 
whil does a neat softshoe fillip 

Ne singing “McNamara’s Band,” 
Copping a nifty mitt. ° 
wae Hustrei gals, both shapely 
erode lookers, work on a sta- 
rouity bar. They dish out a neat 
ae including a sock windu 
th Which, with bodies interlocked, 

©Y spin around the rigging at a 

lzzy pace for a heavy mitt. 





“iss Winters, an ~»eye-fillin 
brunet attractively attired in : 


strapless white semi-bouffant dec- 
oraied with a huge red flower, has 
the mob on her side from the start 

her interp of “Get Happy” 
and follows with “Till I Waitz 
Again With You” and “I’ve Got a 
Crush on You.” Does a skit with 
‘Shore for via “De-Lovely” with 
the comic interjecting but one 
word at a time. throughout the 
ditty. “I've Got You Under My 
Skin” is her windup song. Miss 
Winters has nice pipes, a pleasing 
personality and paces herself 
neatly. 


Shore does a number of corking 
softshoe routines. His panto of a 
pinball machine addict with plenty 
of body English wins belly guf- 
faws. Ditto for his miming of 
Harry Richman warbling ‘“Su- 
wanee” and Ted Lewis doing 
“When My Baby Smiles At Me,” 
among other ditties tossed in. All 
win solid pounding.. Emil Cole- 
man’s lads do a neat job in back- 
ing up the proceedings. Sahu, 


Ritz Cafe, Montreal 
‘ Montreal, May 8. 
Rosalind Courtright, Johnny 
Gallant, Joe Settano Trio; $1-1.50 
cover. 





_ If anyone can claim title to be- 
ing a regular Ritz Cafe performer, 
it must be Rosalind Courtright. At- 
tractive thrush has been a steady 
returnee ever since the Ritz Cafe 
opened and gal displays greater 
warmth and show savvy than ever 
before. 


Impeccably groomed, as_ usual, 
Miss Courtright opens with “Mad 
World” for a breezy intro and then 
does “Shoppin’ Around” for solid 
attention. Although lyrics on such 
items as “Good Little Girls” and 
“Income Tax” hover close to the 
blue lines, the Courtright touch 
and savoir faire keep thinks from 
going overboard. 


It may be that frequent appear- 
ance in this swank room have 
smoothed out any minor difficul- 
ties for this chantootsie or maybe 
the regulars are more familiar with 
her standards because ‘urrent 
showing creates best performer- 
customer relationship to date. 
Slicker routining of song offering 
has much to do with this and with 
the accent en the special material 
and the so-called comedy stuff kept 
to a-minimum, Miss Courtright 


Johnny Gallant at the piano gives 
Miss Courtright solid support with 


the Settano trio taking care of the | 


customer antics between shows. 
Newt. 


Jung Hotel, N. O. 
New Orleans, May 7. 
* Quintetto Allegro (5), Dupree 
Trio, Abbey Albert Orch (10); 
$2.50 minimum. 





An array of topflight performers 
merge their talents to present a 
highly entertaining show that 
stacks up as par for the Cotillion 
Room. Pace is good and layout 
grabs satisfying results all down 
the line. - 


Toplining are the Quintetto Al- 
legro, five Italian chaps who blend 
Continental charm, novelty and sly 
humor. They repeat the favorable 
impresh created in the room on a 
previous visit. One thing especially 
noticeable is the polish and finesse 
they’ve acquired to show off their 
talents to better advantage. 

The Quintetta do a bit of every- 
thing musical and the whole is per- 
vaded by a cheerful air. They vary 
their offering from five fiddles to 
a combination of singing, violins, 
drum, ee clarinet and accor- 
dion. There’s plenty of movement, 
some light tunes and humorous 
touches, and the beys really are 
tops in the romance department. 
They leap Legens 4 from a mad 
piano concerto with all five piling 
on each other to play the same 
piano to a romantic Gypsy tune 
while a fiddler strolls among the 
tables playing it sweet as he gives 
the gals the full benefit of the 
romantic music. 

A high spot’ of the turn is their 
“Passing Parade” encore in which 
the fiddles provide a spine-tingling 
simulation of a processional. They 
bow off to heavy palm-pounding 
after a performance’ seldom 


' matched in versatility, humor, nov- 


elty and musicianship. : 

Dupree Trio, two blonde look- 
alikes and their. male partner. pre- 
sent some well-conceived dance 
steps to open the bill. Accom- 
plished grqup run the gamut of in- 
terpretive, ballet, tap and toe to 
net hefty applause. Team, while 
young, is expert in footwork syn- 
chronization. 

Abbey Albert, personable young 
piano virtuoso, and his orch pro- 
vide a smart brand of rhythm that 
keeps the floor crowded during the 
knee-action sessions. They provide 
a judicious admixture of pops, 
pulsating Latin rhythms and tunes 
in a sweet and romantic vein. The 
arrangements are slanted to draw 
a clear melodic contour over the 
strong rhythm base. Liuz. 


Baker Hotel, Ballas 
Dallas, May 9. 
Sophie Tucker, with Ted Sha- 
piro; Emile Pettit Orch (10); $3 

cover. 





Sophie Tucker’s initial hotel 
date here in January, ’52, was an 
SRO fortnight for the Mural Room. 
Current two frames will carbon 
last year’s record pull by “Mrs. 
Show Business.” Again greeted 
with a walkon ovatiop, the lyrical 
lady lays it on the line for tablers, 
and again her closing lines are 
lost by early, hefty mitting 

This trip it’s a more animated 
Sophie Tucker, with a crewcut 
hairdo, sock new material, and a 
warning for the timid: “If at times 
I’m fresh and blunt, I mean no af- 
front.” Spicy sesh tees off with 
“How Can I Ever Grow Old?” 


Ted Shapiro leads to “Sophie 
| Tucker School for Red Hot Mam- 
mas,” ribaid lyrics bringing blush- 
es and plenty palming. Serioso 
“Sophie Tucker Looks at Life” 
gets pin-dropping silence. She 
jazzes up a brace of throwaway 
pops, “Four Leaf Clover” and 
“After You’ve Gone,” for boff re- 
sults, powers over “‘Nobody Loves 
a Fat Girl” and tours ringside with 
a handmike, telling the packed 
room “I Wanna Say Hello.” 
Seldom-heard verse is added to 
the lusty must, “Some of These 
Days,” and the palming builds. 
| With “Sophie Tucker for Presi- 
| dent” she again tours the tables, 
} tossing campaign buttons as she 
belts over the risque rhyming to 
generate further excitement. Beg- 
off is Miss Tucker’s w.k. advice, 
“Make ‘em Say Please, and Make 
‘em Say Thanks,” with which the 
human dynamo ends the 40-minute 
smash stint. Per usual, Shkapiro’s 
piano backing and repartee are ex- 
pert complements in the Tucker 
| triumph. 
| Emile Petti strokes “Cumana” 
for a top 88 solo show opener and 
provides versatile danspation with 
his crew. Bark. 





Sahara, Las Vegas 
Las Vegas,: May 5. 
Eddy Arnold with Dickens Sis- 
ters (3), Roy Wiggins, Hank Gar- 
land; Great DeLage & Shirley, 3 
Goetschis, Cavaliers (4), Joan 





| Larson, Cy Lien, Sa-Harem Danc- 
looks good to repeat any time. 


ers (12), Cee Davidson Orch 
(11); no cover or minimum. 





For the annual Helldoraro ae: 
la, Sahara lassoed Eddy Arnold 
& Co. for some typical oatune 
plaints in keeping with recreation 
of pioneer daze. Arnold not only 
will slay ’em during this week but 
is due to draw full tables into the 
Congo Room for entire run. 


He lays down a barrage of plain- 
tive ballads, novelty tunes, ditties 
in cornshuck style, but so pleasing 
is the Arnold personality that it 
clicks with sophisticates as well as 
fans of such songfare. He accomps 
himself on guitar while bleating 
most of his w.k. RCA Victor plat- 
ter faves of recent Vintage, plus 
many oldies. Each tune signals 
flurry of mitts, with solid rounds 
coming at close. Fine assists are 
pov oe by guitarist backgrounders 
Roy Wiggins and Hank Garland. 

Dickens Sisters tee off the Ar- 
nold packet, with three lively 
chicks blending pipes for enthusi- 
astic response, and giving the hoe- 
down finale a neat touch by some 
extra plainting. 

Adding to overall plus factor of 
layout, two novelty acts prime with 
fast turns. Three Goetschis win 
cheers by expert tricks atop uni- 
cycles and Great DeLage & Shirley 
pull complete attention with rapid 
magico. Sa-Harem Dancers make 
colorful opening prance in “Gay 
90s” flavoring, with Cavalier four- 
some, Joan Larson crooning bar- 
bershop tunes and Cy Lien cavort- 
ing as beach rake with femmes. 
Midway “Turkey in the Straw 
routine and “Goofus” also serve as 
segue to Eddy .Arnold’s spot. Cee 
Davidson orch smooth all he a: 








Colony & Astor, London 
London, May 4. 
Virginia Somers, Felix King, Sid 
Phillips and Don Carlos Orchs; Col- 
ony: $5.50 minimum; Astor: $3 
minimum to 11 p. m., $3 cover 
thereafter. 





Virginia Somers is becoming 
part of the furniture at these two 
Berkeley Square spots. Since her 
first engagement here more than a 
year ago she haS played several re- 
turn dates and has acquired a sub- 
stantial following. And from the 
time of her first appearance here 
she has improved stature as a 
performer and has_ constantly 
changed her material. She never 
goes back with the same act. 

In between her London engage- 
ments, the American songstress 
has been playing a string 0 Con- 
tinental dates and this has proved 
a valuable experience which has 





Banter swapping with vet accomp |’ 





widened her outlook and im- 
proved her showmanship. She now 
emerges as a confident performer, 
capable of coping with almost any 
type of audience. 

In addition to being very handy 
with her pipes, Miss Somers is also 
a skillful «pianist .-and is conse- 
quently able to depart the mike 
from time to time for self-accomp 
at the ivories, and this works as 
an effective method of varying the 
routine. Act opens with a bright 
intro tune, “I Love to Sing,” which 
leads into a sock specialty song, 
“It’s Really What Comes Off,” in 
which the chirper removes pieces 
of false hair from her head. Then 
to a session at the keyboard which 
includes a pop medley, a selection 
from “Pal Joey” and a_ boogie 
woogie to wind in fine style. Act 
was caught at the Colony and was 
drawing above-average biz. . 

The resident combo maestroed 
by Felix King does a handsome 
backgrounding for Miss Somers. 

Myro. 


Eddys’, K.C. 
Kansas City, May 9. 
Dave Barry, Stan Fisher, Tony 
DiPardo Orch (8); $1 cover. 





Two-act bill at Eddy’s is a musi- 
comedy combo that rates well with 
recent entries here, and has enough 
pull to give house a lift toward ace 
biz with considerable help from 
major conventions in town. Dave 
Barry, handling the comic assign- 
ment, is a returnee after an ab- 
sence of about a year, while Stan 
Fisher and harmonica~ are new- 
comers. ; 


Fisher opens after intro by Tony 
DiPardo doubling in m.c. role, and 
devotes his 20 minutes to ambitious 
range of numbers beginning with 
racy “Dance of the Comedians.” 
He gets into high gear with a full- 
scale “Slaughter on 10th Ave.” and 
a near-concert version of “Ru- 
manian se cy A No. 1.” Lighter 
moment comes in request session 
which he veers into a small jam 
session. Throughout he shows him- 
self a topnotch harmonica man, 
drawing good reaction all the way. 


Barry continues his role as ex- 
ponent of vocal sound effects and 
mimicry of radio-TV programs and 
personalities, albeit his perform- 
ance includes good share of ma- 
terial not seen last time. Fisher 
works with him in ‘opening se- 
quence, Barry doing neat impres- 
sions of Arthur Godfrey, Heatter, 
Churchill and Lolly Parsons. Mid- 
section is devoted to comedy chat- 
ter which comes off okay but has 
a bit of interference from roister- 
ing ringsiders, His “private eye” 
version of Sam Spade is by now 
virtually a trademark, and closes 
with vocal “I Like Sounds,” song 
interweaving raft of effects. _ 

Quin. 


New Gelden, Reno 
Reno, May 16. 


Ving Merlin & Enchanted 
Strings (5), -Paul Gray, The Zer- 
bys (2), Golden Girls (12); no 


cover or minimum. 





Staging makes Ving Merlin and 
his four fiddle lookers a charming 
act. But for the movement of the 
quintet, trading places, queuing up 
in varied positions, the stint would 
be dull. Musical arrangements are 
mostly along. straight melodic 
lines, followed by all five in paral- 
lel movement of the five bows. 

Merlin, however, in playing with 
one, then two, etc., of his femme 
accompanists, gives an illusion of 
much more arrangement. In “Hot 
Canary” he carries on a “conver- 
sation” with each of the girls via 
violins, obviously flirting. He’s 
turned down by three, makes a 
connection on the fourth. Reper- 
toire is up-to-the-minute with 
“Pretend” in filmy blue spot and 
in rhumba tempo, and “Moulin 
Rouge Theme.” In latter, girls 
stand among tables taking turns 
under the soft spotlite. 

Paul Gray’s attack is talking 
himself down and spoofing him- 
self. He is not content with either 
letting dead jokes lay or leavin 
yockworthy bits alone. In bot 
cases, he invariably must sa 
something about his material. 
“These are just little gems” is a 
comment which must take up an 
eighth of his time. Just the same, 
he’s well received. 


Held over from the “Parisian 
Follies” show are the Zerbys, who 
did a semi-nude dance in front of 
a black curtain last show and are 
out in bright lights for this one. 
It would hardly matter if the still 
slightly-dressed femme and her 
partner danced at all, but this they 
do smoothly. Called “Parisian,” 
the terp has all the allure of the 
name, mostly because of the lack 
of clothes. ~ 


Terry True manuevers her 12 
girls on this small stage for a 
“Black Magic” finale. iss True 
chooses her talent for looks first; 
dancing is not important. Prac- 
tically everyone at ringside agrees 
with the policy. Mare. 





: 


265 Ciah, s. F. 
San Francisco, May 9. 
Burton’s Birds, Harris & Shore, 
Dick Drake, Dorothy Dorben 
Dancers (10), Deryl Knox Orch 
(10); $1.50 minimum. 


This is light spring fare which 
is easy to take if not completely 
socko and keeps the checkpayers 
pleased if not overwhelmed. ‘In 
keeping with the established policy 
of this spot, a trio .of standard 
acts is framed in a happy, fast- 
moving brace of girl numbers to 
round out a sprightly show. The 
gals, six of them ponies, four of 
the stepladder category, are color- 
fully garbed and make a nifty pic- 
ture in their prancing items, none 
of them too involved or original 
this time. 

Opener, with Buddy Bryan and 
Joan Larkin in a terping routine, 
igs a catchy eye-package with the 
ensemble femmes in yellow and 
white bathing doodads that please. 
This blends into the specialties 
which head off with Burton’s Birds 
a novelty click with ali levels, espe- 
cially the juvenile and the grandma 
sector. Burton had some difficulty 
getting his birdlife to deliver at 
the opener, but with adroit hand- 
ling they came through like troup- 
ers. 

Harris & Shore, hoke terp artists, 

turn up a good laugh in spots, 
especially with those who like the 
grotesque. Their three items have 
pace and movement, though added 
variety in their stepping would aid 
their pitch. Also, they can use an 
element of surprise, an essential 
factor in comedy of almost any 
type. 
Dick Drake, who seems to have 
made a virtue out of acting bored, 
is solidly funny in many spots and 
on occasion hits highpoints of top 
comedy, though a follow-through 
for climaxing and some change of 
pace would give him greater di- 
mension and impact. His “Stan 
Laurel with a Musician’s Union 
card” stance is slow stuff but gets 
the guffaws, and his mandolining 
is a good foil for his comedy which 
grows as it rolls along. 

Finale, a hoop skirt routine 
wrapped around “Most Beautiful 
Girl in the World” theme, is a neat 
closer that leaves the customers 
well fed. Music for show and terp- 
ing by Deryl Knox troupe is its 
usual okay standard. Ted. 





Mapes Skyroom, Reno 
Reno, May 7. 
Sonny Howard, Wally Brown, 
Martez & Lucia, Mapes Skylettes, 
Eddie Fitzpatrick Orch; no cover 
or minimum. 





Sonny Howard, well enough 
equipped with a voice of his own, 
spends most of his stint singing 
like other people. After initial 
song, “You,” singer immediately 
hangs his story on “today, a singer 
has gotta have a style.” This is the 
key for impressions of Laine, Cole, 
Ink Spots, Lanza, Martin, et al. 
Howard’s voice is big enough, and 
with the versatile range of impres- 
sions, evidently controlled enough, 
to do some fetching songs of his 
own. 

- When it’s realized what Wally 
Brown is up to, “amusement be- 
gins to show. But launching, with- 
out warning, into his nonsensical, 
half sentences, loose phrases, 
jumbled thoughts, stops most forks 
in mid-air. As aud warms, and 
Brown too, the chatter gets fun- 
nier. In one long story—or grou 
of phrases — some _ jokes brea 
through, and he mafiages: an oc- 
casional funny effect with his un- 
finished sentences. Songs like “Do 
All Your Lovin’ When You're 
Young” are not outstanding. 

Latin couple, Martez & Lucia, 
wiggle in native tempo between 
acro bits. This simply has some 
strong mati demonstrations with a 
rhumba accompaniment. Mark. 


Mlinstrub’s, Boston 
Boston, May 5. 
Gil Lamb, The Fontaines (3), 
June. Lane, Pedi & Pedi, Betty 
Lustre, Ted Cole, Michael Gay- 
lord Orch (8), Rosanna Latin 
Orch (4), Lou Weir; $2.50 mini- 
mum, 





It’s the same old gratifying ney 
at this outsized bistro, wiiere boni- 
face Stanley Blinstrub adheres 
consistently to the formula of 
handing the customers a fair shake 
via slick shows parlayed with top- 
notch menus at uninflated prices. 
It pays off too, for the spot is cur- 
rently swarming with bowling lea- 
gue banquets, engagement show- 
ers, etc., with heavy bookings 
throughout this month. Current 
lineup is typical. : 
Although top-billed, Gil Lamb 
misses fire with his chatter but 
registers with his double-jointed 
antics and his w.k. swallowed har- 
monica tomfoolery. Room, due to 
its vastness, is always tough on 
comics, but Lamb’s zany visual im- 
pact is his saving grace. However, 
(Continued on page 64) 
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WEEK ENDING MAY 20 


whether fuli or split week 


(WR) Walter Reade 


VARIETY BILLS 


Numerals in connection with bills below indicate opening day of show 


Letter in parentheses indicates circuit. (FM) Fenchon Marco; (1) independent; 
(L) Loews (MW) Moss; (P) Paramount; (Ri RKO; (S) Stoll; (T) Tivetl; (W) Warner? 








NEW YORK CITY 
Music Halil (i) 14 
Alma Rosita 
Antonio Valero 
Calgary Bros 
Bobby Brandt 
Patricia Rayney 
Rockettes 
Corps de Ballet 
Sym Ore 
Palace (R) 15 
Gaudiers Tally-Ho 
Senor Cortez 


Asylum of Horrors {Irma Logan 
nen bensen PENSACOLA Ai Brandon 
Bibi Johns (Py 1S eonty| Eric V Marsh 
B Harris & M Asylum of Herrors NOTTINGHAM 
Moreland TUPELO Empire (M) 11 
Latinos Lyric (P) 19 only | Derek Roy 
1 to all Asylum of Horrors [6 Roybelles 
Paramount (P) 13 WASHINGTON Rona_ Ricardo 
Xavier Cougat Orc Capito! (t) 14 Kordites 
Step Bros Fedi & Fedi Joy Del Rio 
Joe Wong ve Apolon Barney Powell 
Roxy () 11 Gaudsmith Bres Sate ieee 
fce Colorama Liza Kirk PORTSMOUTH 
USTRALI oya ) 
A A —y a & June 
erry acs 
AUCKLAND (NZ) ,6 De Paulls Billy Maxam 
St. James (T) 11 ane i aera Cardew Robinson 
Farrar & Carter Peter M y Fp 
Jimae & Junior Singing Girls Teskiaw Jeter Go 
Diana Grafton Dancing Boys iris Sodiew 
Pat Gregory Adorables SCUNTHORPE 
Terry Scanien MELBOURNE Savey () 
Cissy Trenholm Tivoli (T; i Hal Bina i 
Armand Perren Trio Fayes 
Marika Saary Trie Daresco 


Barbara Howe 
Jimmy Elder 
Wim De Jong 
Chribi 
Enid Wilson 
Joe Whitehouse 
Jacques Cortaux 
Nellie Small 
Netta Dunsmore 
Netta Dunsmore 
Betty Sulleck 
Tom Toby 
Skating Boys 
Skating” Girls 
INVERCARGILL 
(NZ) 


Civie (T) 11 


CHICAGO 
Chicago (P) 15 
Derothy Lamour 
Pinky Lee : 
Priest & Fossie 
Ladd Lyon Co 
MIAMI 
Oiympia (P) 13 
Rolla Teers 
Stone & Shine 
Red Thornton 
Harmonicares 
Rex Webbee 
MOBILE 





Renita Kramer 


Bouna 

Norman Vaughan 
Senya Corbeau 
Show Girls 
Nudes (9) 

Boy Dancers 


Loveday Hillis 
Mary Parker 





Trinder June Jago 
F epee A Walter Pym 
Halama & Konarski|Joha Lee 
Prof Olgo Collins Hilton 
Carl Ames John Huson 
BRITAIN 
BIRMINGHAM EAST HAM 
Hippodrome (Mm) 11 Granada (i) 11 
P Brough & A 3 Mack & Frank 
Andrews Don Arden 


Kandy Sis & Eddie 
Ronald Chesney 
Peter Madden 
Harry Secombe 
Les Raynor & B 
Nino 
Ossie Noble 
Edward Victor 


BLACKPOOL 
Palace (1) 11 
Harry Lester Co 
Goofus 
Carol McCoy Co 
Tower Circus (1) 11 
C Cairoli & Paul 
8 Flying Croneras 
Fischers Elephants 
5 Hansels 
John 
Balladinis 
5 Talos 
Knies Legionaires 
Portugese Horses 
Tarzana 
2 Canters 
2 Angelos 
Williams Cockatoos 
Kossmayers Mule 
Little Jimmy 
A Circusettes 
Jimmy Scott 
Olympiad 3 
BOSCOMBE 
Hippodrome (1) 11 
Patrick’ O'Hagan 


s 

Johnny Matson 
Dennis Lawes 
I 





Reg Warburton 
De Vere Girls 


BRISTOL 
Empire (i) Vi 

Ossie Morris 

iC wountes 
Cambrian Ballet 


. Winstons Waterfalls 
eas CARDIFF 


New (S) 11 
Richard Hearne 
‘Tanner s 


Bryan 
Anthony 
Johnny Laycock 
Graham-Nelson Co 
CHISWICK 
Empire (S) 11 
Max Milter 
Dawn White Co 
Roy Stevens 


Dumarte & Denzer 
M Derricks & Tony 


Josie Del Rio 
Metropolitan 
Betty Driver 
Alec Pleon 

3 Idriksons 
3 Rubys 
Lynton Boys 
Harry Jacobson 
Skating Sayers 
Les Poupees 3 
Palace (!) 11 
Carroll Levis Co 
Violet Pretty 


ww 








n 
Redmond 





Fred Lovelle 
B & M Konyot 
mcaeey 





| Hippodrome 
| Mimi Law 


'G Anders & Jean 
| Lee Brooklyn 

| Audrey Mann 
Saenger (P) 16 only | Earl Darney 


Jo Jac & Joni 

Harvards 

P & P Page 

Merry Micks 

Walton & May 

Paula Coutts 
NORWICH 


Billy Whittakcr 


Joe Poynton 


Jimmy 
Mellor-Martin-Moe 


Conrad 
Margo 
Humphreys & A 





5 Bm, 


Tommy Swift 
Vicky Ray 
Gwen Fields 


SHEFFIELD 
(mM 11 


Winifred Atwell 


Empire 


Conway & Day 
Jimmy 

Itale 
Tomm 
Joe 


Fields 
urch 


Medinis 
G Meaton & M 


WOOD GREEN 
s 


Empire 


Mary Small 
Radio Revellers 


YORK 
Empire ()) 11 


Bryant 
ce 


rek 
Bert Dene 


Jean Madden 
-’ Saucettes 


Zou-Zou 
nd & F 


Parker 
Johnnie Heywood 
Eddie Rawlings 


Wheeler 





Cabaret Bills 


Carlos & Melisa Ore , Belle 
Latin Casino Don 3 
T&P Mac Fadden 
Carlos Kamirez Deauville 
¥ 5 uotel 
Sam Gyson 
Litico & Mario Billy Gil 
Antonio & Rosio Gomez & Beatrice 
Sans re = Franks Ore 
F Cc oe 
— O'clock Paddock Club 
Martha Raye Miss Memphis 
Milt Saunders 
Ted W a Bell Ore 
| Charlie t Flo Parker 
Frolic Club ~ | Patty Lee 
Kathie Sans Souci Hetel 
Ore Charlie Farrell 
Gatety Club Frank Lynn 
1 pony AA De 
Raque n rs 
Jeonne Duprez Sea Gull Hetel 
Toni Rave Dave Fisher 
Gaiety Girls Leonard Young 
Harem Club B Sager Dancers 
Jimmy Day Caney Ore 
Bobby Harton Saxony Hotel 
Princess Tara Helene Francois 
Camile Stevens Val Olman Orc 
Lee Tayler Bernie Mayerson 
Ginger Marsh 


Jonnma Hotel 
Tony Renard 
Marjory Hilton 
Teddy McKay 


Ore 
Tony De La Cruz 
Tano & Dee 
Shore Club 
Rosalie & Steve 


Randum Fauste Curbelo 
Kenliwerth Haven & Held 
Jack Cavallaro Ore Singapore 
Al Lozito 3 Peppers 
Ruth Palmer Magnetones 
George Chaterton Novotones 
Leon & Eddie's San Marine Hote! 
Babe Baker Revue [| Palmer Dancers 
Sandra Barton tones 
Kitty Sorrente 
Pat Clayton Jimmy Grip 
Juan Luis & Edwards & ine 
Eleanor Marc Kahn 
Bruce Alan Kole Ore 
Aeres O’Reill Tony Pastor’s 
Ralph Gilbert Sheila Sheen 
Charles Jose ez 
Lombardy Hotel Jackie Cole 
Babs Ware The Mithens 
Jose Cortez Ore Vagabonds Club 
Malayan Lounge Vagabonds (4) 


The Calypseans 
Martinique Hotel 
Manolo & 


Maria Neglia 
Condos & Brandow 
Martha Ann Bentley 








Bachelor House 
Jose Curbello Ore 
Lu Plaza 6 

Carlos Valadez 


adpox 
Illinois Jacquet 
Milt Buckner 


Birdhiene 
Stan Kenton 
Sarah Vaughan 


Blue Angel 
Arthur Blake 
Felicia Sanders 
Eadie & Rack 
Bart Howard 
Jimmy Lyons 3 
Bive Note 
Alan Dean 
Ronnie Selby 3 
Soi 


r 
Jimmie Daniels 
Meilo-Larks 
Marsh & Fields 
Norene Tate - 
Garland Wilson 
Mae Barnes 
Copacabana 
Ritz Bros 
Fran Warren 
Etieen O’Dare 
Ramona Lang 
Jack cell 
Ted Martin 
MM Durso Ore 
Frank Marti Orc 





N 
Palladium (M) 11 
Eddie Fisher 


Tony & Renea 
Mal Malkin Ore 
Balkan Room 
PNino Yacouino 
Sid Lewis Ore 


4 





M Crosb'e & T Freddy Hallet 

3 Karloffs Peter Sellers _Bar Musie 

Francois & Sandra |R Overbury & S Bill Jordan 

Milton Woodward Criss Cross David Elliot 

Austral : Dulay Co Arne Sultan 

DERBY Hurricanes Beth Challis 

Hi rome (S$) 11 | Malcolm Mitchell 3/| Harvey Be 

Rose Murphy Palladium Cirls Club Carlyle 

Elliotts : Jean Carroll Carlyle 

Mumfords Puppets | Skyrockets Ore Sheila Barrett 

Nat Hope MANCHESTER Joe dding Gre 

Jackie podrome (S) 11 | Mark Leonard 

da & K Stuthard Terry-Thomas Cork Club 

Sonny Farrar David A a field Alice Darr 

‘N N- Grant Bobbie mber Eugene Smith 
Stari 29°52 tind 


NEW YORK CITY 
Rain Winslow 


Diana Drake 
B. Maye 
D’Avalos Ore 
Da 

Sid Gould 


A, Andree & Bonnie 


Fleet woods 
Murphy 


Midge Minor 


Bob Downey 





ers Sadie 
Linet 4 Eddie Chateau Madrid Joe LaPorte Ore 
EDINBURGH Roberto Cobo D’Aquila Orc 
Empire (M) 11 Cesar el Malaguena Park Sheraton 
Allan Jones F Alonso Ore Milt Herth 
2 Valettos Al Castellanos Ore | Joan Bishop 
Jack Watson €1 Chico Rosa Linda 
Annell & Brask Perla Marini Riviera 
Hackford & Doyle | DeLeon & Graciella | Lena Horne 
Vynthia & Gladys & G Galvan Alan 
Cookes Ponies Alvardo de la Cruz | Szonys 
Wiliams & Shand | Carlos Camacho Walter Nye Orc 
FINSBURY PARK | Enrique Vizcaina Pupi Campo Orc 
Empire (mM) 11 Embers Doug Rogers 
Stuart & Gray Red Norvo ine 
David Hughes Tyree Glenns Town & Country 
Ravic & Babs Bobby Stenenson Al M ° 
2 Pirates Emilio Reyes Ore 
Tommy Cooper Jules Lande Ore J Morris Orc 
Semprini Hotel Biltmore Twe Guitars 
Max Bacon Michael Kent Ore /|LuBov Hamshay 
Dashs Chimps Hotel Edison Ahern 
Rob Murray flenry Jerome Orc Spivak 
GLASGOW Hotel New Yorker Usdanoff 
Empire ( 11 B ‘Cummins Ore Kostya Poliansky 
Brockways D& Lemac Vv thes 
Ethel Revnell Jay Seiler "Nice To See You’ 
T & A Ventura Jack Kelly Fay DeWitt 
Robert Maxweli Adrian follini Trio | Don Liberte 
Peter Raynor Hotel Pierre Al Norman 
¥ Bamberger & P | Denise Darcel N 
wards Bros oe RY Ll ore bP Keller 
wen Liddle a e f) 
* LEEDS o Relli Linda Lombard 
Empire (M) 11 Hotel Plaza Barbara Stewart 
Hal Monty Evelyn Knight Carol Ohmart 
B Banks & D J & J Belmont Salvatore Gioe Ore 
Heywood Dick La Panchito Ore 
d & Marks | Monte Continentals vn Garn 
Delia Manor Motel Roosevelt Ernest 
LEICESTER Guy Lombardo Orc | Jackie J. 
Palace (S) 11 Motel St. Regis lore 
Lawrence Jerome C olyn W 
Janet Brown Milt Shaw orc Bobbie Martin 
Ww Horace Diaz Ore Myles 
Christine & Moll Hotel Statler Piute Pete 
a Dale ma Ore Hal Graham Orc 
milton Twins H Sherry vil Vanguard 
2° Nadias riand Irwin 
LINCOLN Sonia Corti Janet Brace 
Royal () 11 0 Peacll Ore Paul Villard 
Pa Penny Hoiel Teft Clarence Williams 
Barry Piddock Vincent Lopez Trio 
Theo Lambert Hotel v/arwick Wal 
B Manders & J Lenny Jose Greco 
Denman Carroll Nat wynne 
June Carle Larve Ore 
B Bernard & Texina | Orson Bean Wivel 
Wendy Allen Hal Loman Sal Noble 
Valerie Matthews Russ Emery Bob Lee 
emprea i il laa 
mpire 
max, Byeraves re wanen 
erie ar 
cy To Algiers Hotel Eddie Snyder 
Hylda Baker Buddy Walker Delane Hot 
Krandon & Karna Joe Delilah Paul Chapman 


Billy Hayes 

Ted Straeter Ore 

Catin Quarter 
gmar 

Franklin & Lane 


Sisters 
Dagenham Pipers 
Art Waner Ore 


Harold Fonville 
Hazel Webster 
Oid Roumanian 
Banks 


Tommy Numez Orc 
Dancers 


Danny Yates Ore Frank Linale Ore 
e Carle Eleanor Guipo 
Leonard Y. Royal Tahitians 


oung 
| Gallab Dancers Versaities Hotel 





| Rafael Runrberos Jack Kerr 
Music Box Nine Rinaldi 3 
CHICAGO 


Bive Angel 
Hal White 
Bob Wednock 
Velyn & L French 
Grace Nichols 


Margaret Naylor 
Bill Jordan 
Herman Maricich 
Dick Peterson 
Dick Salter 


Raquel Dennis & Darlene 
Irving Burgess ee 

Bla Ollie Clar 
Mary , yd Boulevar-Dears (6) 
Gene Terry Frankie Masters 


Marshall Izen Ore 
Jim Stutz Trio Edgewater Beach 


P Spitalny Ore (25) 


Chez Paree Palmer House 
Four — ‘4 Kitty Kallen 
Carol King jonny Bi 


Johnny Bachemin 

S Bonana Band () 

M Abbott Ders (8) 

Eddie O’Neal Orc 
Vine Gardens 

Patsy Abbott 

Tony Leonard 


Johnny Morton 
Chez Adorables (©) 
Briamw Farnon Orc 
Conrad Hilton Hot‘! 
Jeanne Sook & 
Teddy Roman 





Colstons @) Madelyn Wallace 

Deadenders Ders (4) 

Jack Rose Pancho Ore 
LOS ANGELES 


Beverly Alber 
Stella Brooks 
Dick Hazard Trio 
Ciro’s 
Kean Sis 
Nicholas Bros 
Bobby Ramos Ore 
Dick Stabile Orc 
Charley Foy’s 
Johnny & George 
Mary Foy 
Marguerite Padula 
Abbey Browne Orc 
Mocambo 
Harry Belafonte 
Eddie Oliver Ore 
Joe Castro Quartet 
Statier Hotel 


Hal Derwin Ore The Sportsmen 4 
Ice Ahoy Revue 


Bobby Short Frankie Carle Orc 


LAS VEGAS, NEVADA 


Ambassador Hote! 
Anne Jeffreys 
Robert Sterling 
Benny Strong Ore 


Bar of Music 
Josephine Premice 
Freddie Stewart 
Gregory Stone & 
Nine Menendez 
E Bradford Orc 


6 Gray’s Bandbox 
K Stone Quintet 
Jackie Foster 
Larry Winston 


Biltmore Hotel 
Romo Vincent 
Nanci Crompton 
Paul Sydeli 
Gene Bari Trio 





Desert Inn . Sa-Harem Dancers 
Latin Q@ Revue Cee Davidson Ore 
Charlivels Sands 
De Castro Sisters P Lind Hayes & 
Lucienne & our Mary Healy 
Guilda Copa Girls 
Gloria LeRoy Joy Healy 
Nejla Ates Ray Sinatra Ore 
Ralph Young Silver Slipper 
Yanine Gernet Hank Henry 
Charlee Balle Russ Clark 
Le Line Sparky Kaye 
Carlton Hayes Orc oes s mene 

El_ Cortez avis 
EI — ieeny ‘Covandugh 

arvin 3. 
Colleen O'Grady Bill Willard 


Marah Gates Dncrs 


George DeCarl 
— Ore George Redman Orc 


Fiaminge 
Thunderbird 
M & G Champion Gordon Jenkins Orc 
Cheerleaders Frank Payne 
Tom & Jerry rl Barton 
Fla o Stariets b Craig 
perrte mrend Gre cQuaig Sisters 
ae Jenkins, Singers 
Last Frontier K ‘Dust Dansations 
Liberace ina Carson 
Foster Joy Langstaft 
George Liberace Normandie Boys 
Roy Fitzell Barney Rawlings 
Ba eGR | Gregory Raton 
che Susan Zanuck 
re Joel Gre 
Beatrice Kay Billy Williams 4 


Sylvan Green El Rancho Girls 
Johnny O’Brien Bob Ellis Ore 


HAVANA 


Montmartre 
Acre Cats _ 
Marion Harris 
Muguet & Abaicin 
Genaro Salinas 
Facundo Rivero 4 


Tropicana 
Chiquita & Johnson 
Maria Victoria 
Roland Gerbeau 
Magdena de Paula 
Emma yo 








slender, 
hefty response with an unorthodox 


tricks, highlighted b 
as 


Zina wo 

Willie Hollander 
Black Magic Room 
Fran Carroll 


Shaye Cogan 
Jac err 
y Rogers 
nca el 


Chris Columbo 
Clover Ciub 
Ken rry 





Lillian Roth 


Tony topes ore 
‘ony pez 
Se Harlowe Line 





: Imon 
Jose & Aida 


Omaha Anni’s 250G Budget 

Omaha _ Centennial executive 
committee has set a $250,000 budg- 
et for launching of next year’s cele- 
bration. 





Underwriters will be repaid from 


| sale af ticket books, going for $10 | 


and worth $28. 








Charles Miron has opened a tal- 


| ent Management office in New, 
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Blinstrub’s, Boston 


balance of field is strong right 
down to the wire. 


Bill tees off with svelte ballerina 


Betty Lustre, in a repeat stint 
here, scoring with a slick sesh of 
ballet, 
steppings pointed 
lush eye-ap 
register wit 
wherein he doubles himself into 
a jacknife position while male and 
femme heads, attached to his cos- 
tume, give illustion of a pintsized 
a team. It’s a cute visual gim- 
mick. 


beguine and _ rhythmical 

= by the. gal’s 
al. P & Pedi also 
a novelty’ terp sesh 


The Fontaines, two males and a 
graceful femme, grab 
sesh of socko adagio lifts and 
gal working 
understander. ye-appeal is 
heightened by males working in 
tails while femme is clad in a slick 


evening gown. As an added fillip, 
June Lane, an attractive trapeze 


erformer, wows with a gasp-evok- 
ng sesh of tricks while swinging 


high above the tablers. Incidental- 


ly, this is undoubtedly one of the 
ew major bistros where a “high” 
act could perform. 

Emcee chores are capably 
handled by Ted Cole, who also 
grabs spotlight to warble a grace 
of ballads. Michaei Gaylord crew 
furnishes authoritative back- 
grounds dividing customer ter- 
pology with Rosanna’s latino com- 
bo. Elie. 


Quaglino’s & Allegro, 
London 
London, May 1. 
Leslie Hutchinson, Tibor Kunst- 
ler Gypsy Orch, Rudy Rome Quin- 
tet; $4.35 minimum. 


With the tourist trade beginning 
to hum as the coronation date ap- 
proaches, these dual Piccadilly 
niteries are raising the standard 
of their cabaret in the hope of 
luring some of the dollar bank- 
rolls which American visitors are 
expected to bring to Britain. Cur- 
rently, they have Leslie’ Hutchin- 
son (always known and billed as 
“Hutch”), to be followed during 
the actual coronation season by 
impressionist Florence Desmond. 


“Hutch” is an experienced per- 
former with considerable show biz 
savvy. His friendly personality 
projects with assurance and, be- 
ing a polished pianist, he is al- 
ways self-accompanied. For his 
current nitery stint he has ar- 
ranged a satisfying songalog with 
contrasting numbers. He has gone 
to the trouble of producing a cou- 
ple of originals but, ironically, it 
it with his popular melodies that 
he does best. 

Essentially an intimate vocalist, 
he fits comfortably into the atmos- 
phere of these rooms and puts on 
an act which is mainly in lighter 
vein. He starts off happily with 
“Bang Goes the Drum,” one of 
the hit tunes from “Three Cheers,” 
but changes mood, not too hap- 
pily, for “I Am a Gigolo.” He 
then reverts to the original pace, 
getting boff appeal for his medley 
of showtunes and closing on a 
strong note with a delightful ar- 
rangement of “‘Let’s Fall in Love.” 
Artist is only intermittently seen 
in cabaret and should have a strong 
season here. Myro. 





Nautilus, Miami Beach 
Miami Beach, May 9. 
Billy Gilbert, Antone & Ina, 
Syd Stanley Orch; $2 beverage 
minimum. 





Vet -comedian Billy Gilbert is 
making his first foray along the 
cafe circuit, rounding out a career 
that has included practically every 
phase of show biz. Th 
tertainer is spotted here for the 
frame and gathering healthy pa- 
tronage with mixture of youngsters 
plus the oldsters who remember 
him when. 


As es constituted, his cafe 
routines wind him into the pleas- 
ing category with the auditors re- 
sponding in that mood. His is an 
ambling 30 minutes that is played 
for nostalgia with the material 
utilized taking him from old burley 
days through vaude and into pic 
career. Precedes the personal re- 
membrances with several stories 
that warm them for things to come. 
Some of the yarns are on the blue- 
tinged side but innocuous ap- 
proach to the subject matter takes 
edge off. Brings on unbilled femme 
(his wife) for more of the oldtime 
patter, a sequence which could 
stand rerouting and_ tightening. 
Essays some Berlin ballads and 
winds with his standard sneezing 


types that always bring him in a 
winner, - 


With’ more potent, material , and 





Night Club Reviews 


Continued from page 63 


e rotund en-| th 





tightening of overall stint he's a 
bet for the intimeries and major 
run of the moderately budgeteq 
spots looking for a fair name plus 
an entertaining act. He’s obvious 
bet for the vaude stands he’s been 
making, as well as additional chur. 
acter-guest shots on video. 
Antone & Ina tee off matters 
with well-versed  Latino-stanteq 
terps. Young pair handle their hip. 
swings, spins and whirls in capable 
manner and earn good reception, 
Syd Stanley arch is okay on show. 
backs and dansapation. Lary. 





Top’s, San Diego 
San Diego, May 10. 
John Payne,.Dutch Adler Trio 
Marti Stevens, Don Howard, Tom. 
my Marino Orch, Sally Ann Davis; 
no cover or minimum. 





John Payne makes debut on 
nitery circuit with songalog 
backed by Dutch Adler Trio (New 
Acts). Business was okay in six. 
day stint, cut from _ originally 
slated 10 due to star’s laryngitis. 

Torch singer Marti Stevens 
(daughter of Nicholas Schenck) 
does well in nitery break-in of 10 
days, experimenting virtually 
every performance. For that rea- 
son she has varied—in five shows 
caught——from secke to fair. 

Don Howard, KSDO disk jockey 
with remote from Yale Kahn's 
Pacific Highway oasis, handles 
emcee chores. Tommy Marino 
band plays for show and terping 
with Sally Ann Davis on _— 

on. 





Unit Review 





Gerdon Jenkins’ 
Manhattan Tewer 
(THUNDERBIRD, LAS VEGAS) 

Las Vegas, May 5. 

Gordon Jenkins, Bob Craia, 
McQuaig Twins, Laurie Carroll, 
Jenkins Singers (9), Jenkins’ Dix- 
ielanders (6); Frank Payne, Earl 
Barton, Barney Rawlings, Kathryn 
Duffy Dansations (7), Christina 
Carson, Al Jahns Orch (11) auq- 
mented by Jenkins’ sidemen (7); 
no cover or minimum. 





With popularity of Decca album 
“Manhattan Tower” still strong, 
Gordon Jenkins cashes in with this 
unit, featuring soloists, singers and 
musicians from his recording crew 
in Hollywood. He brings warblers 
Bob Craig, McQuaig Twins, mem- 
bers of Jud Conlon’s choral group 
plus musicians, to bathe Thunder- 
birders with a pleasant musical 
divertissement. House fills in with 
comic Frank Payne, terper Eail 
Barton, dance line and the Al 
Jahns orch. Biz is on the boom. 


Leading into his piece de resis- 
tance, excerpts from ‘Manhattan 
Tower,” Jenkins takes over podium 
for outlay of w.k. disk faves, 
“Tzena Tzena,” “Maybe You'll Be 
There,” “Don’t Cry Joe,” “My 
Foolish Heart,” “Bewitched” and 
“Good Night Irene.” Lead-in is 
cleverly handled by music shop 
setting and dialog between emcee 
Barney Rawlings and cute Laurie 
Carroll. Unprecedented surprise 
hits for show-stopping kudos when 
Jenkins intros his Dixielanders in 
a brace of free-wheeling two-beat 
stomps. 

“Manhattan Tower” finale spots 
Bob Craig, MeQuaig Twins, Earl 
Barton Dansations, Christina Car- 
son, Barney Rawlings. Jenkins 
chooses “Love Theme” and “Party” 
sequence and “New York’s My 
Home” from the album to sock 
over a terrif climax. 


Frank Payne lends contrast to 
e otherwise topheavy musical 
stanza with his comedics. Some 
impressions miss fire, but he wins 
inning by ballgame broadcast and 
Jerry Colonna mimicry. Craig, 8 
Jenkins’ “find,” receives big re- 
action for his “Shadrach,” carbon 
of recent Deccadisk. Personable 
chanter could go into further nitery 
rounds as single with more ex- 
perience, improvement of stance, 
facial mannerisms, gestures. 
McQuaig Twins, blonde and bru- 
net teenagers, receive okay mitting 
from twangy harmonies and piping 
of “Mountain Dew” and®¥‘Are You 
Teasing Me?” Earl Barton has 4 
darting way with his terps, flashing 
to solid salvos after “Holiday For 
Strings.” Kathryn Duffy Dansa- 
tions have the sparkling curtain- 
raiser, “Lover,” and choreo chores 
in “Manhattan Tower,” with Chris- 
tina Carson’s toeterps in latter for 
special orb-fastener. Al Jahns has 
the baton for backstops when Jen- 
kins isn’t . showcasing bis ow? 





works, and comes through with top 
job, . 4 , ‘ 2 _ Will. 
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Rexy, N. ¥. 

“Ice Goes to College,” with Pro- 
Pi. Backwards, ‘Bobby Blake, 
Karen, Jo Barnum, Fred Hersh- 
feld, Adele Inge, James Caesar, 
McKellen Bros. (2), Edith Kandel, 
Ernie, Mann, Dave Doucette, Rory 
Blades & Belles, Ray Porter, Roxy 
Choraleers, Bob Boucher’ House 
Orch, Woody Kessler; producer, 
Arthur Knorr; choreographer, Do- 
lores Pallet; costumes, 
“Trouble Along the Way (WB), 
reviewed in VARIETY March 18, ’53. 





Roxy producer Arthur Knorr 
has come up with an ice revue 
that’s a notch above the standard 
for the house. Theme of this one 
is collegiate. _ Although the pic 
also has a collitch theme, the new 
stage bill can stand on its own. 


Academic rigger enabled Knorr 
to insert a non-ice feature act, 
professor Backwards, who scores 
not only with his backward spell- 
ing and pronunciation turn but 
with his string of gags used as a 
warmup to the actual reverse stint. 

On the ice itself, most inventive 
number is “Varsity Drag,” in 
which Karen (so named) and 
Bobby Blake turn in a solid bit of 
terping. Karen is especially stand- 
out here. Featured team of Jo 
Barnum and Fred Hershfeld draw 
kudos for their lifts and spins, but 
their work is still a bit ragged, a 
situation which will probably dis- 
appear before long. 


Another duo, Edith Kandel and | 


Ernie Mann, score with a simple 
but neat waltz. Adele Inge is ex- 
cellent in the acro department, but 
her stint is a bit too long. James 
Caesar is okay in his leaps over a 
row of barrels, but this turn also, 
without any variation except in the 
size of his obstacle, is overlong. 
McKellen Bros. contribute some 
okay comedy touches. , 

Sets, oe gt lighting, cos- 
tumes and choral work, plus Bob 
Boucher orch’s showbacking, are 
topflight. Chan. 


——- 


Capitol, Wash. 
ashington, May 10. 
Pinky Lee, Eileen O’Dare, 3 
Herzogs, Sandy the Seal, Sam Jack 
Kaufman House ‘Orch; “Remains 
to Be Seen” (M-G). 








This is an unusually solid lineup 
with hep pacing and plenty variety. 
B.o. has been surprisingly thin, but 
those who come know they got 
their money’s worth. 

Headliner Pinky Lee, back on 
the vaude boards after a two-year 
hiatus in TV, has increased his 
scope and lost none of his sense 
of timing and comedy. The pixie 
quality which is his trademark is 
both a sympathy-getter and a 
laugh-provoker. Routine is unusu- 
ally varied, a factor which keeps 
things rolling for the long (20- 
minute) act. Comic gags in that 
unique lisp of his, has a field day 
with double talk, manages to de- 
light without offending in a num- 
ber of double-entendre jokes. High 
spots are his lessonsin grammar, 
tearful harangue of the orch lead- 
er, inanities with a xylophone, and 
ew air of confused hyperten- 

on. 

Routine sags a bit towards the 
end of first turn, but returns with 
a sock finish that’s nearest thing 
to show-stopper seen here in 
weeks. He romps through his own 
zany version of terps, with able 
assist from Sam Jack Kaufman 
and house orch. General effect is 
that comic and band are ad lib- 
bing, and pewholders eat it up. 
The “St. Vitus” routine impressed 
as of questionable taste, but the 
rest Charleston, Black Bottom, 
samba, Russian number, and the 
final rib-tickling, fan dance—are 
enough for top-drawer act in them- 
selves, 

Eileen O'Dare, in No. 2-s t, 
builds to fine finish. It’s a fast 
acroterp act with beaucoup class 
and pop appeal. A throwaway tune, 

Just Returned from the Streets 
of Paree,” gets act off to slow start 
cod would best be omitted. Her 
face technique is strenuous and 
iat, and teeoff tune is probably 
ntended to pad act, as well as to 
set a Continental mood. However, 
: fast six minutes would spark in- 
frest from very start and make 
or trimmer routine. 

‘ Gal does two slick numbers, one 
© ballroom tempo, the other strict- 
athe Her specialty is whirls and 

kinds of cartwheels, body twists 
oa somersaults, sans hands. The 
= are looks and physique are easy 
= take, and add to act, but tech- 
ed Stands on its own as tops in 

S$ Class. This is a quality act, with 
grace, skill and animation. 
~- e Herzogs wind show _up with 
ton aerialist routine. The sis- 
the have a dazzling technique on 
= ropes and trapeze, working 
re nets and with great dash. 
pt touch is suppitied by the 

udience Participation gimmick, 





Michi; |: 





with “volunteer” in form of third 
sister working out in street dress 
and high heels. Latter gag still 
fools large part of audience, and is 
neatly handled. Sight ofthe gal 
struggling with her dress and her 
everyday unmentionables garners 
plenty laughs, with mitt action for 
top skill. 

Sandy the Seal tees off show 
with the good-natured response 
that always goes with animal acts. 
Actually, Sandy is a superior seal, 
and a fitting curtain-raiser for a 
superior show. Flor. 


Orpheum, L. A. 
, , Los Angeles, May 8. 
Christine Jorgensen, Lee Marx 
& Billie, Jack Marshall, The Ap- 
pletons (3), Watson Sisters (2), 
Al Lyons Orch (11); “Count the 
Hours” (RKO). 








Despite the anticipated exploita- 
tion value of Christine Jorgensen’s 
show biz debut, the Orpheum’s 
temporary return to flesh layouts 
doesn’t shape as a world-beater. 
Aided. by the morbidly curious, 
the one-week stand should return 
good business, but probably not as 
much as would have been gener- 
ated by the headlining of a legiti- 
mate name attraction. 


Miss Jorgensen’s bow (see New | 
Acts} occupies the closing spot on 
a bill that encompasses the stand- 
ard vaude offerings. It generates 
fair response’ throughout, but 
there’s nothing standout about the 
acts selected as window dressing 
for the much-heralded entertain- 
ment advent of an overly-publi- 
cized individual. 

Lee Marx, assisted by the shape- 
ly Billie, opens with his standard 
juggling, getting good response 
from the dexterous handling of 
tennis balls, clubs, etc. He builds 
to an okay close by handling clubs 
as he propels himself on a teeter- 
oy while standing on a large 

all. 


Comedy chores fall to Jack Mar- 
shall, a burly, hardwerking funster 
whose material hits a few crests 
and a few troughs. Some jibes at 
traffic regulations (always good on 
the Pacific Coast) and signs earn 
the most attention and he makes 
way for the Appletons, a knock- 
about Apache turn that is fast and 
foot-easy. Breakaway sets and a 
spot of knife-throwing enhance the 
presentation. 


Next to closing spot ts held by 
the Watson Sisters, whose snappy 
songs and patter haven't changed 
much over the years, although 
they’re updated here and there. 
The technique is still the same. 
the jibes at Fanny’s size and the 
wistful comments about amatory 
adventures that never quite jell. 
Backinz the proceedings is the Al 
Lyons orch, a standby whenever 
the Orph goes vaude. Kap. 


Apollo, N. Y. 

Earl (Fatha) Hines Orch (13) 
with Etta Jones and Kenneth 
Scott; Crip Heard, 4 Diamonds, 
The Earles (2), Aristocrats of 
Rhythm (2), ‘“Pigmeat” Mark- 
rat & Co.; “Women On the Run” 
( Bs, 





Weak biz at the Friday (8) early 
evening show was indicative of the 
lack of a lure on current Apollo 
marquee. The Earl (Fatha) Hines 
crew dishes out a neat, listenable 
brand of music, dispensed via four 
reeds, three rhythm (maestro on 
the keyboard) and six brass. Band 
breaks down to six to take over 
lengthy closing spot, effectively 
highlighted via solo demonstra- 
tions by various sidemen and the 
vocaling of chirp Etta Jones and 
11-vear-old Kenneth Scott. 

Scott, latest Hines find, hits 
home as show’s most potent attrac- 
tion. Kid makes a_ presentable 
appearance, handles himself know- 
ingly behind a mike and _ socks 
across in a high voice that regis- 
ters clearly and lyrically. It won't 
be too long, however, before lad’s 
pipes start moving toward a lower 
key. At present, though, he’s a 
solid attraction. His renditions 
of “Tenderly.” “Because You're 
Mine” and “This Is Heaven” are 
done with the'understanding and 
feeling of an older person. 

Miss Jones also rates a nice mitt 
for her workover of “You Can't 
Take That Away From Me” and 
“Tea for Two.” Latter tune is 
gagged up with Hines chiming in 
for good effect. 

The Four Diamonds, former 
Apollo “Amateur Night” contest 
winners, do an okay job of har- 
monizing, but sometimes seem 
reminiscent of other vocal groups 
that have been making the rounds 
of vauders in the Apollo groove. 
Crip Heard, minus a right arm and 
leg and also a former “Amateur 
Night”.winner, sells strongly via 
his strenuous dance turn, done 
without the aid of a crutch. The 
Aristocrats of Rhythm fill in 
capably with their unison tapping, 





while the Earies rate as a top-: 
drawer acro duo. -- : Jess. - 


Paramount, N. Y. 
Xavier Cugat Orch (18) with 
Jose Wong, Juan Guerrero, Jose- 
phine Del Mar, Diablito & Ninda; 
4 Step Bros., Tulara Lee (2), 
“House of Wax” (WB) reviewed 
in Variety April 15, 53. 





With London Palladium-bound 
Eddie Fisher stepping out of the 
stageshow which has been running 
with the pic, “House of Wax,” for 
the past four weeks, this layout 
has moved in as an interim book- 
ing until the 3-D film closes. Biz 
has already begun to dip slightiy 
at this house and it’s unlikely that 
this new show will reverse this 
trend in light of the holdover pic 
attraction. 


Xavier Cugat band is headlining 
an okay bill but not one that can 
spin the turnstiles as did Fisher. 
Cugat delivers a bright musical 
session in a Latin format and his 
troupe generates sufficient color 
and variety to sustain audience in- 
terest without, however, breaking 
up the house. 


Jose Wong, a Chinese in valet 
garb, registers with a passable rep- 
ertory of vocal takeoffs on Billy 
Eckstine, and Bill Kenny plus some 
jive antics which sell because of 
his Oriental getup. Also part of 
the Cugat troupe, Juan Guerrero 
scores with his powerful piping of 
some Latin standards and “April 
In Portugal,” while Josephine Del 
Mar hits with a tricky workover of 
“Big Mamou.” 


Cugat’s crew is a good shawband 
with a fine musical quality. It’s 
spotted on several of Cugat oldies 
with Diabilto & Ninda, a boy-girl 
team, working the claves on either 
side of the stage together with 
usual rhythmic body-swinging. 
Standout number is “Jungle 
Flute,” with Diablito accomping 
the flute solo with an imitation of 
jungle calls. 

Tulara Lee is a strong click with 
her comedy acro routine in associ- 
ation with an unbilled partner who 
comes on stage from the audience 
as a tyro in the handstand stuff. 
The amateur illusion is cleverly 
maintained for the full turn and 
earns plenty of laughs. At the bow- 
off, the male partner is revealed as 
a regular part of the act although 
it might be more effective to keep 
the customers guessing over his 
status. 

The Four Step Bros. make for 
a flash closer. Hoofing team has 
a brilliant set of challenge routines 
with each member of the foursome 
trying to top the others. They work 
fast and smoothly and get off to 
a heavy mitting. Herm. 


Casino, Toronto 
Toronto, May 8. 

Billy Daniels (with Benny 
Payne) Vince & Gloria Haydock, 
Beverly Allyson, The Duwvals, 
Kenny Milton, Archie Stone 
prs Orch; “Women of Twilight” 
(Col). 





Back for his third stint at the 
Casino in 18 months, Billy Daniels 
is doing record biz, despite warm 
weather competish. Finger-snap- 
ping, sexy singer had _ standees 
jamming the rear and both side 
aisles down front to orch pit for a 
terrific ovation when caught. He 
has hefty police escort to protect 
him from hundreds of mass-hys- 
teria fans whenever singer emerges 
from stagedoor. 

With Benny Pavne at the grand, 
Daniels whips into his bouncy 
“Just One of Those Things.” “All 
the Things You Are” and “I Never 
Knew,” these all straight in a pin- 
pointed snotlight on the face. But 
it’s the finger-snavping strut the 
customers are yelling for and get 
in the full-stage cavortings of “Try 
a Little Tenderness” and “Bye. 
Bye Blackbird”; a wham sexing up 
of “Pretend”: a neat Mother’s Day 
tribute in “Yiddisha Mama.” very 
stirring and dramatic: and it’s the 
trademarked “ “Old Black Magic” 
for a finale that rates voluminous 
reauest howl and saueal requests 
from the jean set. For the adults 
also. Daniels has no difficulty in 
scoring on that discivlined bari- 
tone that hits and holds those top 
notes for solid delivery and sales- 
manship. "dl 

Other acts are over nicely, with 
Vinee & Gloria Haydock opening 
in full stage for very slow soft- 
shoe. followed by tap challenges 
on vlatform (but guy talks too 
much and should cut it down). 
Beverly Allyson, striking brunet in 
black, exhibits a terrific contralto 
and plenty of tempo switches in 
“I Love a Parade” and her alter- 
nate whisper and shout deliveries 
of “Tenderly” and “Love.” Singer 
rated a hegoff when caucht. 

The Duvals follow with a neat 
exhibition of magic, notably the 


exhalation of smoke from invisible. 


ciearets. plus disappearine hits 
but. again, there were audible 
audience complaints that the 
male’s chatter could not he heard. 
Knitting the bill together is Kenny 
Milten es emere bret pctter js 
mediocre. Hie dialect rabbi and 
Irish cop bits fail to get over on 





the punchlines. He also talks too 


much but is expert on the har-| 


monica, particularly his 


“Tiger 
Rag” finale. 


*McStay. 


Empire, Glasgow 
Glasgow, May 9. 
Issy Bonn, Jack Watson, Eddie 
Calvert, Cingalee & Co., Gaston 
Palmer, Ray Alan & Steve, 2 Lu- 
— 3 Adairs, Bobby Dowds 
rch, . 


Issy Bonn, with pop tunes and 
a homely, friendly line of patter, 
tops this attractive layout, fairly 
strong despite absence of top mar- 
quee names. Comedian-songster 
opens with new British song, “I'm 
Walking Behind You,” then goes 
into simple heart-to-heart gabbing, 
making fun of his ample girth. 





Best number is “If I Had the Heart | 


of a Clown.” He closes effectively 
by linking with trumpeter Eddie 
Calvert, who walks on from _ be- 
hind as crooner bows to Auld Lang 
Syne taste in “Misty Islands of the 
Highlands.” Finishes to specially 
warm mitting. 

Calvert, ace British trumpeter, 
garners solid applause for his own 
solo act prior to interval. He is 
accomplished musician and mae- 
stro of his instrument, closing 
with Scottish melody “Skye Boat 
Song” after medley of fast pops. 

Handsome and _fresh-looking, 
Jack Watson has a crisp line in 
impressions. He’s BBC’s deejay 
and recently TV entertainer, and 


jopens with a gag now much over- 


played about w.k. sportsman who 
slapped him on back for luck 
(and when he turns around, gag 
knife is seen stabbed into his 
back). This gag has been done to 
death since recently used on Brit- 
ish TV. Watson leads into a gath- 
ering of English talent as inter- 
viewed by BBC’s Wilfred Pickles, 
including Gilbert Harding of 
“‘What’s My Line,?” Reg Dixon, 
and Jimmy Edwards. His travesty 
ef Jimmy Durante has merit. En- 
tertainer closes with the nostalgic 
song, “Dearie,” introducing into 
this an impression of Sir Harry 
Lauder singing “Roamin’ in the 
Gloamin’.” 

Gaston Palmer, Anglo-French- 
man, wins much mitting, particu- 
larly with his comedy lines and at- 
tractive mixture of bilingual dia- 
lect. His juggling with spoons, 
sticks and glasses is solid. interest 
being whipped up among. stub- 
holders through his deliberate mis- 
placing of skill to make 'em won- 
der if he'll succeed in the more 
difficult juggling feats. Gimmick 
trick is tossing spoons into about 
nine individual glasses, this being 
accomplished before final walkoff. 


Cingalee & Co. (four gals) of- 
fer a baffling act of magico, con- 
juring up birds, eggs, long strips 
of colored cloth and many other 
articles. Act is worked out against 
Eastern setting, Cingalee himself 
giving his face Oriental aspect by 
use of special wig and yellowish 
makeup. For coronation period, 
special patriotic finale with por- 
traits of Queen Elizabeth and the 
Duke of Edinburgh has been ef- 
fected, but this doesn't click as 
meant to, being weak and point- 
less, Gord. 


Royal. Balto 
Baltimore, May 10. 
Pearl Bailey, Lou Bellson, Bill 
Bailey, Beverly White, Lou Bell- 
son Orch directed by Don Redman; 
“Ladies of the Chorus” (Col). 





This unit plays like Pearl 
Bailey’s neatly planned open house 
for her fans to meet new hubby, 
Lou Bellson. Surefire ingredients 
are blended smoothly here to cre- 
ate a well-integrated show. Don 
Redman is fronting what is billed 
as Bellson’s new band. Redman’s 
socko orchestrations benefit entire 
layout. “ 

Show has weak opener, however, 
in Beverly White. Chirper is 
handicapped by teeing off a show 
in which anticipation of the Bailey 
entrance builds from the very be- 
ginning. She essays “Two Hearts 
Are Better Than One.” “Pretend” 
and “You Were Meant For Me” in 
a style that is too obviously remi- 
niscent of Ethel Waters. 

Redman batons the Bellson orch 
through two numbers. He has a 
novelty in “Blues For Flute,” fea- 
turing flutist Sammy Most. Miss 
Bailey’s brother, Bill, with taps 
and comedy, pleases in the next 


spot. 

Bellson takes the spotlight next 
with a session of fervid skin-beat- 
ing. Drummer builds up to fever 
pitch with revolving podium as a 


‘| flashy punch ending. 


Closing spot is held down by 
Miss Bailey and her fans are kept 
happy by an. extensive songalog. 
She opens with a new one, “A 
Wonderful Time,” then goes into a 
straight rendition of “Come Rain 
Or e Shine” and reveals once 
again that she possesses a strictly 
‘legit set of pipes in addition to 
her ‘prowess as a more ~~ Spe- 

* Burm 





Palace, N. Y. 
Migal Twins, Wanda & Howard, 
Bruce Howard, Norton & Patricia, 
Ben Wrigley (3), June Astor, 
Johnny Morgan, Shooting Mans- 
fiel (3), Jo Lombardi House 
Orch; “Desert Legion” (U), Tre- 
viewed in Variety March 18, ’53. 

The new Palace card is late in 
getting started, but once it hits its 
stride, there’s a good entertain- 
ment impact. Sorely needed in the 
forepart of the bill is some speed. 
The opening turn, Migal Twins 
(New Acts), doesn't give it enough 
of that commodity. It’s not until 
Norton & Patricia give the bill 
something approaching rapidity 
that the show takes on a different 
gait. ; 

The major divertissement on 
this layout is Ben Wrigley assisted 
by an unbilled guy and girl. Wrig- 
ley, a. Briton, is one of the top 
rubber-legged comedians. He’s 
clever at eccentric movements and 
maintains a steady ripple of 
laughs. He’s worked out a pair of 
sketches, one a solo of a country 
bumpkin in a restaurant, and the 
other a comedy sketch in a medi- 
co’s office. Both are expertly done 
and bring heavy salvos. 

Johnny Morgan with a lot of 
familiar material goes over ex- 
ceedingly well. He's changed his 
act somewhat’ since he last ap- 
peared here, one of his less famil- 
iar items being vocal impressions 
of Mario Lanza and Robert Mer- 
rill. He has a line of well-con- 
trived gab and his turn is well tail- 
ored for the needs of this house. 

Other comedy turn, Bruce How- 
ard, doesn’t fare that well. His ma- 
terial is more suited to a nitery 
than to this house. He does a se- 
ries of impressions which in them- 
selves are okay, but there are 
many barren stretches in his act 
that mars his overall effect. 

Norton & Patricia have a good 
ballroom act but need some rerou- 
tining before they can hit maxi- 
mum impact. They're at their best 
during the third number. In that 
part of their exhibit they show 
some excellent lifts and spins and 
a rapidity of movement that guar- 
antees them a strong mittine. 

Wanda & Howard, in the deuce, 
have a pleasant puppet act that’s 
distinguished by some _ musical 
twists. One of the marionets plays 
a miniature xylophone and an- 
other fingers a concertina. Male of 
team plays the windjammer off- 
stage until midway in the number. 
In all, an okay bit that would have 
made a stronger impact later in 
the bill. 

Singer June Astor relies on 
“tandard material, coupling top per- 
“‘ormers and the tunes they're as- 
sociated with and an Irving Berlin 
medley. Her deliverv passes mus- 
ter, but she does little to enhance 
her songs or differentiate herself 
from the majority of singers. 

Closer are the Shooting Mans- 
fields (3), comprising a couple and 
a daughter who put on a good rifle 
exhibition. They shoot various 
svinning and swinging ohiects, and 
wind up with shots on a keyboard 
which svells out a tune. The Jo 
Tombarci House orch does well by 
the acts. Jose. 


Oivinpia. Wina--W 
. Miami, May 9. 
Phil Brito, Subil Bowen, Ross 
Wyse & June Mann, Freddy Hal- 
lette, Morshall Rogers, Les Rhode 
House Orch; “Trouble Along the 
Way” (WB). 





Combo of vaude and “Trouble 
Along the Way” adds up to solid 
lure for the regulars and should 
mark up healthy boxoffice for the 
stanza. 

Phi! Brito and Sybil Bowan in 
the topliner slots rate the spotting, 
with strong stubholder reaction 
resultin¢®. Brito, a local resident, 
sets up his book of pops and tunes 
in showmanly manner. Avproach 
to his vocalistics is on the relaxed 
side with array including current 
“Pretend” dnd “Cheatin’ Heart” 
through “Sorrento” for the big 
sendoff by aud. P 


Wrapper-upper is Sybil Bowan. 
Vet impressionist-satirist whams 
all the wey with her interps of off- 
trail] characters plus the Dietrich 
and Miranda carbons. Raises most 
enthusiastic returns with her bit 
on Limehouse al in British beauty 
contest, a howling takeoff on Scan- 
dinavian prima donna and limning 
of faded pic star. 


Teeoff spot sets a fast pace via 
one-legged hoofer Freddy Hallette. 
Agile lad spins out plenty of heel 
and toe rhythms and adds to im- 
pact with acro and novelty rou- 
tines to garner rousing reception. 
Regular returnees Ross Wyse & 
June Mann set up their standard 
knockabout hoofery and acroantics 
plussed by some weak ggery. 
Crossfire stuff doesn’t ster as 
well es the sight routines, but 
overall duo earns hearty approval. 

Novelty spot is held down by 
Marshall Rogers with his musical 
glasses. 
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overcome,. and that might ey 
tually help the live actor. 


VARIETY 
suspect that readers take a review- 
er’s measure pretty rapidly, and ac- 
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stand ravages of time,” commented 
Since there are seven or eight 


ball is much more progressive than McClain; “others don’t. Advertis. 
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Beatrice Lillie, ‘Itch,’ “Wonderful 
Town’—was quite good, giving the 
season some bounce. I suppose 
you could call it a theatrical, 
rather than a dramatic, season; as 
such, not half bad.” 

The Jourhal-American’s John 
McClain found the season “gener- 
ally more impressive than 1951-52, 
but still mot  firstelass.” He 
thought that “brilliant fare is lack- 
ing—and if I knew the remedy I 
wouldn’t be here. I'd have a one- 
room office in the Paramount 
Bldg. with a sign on the door, 
‘Theatrical Counsel—Results Guar- 
anteed,’ and I'd be worth $9,- 
700,000.” 

New Playwrights 

Morehouse felt that what was 
lacking on Broadway were more 
theatres and writers. Watts said 
legit needed new playwrights. 
Gaver remarked that “lacking on 
Broadway are playwrights, imagi- 
nation, money—and, of course, new 
plays. The people who can com- 
mand investment money and some 
respect because of their past 
achievements in the way of pro- 
duction are either lazy or afraid or 
both. They can’t be tired—they 
don’t work hard enough to get 
tired. Let some of these old hands 
keep firing away instead of calling 
it a day after one show a season— 
if that—be it a hit or a flop. 

“Some of them, unfortunately, 
have forgotten how to be creative. 
Their chief function too often is 
merely to open up an office each 
morning. Good scripts are scarce, 
sure. They always were. But a 
chap who wants to do something 
in this business can have. things 
created for him if he has a little 
imagination and gives writers some 
encouragement. 

“George Axelrod put together 
some short sketches effectively; 
Arthur Miller weaseled on an im- 
portant subject; Tennessee . Wil- 
liams completely flipped his lid, 
and Arthur Laurents was lucky to 
get Shirley Booth at the peak of 
her success. It all seems to add 
up to a trend to mediocrity.” 


Broadway Lacking In 


Writers & Theatres 


“There's plenty’ lacking. on 
Broadway,” states Coleman. “The 
main thing is a lack of cooperation 
between representatives of all 
facets of the theatre. The heads 
of the League of New York Thea- 
tres and the 17 theatrical unions 
should sit down around*a tabie 
to devise a constructive plan to 
cut production costs and to insure 
lengthier employment for mem- 
bers of the profession by helping 
shows that draw mixed notices to 
survive. 

“The League of New York The- 
atres and the unions should also 
establish a cut rate ticket office, 
like that once operated by Joe 
Leblang. It would seek to develop 
new audiences for the theatre, via 
twofers and special rates for high- 


Cherchez La Femme Slant 


Ethel Colby, drama critic 
for the N. Y. Journal of Com- 
merce, and only femme mem- 
ber of the N. Y. Drama Critics 
Circle, naturally was looking 
for femme angles in her look- 
see of the current N. Y. legit 
season. She found it, too, in 
the added stress on emotional 
plays this year. 

-§ is a healthy sign,” 
said Mrs. Colby, “since women 
prefer to share their enjoy- 


without bringing agony to every- 
one who invested money in it. 
“There is no reason why every 
interesting play—good or bad on 
the whole—should also have to be 
a smash hit. The financing of plays 
is the least creative of Broadway's 
activities. Money never created 
anything except either more money 
or catastrophe. But the organiza- 
tion of Broadway~puts financing 
in control of all the genuinely cre- 
ative parts of the theatre. We shall 
never have a good theatre until 
writing and acting are the control- 
ling elements.” 

But it was VARIETY’s query about 
criticism, tied in with the recent 
agitation against reviewers in Chi- 
cago and Hartford, that elicited 
some surprising remarks. “Under 
what conditions may criticism be 
too ‘savage’ or ‘destructive?’” 
Variety asked the Critics Circle. 
“Do you believe the general level 
of contemporary drama is satisfac- 
tory?” 

“I don’t think the current stand- 
ard of dramatic criticism is good,” 
wrote the Wall St. Journal’s Rich- 
ard P. Cooke. “There are several 
accomplished practitioners, but 
there are too many people writing 
about the theatre with insufficiert 
background, taste and style. And 
as in any profession, there are 
some genuine heels, I guess.” 


Majority of Critics 
Claimed Too Savage 


“I have always believed that the 
majority of critics are too savage,” 
observes Journal of Commerce’s 
Ethel Colby. “I prefer reporting, 
and inclusion of some audience re- 
action, to salve the destruction to 
an industry which needs help. I 
also deplore the haphazard lifting 
and printing of selected material, 
comedy especially, so that after the 
public reads various columns, 
nothing they pay to hear delivered, 
seems worth the price. 


“Critics might better serve their 
readers by seriously and soberly 
trying to absorb the entertainment 
at hand; reporting, without too 
much revelation of plot, and final- 
ly giving their own reaction not 
too spaciously.” 


“The furore against the critics 
in Chicago and Hartford,” said 
Gaver, “means nothing in the over- 
all picture. It is impossible to judge 
whether there was any merit in- 
volved without having been part of 
either scene. The general level of 
criticism would be raised some- 
what if more of the current critics 
knew how to evaluate musicals. 
They’re pretty inept at this, as a 
general rule, although by a shotgun 
technique they manage to be right 
often enough.” 

Bolton definitely found contem- 
porary criticism unsatisfactory. “It 
could be raised,” he said, “if some 
critics did not approach their job 
as a bore, an imposition, a moment 
for demonstrating their basic re- 
sentment of theatre. Too many 
critics go to their jobs either preju- 
diced in advance or so hemmed 
in by their backgrounds that clear 
evaluation is impossible. The ma- 
jority has an humbly intellectual 
point of view, but there seems to 
be a growing fear of enthusiasm.” 


Kerr thought the level of criti- 
cism okay. “Like people and their 
governments, I think a theatre gets 
the critics it deserves,” he wrote. 
“Give a critic something better to 
deal with, and he’s got to deal 
with it or get out. 

_ “Doesn't a tpo destructive critic, 
if such an unheard-of thing exists, 





improve if it could relax. There is 
too much talk about reviews being 
‘right’ or ‘wrong’ in terms of a 
show's financial success. The pro- 
fession (and the tradepapers) in- 
cline to jockey the critic into the 
position of betting as he would 
on a horse, instead of saying what 
he honestly and deeply thinks or 
feels.” 

“The critic’s functions,” advised 
Dash, “‘is to protect his reading pub- 
lic, and not to worry whether his 
review will cause financial loss to 
the backers. The only time an ad- 
verse criticism can be classified as 
‘savage’ is when the reviewer is 
biased and not sincere, or has a 
personal spite. But the great ma- 
jority of critics are honorable, and 
mean only to raise the standards of 
drama.” 

“There have been, and always 
will be, assaults on criticism,” said 
Coleman. “When a critic praises a 
play, he’s wonderful. When he pans 
one, he’s savage or destructive. 
VARIETY pcinted out last season 
that the critics praised more plays 
than the public was willing to buy. 
In other words, the public was 
more critical than the critics. 

“I certainly do believe the gen- 
eral level of contemporary drama 
criticism is satisfactory. In fact, 
it’s remarkable. Never have we 
had a more honest set of critics, 
and they all do excellent jobs in 
the face of onrushing deadlines, 
the distractions of opening-night 
exhibitionism and the desire of 
readers for short, concise reviews. 
Readers are more interested in the 
verdict than in the whys and where- 
fores. They want to know quickly 
whether the answer is ‘yes’ or ‘no,’ 
and the majority are not particu- 
larly interested in lengthy anal- 
yses.” 


Notices May Be Right; 
Public Is Never Wreng 


As for reaction of theatregoers 
to criticism, there were some inter- 
esting rejoinders. “I think it is one 
of the best things for the theatre,” 
sald the Daily News’ John Chap- 
man, “when the public overrides 
the majority or even half of the 
critics. But this doesn’t happen 
often because the public is slow- 
moving and not many shows can 
afford to stick around (and wait 
it out).” 

Chapman, only daily reviewer to 
give a favorable notice to the hit, 
“Wish You Were Here,” wants no 
credit for it. “This doesn’t make 
me a genius,” he wrote, “for I 
‘guess wrong’ more often. 

“With ‘Wish’ I was extra careful. 
The night of the opening was the 
worst for weather in my 25 years of 
playgoing. The whole city was dead 
from heat. I was dead. The audi- 
ence was dead. Only the actors— 
who” are miracles of spirit, guts 
and endurance—seemed alive. So, 
as I watched this show, I tried to 
imagine how it would strike me 
and the audience on a cool eve- 
ning; I tried to realize its poten- 
tialities, rather than its actualities. 
Luckily, the producers had enough 
money to buck the weather as well 
as the notices. I wonder how much 
they were in the red before turti- 
ing the corner.” 

Hawkins ascribed the success of 
‘Wish’ (in face of bad notices) as 
accomplished “mainly through the 
relentless plugging of the title song. 
| The notices were right. The ‘public 
_is never wrong. The critics had not 
| lost touch with the public. I would 
_bet that if the show had had good 
notices it would have never made 





is an example of what resources 
and determination can do. There 


unless it is that the shows that ap- 
peal to the emotions are more at- 





tractive than those which ask for 
brainwork on the part of the audi- 
ence,” 


Difference Between N.Y. 


are many shows that could be built 
after poor starts, but the cost is 
too often too risky.” 

“I explain the success of ‘Wish | 
You Were Here’,” said Coleman, | 
“by inting out that later audi- | ° 
east ie a better show than did And London Audiences 
the first one. Joshua Logan has told| Comparison between the N. Y. 
me that he knew his show was not | Stage and London's (where 40-odd 
as good as it should have been | Shows are current), brought its re- 
when it opened, because he was actions. “London's West End,” said 
unable—due to an elaborate pro- | Coleman, “supports more theatres 
duction that featured a swimming |than does Broadway because it 
pool—to do any pre-Broadway pol- costs abeut one-fourth as much to 
ishing on the road. He also told me | produce a play over there as it 
that he valued the critics’ opinions | does over here. Consequently, ad- 
and sought to follow their sugges- | Mission prices are lower. The Brit- 
tions in revamping the musical. ish also have a classic tradition 
This case, by no means, proved | that has, unfortunately, vanished 
that the critics had lost touch with | in America. They want plenty of 
the public.” | Shakespeare, Shaw, etc. They also 

Barron thought that “Wish” had | have a great loyalty to their estab- 
no real competition (other than es- | lished stars, and welcome new- 
tablished longrun hits which most | Comers with enthusiasm. 
of the playgoing public had already | “Vaudeville, too, booms in Brit- 
seen). jain, and has hard sledding here. 

“Regarding ‘Wish You Were | Too many of our stars, for reasons 
Here’,” said Gaver, “I’m sure that | that are mysteries to me, prefer 
the original criticisms were gen-|the Palladium to the Palace. We 
erally unfavorable because the need them as well as Britain does. 
producers and authors made the | It will take money, courage and 
mistake of claiming they had based | foresight to restore our theatre to 
the show on ‘Having Wonderful | the high estate it once enjoyed, to 
Time.’ The critics all remembered | Make it flourish like England's. 
that with some affection and as a| Most of us are too willing to let 
play with some heart and real peo- | the other fellow do it. 
ple in it. There was and still is not,| “The lesson for Broadway in the 
despite the changes, any of this|Success of the British theatre, 
inspiration for affection in ‘Wish'| which I have personally observed, 
You Were Here. Had Arthur| said Cooke, “is that the British are 
Kober used an alias and no men- | @ theatre-loving people, or at least 
tion been made of ‘Having Won-,|2 theatre-appreciating people. 
derful Time,’ things might have | Americans aren't. Most of them go 
been different. The critics were | for social, prestige or fad reasons, 








extremely lax in their recognition | Or because of their wives. 


of Harold Rome's score, whatever 
they may have thought of the rest 
of the show. Most of them can’t 
tell a song hit from a pot roast. 

“As for the critics, poor souls, 
let us pray that they escape next 
season another horrifying exhibi- 
tion of mass hypnotism as we wit- 
nessed in 1952-53 in the case of 
‘Wonderful Town’.” 

No TV ‘Threat’ to Theatre 

‘Not many critics were worried 
about television's effect on legit. 
Bolton found it a declining threat. 
Sheaffer saw TV as competition, 
but not a threat. “If anything,” ad- 
vised Hawkins, “video will be a 
stimulus to live theatre. It makes 
people conscious of drama, etc., 
who would otherwise know nothing 
about it.” 

“In the long run,” added Dash, 
“video is no threat to_the theatre, 
but a potential aid. It will make 
many non-theatregoers theatre- 
conscious, and serve the function 
of the old stock company in devel- 
oping new talent.” Morehouse 
thought TV a threat that could be 


For Pay? 

Referring to the way direc- 
tor-producer Joshua Logan 
pulled “Wish You Were Here” 
into a hit in spite of adverse 
critical notices, the Women’s 
Wear Daily’s Tom Dash came 
up with a surprise suggestion. 

“Logan had the good sense 
to take some of the criticisms 
seriously,” Dash said. “He re- 
staged and refocused the mu- 
sical along the lines suggested 
by the critics. Perhaps more 
producers should employ the 
services of the critics during 
the tryout period of a play and 
then revamp their efforts in 
accordance with the sugges- 
tions of the men who are 
supposed to have their pulse 








Few 
American men like serious plays 
under any circumstances.” 

Watts thought that economics 
was the answer to the London rid- 
dle, that people still go there to 
enjoy the theatre, while audiences 
here now go only to see the hits. 
“The London-New York compari- 
son,” said Gaver, “has no validity 
whatever. There are a hundred dif- 
ferences, ranging all the way from 
climate to esthetics, in the two 
cases, and the American theatre 
can do nothing about any of them. 
The lesson for Broadway is to for- 
get about 40 shows in London or 
anywhere else. This-is a childish 
subject.” 

“England,” Hawkins advised, 
“has never tried to price its big 
bulk of audience out of theatre. 
You can still see shows, with the 
greatest stars in them too, for quite 
reasonable prices. The theatre is 
infectious, like Cracker Jack. The 
converse is true, too—every time 
you discourage someone frora see- 
ing a show, it'll be longer and 
harder to get him to the next one.” 

“As for the healthy, tolerant atti- 

tude of the British theatregoing 
public—it’s perfectly simple to 
have the same atiitude here,” 
quipped Chapman. “All we have 
to do is cut boxoffice prices right 
down the middle, from gallery to 
front-row orchestra. Simple—but 
not easy!” 
‘Readers of the London re- 
views,” said the New Leader's Jo- 
seph T. Shipley, “will be aware 
how much more basically informed 
about the theatre the English 
critics are, as a group. They. know 
not only the contemporary drama, 
but the past, and not only the 
plays but performers and styles of 
years agone. 

“A+ playwright here (Maxwell 
Anderson), who writes ‘My religion 
the theatre,’ is likely to be deemed 
a bit odd; in England, the critic 





ment with their pulse-beats,” automatically destroy himself? 1'more than a mild success, That is 


on public taste.” 
pe o13° (3 «asda tehi > Sen < 


(Continued on page 72) , 
rude bid see tec’ ogee lv’ Res) sats cousece ot 








ene 


T@. 
its: 
eS 
st, 
the 
ed 
‘iss 
rs, 
r0- 


nid 
On 
he 
n't 
yas 
ive 
‘en 
nd 
lar 

it 


up 
Dle 
m- 


ew 
eat 
Pal 
ils, 
Ap- 
at- 
for 
di- 








Wednesday, May 13, 1953 


VARIETY 


LEGITIMATE 67 





Shubert’s First-Night Press Ban 
Applies to Non-Crix in Chi, Too 


Chicago,. May -12.. 

J. J. Shubert. has. added. another 
paragraph to his recent manifesto 
against the Chicago critics. He has 
now added other. working . news- 
papermen, including . feature - writ- 
ers, photo desk men -and .others. to 
the list of those removed from. the 
first-night press lists for local Shu- 
pert theatres. 

These working press people are 
on the second-night list: and, in 
virtually all cases, attend shows 
that night. Reason is that their 
publishers won't pay for first-night 
seats for them. Similarly, press- 
agents of the shows involved can 
hardly supply them with gratis 
tickets (which the show manage- 
ments would have to pay for). 

That’s in contrast to the situa- 
tion covering the critics. In latter 
case, when Shubert removed them 
from the first-night press list, pub- 
jishers bought their tickets to 
cover openings, but it quickly be- 
came standard practice for press- 
agents of the shows involved to 
supply the premiere ducats, with 
the respective managements paying 
the cost, 

Actually, this new development 
apparently removes a long-standing 
source of complaint by producers 
of touring shows. Beef has been, 
here and in most other principal 
legit cities, that the “deadhead 
list for newspaper people has grad- 
ually grown to unjustifiable length. 
Many press people not directly cov- 
ering legit, and only occasionally 
writing about it, have come to feel 
they have a “right” to free seats 
for all shows. 

While the Shubert edict, remov- 
ing all these people from the first- 
night list, still includes them on 
the press list for other nights, it 
at least releases a number of seats 
for the local premiere, when there's 
apt to be a larger demand than 
normal. Except for the rare show 
that is a solid sellout in advance, 
there are customarily enough 
empty seats on second nights to 
accommodate the non-critic news- 
paper men. 

In the case of “Deep Blue Sea,” 
which opened its local stand last 
Friday night (8) at thé Blackstone, 
the second-night list applied to 
Saturday night (9). Since Satur- 
day is apt to be a sellout night for 
any reasonably popular show, that 
meant that the passes for the news- 
paper men actually reduced re- 
ceipts for the performance. 





Radio Moscow to Rescue: 

Rushes to Defend R&H’s 

‘Suicide Seas’ (‘S. Pacific’) 
Washington, May 12. 


Radio Moscow beamed an Eng- 
lish-language broadcast to the U. S. 
last week which contained some 
weird show biz material. The 
DXer, dealing mainly with Charles 
Chaplin, also referred to the Rod- 
gers & Hammerstein musicomedy, 
“South Pacific,” as “Suicide Seas” 
in claiming that two members of 
the Georgia legislature sought to 
have a road company banned from 
playing in that state. 


Commenting on Arthur Miller’s 
play, “The Crucible,” the broad- 
cast asserted: “So the New York 
Times, which, as is known, is pub- 
lished by former FBI agents, made 
haste to demand that the play be 
banned. They accused the author 
of drawing a comparison between 
the 1692 witch-hunting and the 
Present epidemic of loyalty tests.” 


é Broadcast, @fter claiming that 
with Mr. McCarthy's blessings, 
Pictures| about killers, sex fiends 
and sadists are being put out by 
Hollywood constantly,” winds up 
y Saying that Chaplin decided 
hot to return to the U. S. because 
he would not have been able to 
Continue his creative work in 
American film studios.” 


Hayden’s Village Try 


- Terese Hayden, who was asso- 
eee with Sam Wanamaker in 
: © presentation of three produc- 
a on Broadway three years ago 
= er the label of Festival The- 
: ©, Is planning another produc- 
~_ — this summer at the 
ang . A Lys, Greenwich Vil- 


PP would be producer-director 
the operation. 





s- 








ll 


$63,059 Final Loss 
For ‘Emperor’s Clothes’ 


“The Emperor’s Clothes,” the 
Robert Whitehead-Playwrights Co. 
production of the George Tabori 
drama, represented a loss of $63,- 
059. The venture was capitalized 
at $72,000, including 20% overcall, 
so the backers will get a return of 
$8,941. 

Production cost of the show was 
$38,986. The 11-perfonnance try- 
out at Wayne U., Detroit, grossed 
$11,883 for a loss of $12,751. For 
the 18-performance (including two 
previews) run opening last Feb. 9 
at the Barrymore, N.Y., the Lee J. 
Cobb starrer grossed a total of 
$28,900 for a loss of $10,566 more. 
There was also $757 closing ex- 
pense. 


‘Okla Tours Again: 





Pic Deal No Bar | 


“Oklahoma,” which recently com- 
pleted its most successful road sea- 
son in several years, will be sent 
on tour again in the fall. Most of 
the principals in the Rodgers-Ham- 
merstein musical during the past 
semester are reportedly set for the 
1953-54 season, and the tour is ten- 
tatively slated to open Sept. 10 in 
Hershey, Pa., with a Philadelphia 
engagement to follow. Bookings 
are pencilled in through March 
of '54. 

Theatre Guild representatives 
minimize Coast reports that the 
film rights to the musical have 
been sold and that a deal is set 
for it to be produced as a wide- 
screen feature. Even if such a 
project takes place, however, the 
Guild figures that a picture version 
would take many months in prep- 
aration, production and _ release. 


Therefore, they don’t expect a pos- | 
sible film edition to interfere with | 
plans for touring the legit show | 


again. 

Although a season-long tour is 
tentatively slated for 1953-54, the 
Guild is mulling a return Broadway 
engagement for the show. It’s felt 
that the original Rodgers-Hammer- 
stein collaboration might have a 
sizable audience in New York, at 
least for a limited stand. Idea is 
that the unsuccessful return en- 
gagement at the end of May, 1951, 
was too late in the season, but that 
a booking in the fall or winter 
would have a better chance. 


The longest-run (2,248 perform- 
ances) musical in Broadway his- 
tory, “Oklahoma” recently passed 
its 10th anniversary. The venture 
has thus far paid over $5,250,000 
profit, or more than 29 times to the 
backers. 


WALLY COX TO RIDE 
BARN TRAIL ON ‘HORSE’ 


Wally Cox will hit the strawhat 
trail for four weeks this summer in 
“Three Men on a Horse.” Comic, 
whose NBC-TV show, “Mr. Peep- 
ers,” wraps up for the summer 
July 12, will play his initial date 
July 20 at the Falmouth Playhouse, 
Coonamessett, Mass. He moves into 
the Ogunquit (Me.) Playhouse July 
27. Westport, Connecticut, is sched- 
uled for the following week. He'll 
finish off at the Framingiiam 
(Mass.) playhouse Aug. 10-15. 

Cox plans to leave on a Euro- 
pean vacation Aug. 17. He'll return 
early in September and is slated 
to resume his TV program Sept. 13. 


Central City Opera Fest 
To Offer ‘Carmen,’ ‘Wives’ 


Central City, Col., May 12. 

The 1953 Central City Opera 
Festival will be launched here 
June 27. b 

“Carmen,” by George Bizet, will 
open the season, for a total of 19 
performances. It will alternate 
after July 4 with 14 performances 
of Nicolai’s “Merry Wives of 
Windsor.” 

Somer Nagy will produce “The 
Merry Wives of Windsor.” Her- 
bert Graf will siage “Carmen.” 











‘Bernardine’ Wound N.Y. 
Run With $68,300 Loss 


“Bernardine,” Guthrie McClin- 
tie’s production of the Mary Chase 
eomedy which had a 157-perform- 
ance Broadway run earlier this sea- 
son, represented a $68,300 loss on 
its $72,000 investment, 

Despite a_ six-to-two favorable 
critical reception, the play did only 
moderate business. There was a 
20% overcall, in addition to the 
$60,000 original capital, some weeks 
after the opening. According to a 
recent accounting, $3,700 is due 
to be returned to the backers. 


Jack Hylton To 
Do ‘Moon Is Blue, 
‘Wish’ in London 


London producer Jack Hylton 
| Sot in last Wednesday and flew 
| back Sunday (10), after o0.0.’ing 
|some shows, including “My Three 
| Angels,” which he may add to his 
| West End stable, having just closed 
for “The Moon Is Blue” and “Wish 
| You Were Here.” He'll do “Moon” 
pronto, now that it is closing on 
Broadway in its third season, with 
Diana Lynn, Leon Ames and Biff 
McGuire recreating their Broad- 
way or road roles. ‘Wish’ will be 
a fall production, swimming pool 
and all. 

Hylton also o0.0..d “Can-Can” 
and “Wonderful Town” before re- 
turning to the West End, and is 
negotiating for the latter. Mrs. 
Fifi Hylton is staying on until May 
20 when she sails on the Queen 
Elizabeth in time for the Corona- 
tion. 











| 





‘Juliet’ Score Reflects 
Upbeat R&H Legit Mood; 
Mixed Notices in Hub 


Boston, May 12. 

At least two numbers are sure 
bets to be retained in “Me and 
Juliet,” new Rodgers-Hammerstein 
| musical undergoing tryout revi- 
| sions at the Shubert here. One is 
| “No Other Love,” figured to be the 
| show's likeliest standard pop. 
Other is “Intermission Talk,” an 
audience click opening the second 
act. 

“No Other Love” was taken out 
of “Victory at Sea,” the NBC tele- 
vision documentary series of last 
winter, for which Richard Rodgers 
composea the original score. Os- 
car Hammerstein 2d wrote lyrics 
for it and it’s an immediate hit 
with audiences, who hum and 
whistle it during intermissions and 
after the performance. It’s re- 
prised and plugged by the orches- 
tra a couple of times during the 
show. 


“Intermission Talk” is a patter 
song by the ensemble, supposedly 
taking place in the theatre lounge 
during intermission of the show- 
within-a-show. Reiterated theme, 
sung by a group of blase “play- 
goers,” is that the “theatre is 
| dying.” This sentiment is contra- 
dicted each time by other “‘pa- 
trons,” who finally hoot the heck- 
lers out of the lounge. 


Not only does the number get a 
lively audience response, but it 
gives the second act a rousing 
intro. Still another reason it’s a 
cinch to be retained, however, is 
that it expresses the private senti- 
ments of the authors. Both Rodg- 
ers and Hammerstein have sound- 
ed off many times verbally and in 
print against the familiar wail 
that the stage is drying up. 


“Me and Juliet” received mixed 
notices on its opening here Jast 
Wednesday night (6). It drew 
raves from Peggy Doyle ‘Ameri- 
can), Elinor Hughes (Herald) and 
Alta Maloney (Traveler), and med- 
erately unfavorable estimates from 
Cyrus Durgin (Globe), who called 
it, “by Rodgers and Hammerstein 
standards, and by what the public 
expected, a near miss,” and Elliot 
Norton (Post), who rated it_ “not 
their (R & H) best,” adding that 
the book “lacks wit and humor and 
warmth much of the way, and it 
frequently seems strained.” 

Musical continues here through 
| May 23 and is scheduled to pre- 
| miere May 28 at the Majestic, 
N. ¥. 








Outstanding Season for Film Names 





On Bway With Roz, Tyrone Topping 


Asbury Park to Bow New 
Stock Season With ‘Moon’ 


Asbury Park, N. J., May 12. 

John Huntington, who has been 
operating the Spa Summer Theatre 
in Saratoga Springs, N. Y., since 
1947, will also handle the Savoy 
in Asbury Park, N. J., this sum- 
mer for Walter Reade. The thea- 
tre will play 10 weeks of non- 
musical attractions (due to the 
close. proximity of the Neptune 
Music Circus), using the star sys- 
tem. It opens June 29 with Diana 
Lynn in “Moon Is Blue.” The same 
production will be presented a 
week later in Saratoga. 

Some of the other productions 
will play both spots, too. John 
Keck, formerly associate designer 
at Saratoga, will do the sets at 
Asbury’ Park. Gary McHugh is to 
handle the publicity. 

Huntington likewise will raise 
the curtain in Saratoga June 29, 
and will extend the season there 
to 10 weeks. 


Barn Mgrs. Burn 
At ‘Bell Right 
Another battle over exclusive 
stock rightse to recent Broadway 
offerings has the strawhat mana- 
gers in a lather: Limitations put 
on “Bell, Book. and Candle” by 
Irving Schneider, who at present 
has sole stock rights to the work, 
is prompting the present siew. 
Schneider is refusing the top barn 
theatres permission to present the 
attraction unless they book a pack- 
age edition of the show, put to- 
gether by him. Package currently 
being offered the silo producers is 
headed by Barry Sullivan and 
Viveca Lindfors. Schneider wants 
the offering presented in the major 
summer showcases with stars he 
thinks best suited for the leads. 
Strawhat managers are taking 
the stand that Schneider is restrict- 
ing release of the play, as was 
the case with “The Voice of the 
Turtle” a number of years ago. In 
that instance the managers banded 
together in a firm stand against 
booking the comedy, causing it to 
be put into general release. The 
two plays, incidentally, were au- 
thored by John van Druten and 
in both instances the stock rights 
were assigned to a single party. 
In the case of “Turtie’ Harry Clay 
Blaney was assigned the rights. 
Schneider, incidentally, is general 
manager for Irene Mayer Selznick, 
who produced “Bell” on Broadway. 
Current situation is also somewhat 
similar to the stand the barn op- 
erators took against “A Streetcar 
Named Desire” when it was 
initially released for stock produc- 
tion. The situation then was that 
of excessive royalties, which were 
lowered due to their resistance. 
Schneider is contemplating put- 
ting together another package edi- 
tion of the work besides the Sulli- 
van-Lindfors headliner. He also 
noted that the play would prob- 
ably be available for general re- 
lease to the lesser summer thea- 
tres through the Samuel French 
play agency. He’s primarily in- 
terested in the star theatre opera- 
tions for the package product. 


‘SEA’ PROFITS EBB A BIT; 
PRODUCTION PAID OFF 


“Deep Blue Sea,” Terence Ratti- 
gan drama currently on tour, had 
an operating loss of $2,505 for five 
weeks ended May 2. However, that 
included a $2,420 deficit for the 
week ended April 4, when the Al- 
fred de Liagre, Jr.-John C. Wilson 
production laid off. By contrast, it 
netted $2,694 for the week ended 
May 2, on a gross of $22,345 at the 
Davidson, Milwaukee. : 

As of May 2, the venture had re- 
turned its $60,000 investment and 
had $17,821 in profits, including 
$9,900 in bonds and deposits. Uta 
Hagen took over as star of the 
show May 4, succeeding Margaret 
Sullavan. “Sea” opened a Chicago 
stand last Friday night (8). 








This has been an outstanding 
season for film stars on Broadway. 
On a strictly numerical basis, the 
back-to-the-stage movement from 
Hollywood has been less than some 
recent semesters. But in the rela- 
tive success of screen players be- 
hind New York fooilights, 1952- 
53 has been notable. 

Biggest picture-to-legit clicks 
have. been Rosalind Russel) in 
“Wonderful Town,” Tyrone Power 
in “John Brown’s Body” and Vicior 
Moore in “On Borrowed Time.” in 
the case of Miss Russell, her 
Broadway return marked her first 
appearance in a. singing-dancing 
part and, besides carrying the show 
to a spectacular boxoffice click, 
she drew rave critical notices. 

Power received fine notices on 
his first starring stint on Broad- 
way, and “Body” had a profitable 
b.o. reception on its limited en- 
gagement. Moore, returning to 
legit after 15 years on the Coast, 
got rave reviews, as did “On Bor- 
rowed Time,” although the play 
was a dire financial failure. Inci- 
dentally, Beulah Bondi, known 
chiefly as a film actress in recent 
years, also was well received criti- 
cally in “Time.” 

Other click incursions into legit 
were made by such primarily 
screen players as Reginald Gardi- 
ner (in “An Evening with Beatrice 
Lillie’), Katharine Hepburn (“Mil- 
lionairess”), Margaret Sullavan 
(“Deep Blue Sea’’), Vanessa Brown 
(“Seven Year Itch”), Patricia Neal 
(“Children’s Hour”), ZaSu Pitts 
(“Bat”), Mark Stevens (‘Mid-Sum- 
mer’), Thomas Mitchell (‘Hazel 
Flagg”), Viveca Lindfors (“I’ve 
Got Sixpence’), Roddy McDowall 
(“Misalliance”), Walter Slezak 
(“My 3 Angels”), Ralph Meeker 
and Janice Rule (“Picnic”) and 
Diana Lynn (‘Horses in Mid- 
stream’). 

Others generally regarded as pic- 

(Continued on page 69) 


Gabor Hates to Think, 
Drake Wants Maturity 
At ANTA Stage Forum 


Eva Gabor, who last appeared 
on Broadway in “The Happy Time,’ 
voiced her opinion that the modern 
theatre should be just that, a place 
of entertainment, at an ANTA 
forum May 6 in New York on “The 
Theatre’s Role in Our Age of 
Anxiety.” “I hate to think when 
I go to the theatre,” said the 
Hungarian dish, “because when I 
go home I'm still thinking and 
after two days I come to the con- 
clusion of what it meant and am 
depressed.” 

Disagreeing with Miss Gabor, 
actor-director Alfred Drake felt 
that in our times the theatre should 
be “a place of mature thought, 
stimulating, provocative and va- 
ried.” We have lost the courage of 
critical comment, and the spirit of 
adventure, he believes. 

3-D had its impact on the word- 
fest, psychiatrist-eritic Felix Marti- 
Ibanez complaining that the world 
had no time to examine arts, like 
the theatre and sculpture, in more 
than one dimension, and Burgess 
Meredith claiming that the new di- 
mension the theatre could offer in 
competition to films and TV is “the 
dimension of thought.” 

Playwright Marc Connelly said 
our Government still had to be 
convinced of the theatre’s im- 
portance as a cultural force, al- 





though all other countries so rec- . 


ognize it, even Russia, where play- 
wrights are muzzled and the thea- 
tre inert. 

Sir Cedric Hardwicke comment- 


ed that actually “we have no thea- - 


tre, only a handful of hits,” here 
and that the theatre’s masterpieces 
must be its backbone, es is true of 
ballet, concert music and painting. 

Arnold Moss said that the anx- 
jiousness of the age did not dis- 
courage theatre activity abroad, 
where 140 theatres operate 40 
weeks of the year in West Ger- 
many alone. Here, however, the 
component parts of the theatre are 
working against each other, and 
“better theatre depends not on 
what we talk but on what we do.” 
The actor proposed that ANTA 
sponsor a conference of representa- 
tives of unions, critics, owners, 
managers, etc., who would meet 
monthly and have power to make 
concessions on behalf of their 
group. ; 
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Chi Strawhat Season Bowing Early, 


But Fewer Spots Will Be Active 


- 
ed 





Chicago, May 12. 
Start of the local silo season, 


Claim: Barn Accountant 





bursting into early bloom this, 
summer, will find a great maiy |. 
changes. The Chicago area, which , Shorted Govt. on 306 Tax 


had one of the best summer stock | 
seasons in the country last year, ) 
will probably have three less thea- 
tres than last year, according to 
present indications. 

Managements will have a new 
look, however, and the schedules} 
also are changing. Most of the, 
houses ate moving their starts up 
several weeks, trying to catch more 
of the early patronage that came 
last year. 

While sitrawhats were dying on 
the vine elsewhere in 1952, Chi-! 
cago locations rolled up phenom- | 
enal grosses with $10.000 weekly | 
not uncommon, with a lush take of | 
$25,000 for Robert Q. Lewis in| 
“Charley's Aunt” at Chevy Chase, | 
an all time stock record here. i 


} 


However, the steady influx of} 
television hes hit the barns, and | 
stars are apparently unwilling to 


go into the hinterlands and there- | 
by miss a possible video date. With 
lack of names at this time, the out- 
door producers are revising plans | 
and it looks like only two theatres | 
will use the star system. Both of | 
these will run two-week shows to | 
minimize the risk of cancellations. | 
Rest of the spots, except possibly | 
a semi-name for the North Shore | 
Musical Theatre, will use resident |. 
Equity groups. 

Salt Creek, leading spot using | 
names, resumes operation June 5) 
under the aegis of Marshall Mi-! 
gatz for the third season in near- | 
by Hinsdale. He'll open with Deb- | 
bie Reynolds for a 10-day run of 
“Years Ago” and from then on will 
stick to two-week shows. 

William Green, recently produc- 
tion assistant with “Evening With | 
Will Shakespeare,” is the new busi- 
ness manager, and John Terlfall, | 
who was stage manager of the tour- | 
ing “Male Animal,” takes over thai | 
post here. Jack Bates returns as | 
set designer and David Zurk as | 
lighting technician. Ernestine Per- | 
rie is set as director. 

North Shore Musical, non-profit | 
organization which contributes all | 

(Continued on page 70) 


Jenny (‘Crucible’) Egan, 
David (‘Camino’) Stewart 
Cop Derwent Awards 


Jenny Egan, who plays the hys- 
terical servant, Mary Warren, in 
“The Crucible,” and David Stewart, 
the Baron, the decadent fop, in 
“Camino Real,” are the winners of 
the Clarence Derwent Awards for 
the best suvporting performances 
of the 1952-53 Broadway season. | 
They will receive $500 each June 5 
at the annual membership meeting 
of Actors Equity. 

Runners-vp in the balloting, in 
which Margaret Webster, Brooks 
Atkinson, Herman Shumlin, Ward 
Morehouse and Derwent partici- 
pated, were Janet Parker, for her 
performance as Rosalie Wells, the 
intimidated meppet in “Children’s 
Hour,” and Moses La Marr, the 
Lawyer in “Porgy and Bess”’ 

Gilbert Miller, another member 
of the selection committee, is in 
London’ and did not participate in 
the voting. 


Jacoby Reelected Head 
Of N.Y.’s Stagehands 


Vincent Jacoby was elected 
president of Local 1 (stagehands) 
of the International Alliance of 
Theatrical Stage Employees for the 
second consecutive term, at elec- 
tions held Sunday (10) at N. Y. 
headquarters. George Fitzgerald 
was named vice-president; John C. 
McDowell, secretary, and John J. 
Garvey, treasurer. 








'from the Will-O-Way Playhouse in 


| Federal amusement taxes for pe- 


| ary. 


|long enough to make full restitu- | davits that they are not “members 


Saturday night (16). Reason is the 
withdrawal from the cast of George 
Tobias, featured lead, for a Holly- 


Detroit, May 12. 
A 70-year-old head of an account- 
ing firm, Godfrey J. Artz, was ac- 
cused of embezzling $30,756.85 


Rloomfield Hills, suburb of Detroit. 
The money was supposed to have 
been paid to the Government as 


riod from May, 1948, to last Febru- 





Dr. William O. Merrill, and his | 
son, William W., owners of the | 
playhouse, said they discovered the | 
loss when they saw a legal adver- 
tisement which said the Govern- 
ment had cited them for. non-pay- 
ment of the tax. 

Artz offered to make restitufion, 
paying $2,500 immediately and / 
$150 each month. Dr. Merrill re-| 
fused, saying: “Artz couldn't live 


tion.” 

Will-O-Way is a summer stock 
theatre and dramatic school con-| 
ducted in an air-conditioned fruit 
cellar on the Merrill country es- 
tate. For more than a decade, it 
has been a center for summer so- 
cial activities in Detroit’s exclusive 
northern suburbs of Birmingham 
and Bloomfield Hills. 


Stalag’ Moving 
Up Closing Date 


“Stalag 17,” which had been | 
scheduled to wind up its tour May | 
23 at the National, Washington, has 
moved up the closing to next 





wood commitment. 

When it closes, the Donald 
Bevan-Edmund Trzcinski comedy- 
meller will have played 47 weeks 
on tour to the Coast and back. It 
previously played 59 weeks (471 
performances) on Broadway, giv- 
ing it a total run of 106 weeks. It 
had a matinee premiere May 8, 
1951, at the 48th Street, N. Y. 

The Jose Feprer production, 
capitalized at $50,000, has thus far 
distributed total profits of $121,000, 
representing a net return of 121° 
to the backers. That includes the 
proceeds of the $110,000 sale of 
the film rights to Paramount. A 
final dividend to the backers is due 
as the closing expenses are in and 
accounts are settled. 


Pitt Light Opera Sets 
Staff, 10-Show Sked 


Pittsburgh, May 12. 

Staff for 1953 Civic Light Overa 
Assn. season has been completed 
with appointment of Joseph Littau 
as choral director. and Mavis Ray 
as assistant to choreographer Ed- 
ward Noll. Other heads of under- 
the-stars series are holdovers from 
last year and include William Wy- 
metal, managing director; Jack 
Schlissel, business manager; Karl 
Kritz, musical conductor; Howard 
Newman, press-agent; H. M. Cray- 
on, designer; Robert H. Gordon, 
book director, and Tom Bate, pro- 
duction stage manager. 

Major casting set so far includes 
Elaine Stritch and David Daniels, 
who had the Ethel Merman-Russell 
Nype roles on tour, for “Call Me 
Madam”; Robert Rounseville and 
Robert Weede for “Blossom Time”; 
Kyle McDonnell, Holly Harris, 
Harry Stockwell, Dick Smart and 
Anita Alvarez for “Gentlemen Pre- 
fer Blondes”; Donald Clarke for 





See 6-Wk. (Dateless) Run 
On One Toronto ‘S.P.’ Ad 


Toronto, May 12. 

With “South Pacific’ getting a 
$60,008 mail order sale on opening 
Saturday ad, and applications still 
pouring in, piece seems assured of 
a six-week sellout here, according 
ti. Ernest Rawley, manager of the 
1,525-seat Royal Alexandra, which 
will have $5.50 top. 

Anomaly to heavy advance sale 
is that no play date can be an- 
nounced for the Toronto engage- 
ment, that being dependent on the 
length of the*run at the Shubert, 
Detroit, commencing May 18. To- 
ronto ad simply stated that “South 
Pacific” would be at the Royal 
Alexandra some time in late Au- 
gust or September. Tickets being 
sold for the undated, engagement 
are simply labelled first, second, 
third week, etc. 


Equity’s Chorus Branch 


Adopts Loyalty Pledge 
For All Its Officers 


Chorus Equity has adopted a rule 
requiring all officers or candidates 
for office in the union to sign affi- 





of Communist or Fascist parties of 
any country, or any political sub- 
division thereof.” This is similar to 
a rule in force in the affiliate 
Actors Equity, but through an 
oversight never extended to the 
chorus branch. 


Announcement of the move at a 
receat quarter membership meet- 
ing of CE brought questions from 
the floor, with discussion and clari- 
fication. Although the full text of 
the required affidavit also tabus 
“any organization deemed by the 
council to be inimical to the best 
interests of the association,” no list 
of such groups has ever been made. 
It was also noted that in case such 
a list were compiled, members 
would be given 30 days to resign 
from such organizations or from 
their union office. 


It was further pointed out that 
candidates for office in CE e¢r 
Equity need not list organizations 
to which they belong. Finally, it 
was said, the Attorney General’s 
list of allegedly subversive organ- 
izations has never been used as 
designating groups “inimical to the 
best interests” of Equity. 


No misunderstanding has oc- 
curred under the rule since its 
original adoption by Equity, it was 
claimed. 


CHAVEZ TO WRITE OPERA 
FOR N.Y. CITY CENTER 


Lincoln Kirstein, president of 
Ballet Society and general director 
of N. Y. City Center, has commis- 
sioned Carlos Chavez, Mexican 
composer and conductor, to com- 
pose a full, three-act opera, “The 
Tuscan Players,” to a libretto by 
Chester Kallman. Work will be 
finished by August, 1954. 

Commission doesn’t guarantee 
production, but it’s understood that 
the work will be offered first to 
the City Center for its N. Y. City 
Opera Co. 


No. Carolina Readying 
3 Al Fresco Annuals 


Greensboro, N. C., May 12. 

Casting is underway for the 
three annual outdoor dramas, in- 
cluding “Lost Colony,” “Horn in 
the West” and “Unto These Hills,” 
in North Carolina this summer. 
Sam Seldon will be supervising ‘di- 
rector of all three productions, 
with William Long again technical 
director for the Roanoke Island 
show, “Lost Colony,” Irene Smart 
Rains costumer, assisted by Jean- 
nette Pratt and Charles Billings. 
Actors for Paul Green's “Colony” 
will include Lillian Prince, Mary 











“The Mikado” and Ross and Fisher, | 





Solly Pernick was elected busi- 
ness manager for the 13th consecu- 
tive time. It’s a record for the 
number of consecutive elections 
won in the local’s history. John 
Goodson was named as other busi- 
hess manager. 


| Zero Mostel and Walter Burke for | 
| “Louisiana Purchase,” | 
| Also Brian Sullivan, Rosemarie | 
|Brancato and Jack Goode for | 
| Naughty Marietta”; Bill Johnson, 
Bert Wheeler and Dorothy MacNeil 
for “Three Wishes for Jamie”; | 





Long, Frank Groseclose, Fred and 
Virginia Young, Andy and Barbara 
Griffith end George Spence. 


Kai Jurgensen will direct Ker- 
mit Hunter’s “Horn in the West” 
at Boone, with William Hardy 4s 
general manager and Thomas 
Nichols as musical direc or. Louise 


Television business managers are | Johnson, Wilma Spence and Ear| | Lamont, William Waddell and Mar- 
Louis Yeager and Joseph Dwyer. | William fer “Music in the Air” and j tha Hardy will be in the cast. 
Board of trustees elected are Wil-| Lawrence Brooks, Lois Hunt and | 


liam Goebel, George McCormack 
and David Supple. Joe McCarthy 
is sergeant at arms and Bill Con- 


Bolly was put on the replacement | 


committee which is in charge of ro- 


tating. work, 


| Brenda Lewis for 
| Waltz.” 


“The Great | 
No leads have been en-!| 
gaged as yet for “Lady in the! 
Dark” the week of Aug. 10. Season | 
closes following that show with | 
‘SWaltz..” 


“Unto These Hills,” at Chero- 
kee, will be directed by Harry 
Davis, with Foster Fitz-Simmons as 
assistant. It the cast will be Jo- 
sephine Sharkey, Donald and Bar- 
bara Treat, Alan and Frances 
O'Neal, and , Diane. Whiltinghill, 


Show Finances 


(As of March 28, '53) 
seeeeecereeesess $134,000 





Original investment 


Additional production loan Seeeeeeeer eee es eeeeeeeeeeeeeeeaeeeee 25,400 
Production cost ew ere een ewe eee eeeeaeeeee eae eeeeeeeee eee eeeeee 117,296 
Tryout loss err eee ewe eneaerewerenenee seeeeeeveee eevee eeeeeseeeeeeeae 15,815 
Total gross for last four Weeks ......cecccessesccescsesesese 66,914 
Operating loss for last four weeks .......ccssecseeseeceeese 12,081 
Operating profit to date ............. ceccceecceescqccoccece 120,535 
Plus royalty deals, incidental income .........secseeeessecs 10,849 
Unrecouped production cost .......... eh debbie s EUG TE 60 ee Se 1,727 
Amount returned to backers to date .....c.ceccsiecesseeeee 111,220 
ee eek eee eee vedcusadeet ‘Ssecs. 35;200 
Orchestration costs due from authors ..... at kth pes Cratos 2,017 
Balance available for sinking fund ....... 6.2... sseseeeees 3,746 

(Note: The production loan, for which producer Leonard Silliman 


gave 8-7/15°% of his share of the show, was repaid out of first operating 
profits. The authors’ royalties total 6%, the director royalty is about 
212°, and New Faces, Inc. (Sillman) gets $300 (reduced to $150 on 
losing weeks) for the use of the title. The cast payroll was normally 
$3,890 while the show was on Broadway; electrical expense averaged 
around $100 a week, costumes about $200, and office expense was $250. 
The production broke even at around $20,000 gross in New York. The 
revue opened May 16, ‘52, at the Royale, N. Y., and closed March 28, 
‘53, after 365 performances. It is currently at the Great Northern, 
Chicago.) . 


WONDERFUL TOWN 
(As of April 18, ’53) 





ROCCE Sr WUTNRNE, oon No Si Sire kkk ohio FB been een eee $250,000 
Cost to open the production in N. Y. (revised) ...... eee 222,799 
Total gross last four weeks ...............+ce088 , esccece 210,407 
Operating profit last four weeks ...............-seeees 36,098 
Total gross on Broadway to date (62 performances) ......++.. 418,934 
ZOtal OMSTAUINE PHONE tO GSE c2...ccccpecceseccaens scoccece 71,829 
Production cost to be recouped .......eccseeeece secccccces 150,970 
Bonds and deposits ........... TOS ccedc oN eEs DCCs eorseccce 16,400 
Mee, SOOUEWOE bin tacscbeacceace eeccedeces cceeedeoe sesvecevs 25,000 
BRCHIOTIEAL GODUES. 6 Soo icc bscss cece cccdsse cect ov Cbtwtene ese 1,529 
PR URINE So 00k PCECi cc hcscotecveedicdntwaeiceete tee. 56,101 

(Note: For the week ended April 11, when one performance was 


cancelled, the operating net was $4,677, so the profit for regular weeks 
has been averaging around $10,500. Theatre terms give the show 70°% 
of the first $20,000 gross and 75% of the balance. Cast payroll runs 
about $11,000, including 10% of the gross to Rosalind Russell, the 
star. The show’s bill for musicians runs about $3,700 and stagehands 
about $2,550. Author, director and choreographer royalties total 
12.15%, plus $250 for designer and choreographer. Wardrobe expense 
averages around $300 a week, electrical equipment, rented from di- 
rector George Abbott, amounts to $573 a week, and office expense 
is $300. The Robert Fryer production, which opened Feb. 25, '53, at 
the Winter Garden, N. Y., breaks even at around $33,000 gross.) 

















Music Circus Starts 
Big Lewis-Young Year 


Hollywood, May 12. 

“Kiss Me, Kate” will open the 
annual Sacramento Music Circus 
season June 15 to launch the most 
ambitious year of production plan- 
ning undertaken by local legit pro- 
ducers Russell Lewis and Howard 
Young. In addition to the Music 
Circus season, producers will ven- 


ture into the field of platform 
drama, presenting Lotte Lehman 
in one program and lining up a 
series of dramatic vehicles, headed 
by “The Lady’s Not for Burning,” 
starring Burt Lancaster, for the 
revived Chautauqua circuit. 


“Kate,” which will star Martha 
Errolle, John Shafer and Joan Die- 
ner, will run for one week, as will 
each of the nine other musicals. 
Producers already have signed 
Dorothy Stone and Charles Collins, 
Buster West, Nancy Andrews, Gale 
Sherwood, Bill Shirley and Jet 
MacDonald for appearances. Mme. 
Lehman's “Of Opera, Song and 
Life” is slated for an October bow. 
It will be a dramatic presentation 
by the diva of a series of vignettes 
which span her career. 


“Burning,” is the first of at least 
four plays to be toured under the 
banner of the Drama Guild. Nego- 
tiations are now under way for a 
similar presentation of “Anne of 
the Thousand Days,” starring 
Sarah Churchill and Vincent Price. 
Producers also are dickering with 
Jeanette MacDonald for a specially 
arranged musical production and 
with Burl Ives to star in “Sing 
Out, Sweet Land.” 


Farmington, Conn., Skeds 
13 Weeks Sans Tryouts 


Oval in the Grove, Farmington, 
Conn., arena playhouse, has short- 
ened its season to 13 weeks this 
summer, Operation, which begins 
its third year June 13 with “For 
Love or Money,” ran for 18 weeks 
in '52. Weak biz both at the start 
and finish of last year’s season 
prompted the present cut in run- 
ning time. Group, which has pro- 
duced several new plays, will shy 
away from originals until they can 
find one suitable for arena staging. 
Scheduled plays include “The 
Guardsman,” “Rain,” “Skylark” 
and “The Medium.” 

Stalf includes William F. Con- 
don, exec director; James F. Daw- 
son, treasurer and production co- 
| ordinator, and Joe Neiman, busi- 
ness Manager, 











Farrell Fishing: 
Angles Legit Bites 


Anthony B. Farrell, co-producer 
with Jule Styne of “Hazel Flagg” 
and the touring “Pal Joey,” left 
last week for his hunting-fishing 
preserve in the Adirondacks. Ex- 
cept for a few quick visits, he 
doesn’t expect to return to town 
until next December. 

After coming in to attend the 
premiere May 28 of “Me and 
Juliet,” the new Rodgers-Hammer- 
stein show, he'll go to Montauk, 
L.I., for about two months of fish- 
ing, then leaves about Aug. 15 on 
a*hunting trip in Alaska, return- 
ing to his Adirondacks place for 
the opening of the fall hunting 
season. 

The next show in which he’s ac- 
tively interested will probably be 
the proposed revue to costar Betty 
and Jane Kean, again in partner- 
ship with Styne, Aithough Farrell 
is no longer such a prolific backer 
as formerly, he'll be kept informed 
of likely projects during his ab- 
sence and intends to invest in any 
he likes. 

Meanwhile, a deal may be con- 
cluded shortly for the sublease by 
Farrell of the Broadway frontage 
formerly used as entrance for his 
Hellinger Theatre, N.Y.,. where 
“Hazel” is current. This piece of 
land, which Farrell took over on a 
$40,000 annual lease as part of the 
purchase of the theatre several 
years ago from Warner Bros., is 
now dark, and the Hellinger en- 
trance is around the corner on 
West 5ist St. However, he has no 
alternative but to continue his 
$45,000 annual lease of another 
plot of ground on which the part 
of the theatre housing the back- 
stage dressing rooms is located. 

During Farrell's absence, his 
secretary-manager, Dorothy Hub- 
ner, will be in charge of the office 
and handle his legit »interests. 





Westport Playhouse To 
Bow June 15; 12 Plays 
A 12-week season, beginning 


June 15, is scheduled for the West- 
port (Conn.) Country Playhouse 
this summer. Production slate, as 
usual, will comprise six revivals 
and six tryouts. A number of new 
plays have been read by the man- 
agement, but as yet no decision has 
been made. 

Projected revivals include “Three 
Men on a Horse” and “Libel.” 
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Chi Legit Scene Now Unsettled: 
McThing’ $24,200, ‘Murder’ $10,500 


Chicago, May 12. 





it scene here is in a mixed 
aunt with three plays leaving this 
week. Boxoffice hasn't bounced 
back as much as hoped for, and it’s 
likely that summer may find only 
three shows running, not. counting 
the offbrand entertainment of 
“Maid in the Ozarks and “Good 
Night Ladies” later. Despite the 
pans, Which are being | used as 
poems of praise, “Maid” is doing 
a good group business. “ 

Last offering of the season, “Pal 
Joey” comes into ‘he Shubert May 
20 for a stay. 

Estimates for Last Week 

Dial M for Murder, Harris ( 16th 
wk) ($4.40; 1,000) (Richard Greene). 
Show folds Saturday (16) but 
closing notices ‘haven't helped at 
the window. Slow $10,500. ~ 

Maid in the Ozarks, Selwyn (Ist 
wk) ($4.20; 1,000). Racey comedy 
is doing okay via the twofer route 
and parties for $10,300. 

Mrs. McThing, Erlanger (5th wk) 
($4.80; 1,535) (Helen Hayes). This 
week hefty $24,200; leaves Satur- 
day (16). 

New Faces of 1952, Great North- 
ern (2d wk) ($6.18; 1,500). 


second frame. 

Deep Biue Sea, 
($3.80; 1,358) (Uta Hagen). Opene 
Friday night (8) to unfavorable re- 
views. First three performances 
grossed $3,100; grossed $5,300 pre- 
viously last week for three shows 
in St. Paul; plus $4,700 for two in 
Madison, for week’s total of $13,- 
100. Folding Saturday night (16), 


‘PACIFIC’ STOUT $41,200 
FOR FORT WAYNE WEEK 


Fort Wayne, May 12. 

Touring edition of “South Pa- 
cific,” costarring Janet Blair and 
Webb Tilton, grossed a hefty $41,- 
200 last week at the Quimby Au- 
ditorium here. It’s figured a local 
b.o. record,. since Fort Wayne is 
normally a one-night stand for 
legit shows. 

Musical is playing the Murat, 
Indianapolis, this week, 


‘Banana’ Light $18,200 . 
In Salt Lake, Sacramento 


Sacramento, May 12. 
“Top Banana,” starring Phil Sil- 
vers, drew a brutal $18,200 last 
week in a split between the Capi- 
tol, Salt Lake City, and the Me- 
morial Auditorium here. It 
three performances at the 
stand and four here. 
Production opened 


Blackstone 








layed 
ormer 


last night 





(Mon.) at the Curran, San Fran- 
cisco. 
Current Road Shows 
(May 11-22) 





Constant Wife (Catharine Cor- 
nell, Robert Flemyng, John Emery) 
— Ann Arbor (11-16) (clos- 

Deep Blue Sea (Uta Hagen)— 
Blackstone, Chi (11-16) (closing). 

Dial M For Murder (Richard 
oh anlar. Chi (11-16) (clos- 

Fourposter (Jessica Tandy, Hume 
Cronyn)\—Orpheum K. C. (11-16); 
Davidson, Milwaukee (18-23). 

Gigi (Audrey Hepburn)—Alcazar, 
8. F. (11-16) (closing). 

Good Nite, Ladies—Royal Alex- 
andra, Toronto (11-23). 

; Guys and Dolls—Aud., Seattle 
11-16); Temple, Tacoma (18-20); 
Aud., Portland (21-23). 

Love of Four Colonels (Rex Har- 

rison, Lilli Palmer)—Forrest, Philly 


(18-23), 
Maid in the Ozarks — Selwyn, 


Chi (11-23), 

—_ and Juliet (tryout)—Shubert, 
ston (11-23) (Reviewed in 
ARIETY, April 22, 53). 

E Mrs. McThing (Helen Hayes) — 

ag anger, Chi (11-16); Cox, Cincy 


aren Faces—Great Northern, Chi 
Pal Joey (Harold Lang)—Shu- 
ber, Philly (11-23). —— . 
Clint of No Return (Hen 
Fonda)—Biltmore, L. A. (18-23). 
oon Pacific (Martha Wright, 
7 r eas 
Boston ise Opera House, 
Tee Pacific (Janet Blair, Webb 
} 6 ah urat, Indianapolis (11- 
Geo hubert, Detroit (18-23). 
16) a®, 17-—National, Wash. (11- 
6) (closing), 


Top Banana ( 
ran, 8. Fea o ran Silvers)—Cur- 





Build- | 
ing very well, with $29,600 for the’ 








‘Road’ Bright in Pitt; 
Twofers Big All Season 


Pittsburgh, May 12. 

“Tobacco Road,” playing the 
Nixon on twofers, hit the jackpot 
here iast week, getting a very 
profitabie $12,000 and _ turning 
them away down the stretch. Show 
had nowhere else to go after Pitts- 
burgh, an« since the local legit 
house doesn’t have anything book- 
ed until Helen Hayes in “Mrs. 
McThing” May 25, “Road” natural- 
ly held over, and may stay next 
week, too, if biz keeps up. 


The two-for-ones have been big 
here all season, turning the trick 
for “Good Night Ladies,” ‘Maid 
in the Ozarks” and now “Tobacco 
Road.” There may be an answer 
to a lot of pressing problems in 
that. Only one of the three dailies 
reviewed “Road” and it gave the 
show a pretty fair notice. 











| Outstanding | 


aus Continued from page 67 








d ture performers who made Broad- 
are Edmond | 


way appearances 
O’Brien (“Sixpence”), Bette Davis 
(“Two's Company”), Lee J. Cobb 
(“Emperor’s Clothes”), 
Bennett (“Date With April’) and 
Robert Preston (“Men of Distinc- 
tion”’). 

On tour, Joan Bennett and Zach- 
ary Scott starred in “Bell, Book 
and Candle,” David Niven and Miss 
Lynn (“Moon Is Blue”), Robert 
Young, Dane Clark, Nancy Kelly 
(“Country Girl’), Van Heflin 
(“Shrike”), Joan Blondell (‘Tree 
Grows in Brooklyn”), Larry Parks, 
Betty Garrett (“Anonymous 
Lover’), Margaret O’Brien (‘In- 
truder”), Pat O’Brien (“Strike a 
Match”), Richard Greene (‘Dial 
M for Murder’), John Lund, Miss 
Lindfors (“Evening with Shake- 
speare”) and Veronica Lake, 
Charles Korvin, Lisa Ferraday 
(“Masquerade”), 


Previous Season 


Film players who made click ap- 
pearances on Broadway the previ- 
ous season included Janis Paige, 
Jackie Cooper (‘Remains to Be 
Seen’), Martha Scott, Preston 
(“Male Animal”), Phil Silvers 
(“Top Banana’’), Charles Boyer, 
Charles Laughton, Agnes Moore- 
head (“Don Juan in Hell’), John 
Cromwell (“Point of No Return”), 
John Garfield, Cobb (“Golden 
Boy”) and John Hodiak (“Chase”). 

Others from the Coast who filled 
legit stints during 1951-52 included 
Nancy Kelly (“Twilight Walk”), 
Charles Winninger (“Music in the 
Air”), Robert Cummings, Ann 


‘| Sothern (“Faithfully Yours’), Gin- 


ger Rogers (“Love and Let Love”), 
Dane Clark (“Number”), James 
Barton, Olga San Juan (“Paint 
Your Wagon”), Gloria Swanson, 
David Niven (“Nina”), . Jeffrey 
Lynn (“Lo and Behold”), Dorothy 
McGuire ‘(“Legend of Lovers”), 
Celeste Holm (“Anna Christie”), 
Allyn Joslyn (‘Collector’s Item”), 
Paul Lukas (“Flight Into Egypt”), 
Olivia de Havilland (“Candida”) 
and Jack Carson (“Of Thee I 
Sing’’). 

Slackening of film production in 
Hollywood in the last couple of 
seasons, accentuated greatly by the 
3-D standstill, would presumably 
tend to increase the migration of 
screen players to legit. However, 
two factors have apparently mini- 
mized such a development. One 
is the growth of television produc- 
tion on the Coast, giving employ- 
ment to picture-created names. 
The other is the dearth of suitable 
legit vehicles. With stage produc- 
tion limited by the short supply 
of potent scripts and musical prop- 
erties, there aren't enough shows 
to use the available Hollywood 
personalities. 


‘Ladies’ Big $12,420 
In Toronto Twofers 


Toronto, May 12. 
On its gocendt —_ with night- 
liout an urnaway, 

Nite Ladies” racked up a big $12,- 
420 at the Royal Alexandra here. 

The 1,525-seater was scaled at 
$3.50 top, but this based on 40% 
sale of twofers for orchestra seats 
on a hot promotional campaign 
aimed at officeworkers in banks, 
insurance companies, etc. 





Constance | 


‘Shakespeare’ $21,300 
In D.C.; Tour Finales 


Washington, May 12. 

“Evening With Will Shake- 
speare” wound up its second and 
last week at the National Theatre 
— and also its tour — last week 
with $21,300 in the till, not includ- 
ing the 20% admissions bite. 

Because the performance is non- 
profit, with any net proceeds to go 
to creation of a Shakespearean 
theatre at Westport, Conn., troupe 
is permitted to keep the tax and 
not pay it to the Government. 

“Stalag 17” opened at the Na- 
| tional last night (Mon.) to good 
| notices but a slim advance sale. 
It played here only a few months 
ago at the Shubert. 


Juliet’ Hub Wow: 
$33,600 for Six 


Boston, May 12. 

Preceded by the heftiest advance 
sale in local legit annals, plus 
reams of publicity, the “Me and 
| Juliet” opening at the 1,700-seat 
| Shubert failed to receive the ex- 
| pected unanimous raves by local 
| crix. It was patently a case of 
|“building up to a tremendous let- 
down” as far as the crix were con- 








| cerned, for while notices were 
| favorable, especially concerning 
ithe mechanical gimmicks in the 


production, bookwise there were 
lenty of reservations. The result 
1s, a doctoring job is under way. 
| Scaled at $6 top, production nabbed 
a tall $33,600 for six performances, 
with remaining two weeks com- 
plete sellouts. 

“South Pacific” is due for a five- 
week stand at the Opera House 
next Monday (18). 


‘JOEY’ SOCK $38,500 
IN 1ST PHILLY WEEK 


Philadelphia, May 12. 

Despite rising temperatures and 
fact that Shubert Theatre is not 
airconditioned, local interest in 
musical fare continues at fever 
pitch. “Pal Joey” played to sock 
business in its initial stanza, al- 
though the Monday opener was 
boffed due to a_ production mix- 
up, which had previously an- 
nounced a Tuesday night kickoff. 

“Farfel Follies’ came in Sunday 
evening (10) with ‘house sold for 
a benefit. Yiddish-American revue 
had six parties lined up before ar- 
rival here, with guarantees of $3,- 
000 for each benefit. 

Estimate for Last Week 

Pal Joey, Shubert (1st wk) (1,870; 
$5.20) (Harold Lang, Carol Bruce). 
Rave reviews and strong word-of- 
mouth kited revival to tasty 
$38,500. 


‘Dolls’ Doughty $45,400 
In Vancouver Week 


Vancouver, May 12. 

Touring company of “Guys and 
Dolls” drew a powerful $45,400 last 
week in eight performances at the 
Strand here. That's believed to be 
a gross record for Vancouver, 
usually a split-week date. . 

Show is playing the Auditorium, 
Seattle, this week. 


‘Stalag’ Fair $14,100 
In Hot Cleveland 


Cleveland, May 12. 

“Stalag 17," with George Tobias 
and Douglas Watson, hit by the 
first heat spell in Cleveland, 
caught a fair $14,100 at a $4.35 top 
in eight performances at the Han- 
na last week. 

After the current “Blessed 
Vent,” staged by the Press Club of 
Cleveland, and Victor Borge next 
week, the Hanna closes its season 
May 23. 


Current Stock Bills 


(May 11-24) 


Arms an@ the Man — Arena 
Stage, Washington (11-17). 

Blossom Time—Paper Mill, Mil- 
burn, N. J. (11-24), 

Candida (Johnny Stewart)— 
— Ferry (N.Y.) Playhouse (22- 

% 

Country Girl — Arena Stage, 
Washington (18-24). 

Goodbye, My Fancy (Esther Ral- 
+e igmnanammman Atlantic City 
(11-16), 

Night Must Fall (Johnny Stew- 
art—Dobbs Ferry (N. Y.) Play- 
house (15-17). 

Nina—Arena, Rochester (12-24). 

Thark ‘E. E. Horton)—Bermu- 
dian, Hamilton (11-15). 

Years Ago ‘E. E. Horton)—Ber- 
mudian, Hamilton (17-22). 























Seasonal Slow-Down Stalls B’way; 
Can-Can’ Gets OK Press, $32,100 (5), 
Hazel’ 396, ‘Crucible’ Off to $13,800 


Broadway felt the seasonal down- | $6-$4.80; 1,012; $27,800). 


Almost 


‘beat again last week, as all but a/ $27,800 (previous week, $27,800). 


|couple of shows registered drops 
|from the previous stanza’s subsid- 
ing pace. Attendance was off early 
| in the week, but a weekend pickup 
i helped stem the ebbtide. “Seven 
| Year Itch” and “Wonderful Town” 
| were again the clean sellouts. 

| Last week’s opening, “Can-Can,” 
| drew generally approving notices, 
| varying from rave to enthusiasm- 
| with-reservations. Business was 
| sellout in advance, and there has 
|been reasonably lively window 
'trade and- broker call since the 
| premiere. Last week’s closings in- 
| cluded “Camino Real” and the lim- 
| ited-run Emlyn Williams readings 
| from Dickens. 

Only one more opening is listed 
for the season, “Me and Juliet,” 
new Rodgers-Hammerstein musical 
due May 28. Scheduled closings in- 
clude “Love of Four Colonels” and 
| “South Pacific” (temporary), next 
Saturday night (16); “Evening with 
Beatrice Lillie,” “Moon Is Biue” 
| and “Time of the Cuckoo,” May 30, 
| and “Guys and Dells” (temporary), 
;} June 27, 

Estimates for Last Week 
Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Opera). 

Other parenthetic designations 
refer, respectively, to top prices; 
number of seats, capacity gross and 
stars. Price includes 20° amuse- 
ment tax, but grosses are net: ie., 
exclusive of tax. 

Camino Real, National (8th wk) 
(D-$6-$4.80; 1,172; $30,000). Over 
$22,000 (previous week, $12,000); 
closed last Saturday night (9) after 
60 performances, at a loss of about 
$115,000. 

Can-Can, Shubert (ist wk) (MC- 
$7.20; 1,361; $50,160). Opened last 
Thursday night (7) to unanimously 
favorable notices (Atkinson, Times; 
Chapman, News; Coleman, Mirror; 
Hawkins, World-Telegram & Sun; 
Kerr, Herald Tribune; - McClain, 
Journal-American; Watts, News); 
preview and first four perform- 
ances grossed nearly $32,100; show 
is solidly sold out through June 27, 
including 17 theatre parties through 
June 8. 

Children’s Hour, Coronet (21st 
wk) (D-$4.80; 1,027; $28,378). Over 
$10,400 on two-for-ones (previous 
week, $11,200). 

Crucible, Beck (16th wk) (D-$6- 
$4.80; 1,214; $31,000). Over $13,800 
(previous week, $15,100). 

Dial M for Murder, Plymouth 
(28th wk) (D-$480; 1,062; $30,377) 
(Maurice Evans). Nearly $28,000 
(previous week, $28,000). 

Dickens Readings, Bijou (3d wk) 
(CD-$4.80; 618; $14,000 (Emlyn Wil- 
liams). Almost $7,800 (previous 
week, $6,600); closed limited en- 
gagement Saturday night (9) after 
24 performances; Williams is re- 
turning to England to fill a book- 


ing. 

Denies With Beatrice Lillie, 
Booth (32d wk) (R-$6; 739; $20,284) 
(Beatrice Lillie). Approached $18,- 
000 (previous week, $18,600); -clos- 
ing May 30. 

Fifth Season, Cort (16th wk) (C- 
$4.80; 1,056; $25,277) (Menasha 
Skulnik, Richard Whorf). Reached 
$25,000 (previous week, $24,800). 

Guys and Dollis, 46th St. (129th 
wk) (MC-$6.60; 1,319; $43,904). 
Reached $30,500 (previous week, 
$32,500); exiting June 27 for road 


i 
| 
' 


engagement, but resumes here 
~~ 10. 
azel Flagg, Hellinger (13th wk) 


(MC-$7.20; 1,527; 000) (Helen 
Gallagher, Thomas Mitchell, Benay 
Venuta, John Howard, Jack Whit- 
ing). Nearly $39,000 (previous week, 
$39,200). 


King and I, St. James (111th wk) 
(MC-$7.20; 1,571; $51,717) ‘(Alfred 
Drake). Over $38,700 (previous 
week, $40,300). 

Leve of Four Colonels, Shubert 
(17th wk) (C-$6-$4.80; 1,160; $29,- 
500) (Rex Harrison, Lilli Palmer). 
Approached $14,100 (previous week, 
$14,600); closing next Saturday 
night (16), to tour briefly. 

Misalliance, Barrymore (12th wk) 
(C-$3; 1,060; $24,996). Almost $14,- 
100 on towfers (previous week, 
$12,800); Martyn Green takes over 
as male lead next week, succeeding 
Barry Jones. 

Moon Is Blue, Miller (114th wk) 
(C-$4.80; 920; $21,586) (Donald 
Cook, Biff McGuire, Janet Riley). 
Nearly $8,100 on twofers (previous 
week, $8,100); closing May 30. 

My 3 Angels, Morosco (9th wk) 
(C-$6-$4.80; 912; $26,000). Over 
$22,000 (previous week, $21,400). 

Picnic, Music Box (11th wk) (CD- 











Porgy and Bess, Ziegfeld (9th 
wk) (O-$6; 1,628; $48,244). Over 
$33,700, excluding tax, which the 
the show retains (previous week, 
$34,100). 

Seven Year Itch, Fulton (25th 
wk) (C-$6-$4.80; 1,063; $24,400) 
(Tom Ewell). Just. missed $24,700 
(previous week, $24,700). 

South Pacific, Majestic (212th 
wk) (MC-$6; 1,659; $50,186) (Martha 
Wright, George Britton). Over 
$33,000 (previous week, $33,600); 
exiting next Saturday night (16) 
for Boston engagemenf, returning 
June 22 at the Broadway. 

Time of the Cuckoo, Empire 
(30th wk) (CD-$4.80-$6; 1,082; $25,- 
056) (Shirley Booth). Nearly $17,300 


(previous week, $16,900); closing 
May 30. 

Time Out for Ginger, Lyceum 
(23d wk) (C-$4.80; 995: $22,845) 


(Melvyn Douglas). Almost $12,600 
(previous week, $13,400). 

Wish You Were Here, Imperial 
(46th wk) (MC-$7.20; 1,400; $52,- 
080). Over $40,000 ‘previous week, 
$41,000). 

Wonderful Town, Winter Garden 
(11t?: wk) (MC-$7.20; 1,510; $54,- 
173) (Rosalind Russell) Over 
$54,400 ‘previous week, $54,500). 


‘€ar’sel’ $45,700, 
‘Point’ $24,800, L.A. 


Los Angeles, May 12. 

Unexpected heatwave cut into 
the initial week's take of both of 
the town’s new attractions last 
week. Current frame looks better. 

Estimates for This Week 

Carousel, Philharmonic Aud (1st 
wk) (2,670; $4.80). First week be- 
low hopes at $45,700 despite hefty 
pre-sold subscription seats. 

Hard te Be a Jew, Civic Play- 
house (5th wk) (376: $3.60). Con- 
tinued on an even keel with $2,500. 

Point of Ne Return, Biltmore 
(lst wk) (1,636; $4.80). Heat cut 
sharply into expectations with 
$24,800 for initial week which, like 
current frame, is on Theatre Guild 
subscription season. 


‘WIFE’ $32,100 FOR NINE 
IN 2 WISCONSIN STANDS 


Milwaukee, May 12. 

Katharine Cornell, playing her 
next-to-closing stanza in her re- 
vival of Somerset Maugham’s “Con- 
stant Wife,” grossed nearly $32,- 
100 last week in a nine-perform- 
ance stay at Madison and Mil- 
waukee. Show drew over $12,200 in 
three performances (including an 
extra matinee to meet the b.o. 
pressure) Monday-Tuesday (4-5) at 
the Wisconsin, Madison, and added 
almost $19,900 in four evenings and 
two matinees Wednesday-Saturday 
(6-9) at the Davidson here. 

Revival, costarring Robert Flem- 
yng and John Emery, winds up its 
tour and a two-year run this week 
at the Ann Arbor Festival. 


‘Poster’ Modest $13,600 In 
Omaha, Des Moines Split 


Omaha, May 12. 
_ Hume Cronyn and Jessica Tandy 
in “Fourposter” finished with $6,- 
300 for three nights (four shows) 
at the 3,000-seat Paramount Thea- 
tre here last week (7-9). 

Earlier in the week, at Deg 
Moines, show did $7,300 for four 
performances, giving it $13,600 for 
the week. 


‘Gigi’ $10,600, Frisco 


San Francisco, May 12. 

“Top Banana,” with Phil Silvers, 
opened last night (11) at the Cur- 
ran. Geary is still dark, until May 
18, when Veloz & Yolanda light the 
house for one week with “Caval- 
cade of Dance.” Top for latter set 
at $3.60. 
“Gigi” moves into its final week, 
with Aleazar producer Randolph 
Hale still not set with any future 
productions for the house. 

Estimate for Last Week 

Gigi. Alcazar (4th wk) ($3.60; 
1,147) a See Slipped 
to $10,600. Closing here Saturday 

















(16) to end tour. 
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- “It’s All Right with Me,” the simp- 
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Play on Broadway 


Can-Can i 
Cy Feuer & Ernest H. Martin produc- 
then of musical com with songs by 
Cole Porter, book by A Burrows. Fea- 
tures Lilo, Peter Cookson, Hans Conried, 
Gwen Verdon, Erik Rhodes, Phil Leeds 
Robert Penn, Richard Purdy, C. K. Alex- 
ander. Directed by Burrows; dances and 
musical numbers staged by Michael Kidd; 
settings and lighing, Jo Mielziner; cos- 
tumes, Motley; musical direction. Miiton 
Rosenstock; orchestrations, Philip J. 
Lang; dance music arrangements, Gene- 
vieve Pitot. At Shubert. N.Y., May 7, °53; 
$7.20 top ($9.60 opening). 
David Collyer 


Bailiff Michael Cavallaro 


Registrar . 
Judge Burriere .,....+++: C. K. Alexander 


ourt Presi ont ...-.++++: David Themis 
Sa Forestier ....+.+.+. Peter Cookso | 
CcWUGINe « onc ctocectecs Gwen Verdan | 
Gabrielle ....-...«.+8 Mary Anne Cohan 
Blarloe ... ...scectsscnsene Beverly Purvin } 
Celestine .....s.scecsece Jean Kraemer 
Hilaire Jussac . 4 .-+++-++- Erik Rhodes | 
Boris Adzinidzinadze ...... Hans Conried | 
Hercule waseesesss RODert Penn 
Theophite ‘ whe ogehucis Phil Leeds 
Etienne .......-+0+cee Richard Purdy 
Waiter .... Clarence wen 
‘me Pistache ......++- ; ilo 
ee Jon Silo 


Cafe Waiter  __= ..sesnes 
Cafe Customer Joe Cus*nelli 


Deedee Wood 


Saadel Me To i eerbaek Pat Turner 
Wen - . kp Sedpeccdvec ds er = Tr 
os cccctectsabe Sheila Arnold. 
Customers .....- ‘ ete Snes 
deveveswecte Michel Cavallaro | 

Posed APR Arther Rudin | 
Prosecutor . Ferdinand Hilt 
Dancers: Meredith Baylis, Shelah 


ackett. Ina Hahn. Dania Krupska, Vera 
rom Beverly Tassoni. Pat Turner. Ruth 
Vernon, Deedee Wood. Ralph Beaumonr'. 
Socrates Birsky. Michael DeMarco, Al 
Lanti. Bert Mav, Tom Panko, Arthur 
Partington, Eddie Phillips, Michael Scrit- 
torale. 





Although practically everyone 
involved in it has done better be- 
fore, “‘Can-Can” is a good musical | 
comedy. It’s no smasheroo, no tri- 
umph, no miracle show. But it 
seems good enough for a substan- | 
tial Broadway run and probably a | 
subsequent tour. Also, it offers’) 
bright film possibilities. — y 

“Can-Can” lives up to its title, | 
even though it may not fulfil e | 
spectacular promise of the prelim- 
inary fanfare. including an un- 
precedented six-week Philly try-| 
out at practically solid capacity. 
The show is Frenchy, visually stun- 
ning, gay, lively, tuneful and sexy. 
Those qualities should be enough 
to put it across at the boxoffice, 
particularly with the tourist trade. 

If the songs are sub-par Cole 
Porter and the book is inferior to 
what Abe Burrows’ contribution to 
“Guys and Dolls” would seem to 

romise, the dancing is spectacu- 
ar. Michael Kidd's choreography 
is genuinely exciting, and in Gwen 
Verdon the Broadway stage has a 
captivating new dancer. Moreover, 
Jo Mielziner’s scenery and lighting 
are outstanding, and the Motley 
(Elizabeth Montgomery) costumes 
are imaginative and striking. — 

There are, undoubtedly some side- 
splitting comedy bits in the book, 
such as the thumb-fingered sculp- 
tor’s showing of his preposterous 
creations for the disdainful art 
critic, the subsequent reading of 
the latter’s elaborately insulting re- 
view and finally the ludicrous 
“duel” between the __ terrified 
sculptor and his seconds and the 
suvercilious critic. 

But in general, the story of the 
conscientious but romantic Paris 
judge who tries to carry out the 
1893 censorship laws, only to be- 
come involved with the raffish 
artistic riffraff of Montmartre, 
seems labored and needlessly in- 
volved. Parter’s songs are not of 
his best, either. While a couple of 
the comedy numbes are okay, the 
show lacks a smash romantic 
ballad. 

The better tunes include ‘Maid- 
ens Typical of France,” an accept- 
ably lively opener; “Never Give 
Anything Away,” which, however, 
yreveate the heroine in an unsavory 

ight; “C’Est Magnifique,” a pass- 
able ballad; “Come Along with 
Me,” an amusing comedy number; 
“Live and Let Live,” a rather spe- 
cial song probably not suitable for 
network performance; “I Am in 
Love.” a so-so ballad; “If You 
Loved Me Truly,” a ‘passable 
comedy offering; “Never, Never 
Be an Artist,” an okay patter tune; 


lest and perhaps best romantic 
ballad; “Every Man Is a Stupid 
Man,” also probably not network 
material, and “I Love Paris,” pre- 
sumably written specially for 
Lilo: co-featured femme lead 
drafted from the French music 
hall for the show. 

Since Kidd, besides doing the 
choreography, also staged the mu- 
sical numbers, it’s hardly surpris- 
ing that the latter have expressive 
movement and grace. But the big 
moments of the production are un- 
questionably the two ballets, a 
highly original and diverting ver- 
sion of the Garden of Eden story. 
with Miss Verdon as the minxy 
Eve, and a spuriously abandoned 
Apache dance, with Miss Verdon 
again in the featured spot. 

Lilo, making her initial U. S. 
appearance, is a tiny but dynamic 

londe performer with the drive 
of a Betty Hutton and vocal power 
Suggestive of Ethel Merman. She 


to the performance, puts over a 
song effectively and has undeni- 
able stage authority. Her style 
grows a trifle wearing as the eve- 
ning goes on, however, and she is 
probably handicapped by the tough- 
ness of the dancehall madam char- 
acter she plays. 

Peter Cookson, co-featured male 
lead, is making his bow in a musi- 





‘eal role. His voice is surprisingly 


iable, and his singing technique 


lis excellent, within the limits of 


clear, true, resonant and agree- 
seems adequate. Dramatically, he 


the somewhat stuffy character he 
plays. 

Of the sub-featured players, 
Hans Conried is hilarious as the 
blindly egocentric, timid Bulgarian 
sculptor; Erik Rhodes is laughable 





as the strutting, techerous critic; 
Miss Verdon is delightful as the 
scu'ptor’s demurely agreeable mis- 
tress; C. K. Alexander is amusing 
as a worldly wise judge, while 
Phil Leeds, Robert Penn and Rich- 





ard Purdy are notable as the non- 
descript artists who share the! 
sculptor’s attic studio, 

Mielziner’s scenery, including a 
courtroom, a Montmarire street, | 
the interior of the Bal de Paradis 
dancehall, the same spot’s office, 
the grubby studio, a jail, a rooftop 
with a picturesque backdrop show- 
ing a view of Paris, plus the strik- 
ing curtain representing a blue- 
print reproduction of an old paa- 
orama of the city, are memorable. 
The costumes by Motley, particu- 
larly the witty designs for the Gar- 
den of Eden ballet, are vividly 
helpful. 

The premiere performance ran 
just a little under three hours, in- 
cluding the single intermission, so 
there’s room for at least slight cut- 
ting in the long first act. Hobe. 


Legit Followup 











The Deep Blue Sea 
(BLACKSTONE, CHICAGO) 
Chicago, May 8. 
Uta Hagen has taken ever the 
lead, from Margaret Sullavan, of 
the Terence Rattigan drama of a 
woman whe, caught in the clutches 
of romantic love, is possessed with 
the fear of losing her youthful 
lover. In-what’s practically a tour- 
de-force, Miss Hagen gives plausi- 
bility and meaning to the part. It’s 
a difficult mood to sustain, espe- 
cially in view of the situations and 
dialog which might sound more 
familiar to radio soap opera dialers. 
There isn’t much movement in 
the play until the end of the second 
act, when Miss Hagen struggles to 
prevent her paramour from leaving 
her to go to Brazil as a test pilot. 
Here the whole symbol of the play 
reveals, in startling fury, the wom- 
an who has passed her bloom and 
hopes against hope that the roman- 
tic flower will be born again. The 
desperateness of the last-minute 
attempt to hold her lover is sock 
theatre. 
From there, Miss. Hagen really 
gets her dramatic. teeth in the 
script as she refuses to return to 
her husband, tries suicide once 
again, and, finally, realizing that 
life can be endured without her 
lover, renounces him in a wonder- 
fully underplayed final scene. 
Kevin McCarthy as the more or 
less stolid ex-RAF pilot, wha is 
unable to give as much as is. de- 
manded, is excellent. Alan Webb is 
proper and convincing in his part 
as the husband. Herbert Berghof, 
as the unlicensed doctor who gives 
Miss Hagen new faith, capabably 
skirts a part which might easily 
be overacted. John Merivale as a 
young Englishman who tries to 
help, and Stella Andrew, as his 
wife, offer a bit of pleasant relief. 
Richard Newton, as the friend 
of the ex-fiyer, is the traditional 
American conception of the young 
British lightwright. Single set of 
a housekeeping flat is correctly 
depressing. Betty Sinclair as the 
owner of the loddgings gets some 
chuckles with her efforts * ae 
abe. 


Brandt’s Evelyn Keyes 0.0. 


Evelyn Keyes is being sought by 
George Brandt to star in “Three 
Stories High,’ Winifred. Wolfe 
play which he plans to produce on 
Broadway next fall. 

Film actress is currently in New 
York. 


‘Kate’ at Reading 
Reading, May 12, 

“Kiss Me Kate,” will be pre- 
sented by the Reading Civic Opera 
Society as its spring musical at the 
Rajah Theatre here next Friday- 
Saturday (15-16), 

The 2,:00-seat house is-scaled at 








Roberts’ Opening Bucks; 
Windup for Bamberger 


A 14-week season at the Bucks 
County Playhouse, New Hope, Pa., 
will commence June 5 with the 
presentation of “Mister Roberts. 
Theron Bamberger will operate 
the barn for his 13th and final 
(Russo & Ellis take over next year) 
season and Robert Caldwell, who 
toured with the national company 
of “The Shrike,” will act as resi- 
dent director. Plays scheduled to 
follow “Roberts” are “The Coun- 
try Girl,” “The Voice of the Tur- 
tle.” “Goodbye Again,” “The Hap- 
py Time,” “Glad Tidings,” “Old 
Acquaintance” and “The Little 
Foxes.” In addition, Bamberger is 
contemplating presenting two orig- 
inal works. The season will end 
Sept. 12. 

The municipally-sponsored Play- 


house in the Park, Philly, will be- | 


gin its second season June 15, with 
Bamberger repeating as producer. 
Gerald Savory will direct the 
arena style productions, while Sam 
Handelsman will return as com- 
pany manager. 


Off-B’way Show 


The Year Round 








verted super-market on : 
Street. Quality-wise the production 
is generally far ahead of the usual 
run of off-Broadway tuners. 


cast, isn’t the most advantageous 
showcase. More comfortab!e house, 
in the small-seater category and 
either in the same locale or an- 
other off-Broadway spot, might im- 
prove en show’s come-on aspects. 
Move to Broadway could prove det- 
rimental, as the revue impresses as 
being grooved for intime atmos- 
phere. 

Mervyn Nelson, who's had a hand 
in putting together a few nitery 
revues and was stager of “Tickets 
Please,” which had a fair Broad- 
way run in 1950, directed the pres- 
entation. His association with the 
bistro belt and the various difficul- 
ties of gearing a tuner to meet 
the limitations of a club floor, 
prove a plus factor in the staging 
of “Year.” Comparatively large 
cast moves around the thumbnail 
stage, especially in the dance num- 
bers, with ease. Exuberance of the 
performers adds to the show’s zest. 
Pacing is excellent and _ talent, 
some of whom have appeared on 
Broadway, show up well. 


Pivot point of the musical, that 
of the Goddess of nature being 
courted by each of the four sea- 
sons, isn’t particularly necessary 
as a link for scenes offered. There’s 
an abundance of material suited 
for discriminating “audiences. In- 
cluded in this category are “Finish 
What You Started,” “How Many 
Friends Are Coming to Your Fu- 
neral” and “Little Black Boy.” First 
two numbers are angled for laughs, 
while the last one, sung to a Negro 
boy by his mother, hinges ‘on a 
racial motif. 

Others are “Chic,” “Movies Are 
Better Than Ever,” “Deb’s Ball” 
and “Jamaica.” “Chic,” however 
could dispense with the banana 
bit as it tends to slow the number 
and causes performer awkardness. 
“Movies” is a sock takeoff on 3-D 

x, while “Deb’s” is a nicegnum- 

er, with the spotlight on dancing, 
“Jamaica” is a potent Calypso bit. 
_ Terp scene in a dancehall, also 
in comedy vein, registers well, 
while the “African Queen” sketch’s 
good for guffaws. Closer, made up 
of the tunes “Harlem Has Forgot- 
ten the Blues” and “A Lonely 
Soul,” a dance sequence and a 
trumpet solo, wind up the proceed- 
ings effectively. However, certain 
superfluous aspects such as having 
the chief femme comic make an 
appearance and spotting a couple 
of gals taking swigs from a bottle 
of hootch could be eliminated. 

Among the talent that has per- 
formed professionally are Royce 
Wallace, William Dillard, Bernice 
Hall, Gil Adkins, Chuck Gordon, 


wood Smith, Irene McKinney, 
Erona Harris, Janette Conliffe and 
Vera Willis. Moppet Ronnie Wil- 
son scores strongly, 

Highlighting the procession of 
Songs and sketches is Herbert 
Harper’s neat choreography, slant- 
ed primarily along sexy lines. 
Credits for the Sidney Bernstein 
production include J. C. Johnson, 
music and lyrics; Charles Scheuer, 
sketches; Rod Scott, costumes and 
additional material by Langston 
Hughes, David MacMackin, Eva 
Franklin and Gerri Major. Cast and 
dancers, for the most part, show 








lends extraordinary vigor and pace 


$1.45 to $2.85, 


up well, Jess, 


(HARLEM MUSICAL THEATRE) | 


Harlem, which has recently had | 
a dearth of entertainment, has hit | 
paydirt with “The Year Round,” | 
a revue being offered in a con-| 
125th 


‘Theatre, which was built by the | 


Albert Minns, George Fisher, El-| h 


Rebert Sylvester, of the N. Y. 
Daily News, was elected president 
of the Drama Desk, organization 
of legit reporters, at its monthly 
luncheon: Monday (11) at. Rosoff’s 
restaurant, N. Y. Rowland Field, 
of the Newark Evening News, 
was elected vice-president; T. M. 
Kraus, of Critical Digest, was re- 
elected secretary and Louis Calta, 
of the N. Y. Times, was renamed 
treasurer ... Kermit Bloomgarden 
will send his revival of “Children’s 
Hour” on tour next fall with Pa- 
tricia Neal remaining co-featured 
lead. 


| Regina Gleason signed to replace 
| Dawn Addams as the femme lead 
|in “A Saint of Little Consequence” 
|which the Circle Theatre, Holly- 
| wood, premieres May 20. Film and 
iTV commitments . forced Miss 
Addams out of the starring role 
in the John Crilley Irish comedy 
|. . . Jean Dalrymple optioned 
“Spitefully Yours,” a new musical 
by Dick Conway and Roland Mac- 
Lane for midwinter presentation. 
Authors are currently writing the 
| Robert Cummings “My Hero” tele- 
| film series . . . Eugene O’Sullivan, 
a director at WOR-TV, N. Y., last 
' winter, has left his post to direct 
the Arena Theatre’ (Rochester, 
N. Y.) production of “Nina,” which 
began a three-week run last night 
(12). This summer he heads south 
to direct at the Olney Playhouse 
near Washington for the season. 


Producer John C. Wilson's plan 
to do “Little Hut” on Broadway 
this season with Roland Culver in 
the Robert Morley role and Ann 
| Vernon as femme lead, may hinge 
|} On a waiver from Actors Equity of 
| its new rule requiring 60% of casts 
to be U. S. players . .. Emmett 
Rogers, production associate of 
Maurice Evans, has dropped plans 
to present “Ceremony of Inno- 
cence” next fall. He had hoped to 
have Tyrone Guthrie as director 
and Claire Bloom as star .. John 
Garth 3d and Robin Craven have 
been named by the nominating 
committee as regular candidates 
for the Equity council, to succeed 
Tom Ewell and Robert Perry, who 
recently resigned ... Ewell is 
selling his Bucks County farm and 
estate. 

J. J. Shubert and the Marquise 
de Cuevas, owner of the Grand 
Ballet, in from Europe Monday (11) 
on the Queen Mary. Actor Alec 
Guinness in from Britain the same 
day on the Mauretania. 

After a two-year absence, during 
which he managed the Greek The- 
atre operation in San Francisco 
and the touring company of “Bell, 
Book and Candle,” Gerry O’Con- 
nell returns this summer as busi- 
ness manager of the La Jolla Play- 
house, which is being operated this 
season by Dorothy McGuire and 
her photographer-husband John 
Swope. Meanwhile, Les Thomas, 
who managed La Jolla the last 
two summers, with the interim as- 
signment as company manager of 
the “John Brown’s Body” tour, will 
be business manager this summer 
at the Sacramento Music Circus 
operated by Lewis & Young... 
Richard Whorf, costar of “Fifth 
Season,” will have a solo exhibi- 
tion of p intings May 18-29 at the 
Milch Galleries, N. Y. 

Harold Clurman, legit director 
(“Time of the Cuckoo”) and drama 
critic of The Nation mag, flew 
Sunday (10) to Israel, to stage a 
play there for the Habimah Play- 
ers. He'll be back in August, stop- 
ping off in London and Paris first 
for playgoing . . . Paul Strauss is 
alternating conducting appearances 
with Joseph Levine on the current 
European tour of Ballet Theatre. 
Strauss will leave the company to 
return to the United States to con- 
duct the NBC Summer Symphony 
July 18 and 25. He will then re- 
turn to Europe for remainder of 
the Ballet Theatre tour. 

Pressagent Bill Fields leaves to- 
day (Wed.) for his annual visit 
to his native Texas. He'll spend 
three days in Houston and four in 
Galveston, and is due back May 25. 
His associate, Walter Alford, will 
vacation May 21-31 in Canada, but 
will spend most of the summer as 
p.a. of the Berkshire Festival, 
Lenox, Mass. . . . Theatre party 
agent Lenore Tobin, editor-pub- 
lisher of Stubs, the seating loca- 
tion book for Broadway theatres, 
as moved into larger offices in 
the St. James Theatre Bldg., N. Y. 
- .- Morton DaCosta, who left last 
week to handle the staging for the 
St. Louis Muny this summer, has 
written the book and lyrics for a 
new musical, “Rip Van Winkle,” to 
be premiere there July 13. 

Sidney Phillips, Metro's play 
representatives in New York, is 
currently on grand jury duty... 
Bill Weaver, stage manager of the 
Broadway edition of “Fourposter” 
from its original strawhat tryout 
until its recent closing, is vaca- 
tioning in Bermuda, but returns 
next week ... Jim Awe, general 
manager of the Falmouth Play- 
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Legit Bits 


house, Coonamessett, Mass., has 
gone to the Coast to sign stars for 
the coming season . . . St. John 


Terrell will tryout a Ring Lardner 
version of “Orpheus in the Under- 
world” this summer at his Lam. 
bertsville (N. J.) Music Circus, with 
the idea of a fall production on 
Broadway. Billy Rose has already 
announced a Broadway presenta- 
tion of a Ben Hecht-E. Y. Harburg 
edition of the Offenbach operetta 
for the fail. 

Herman Krawitz will be manag- 

ing director and Max Eisen press. 
agent this season for the Niagara 
Falls Summer Theatre... New 
edition of Players Guide, casting 
directory edited by Paul Rose, has 
just been issued . .. William Ham- 
merstein, son of Oscar Hammer. 
stein 2d, and Robert Keith plan a 
Coast tryout. this summer of 
i*Adams in Eden,” by William 
| Joyce Cowen and Lenore Coffee 
(Mrs. Cowen) . . . Walter Abel hias 
replaced the ailing William Gaxton 
as costar with Dolores Gray and 
John Raitt in “Carnival in Flan- 
ders,” currently in rehearsal ... 
Jeanne Bal will withdraw from the 
role of the Salvation Army doll in 
the touring “Guys and Dolls” to 
take over June 29 as Nellie For- 
bush in the touring “South Pa- 
cific,” succeeding Janet Blair. Her 
understudy, Marion Burke, re- 
places in “Guys” ... Dorothy 
Stickney will have a featured role 
in “Kind Sir.” Norman Krasna 
comedy to costar Mary Martin and 
Charles Boyer. 
“Walter Chenoweth, treasurer and 
manager of several Coast film and 
legit houses for the. past quarter 
century, has been named treasurer 
of the San Francisco Civic Light 
Opera, succeeding H. F. Decker, 
who died of a heart attack last 
month. 

Remodeling job which turned 
D.C.’s Gayety Theatre into the 
Sam SS. Shubert Theatre has 
copped an architecture award pre- 
sented by the D.C. Board of Trade. 
It was chosen as one of the area's 
12 outstanding architectural jobs 
of 1952. 


| Chi Strawhat 


Continued from page 68 =e 


of its proceeds to charity, has had 
a change in executive head, with 
Herb Carlin taking over as busi- 
ness manager, in addition to his 
press duties. David Thimar has 
been pacted again as director and 
Leo Kopp will be back as musical 
director. Musical tent opens with 
“Great Waltz,” June 12-21; “Car- 
men,” June 22-29; “Carousel,” 
June 30-July 8; “Gentlemen Pre- 
fer Blondes,” July 9-19; “Girl 
Crazy,” July 21-26; “Brigadoon,” 
July 28-Aug. 2; “Allegro,” Aug. 4-9; 
“Look Ma, I’m Dancin’,” Aug. 11- 
16; “Kiss Me Kate,” Aug. 18-26, 
and “Lady In the Dark,” Aug. 27- 
Sept. 6. 

On the far south end of town, 
Drury Lane relights June 15 for its 
third season. However, this year 
Tony De Santis, owner of the Mar- 
tinique, theatre-restaurant, will 
operate the tent. Danny Gold- 
berg, former operator, is handling 
“Good Nite, Ladies” on the road. 
Tent is being. remodeled and a 
cooling system installed. Spot uses 
stars and also works on a two-week 
bill change, but also extends more 
profitable shows. Jimmy Dexter 
returns as director. 

Herb Rogers is bringing back his 
Tenthouse Equity group from Palm 
Springs, Cal., for the sixth season 
to Highland Park, Ill. Successful 
company, which has practically the 
same people featured, starts June 
5. Marian Walters returns from 
Italy where she had been spend- 
ing the winter, and Bernard 
Hughes, Helen Stenborg, and Tim 
O’Connor also return, In addition, 
Mary Foskett joins as ingenue. 
Michael Farrell directs and Ed 
Matousek is stage manager. 

Rogers opens his schedule with 
“Second Man,” followed by “Coun- 
try Girl,” “Bell, Book and Candle,” 
“Winslow Boy,” “Apple of His 
Eye,” “Here Today,” “Come Back, 
Little Sheba,” “Three Men on a 
Horse,” “Shadow and Substance” 
and “Coquette.” 

Chevy Chase, Wheeling, Ill, 
which has used names longer than 
any other theatre hereabouts, en- 
ters its sixth season, but as yet its 
policy is undetermined. William 
Johnson, owner of the strawhatter, 
is mulling the use of names ver- 
sus a stock group. 

Hope Summers, who has been 
operating the Show Case Theater 
since last fall with Equity format, 
using mainly people from Chicago 
radio and television, will continue 




















through the summer, 
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“Jan Kiepura voix d’acier dans ungant 
de velours” 

Franc-Tireur, Paris 
“Jan Kiepura has a voice of steel in 
a velvet glove.” 


“Que dire de cet artiste qu’on n’ait deja 
dit? Sa gloire vaut celle des Caruso et 
Chapiapin ... Son talent tient presque 
dela magie...” | 

Le Phare, Bruxelles 


“What can be said of this artist Jan 
Kiepura which has not already been 
said? His glory is equal to that of 
Caruso and Chaliapin .. . His talent 
is nearly magic.” 


“Martha Eggerth et Jan Kiepura—couple 
vocal No. 1.” 


“Marta Eggerth and Jan Kiepura in 
Princesse Czardas — vocal couple 
Number 1.” 


TV= RADIO 


» 


France Soir, Paris 


“La fou'e adore cette couple celebre” 
Paris Presse 


“The crowds adore this famous couple.” 








“Pour un evenement, c’est un evenement! 
Marta Eggerth et Jan Kiepura, le couple 
chantant le plus illustre du monde... 

Franc-Tireur, Paris 
“For an event—this is it—Marta Eg- 
gerth and Jan Kiepura, the most illus- 
trious singing couple in the world.” 


_EGGERTH 


“Marta Eggerth—enterpre avec un art 
delicat et indeniable e virtuosite.” 


L’Espoire, Nice 


“Marta Eggerth interpretes with a 
delicate art and undeniable virtu- 
osity.” - 


“Nous n’avons pas, et quel regret, de 
chanteuse d’operette aussi bonne come- 
dienee au charme aussi grand.” 


Combat, Paris 


“Marta Eggerth—and what a pity 
that we haven’t such a great singer 
and actress—and so full of charm.” 






” 







Appearing Saturday, May 16th-TOWN HALL, New York 


in 


Personal Representative: CONSTANCE HOPE 


“NIGHT OF OPERA and OPERETTA” 
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Plays Abroad . é 


: Purple Dust 


Glasgow, May 5. 
Sam Wanamaker, in association with 
Thane Parker, Ltd., production of 3-act 
mew comedy by Sean. O’Casey. Features 
Miles Malleson, Siobhan McKenna, Liam 
Redmond. Harry Hutchinson, Eithne 
Dunne, Shamus Locke, Joseph O’Conor, 
Walter Hudd. Directed by Sam Wana- 
maker. Settin¢, Fanny Taylor; lyrics, Sean 
O’Casey; music, Malcolm Arnold; dances, 
John Cranko. Musical director, Albert 

Waggett. At Theatre Royal, Glasgow. 
First Workman ° Liam Redmond 
Second Workman Joseph O’Conor 
Third Workman John McDarby 


words that don’t mean very much. 
Sam Wanamaker has done his best 
on the production side with th 
poorish material. Gord. 


Over the Meen 
London, May 8. 


Tom Arnold production of revue in two 
parts (26 scenes). Stars Cicely Courtneidge, 
with Thorley Walters, Eunice Gayson, 
Peter Felgate. Aud Johnansen, Margaret 
Mitchell, June Laverick, Gerald Deacon, 
Douglas Argent. Lyrics and music by 
Vivian Ellis with additional numbers by 








Harold Rome. Max Kester, Noel Gay, Ron- 
ald Jeans, Arthus Macrae. Bob Probst; 
dances by Jack Hulbert, Irving Davies, | 
Eunice Crowther. Directed by Jack Mul-} 





Cyrel POSS osc cccsess Miles Malleson 
P . peee e) eer Siobhan McKenna 
Benen BRIS 0 66.4. 6< castwke Walter Hudd 
NE sc accnesseeeh ese Eithene Dunne 
De. s detach Goushes Dermot Kelly 
Gene % ow oan dws Ghee Ss oe Doreen Keogh | 
eee Shamus Locke 


Yellow-berrded Man . Peter Garstin | 
Rev. Canon Chreehewel : i 
Harry Hutchinson 


Postmaster Bartlett Mullins 





Sean O’Casey, famed Irish play-} 
wright, calls his new piece a “way-| 
ward comedy.” He sets it in the} 
present time in an old Tudor man-/| 
sion house at Clune na Geera, ap-| 

arently a remote corner of Ire- 
and. Play also has music and | 
terping, with opening scene having 
the principals dancing to a catchy | 
little number which sets the whim- | 
sical nature of the piece. 


Unfortunately. the play creaks| 
badly, having little pace and only | 
a modicum of humor for the gen-| 
eral playgoer. It has much poetic | 
language and some stirring turns 
ef phraseology, but neither spurts | 
ef song-and-dance nor adequate | 
acting by a group of talented Irish | 
players compensate for general | 
nonsensicality of theme and lack of | 

int. It is O’Casey at far from his} 

st, and this comedy seems des-} 
tined for a brief run. 


Plot, such as it is, concerns two 
eccentric Englishmen, who try to} 
set up house in Ireland with their | 
respective mistresses, two” Irish 
femmes. The English newcomers 
are an odd pair, being elderly and 
far from authentic types. They at- 
tempt to restore the former glories 
of an ancient mansion, only to find 
many native setbacks and circum- 
stances reducing their work to dust. 


The local workmen, witty Irish- 
men, poke fun at their efforts. 
Their mistresses are lured away by 
the suave tongues of their fellow- 
countrymen. 


Miles Malleson, English actor- 
producer, and Walter Hudd, do 
their best with the senile English- 
man roles but they never ring true. 
Siobhan McKenna is alluring as 
Malleson’s mistress, particularly in 
the opening scene when she exudes 
plenty of sex appeai via unusual 
garbing. Eithne Dunne portrays the 
other mistress but she lapses too 
much into Londonized English. 


Best characterizations are those 
of the Irish workmen, played with 
verve and attractive authentic ac- 
cents by Liam Redmond, Joseph 
O’Conor, John McDarby and 
Shamus Locke. O’Conor has strong 
poetic lines. 

Setting by Fanny Taylor of an 
old Irish mansion is clever im de- 
tail and atmosphere. O’Casey’s 


lyrics, set to the Malcolm Arnold 
music, have a certain catchiness 
and appeal, while dances by John 
Cranko add novelty touch to an 
already unusual play. However, it 
is bogged down by slow pace and 
superabundance of richly-sounding 





—SAM SCHWARTZ— 


in. + Nec-nst C-m nny of 
“GUYS AND DOLLS”’ 


Probably the top performances 
were turned in by Sam Schwartz, 
who portrayed Nathan Detroit. 


Currently 
CIVIC AUDITORIUM 
Seattle, Washi 


| tions, 


| years later in a brash joy-at-all- 


bert. At Piccadilly Theatre, London, May | 
7. ‘33; $2.20 top. 
ss | 

For those for whom Cicely} 
Courtneidge is no magnet, this 
revue will have limited appeal be- 
cause she is the spinal column of 
the production. For her fans, it 
will prove wholly satisfying, and a 
sure-fire success looms from the 
preem reaction to this amazing per- 
sonality who returns to the revue 
field after 22 years. With bright 
music and dance routines, supple- 
mented by an excellent assortment 





of talent including a young, 
sprightly singing and dancing 
chorus, the show sprints along 


evenly here after a lengthy pro- 
vincial tour. 

Miss Courtneidge exceeds her 
earlier record of droll characteriza- 
and oozes vitality and a 
genial impishness that belies her 
60 years. She appears as a harassed 
mom cramped in a caravan with 
her family on vacation, a Guards- 
man on sentry duty, a coy maiden 
wooed in India in 1900 followed by 
a transformed depiction of her 50 


costs holiday camp. 

She repeats an earlier skit of a 
schoolmarm visiting a low cafe in 
Montmartre, oblivious of the high 
drama at her elbow. She has a 
comic contrast as one of the Bev- 
erley Sisters, and even gets away 
with an imitation of Johnnie Ray 
and an impersonation of Noel 
Coward doing his cabaret act. Her 
sense of the ridiculous is infec- 
tious, and gets an audience re- 
sponse no matter what she does. 
Thorley Waiters provides the 
main support, giving full point to 
his various numbers, solo and in 
partnership with the star, and 
Peter Felgate, who sings and acts 
pleasantly. Aud Johansen, a cute 
little Norwegian, flits in and out of 
her assigned spots like a streak of 
silver. Margaret Mitchell uses her 
melodious voice to advantage. 

Eunice Gayson, June Laverick, 
Douglas Argent and Gerald Dea- 
con contribute their full quota of 
talent and charm aided by a sim- 
ple, artistic background of leaping 
dancers, colorful sets and costumes. 
And always there is the linkup of 
Vivian Ellis’ tuneful music. 

Clem. 


‘Road’ Indecent Ruling 
Upheld in Vancouver 


Vancouver, May 12. 
British Columbia courts threw. 
up another detour on 
Road” last week (7), when five 
Appeal judges upheld a police 
magistrate’s decision that the local 
version was an indecent perform- 
ance. 


The Everyman Theatre offering 
was convicted in police court in 
February, cleared in County Court 
in March and re-convicted in Ap- 
peal Court as the result of the 
Crown Prosecutor’s appeal on a 
point of law. 


Only step left for actor Doug 
Hellier, who was the only cast- 
member named in latest action, is 
an appeal to the Supreme Court 
of Canada in Ottawa. Monetary 
problems in the theatre company 
make this move unlikely. 

Director Dorothy Davies said the 
decision doesn’t interfere with 
plans to open for one week in 
Victoria May 14. The company 
opens May 27 at the Metropolitan 
Theatre, Seattle, for another week, 
followed by three days in Tacoma, 
with the promise of four months’ 
bookings throughout the Pacific 
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CAB 


“Porgy and Bess”’ 
Currently ZIEGFELD, NEW YORK 


Northwest if the show draws in 
Seattle. 


CALLOWAY 


Sportin’ Life 











"Cab Calloway’s “Sportin Life’ is a memorable figure 
of evil and revelry-all grace in style, all villainy 


under the surface.” 


Brooks Atkinson, N.Y. Times. 














“Tobacco | W 


Green Hills Set to Go. 


Reading, May 12. 
The second season of summer 
theatre starts here June 29 when 
the Berks Players return to Green 
Hills Theatre with “Dark of the 
Moon” as the first bill of the nine- 
lay series. Mike Kesdekian, Penn 
tate College professor of dramat- 
ics, returns again as director. In- 
cluding in his acting stable will 
be Jim Scott, now with the Circle 
in the Square, New York; Charles 
J. T. Schulte and Fran Stridinger. 

Ted Moore will design the sets. 
Plays listed are “See How They 
Run,” “Death of a Salesman,” “Im- 


walks of New York,” “Late Chris- 


topher Bean,” “Charley’s Aunt,” 
“Summer and Smoke,” and “Moon 
is Blue.” 





Empress (St. L.) Stock 
Clicks in 2d Season, 
Erasing 1951-52 Loss 


St. Louis, May 12. 
Second season of legit stock of 
the Ansell Brothers in their mid- 
town Empress Theatre, ending 
April 26, was successful. Not only 
was a $35,000 loss on the first sea- 
son recovered but # neat profit 
was gained, according to Louis K. 
Ansell. 
The house played a 27-week sea- 
son of dramas and comedies with 
visiting stars. It was shuttered only 
three weeks, two before Xmas and 
one during Holy Week. 
“We learned more about the 
business during the second season,” 
Ansell says. “Receipts were in- 
creased by raising the scale to 
$2.50 from $2 and the nut was re- 
duced by cutting the average fee 
of visiting stars by half and em- 
ploying more efficient methods in 
redesigning scenery.” 

Average fee for a visiting star 
was $1,200, both in guarantee and 
percentage of the net, half of what 
it was during the first season. The 
top. fee during the season just 
closed was $1,860 as compared to 
$6,500 and $8,300 paid to two 
femme stars during the first sea- 
son. 

“Claudia” topped the list with a 
b.o. take of $18,500, with “Tobacco 
Road,” “Our Town” and “For Love 
or Money” only a little less. “The- 


ing lead, brought up the rear with 
$6,500. 





Equity Show 


Hehbseon’s (Choice 
(LENOX HILL, N. Y.) 

Harold Brighouse’s 1916 Lan- 

cashire-dialect comedy, “Hobson's 
Choice,” is still fairly diverting, 
especially in a competent produc- 
tion like Equity Library Theatre's 
at Lenox Hill Playhouse, N. 
It’s their last offering of the sea- 
son. - 
Closely resembling “What Every 
oman Knows,” this romp set in 
1880 in the north of England, con- 
cerns a determined spinster who 
marries a timid bootmaker and 
transforms him into a respected 
citizen. Trite situation, characters 
and jokes are partly compensated 
for by the depiction of the forth- 
right, flat-speaking Lancashire 
types, and it is pleasant enough 
fare for stock and strawhat. This 
production profits from direction 
by Allan Stevenson. who stresses 
the folk comedy, which has some 
charm, rather than the farce, 
which is a little tired. 

Standout talent find is Willard 
Sage as the mouse-into-man Willie 
Mossop. Sage. who looks like a 
young James Stewart, has an ex- 
cellent feel for character comedy, 
using gesture, movement, dialect 
and timing to fine advantage. 
Lesley Woods is appealing as his 
shrewd, firm-minded wife Maggie. 
and James Maloney has some good 
moments as the stubborn and 
tightfisted Hobson, who doesn’t 
realize his dependence on_ his 
daughter Maggie until she leaves 
him and sets up a rival boot shop. 
Asset contributions are made by 
Chester Doherty and William 
Portrude as suitors to the Hobson 
sisters, and Charles C. Welch as 
Tubby the workshop foreman. 

But on the distaff side, Marilyn 
Moore and Ann Sturgis are just 
adequate as the Hobson daughters 
who are proud in contrast to Mag- 
gie’s practicality. In the smaller 
character parts, Sybil Baker em- 
barrassingly overplays as a rival 
sweetheart; Michael Lewis is prop- 
erly stuffy as a Scottish doctor, 
and Pamela Simpson shines as a 
society matron. Sets by Jean 
Lacouette are not up to the usual 








ELT standard of substituting imag- 
ination for money, Vene., 


atre” with Kay Francis the visit- | 


——— 





goes to the theatre as to a dedicat- 
ed field. I don’t mean that he bows 
his head churchwise at the latest 
farce; but he -has a deep sense of 
the value of the theatre in the life 
of the people. In the same spirit 
the theatre in England means more 
to the people.” 

Plenty Competition 





As to other queries, Coleman 


) ’ n, i | wrote: “There is certainly competi- 
portance of Being Earnest.” “Side-| tion from films, radio and tele- 


lers to Hollywood, so it would be | 
| wisdom on the part of Hollywood | 
|to finance more plays and do more | 


| 





| 
| 
| 





vision. The theatre has always had 
competition from other media. I 
think the theatre’s producers and 
the film companies’ executives 
would both gain in the end through 


cooperation. The theatre constantly | 
| ment, 


supplies actors, directors and writ- 


to stimulate the development of 
future boxoffice attractions, Holly- 
wood should also send the talent 
it takes from us back to us occa- 
sionally. This would sharpen up 
the actors and writers, increase 
their drawing power and be a boon 
to Broadway.” 

“IT think,” wrote Kerr, “the 
maintenance of repertory (continu- 
ing production of great plays 
alongside the new ones) has some- 
thing to do with sustaining the the- 
atregoing habit, creating interest 
in performances for the sake of 
performances, and keeping up a 
sense of the theatre’s lasting im- 
portance. It creates a kind of archi- 
tectural outline which is both fa- 
miliar and attractive. 

“By contrast, our work is scat- 
tered, sporadic and _ every-little- 
script-for-itself. Small wonder that 


the audience treats our theatre fii ; 


just that way—storming the doors 
for the good ones and ignoring 
everything else. Traditional pro- 
duction may breed traditional the- 


atregoing. Probably helps, any- 
way.” 
“The most imaginative, fresh 


plays of the year,” said* Hawkins, 
“were ‘Bernardine’ and of course, 
‘Camino Real.’ I felt neither had 
the critical support it really de- 
served, purely on terms of branch- 
ing out from worn out patterns. 


“TI think that the best news about | 


the next season,” said Gaver, “is 
that Billy Rose is returning to ac- 
tivity. Good, bad or indifferent— 
and admittedly his record as a 


| Broadway producer isn’t the best 


Y.| object to soapboxing. 


in the world—he’s willing to take 
some chances and has some imagi- 
nation. Of course, he'll have to 
work pretty hard for a few years 
to get out of the doghouse, where 
he put himself by being inactive 
for so long.” 

‘Problem’ Plays Vs. Soapboxing 

“I have no obiection to problem 
plays,” wrote Coleman, “but I do 
I don’t have 
to see a mustache on a villain or a 
halo on a hero to know what they 
stand for. Ibsen wrote problem 
plays that were highly dramatic 
and absorbing. Would that. some 
of our younger writers would study 
the methods of the Norwegian 
master. He told a story and let the 
spectators come to their own con- 
clusions.” 

“The problem play is a tired 
form now,” advised Kerr, “and 
that’s one of the things that dis- 
tresses me when I see some of our 
most vigorous artists (Miller 
among them) lavishing their most 
passionate energies on it. ‘Camino,’ 
for all its advertised experimenta- 
tion, isn’t a new form, either; 
sounds for all the world like some- 
thing written for the little theatres 
25 years ago. Miller in ‘Salesman,’ 
and Williams in practically every- 
thing earlier, did seem to me to be 
doing fresh exploratory work. At 
the moment they don’t seem to 
want to push their own gains.” 

Uneasy Spirit 

“There is no way,” said Sheaf- 
fer, “to determine how much the 
uneasy apprehensive spirit of our 
times has affected the playwrights, 
but they, after all, do not live in 
a vacuum, and it seems unques- 
tionable to me that today’s pre- 
dominant mood of cautious wait- 
ing has a great deal to do with 
the Broadway theatre’s lack of 
vigor and mature excitements. 

“Either the writers lack the 
hopeful drive for ambitious, seri- 
ous projects, or those who may 
have independent views to express 
probably figure that this is not the 
time to express them. There was 
a young, alive, surging feeling 
manifest in the earlier decades, 
the 1920s and 30s, and it found 
expression on Broadway, whereas 





Crix See Lustier Legit 
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the general attitude today is war. 
ier and considerably wearier. Only 
the musical stage, as a whole, is 
marked by a spirit of free-wheel. 
ing enterprise and creative 
energy.” . 

“What Broadway lacks is dar. 
ing,” said Shipley. “We need pro. 
ducers who are not exclusively 
businessmen, but dreamers and 
adventurers. Flat repetition of 
formulae of realism makes even 
the htis (“Fourposter,” “Picnic”) 
stale and shallow. 


“Video is a threat only when the 
theatre limits its aim to enter- 
tainment. There are three things 
the theatre can give: entertain- 
enlightenment and exalta- 
tion. The last of these, video has 
not yet learned; and at its best 
neither video nor radio nor film 


}can match the direct contact of 








actor and audience the theatre af.. 
fords. 


“What matters, again, is not the 
‘problem’ or absence of problem, 
but the way in which the theme is 
treated. There is a crying need 
for less realism and more imagina- 
tion in the theatre. One failure of 
the order of ‘Camino Real,’ is 
worth a score of successes like 
‘Picnic.’ ‘Camino Real’ was abor- 
tive; the rocket it sought to re. 
lease was a dud. But it was an 
urge toward a vision of the depths 
by way of the heights; that is, it 
used, however haltingly, the paths 
of poetry. And while there is 
poetry there is hope.” 


Barn Notes 


Greg Kayne now set as de- 


signer, George Hirst as musical di- 
rector-conductor, Aida Alvarez as 
choreographer and David Davis as 
director for the Finger Lakes Lyric 
Circus, Skaneateless, N. Y., which 
will star Bert Wheeler in “Sally,” 
its second summer offering begin- 
ning June 30... Joe Lustig will 
handle publicity for Sara Stamm’s 
Somerset (Mass.) Playhouse and 
Newport (R. I.) Casino Theatre this 
season, while Richard Foreman 
will stage manage the latter op- 
eration. 








- 


Opera Workshop of Columbia U., 
N. Y., under direction of Willard 
Rhodes and Felix Brentano, will 
give first New York performance 
of Richard Winslow’s setting of T. 
S. Eliot’s Sweeny Agonistes,” at 
Brander Matthews Theatre, next 
Wednesday (20). 
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ADVANCE AGENTS! 
COMPANY MANAGERS ! 


We have been serving theatrical 

shows for over 42 years. Ours is 

the oldest, most reliable and ex- 

perienced transfer company on the 

West Coast! 

® Railroad privileges for handling 
shows ond theatrical luggage. 


® Complete warehouse facilities! 


® Authorized in California. Equipped 
to transfer and hav! anywhere in 
VU. $.! - 


© RATES ON REQUEST! 


Atlantic Transfer Company 
GEORGE CONANT 


601 East Sth Street 
los Angeles 12, Calif. 


MUtual 8121 or OXford 9-4764 
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RED BARN THEATER 
Red Barn Theater and Cocktail 
Lounge, 14 room authentic Colonial 
residence, 3 baths, oil heat, large 
dog kennel buil . Summer the- 
ater fully equipped with a esating 
capacity of 306. Has been operat 
by summer stock company for sev- 
eral years with excellent following. 
Cocktail lounge in terrace, capacity 
100 persons, fully equipped with bar, 
beer cooler, seats, etc. 

Property includes 70 acres of land 
with large frontage on Rte 9 Boston 
Turnpike in Westboro. Liquor li- 
cense. Property at present has an 
income of $15,000 annually. 
Excellent opportunity for many pur- 
poses. A fine opportunity for a 
home and business combined. Phone 
WILLIAM MAHER, 50 Millbrook St., 
Worcester, Mass. 7 
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$1000 


FOR SUMMER STOCK 


3-Day Engagement in nearby Connecti- 
cut. Must be “name” and able to 
complete show. Readings, excerpts, ete. 











Frank Cassidy, R. #3, Danbury, Conn. 
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ensorship Fears 
otra eae ta Pelt 
its attend e Book Pu * 
re ‘Council which met in a two-day 
session last Thursday and Friday 
t the Arden House, which is part 
of the old Harriman (railroads) 
estate at Harriman, N. Y., now 
wned by Columbia Univ. Among 
sundry —_ Lae sare te 3g iene 
iti aspi : 

of rege the like, y 3. — My 
’ were soundly threshed out. 
“i publishers took the position 
that they are not interested in what 
children may or may not buy, espe- 
cially in the sexed-up 25c. editions, 
put the principle that the Ameri- 
can peopie, young or mature, have 
the right to decide for themselves 
what to bu and read. The fact 
that churc groups now have 
monthly lists of approved or 
“disapproved” authors is frowned 
upon. Adinittedly, the cheesecake 
covers and lurid catchphrases on 
some of the 25c. editions have 


prought this localized censorship | 


. “approved dealer” placards into 
ogy the publishers go be- 
vond that—ihey will not brook 
any encroachment on a free press. 





Strange Case of Hiss Book 
Pri issue of Doubleday 
book, “Strange Case of Alger Hiss, 
by Lord Jowitt, ex-Lord High 
Chancellor of Britain, is sure to 
become a eollectors’ item. Double- 
day has tried to recall all 5,000 
copies of the controversial tome, 
skedded to be officially released 
in the .US. May 21, but booksellers 
already had sold quite a few, and 
some reviewers were chary about 
letting book out of their hands. 
Ken McCormick, Doubleday edi- 
tor-in-chief, said “the book defi- 
nitely will be published here,” but 
refuses to say when, or why its 
jssuance has been held up. It’s ex- 
pected that Doubleday will Melete 
the book’s attack on Whittaker 
Chambers, which was allowed to 
stand when the tome was published 
in England April 30 by Hodder & 
Stoughton. Lord Jowitt, who occu- 
pied the British government's high- 
est post between 1946 and ’5l, 
called Chambers’ testimony “wildly 
improbable” and “singularly un- 
convincing,” and strongly hinted 
Hiss would be a free man today if 
he’d been tried in an English court. 
Doubleday toppers have been 
told to say “no comment” if asked 
whether the publishing house had 
received advance letters of com- 
plaint about the tome’s viewpoint. 





TV Guide’s Coast Slip 

Invasion of the Los Angeles fan 
mag field by the Annenberg group's 
TV Guide is not the overwhelming 
success anticipated by the Phila- 
delphia publishers. Losses to date 
are said to be running from $4,500 
to $5,000 weekly. 

Martin Lewis, Coast general 
manager of the pocket-size mag, 
said it was expected to be a loser 
for the first year but that things 
are looking up. He will soon — 
an office for TV Guide in San 
Francisco. 





Collier’s Switcheroo 

At a press cocktail party to an- 
nounce that Collier's magazine 
would go biweekly Aug. 7, Crowell- 
Collier prez Clarence E. Stouch 
made his most revealing statement 
when he admitted for the first 
time, to a Variety reporter, “Yes, 
Collier's has been losing money in 
the last few years.” Asked Sew 
much moola the 65-year-old weekl 
had_ dropped, Stouch replied, 
You've heard of a corporation tax 
structure, haven't you?” He meant 
that Collier's losses had been com- 
pensated for by earnings from 
Crowell-Collier “book publishing 
and its mags, Women’s Home Com- 
Panion and the Ameriean. 

Plus value of the mag going bi- 
weekly was pointed up by Shep 
Spink, ad manager. By remain- 
ing on stands an extra week, mag 
would gain extra readers, and thus 
Collier's is guaranteeing circula- 
tion of 3,500,000 instead of its 
present 3,200,000. Collier’s pub- 
isher Ed Anthony said more 
women's-angled fiction serials 
Would be used to fill the expanded 
number of pages (up from an aver- 
age of 72 currently to 112 mini- 
mum). Surprisingly, he said the 
Tatlo of pix would not be increased 
# la Look, rival believed to be re- 
dantible for Collier's advertising 


Editor Roger Dakin agreed with 
Can porter’s quip that statistically, 
Collier S average readership was “a 

hristine Jorgensen — 50% male, 

Yo female.” - He said the 


os would still retain ‘its 
qports department; had found 
at women prefer serials more 


than men, and said there “will be 
he Jt in our personnel because of 
e change,” 
a MacLennan Farrell was dis- 
: ‘Sse@d from his job as Collier’s 
ction editor Friday (8). Firing 
came a day after Roger Deakin, 
ers ed, told the press there 
would be no changes in personnel 
result of the weekly’s forthcom- 
ng switch to a biweekly. Assist- 


ant publisher Richard Chaplin con- 
tended Farrell had been let go be- 
cause mag would appoint a femme 
fiction ed June 1 to hypo female 
fiction appeal. Farrell contended 
this reason was “trumped up” and 
that Collier’s was being “‘transpar- 
ently punitive” because he’d pro- 
tested three weeks ago when the 
mag dismissed associate fiction ed 
Bucklin Moon after outside “pres- 
el groups had written adver- 





Friend to Critics 

After a year of articles on critics 
in Theatre Arts magazine written 
by an anonymous scribe named 
(naturally) George Spelvin, mag 
recently substituted a guest, Niv- 
leps (the Serutan way), who has 
been doing takeoffs on drama edi- 
tors rather than the critics. Occa- 
sionally he takes a poke at colum- 
nists, too. 

In June, Spelvin will make 
awards to the _ critics, called 
“Georgie Porgies,” on the theory 
that critics are the only ones who 
are not honored during the award 
season. 





_A Fable He Never Wrote 

‘William Greenstein, writer of 
Yiddish fables, filed suit against 
Boris Dimondstein, publisher, in 
Los’ Angeles Superior Court, de- 
manding $75,000 for a fable he 
never wrote. 

Charge is that Dimondstein, who 
puts out a Yiddish periodical, pub- 
lished a fable titled “Swine” and 
said Greenstein wrote it. Green- 
stein says he didn’t and claims his 
reputation as a writer has been 
damaged $75,000 wo:th. 





‘Lucy’ 3-D Fever 

The third dimension fever in 
Hollywood has spread to the pub- 
lishing biz with a tiein with tele- 
vision. Outcome is a new mag 
tagged “I Love Lucy,” featuring “3 
Dimension Foto Magic” pix of Lu- 
cille Ball, Desi Arnaz and their TV 
baby. Mag comes equipped with 
special 3-D specs. 

Mag, which will be out on the 
stands this week, is published by 
3 — Publications, a Boston 
outfit. 





First Articles Anthology 

There have been anthologies of 
short stories, humor, sports, adven- 
ture and kindred works but “Best 
Articles—1953”" (Hermitage House; 
$3.50) is a first in this sort of col- 
lective publication. Rudolf Flesch, 
other than the chronological mis- 
nomer, since this is a spring °53 
publication of the “25 most me- 
morable articles of the year,” hence 
it refers to mags in 1952, has done 
a good editing job. 

These are notable pieces indeed 
by writers such as Maurice Zolo- 
tow, John R. Tunis, Albert Q. 
Maisel, Nathaniel Benchley and 
others. Harper’s has been the rich- 
est fountainhead, five of the 25 
being called from that monthly. 
The Satevepost, N. Y. Times maga- 
zine and Collier's contributed two 
each and the others are from 
divers sources, Abel. 


Albany Critic Kudosed 

Edgar S. van Olinda, film, drama 
and music critic for the Albany 
(N. Y.) Times-Union, was one of 
the laymen honored with a citation 
at the 85th annual convention of 
the Albahy Episcopal Diocese last 
week. Van. Olinda recently com- 
pleted 50 years with the St. 
Peter’s Episcopal Church choir. 

Van Olinda who sang in theatres 
and other auditoriums with the 
old Albani Quartet, also writes a 
daily column, “Around the Town.’ 


3-D Fan Mag 

Now magazines are going in for 
“depth.” First of them, 3-D Movie 
Magazine, will hit stands June 19 
with close to 500,000 copies. 

Gimmick of this 25-cent publi- 
cation is that it will contain 10 
pages of pix of film stars, all in a 
two-color 3-D print process. Pair 
of cardboard-bound viewing specs 
will be enclosed in the centre fold. 
Rest of the 54 pages will be regu- 
lar fan prose and type. Inevitably, 
a pic of Marilyn Monroe will be 
featured on the cover. 

Its editors, incorporated as 3-D 
Magazines, Inc., are Abner J. Sun- 
dell, former ed of Movie Teen and 
Movie Fan, and Irwin Stein, ex-ed 
of Magazine Digest. They are lin- 
ing up a couple of other 3-D mags, 
too, to be distributed through Ace 
Distributing Co. Normally con- 
servative Newsdealer Magzzine, in 
current trade issue, calls their 3-D 
process “the greatest advance in 
publishing since the introduction 
of high-speed color press. 


The Carrot Strip Kid 

When a third ex-wife, who won 
the title of “Great Britain's Most 
Perfect Woman,” mother of seven 
kids she got by the guy, 
writing a book and tells about her 
ex-hubby’s didos fromthe bed- 
room to the stage, and off, and 
collaborates with an ex-editor of 














one of his newspapers, who knows 





how to put words together, and 
the subject happens to be one of 
our most eccentrie citizens in the 
home, on stage and in the editorial 
room, it must make for interesting 
reading. That is the story of 
“Dumbellis and Carrot Strips” by 
Mary Macfadden and Emile Gau- 
vreau (Henry Holt & Co.; $3.95). 


The gent it is all about is the 
“father of physical culture,” pub- 
lisher and man about sky and 
town. Bernarr Macfadden. He lec- 
tured and demonstrated physical 
culture with the third Mrs. Mac- 
fadden as his assistant in England 
and America. He published health 
pamphlets and mags, True maga- 
zine — and the notorious N. Y. 
Graphic whici: springboarded many 
a good columnist. He also pub- 
lished dozens of other mags that 


changed names every time the guy | 


had an idea. A fabulous character! 


Never knew a carrot strip-eater 
that was funny. Bernarr Macfad- 
den isn’t, but the things they tell 
about him are. This octogenarian 
parachute jumper, who took 20- 
mile walks like you would take a 
walk around the corner, had his 
wife jump on his stomach from 
a 6-ft. platform, acted as midwife, 
determined sex of his kids, made 
millions in the publishing business 
—all without the help of meat or 
liquor. A remarkable man! You'll 
enjoy every knee-bend exercise, 
headstand, pushing-up of dumb- 
bells, deep-breathing and gargling 
of carrot juice in every chapter. 
What a character, and what a pic- 
ture this will make. 

Joe Laurie, Jr. 





Hawthorn’s Kickoff Cataleg 
The new publishing house of 


Hawthorn Books will publish its | 


first list this fall, according to K. S. Coasts of the Earth,” a first novel 


Giniger, v.p. and general manager. 
Among the books scheduled for 
publication in the fall of 1953 or 
in the spring’ of 1954 are “The 
American Legion Reader,” articles, 
stories and cartoons from the 
American Legion Magazine, edited 
by Victor Lasky; “The Protestant 
Year 1954,” an annual prepared by 
the editors of the Christian Herald; 
“The Catholic Year 1954,” an an- 
nual prepared under the super- 
vision of The National Council of 
Catholic Men; “The Cape Cod 
Cookbook”’ by Peter Hunt; “Reflec- 
tions on Life” by the iate Dr. 
Alexis Carrel; “The Art of Creative 
Thinking” by Robert P. Crawford, 
journalism prof. at-the U. of Ne- 
braska; and a beok on the conquest 
of fear by Dr. Lester L. Coleman, 
N.Y. surgeon and producer of the 
NBC network television program, 
“Here’s to Your Health.” 

Hawthorn Books is a subsid of 
Prentice-Hall, of which Giniger 
was editor-in-chief before setting 
up his own outfit. 





Radio-TV In American Life 

Latest volume in the current 
Reference Shelf Series (H. W. Wii- 
son Co.) is “Television and Radio 
in American Life,” a compilation 
by Herbert L. Marx, Jr., of maga- 
zine and newspaper articles on the 
effect of the two broadcasting 
media on our society. . 

Organized into six sections— 
“Television Takes Over,” “Televi- 
sion in Public Life,” “Broadcasting 
—Good, Bad, and Mediocre,” “The 
Role of Advertising,” “Broadeast- 
ing as a Medium of Education,” 
and “Goals for American Broad- 
casting’—the book contains such 
well-known pieces as the Video- 
town survey by Cunningham and 
Walsh, Inc., Jack Gould’s TV cri- 
tique “A Cut-Rate Nickelodeon,” 
John Crosby’s “Seven Deadly Sins 
of the Air” and Charies A. Siep- 
mann’s “A ‘Bill of Rights’ for 
Listeners.” 

Effect of wide selection of 
rn pate pieces, and good edi- 
torial organization, is a fine survey 
of all the social aspects of broad- 
casting. Horn. 





Schulberg’s ‘Faces’ 

In “Some Faces in the Crowd” 
(Random House; $3), Budd Schul- 
berg focuses a knowing, rather 
glinty eye at fictitious show biz 
characters, most of them heels, 
poseurs and Sammy Glicks on the 
run and make. Since Schulberg was 
spawned in Hollywood (his father 
was preduction chief at Para- 
mount) and he has put in time as 
a Coast film scripter, his short 
stories dealing with the film colony 
milieu are edged with a devastating 
honesty. But no matter how. cut- 
tingly on the downbeat they are, 
fixed up with glib trick endings, 
they hold one’s interest throughout. 

wo yarns are especially absorb- 
ing. One, a Satevepost story, “A 
Table at Ciro’s,” depicts with 
ironie sympathy the thoughts of a 
group of filmites, each trying to 
exploit to their own interest a pro- 
ducer, who himself trips over in 


starts|his pursuit of the clay goddess, 


Success. Another st6ry, “Your 
Arkansas Traveler,” is a portrait in 
acid of a folksy radio idol of the 


Will Rogers-Arthur Godfrey-Herb 


Shriner- “Aw, shucks, folks” school. 








Other yarns, about prize fighters 
and neurotic GI's, are recommended 
for readers who like their litera- 
ture with a satiric bite. Rask. 


Radio-TV Pro & Con 

With the British government at 
this time discussing seriously the 
question of whether British tele- 
vision will go commercial,. wholly 
orsin part, publication of Roger 
Manvell’s “The Crowded Air” 
(Channel Press; $2.75) comes at a 
propitious time. For the book, 
written by an English expert on 
films and television, provides an 
objective, reasonable analysis of 
the BBC, of the American commer- 
cial system and of the pros and 
cons of commercial vs. govern- 
ment-sponsored radio and tele- 
‘Vision. 

Manvell also poses some inter- | 
esting, vital questions about the 
role of television in the future. He 
discusses the effect of television 
on politics, and vice versa, along 
with farflung questions of litera- 
ture, films and the stage. He feels 
that video will take its place along- 
side them, not replacing them. 

All in all, “The Crowded Air” is 
a responsible search for the an- 
swers to some of the vital social 
questions the impact of television 
has posed. It’s a worthwhile read- 
ing experience for all concerned 
with the molding of the new 
medium. Chan, 








Houghton Mifflin Winner 
Houghton Mifflin has awarded 
its 1953 Literary Fellowship to 
Harold Livingston, author of ‘The 


on American flyers in the Israeli 
Air Force. Houghton Mifflin will 
publish the novel early next year. 

Cash prize is $2,400. Among 
previous winners are Dorothy 
Baker, Madison A. Cooper, Arthur 
Mizener, Ann Petry and Robert 
Penn Warren. 





CHATTER 

Sid Caesar profiled by Maurice 
Zolotow in the May 16 Satevepost. 

N. Y. Post film critic Archer 
Winsten introed and discussed Carl 
Dreyer’s “Days of Wrath” at spe- 
cial Cinema 16 showing yesterday 
(Tues.). 

Hot trade rumor-is that Avon 
Books (25c. paperbacks) will switch 
distribution from American News 


to Hearst. Avon is Joe Meyers’ 
outfit. 
Travel editor Horace Sutton, 


just polishing his soon-due book on 
the Waldorf-Astoria, via Henry 
Holt & Co., still searching for a 
trick title. 

Gottfried Reinhardt completed a 
Satevepost rial, “My Father’s 
Castle,’ history of the baronial 
estate owned by his father, Max 
Reinhardt, 


Not generally known that Ernest 
Hemingway has a writing younger 
brother, Leicester Hemingway, who 
has done short pieces for Reader's 
Digest, and whose first book, a war 
novel, “‘The Sound of the Trumpet,” 
is due this fall on the Holt list. 


Ballantine Books teeing off ad- 
pub campai: for its upcoming 
(May 18) publication of “The Space 
Merchants,” by Frederik Pohl and 
C. M. Kornbluth. Book is a science- 
fictioner with ad agencies playing 
an important part in the story lines. 


Ba, Richard Kennedy, Holly- 
w scripter-producer, in N. Y. 
from the this week to bally 
his Farrar & Young book, “Prinee 
Bart,” on 12 radio-TV_ shows, in- 
cluding “Author Meets The Critics” 
and “Invitation To Learning.” 
First novel by Sylvia Golden. 
songwriter and mag editor, will be 
published 19, by Macmillan. 
Titled “ olgipers Needn’t Know,” 
book has n dramatized by 
Joseph Kramm and is scheduled to 
open in London this summer under 
ar ‘. “The Gypsies Wore High 


‘Popular Library and Holt going 
into one of those pre-set paperback 
deals with “Teen Age Gangs,” by 
Dale Kramer and Madeleine Carr 
(who was a legwoman for Drew 
Pearson). PL is underwriting the 
subsequent reprint edition via a 
fancy advance to Holt which will, 
oa bring out the hard-cover edi- 

on. 


Having ee over 125,000 copies, 
and glorified in a pop song and a 
Rosemary Clooney Columbia plat- 
ter, there will be “More Dennis 
the Menace” this fall, published 
Sept. 8, exactly a year after publi- 
cation of the first cartoon anthol- 
ogy. This is the Hank Ketcham 
strip which (N. Y.) Post-Hall syn- 
dicates. 

Don Bishop, NBC press manager 
of program publicity, is author of 
an article in an anthology, “The 
Enigma of Thomas Wolfe,” zoe 
lished by Harvard U. Press. k 
is a collection of biographical and 
critical pieces about the novelist, 





with Bishop’s essay dealing with 


Wolfe’s four years at the U. of 
North Carolina. 

Elsa Maxwell received $5,000 
last week as first payment on her 
forthcoming book, “I Married The 
World.” “It’s the iargest amount 
of money I have ever earned at 
one time,” she said, as she prompt- 
ly turned the check over to the 
N. Y. City Center of Music & 
Drama to help it in its current 
$200,000 public fund drive. 

Capt. Billy Bryant, vet showboat 
operator, is working on a revised 
edition of his book, “Children of 
Ol’ Man River.” Sheridan House, 
publisher of the original, is con- 
sidering issuing the revised tome, 
which will include excerpts from 
yarns by Bryant run in VARIETY 
anni editions. 

Paul Denis has placed four 
pieces about one person, Arthur 
Godfrey, in one month. TV re- 
porter has one of his currently on 
“Is Godfrey Through?”; TV Peo- 
ple, “The Remarkable Arthur God- 


i frey,” and TV World has skedded 


Denis’ “The A. G. Nobody Knows” 
and “The Intimate Side of A. G.” 

Paul Gardner ‘Young & Rubi- 
cam) has two upecming mag arti- 
cles, in Red Book and Nation's 
Business. 

Inside Greater Philadelphia This 
Week, a new biweekly entertain- 
ment guide, was brought out re- 
cently by Harry Bortnick Publica- 
tions. Distributed through hotels, 
restaurants, niteries, etc., the pub- 
lication will have a circulation of 
10,000. 

Louis Kronenhberger is editor of 
“A Cavalcade of Comedies,” which 
Simon & Schuster will publish in 
the fall. Volume contains 23 plays 
by William Congreve, Oscar Wilde, 
George Bernard Shaw, Somerset 
Maugham, “Noel Coward, and 
others. 

Robert Sherwood is writing the 
foreword to “The Best of H. T 
Webster,” which Simon & Schuster 
will publish in August. 

Benjamin Lorber, insurance 
manager of Universal, authored a 
lengthy article on employees’ in- 
surance in the current issue of 
Best’s Insurance News. Piece sug- 
gests U coverage of 3,000 employee 
families in N. Y., Los Angeles and 
other cities. 

Doubleday will publish screen- 
writer Peter Viertel’s novel, ‘White 
Hunter, Black Heart,” July 9. Book 
is a fictionized version of Viertel’s 
screenwriting experience in Africa 
with John Huston for “African 
Queen.” Novel will also be con- 
densed in Collier's. 

Richard Carroll, executive edi- 
tor of Gold Medal Books, publish- 
ers of original soft-cover novels, 
on a coast-to-coast trip to talk with 
writers all over the country as well 
as scout new writing talent. Itin- 
erary includes Chi, S. F., L. A., San 
Diego, Tucson, Dallas and other 
keys. 

Stephen White’s column, “New 
York, N. Y.,” in last week’s Look, 
is the last for the mag. White 
continues with the mag as assistant 
managing editor. : 

Whitney Bolton, Morning Tele- 
graph dramatic critic, has an up- 
coming piece on Betty Furness, the 
Westinghouse tele saleswoman, in 
the Satevepost. 

The literary agent firm of Lord 
& Colbert (N, Y.) has taken over 
the handling of James T. Farrell's 
new work. Author went off recent- 
ly to Europe for a vacation. 

Robert Payne, author of “The 
Chieftain,” is putting the finishing 
touches on another novel, “The 
Showman,” based on the career of 
the oldtime clown, Dan Rice. 

J. Malcolm Morris’ “The Wise 
Bamboo,” detailing his _ experi- 
ences as manager of the Imperial 
Hotel, Tokyo, during the occupa- 
tion, to be -published by Lippincott 
June 10. 

Katherine Anne Porter, reader 
of “Poetry of Our Times” on NBC 
radio, is putting finishing touches 
to her first novel, “No Safe Har- 
bor,” for Harcourt-Brace publica- 
tion in the fall. 

Sterling Lord and Stan Colbert 
are collecting an anthology of 
hardboiled mystery stories by 
members of the ie eid Writers of 
America. Lion ks, the 25c 
house, will publish. 

New nove! by John Hersey, “The 
Marmot Drive,” will be published 
by Alfred A. Knopf in November. 
It’s a contemporary novel, set in 
Connecticut, and is Hersey’s first 
book since “The Wall.” 


Collection of short stories by 
James Ramsey Ullman will be pub- 
lished by Lippincott. Ullman will 
head the novel workshop at the 
20th Writers’ Conference at Boul- 
der, Colo., July 27-Aug. 4. 

Lud Bemelmans’ “Father, 
Dear Father,” will be published by 
Viking in September. It consists 
of a series of stories and drawings 
of Bemelmans’ travels in Europe 
with his young daughter Barbara. 

“Back Down The Ridge,” book 
on UN wounded in Korea by W. L. 
White (Harcourt, Brace), is bein 
used by the Advertising Counc 
on advertisers and media-owners 
yt promote the blood donor 

rive, 
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week. wmuis. Vaudable, operator of the| 408 fof Paris on Monday on the | three-year stint with New Zealand 


Alfred Drake due on the Coast 


grees Cer 15 for rehearsals of 


Day and husband Marty 
Melcher back to the Coast after a 
Gotham visit. 

Ben Serkowich g pals with 
“Blab-Off,” TV silencer gadget to 
K.o. commercials. 

Van Johnson in from the Coast 
Monday (11) and heads for Toronto 
tomorrow (Thurs.). 

Richard Dyer-Bennet flew to 
London Saturday (9) for his first 
concert tour of Great Britain. 

Joe Pasternak due in Monday 
(18) en route to Paris to begin 
work on his next Metro picture. 

Leslie Caron, returned from the 
Cannes Film Festival Sunday (10) 
and planed to the Coast Monday. 

Metro producer Al Lewin re- 
turned to Coast ar (11) fol- 
lowing confabs with homeoffice 
execs. 

Indie filmmakers Harry Popkin 
and Mort Briskin off to Europe 
Friday (8) on the United States, as 
was Elsa Maxwell. 

Mrs. Robert Siodmak, wife of the 
director, arrived from the Coast 

esterday (Tues.) and planes to 

aris today (Wed.). 

Bea Lillie, who closes “An Eve- 
ning with Bea Lillie” May 30, re- 
turns to Britain a few days there- 
after, on the Liberte. 

Dolly Haas heading for London 
June 6. Her husband, cartoonist Al 
Hirschfeld, trekking to Israel May 
22 for a two-month stay. 

Arthur (Bugs) Baer, Jr., Harvard 
undergraduate and son of the 
Hearst-syndicated humorist, en- 
gaged to Penny Kimball. 

Carlos Thompson, slated to ap- 

ar opposite Lana Turner in 

-G’s “Flame and the Fiesh,” left 
for Paris yesterday (Tues.). 

Jane Lynch Geraghty, Coast 
decorator, renovating General Art- 
ists Corp. New York office. She 
did their Beverly Hills branch. 

Pier Angeli due from the Coast 
Monday (18) and heads for Paris 
the following day to appear in 
Metro’s “Flame and the Flesh.” 

Charles Vidor, in last weekend 
from Paris where he filmed se- 
quences for M-G’s “Rhapsody,” re- 
turned immediately to the Coast. 

A. H. Blank, prez of Tri-States 
Theatre Circuit, midwest chain, to 
wed lingerie stylist Theo Redwood 
at Temple Emanu-El on Friday (15). 

Rex Harrison and Lili Palmer 
returning to London shortly after 
“The Love of Four Colonels” (in 
which they’re co-starred) closes ir 
two weeks. , 

Joe Joel, RKO publicity chief 
Down Under, w.k. in N. Y., a pop 
for the first time; son born in 
Sydney, Australia, a couple of 
weeks ago. 

Billie Dove, former silent screen 
star who is now Mrs. Robert Ken- 
naston, sailed for London last week 
on the Queen Elizabeth, accom- 


panied by her husband. 
Carroll Carroll, v.p. and direc- 
tor of the Hollywood office of 


Ward Wheelock agency, due in 
N. Y. today (Wed.) for homeoffice 
confabs on Coast operations. 

Columbia Pictures exec veepee 
Jack Cohn, who headed the syn- 
dicate owning the 19-story Berke- 
ley office building next to the Har- 
vard Club on West 44th, sold it to 
Lawrence A. Wien. 

National Concert Bureau flying 
company of 50 to Cleveland tomor- 


row (Thurs.) for the American 
Minin Conarem confab. Company 
stars Ray Middleton in “Stephen 


Foster Americana.” 

Gian-Carlo Menotti, young U. S. 
composer (“Medium,” “Consul,” 
etc.), who still retains his Italian 
nationality, was elected to the Na- 
tional Institute of Arts & Letters 
last week as honorary associate. 

, Journal American pub- 
lisher Walter Young turned over 
his Palm Beach house to the new- 
lywed Mike Todd, Jrs. (she was 
Sarah Jane Weaver) for .their 
honeymoon. Producer’s son is now 
an ensign in the Navy. 

Marion Davies, silent films star 
and prez of Davies Building Corp., 
will have a 22-story office building 
at 460 Park Ave., northwest corner 
57th St., in her name. She ieased 
land for construction there to 
Tishman Realty & Construction Co. 

“Uncle” Henry Berlinghoff, of 
the William Morris Ageficy, came 
in from Camp Intermission, Sara- 
mac Lake, N. Y., to accept a gold 
medal tomorrow (Thurs.) from the 
Munn Lodge of the Masons on the 
50th anni of his membership in the 
organization. 

Lou J. Kaufman, for more than 


20 years an exec of Warner thea- 


tres in the film buying departmeni, 


tendered a farewell! luncheon Mon- 


day (11) at Hotel Astor on his re- 
tirement from active business. He’ll 
make his home in Florida. | 


The 1924 Broadway Corp., head- 


ed by Leon Lowenstein and Archie 
O. Joselin, filed plans with the 
Housing & Building Dept. for con- 
struction of a 22-story, $4,200,000 


famed Maxim's, Paris, back to the 
French capital after a month in 
N. Y. in connection with merchan- 
disin his private champagne 
brand, called Maxim's, He timed 
himself for the April in Paris ball, 
annual Waldorf charity fete. An- 

her Parisian boniface, Maurice 

arrere, also came over especially 
for the Waldorf fete which Claude 
C. Philippe sparkplugs. 

Subpoenaing of p.a. Ivan Black, 
current president of the Publicists 
Guild, by the House un-American 
Activities Committee caused p.a. 
Ed Weiner to resign from the PG 
because Black refused to accept 
Weiner suggestion that he step 
down from the office and appear 
before the committee as an indi- 
vidual, and not as president of the 
Guild. Weiner, incidentally, had 
previously served as president of 
the PG for two terms. 


Paris 
Ring Crosby in from Spain. : 
Joe Milan out of Lido show into 
“Ballets de Paris.” ; 
J. J. Shubert giving Paris musi- 
cals the onceover. 
Donn Arden arriving to stage 
dances of new Lido show. 
Muriel Gaines and Pepe Costa 
opening at Boeuf Sur Le Toit. 
American Ballet Theatre troupe 
into Palais de Chaillot this week. 
Hope Williams, back from month 
in Rome, here prior to sailing for 
USS. 
George Lloyd and Irene Strozzi 
into Princess Room of Club de 
Paris. 7 
All French dailies front-paging 
Samuel Goldwyn defense of Char- 
lie Chaplin. ; 
Ruggero Ruggeri’s Italian Co. 
into St. Georges Theatre with 
Pirandello rep for brief engage- 
ment. 
Jean Marais, returning from Cap 
Ferrat vacation, into new pic, “Ju- 
lietta,” based on the Louise de 
Vilmorin novel. 
Mel Ferrer, here from Cannes 
Film Festival, goes to England 
soon for lensing of Metro's 
“Knights of the Round Table.” 
Roland Petit’s “Ballets de Paris,” 
now at the Empire, undertaking 
eight-month tour in June. Troupe 
will visit the U.S. under the S. 
Hurok banner next January. 
Paramount feteing William Wy- 
ler here for Paris preem of “Car- 
rie.” Having completed cutting of 
Gregory Peck pic, “Roman Holi- 
day,” in Rome, the director will 
vacation on the Riviera for sum- 
mer. 
Tom Van Dycke, 
Broadway p.a an 
scripter, commutin 
local Biblioteque ationale, the 
British Museum in London, and 
Vienna researching on the first 
play he is wend P 
acha Guitry Co. to London in 
June for two weeks in actor-au- 
thor’s comedy, “Don’t | Listen, 
Ladies.” On return here, Guitry 
commences production of “Tonight 
at Versailles,” film version of his 
play, “History of France.” 
Gilbert Miller in city to clear 
all rights for U. S. production of 
Franco-Italian play hit, “Dazzling 
Hour” which he and Jose Ferrer 
will stage in N. Y. next season. 
Ferrer is doing the adaptation 
himself. Miller also bought Marcel 
Ayme script, “Lucienne and the 
Butcher,” which Anita Loos will 
translate for him. 


Chicago 

George Jessel making the rounds 
of the AB-PT tele studios. - 

Film attorney: Thomas McCon- 
nell off on European vacation. 

“Mrs. McThing” and “Dial M 
For Murder” close here May 16. 

Cyd Charisse and Tony Martin 
cotetrating fifth wedding anni 

ere. 


expatriated 
Hollywood 
tween - the 


spending part of their honey 
here: 

Les Brown joined Chi Variety 
staff to cover pix, vaude, music 
and legit. 

Eddie Seguin, Chicago Theatre 
publicist, in Highland Park, IIl., 
for hip operation. 

Gertrude Bromberg off to New 
York after the —— of 166-week 
run of “Dial M for Murder.” 

Maggie Ettinger planed in for 
the Betty Hutton show, which ends 
two-week stay this weekend. 

William Ross Howard in for 
Dorothy Lamour’s, his wife, ap- 
pearance at the Chicago Theatre. 

Lee Scheinman left Allied Art- 
ists Agency and here doing ad- 
wise publicity for Dorsey Bros. 
*) . . ” 


oon 


rch: 
Dorothy Bromiley, Joan Elan, 
and Audrey Dalton here to do 


rsonals for “Girls on Pleasure | Gal 


sland” which opens at the 
this week. ” tex: 





Mr. and Mrs. Mike Todd, Jr.. 


second leg of their Continental 
junket. 

" Eddie Fisher, star of the cur- 
rent Palladium , guest of honor 
at tomorrow’s (Thurs.) Variety 
Club luncheon. - . 

Sir Arthur Elton_and Sinclair 
Road have quit the directorate of 
Stereo Techniques over differences 
of opinion on policy. 

Sir Alexander Korda hosted a 
London Films 21st birthday party 
on stage of Savoy Theatre after 
preem of “Gilbert and Sullivan’ 


Cc. 

: Pat Morrisey off to the Contin- 
ent after playing eight weeks at 
the Stork Club, but due back with 
her husband in time to see the 
Coronation. ; 

Paul Douglas and his wife, Jan 
Sterling, checked in last week. He 
will star in a new Ealing film, “The 
Puffers,” and joined the unit on 
location last weekend. 

U. S. Officers’ Club in London 
tossed a Welcome-to-Britain party 
to the “Guys and Dolls” cast and 
other members of the American 
colony, at Winfield House. 

Lawrence H. Lipskin, in Charge 
of worldwide public relations for 
Columbia International, in London 
for huddles with Max Thorpe and 
other Columbia execs before going 
to Paris and Barcelona. 

Edward Jarratt, publicity direc- 
tor for British Lion. presented 
with his oil portrait by Air Vice- 
Marshall Lord Tedder in appre- 
ciation for his services on behatf 
of the Royal Air Force Assn. 

Sir Henry L. French, director 
general of the British Film Produ- 
cers Assn., weekended in Rome to 
work out an allocation of $24,000 
which has accrued under fhe 
Anglo-Italian dubbed film account. 


Reno 


By Mark Curtis 

Lake Tahoe’s Cal Neva opens 
late in June, with Marilyn Maxwell 
package. 

Glen Rolfson, organist-pianist 
in local spot, penned “Am I Losing 
You?,” newest Eddy Howard Mer- 
cury release. 

Kay Starr opens at Riverdale 
May 14 for third time in one year. 
Lancers Quartet, her accompanists, 
only other act booked. 

Gambling take in Nevada hit all- 
time high in first quarter this year, 
with $414,482 taken in by ztate 
with its 2% gross tax. 

“Silver Spurs” awards to be pre- 
sented at Riverside May 16. Mont- 
gomery Clift stands in for Gary 
Cooper, winner with “High Noon” 
role. Director Fred Zinnemann 
gets his “Spurs,” too, for “Noon.” 
This is fourth annual award fo 
best western film efforts. : 


Barcelona 


By Joaquina C. Vidal-Gomis 

Tenor Hipolito Lazaro back after 
absence of 15 years. 

Pedro de Cordoba at the Bodega 
del Calderon nitery. 

Paul Arland at Emporium nitery 
after scoring at the Paris Moulin 
Rouge. 

Violin soloist Miquel Thillipe 
Candela at the Casa del Medico 
for one concert. 

Vicky Autier at Rigat Nitery, 
also Magra and Ernesto, new 
Spanish dancing team. 

Las Pequenas Cantoras de Port- 
ugal choir at Medina (Spain), con- 
ducted by Virgilio Pereira. 

The Teatro Calderon has the 
new opera, “La Medium,” by Ital- 
ian Carlo Menotti. Rosario Gomez 
and Juan Tena are singing the 
leads. 

Comico Theatre has the new 
musical show, “The Tris Tras 
Trust.” 
Nancy Moore, and features come- 
dian Gometes, Luiz Cuenca and 
Juanito Navarro. 


Ireland 


By Maxwell Sweeney 

S. Jay Kaufman gandering Ire- 
land for N. Y. Daily Mirror. 

Jooss Ballet in for short season 
at Olympia Theatre, Dublin. 

‘Sir John Barbirolli and Halle 
orch back to England after four- 
city tour. 

Comedian Jack Kirwan inked for 
13-week stint at Isle of Man sea- 
side spot. 

Leo McCarey in for brief look- 
see with RKO Ireland manager 
Hubert McNally. 

Hilton Edwards-Michael Mac- 
Liammoir Gate Theatre Co. to the 
Opera House, Cork, for season. 

Tooter Bobby Murphy has formed 
showband combo with warbling 
comedian Paddy Tyrrell as gabber. 

Australian warbler Shirley Ryan 

wed out 6f Dublin’s Crystal Hall 
or strawhat season at Seapoint, 








alway. 
Longford Productions Co. in 





from road stix for Dublin season 


It stars Manolita Ruiz, |* 





Radio symphony orch, sailed for 
Canada for tour.with orchs there. 

Paula Baumann planed in from 
Karlsruhe, Germany, to sing femme 
lead. in “Tristan and Isolde” at 
Dublin opera season after Erna 
Schluter (Munich Opera) became 
ill, First performance was nixed 
because Baumann could not make 
it in time. . 


Scotland 
By Gordon Irving 

Billy Daniels due at Empire 
vaudery May 18. 

Tivoli, Dundee, opered its doors 
again after being out of operation 
for six months due to fire. 

Margaret Mitchell, Scot singer, 
joining Tom Arnold’s “Over The 
Moon” at Alhambra, Glasgow. 

Alec Finlay, Scot comedian, tak- 
ing messages from relatives to Scot 
troops in Korea during his tour 
of battle zones. 

“Night of the Fourth,” murder 
play, with Paul Lukas and John 
McCallum, due at King’s Theatre, 
Glasgow, May 18. 

Harry Gordon, Scot comic, sailed 
on Pretoria Castle for entertain- 
ment chores at the Bulawayo, South 
Africa, exhibition. 

Jimmy Neil, character comedian, 
pestes for three years in Alec 

rutin’s winter show at Metropole 
Theatre, Glasgow. 

Cavan O’Connor,. Frederick Fer- 
rari and Anne Shelton, British 
vaude names, inked for Scotland’s 
smallest theatre, the Ritz in Irvine. 

Sam Wanamaker, producing Sean 
O’Casey’s “Purple Dust” on world 
preem at Theatre Royal, Glasgow, 
gabbed to drama students about 
British and U. S. theatres. 

Teddy Johnson, British radio 
singer, to Glasgow to record six 
episodes in new radio thriller, 
“Enough Fingers to Make A Hand.” 
Co-stars with. native thrush Jose- 
phine Crombie. 


Berlin 


By Hans Hoehn 

Fritz Kortner came to directa 
play at the Schiller Theatre. 

“Ave Maria” is the next Zarah 
Leander film by Gloria. Alfred 
Braun will direct. 

Cinema Paris celebrating third 
anni with Marcel Carne’s pic, 
“Drole de Drame.” 

Berlin’s most popular radio 
show, “Guenther Neumann and his 
Islanders” (RIAS) in its 50th ses- 
sion. 

This year’s Berlin Cultural Fes- 
tival will run only three weeks as 
against four weeks last year. It 
opens Aug. 30 at the Schiller Thea- 
tre. 

U. S. pix currently running at 
preem houses include ‘“Sword’s 
Point” (RKO), “Battle of Apache 
Pass (U), “Colt .’45"” (WB), “And 
Then There Were None” (Indie). 

Kurt Maetzig still looking for 
suitable actor to play title role in 
“Ernst Thaelmann,” biopic on Ger- 
man Commie leader. Pic has been 
in work for more than 15 months. 

The American made “Martin 
Luther” film currently dubbed into 
German with Wolfgang Lukschy 
doing the voice of Luther and O. 
e Hasse handling the yoice of the 

ope. 








Memphis 
By Matty Brescia 

“Guys and Dolls” booked for 
one week beginning Oct. 12 at City 
Auditorium. 

Tys Terwey, WMPS newshawk, 
to Korea for tape recorded. broad- 
casts for the Memphis ABC outlet. 
Roy Rogers and Dale Evans in 
for a two-day visit this week at 
nearby Osceloa, Ark., hometown of 
the later. 

Ed Sullivan booked to emcee 
Cotton Carnival show at Audi- 
torium May 12; it also hits TV air- 
lanes over Memphis’ WMCT. 

Olivia Browne, WMCT femme 
spieler along with Charley Sulli- 
van and Bill Kelliebrew of TV’s 
“Hartoon Time,” here shuttling by 
plane in the south to hypo Cotton 
Carnival over WMCT and WMC. 


Miami Beach 
By Lary Solloway 

Charlie Farrell current there in 
Blue’ Sails Room. 

Ole Olson (& Johnson) reported 
buying the Surrey Hotel here. 

Fran Warren played convention 
date Monday (11) at Sans Souci 
Hotel. 

Lillian Roth held over again at 
Clover Club, with comic Ken Barry 
joining the bill. - 

Finished on location assignment 
with UA’s “Shark River” company 
at Naples, Fla., Carole Mathews 





Lily = eae in from Ketchi- 


kan, Alaska. 

Elizabeth Taylor recovering after 
eye surgery. 

- Philip Carey changed his name 
a 

ay in town after 
weeks of vacation. my 

Vic Damone released from the 
Army in San Antonio. 

Jose Iturbi to Evansville, Ind. 
to open a concert tour. . 

Charles Vidor returned from 
France and Switzerland. 

Glenn Shaw joined Jack Donald. 
son agency as an associate. 

Bert Friedlob fell down stairs in 
his home and broke two ribs. 

Van Johnson to Toronto for 
week’s date at Casino theatre. 

Clifton Webb back to work at 
20th-Fox after heat prostration. 

David O. Selznick left for Lon- 
don to join his wife, Jennifer 
Jones. 

Judy Holliday in from N.Y. to 
start work in Columbia’s “A Name 
For Herself.” 

Arlene Dahl will be crowned 
queen of the Motion Picture Sales. 
men of America. 

Burt Lancaster in from Hono- 
lulu where he played in “From 
Here to Eternity.” 

Eddie Cantor signed Connie 
Russell to a seven-year personal 
management pact. 

Don Hartman addressed Down- 
town Optimist Club at its anuuai 
Mother’s Day luncheon. 

Debbie Reynolds, Pier Angeli 
and Carleton Carpenter returned 
from tour of Latin America. 

George Murphy became first 
honorary member of the Society 
of Former Special Agents of the 


BI. 

Charles Brackett and Jean Negu- 
lesco cited by the Southern Cali- 
fornia Motion Picture Council for 
“Titanic.” 

Edward Arnold will be presented 
with an Award for Americanism 
by the Hollywood American Le- 
gion Post next week. 

Jane Froman, Liberace, Danny 
Kaye, George Murphy and Ezio 
Pinza lined up to entertain at the 
White House Photographers ball 
in Washington. 


George (ex-Paramount Studios) 
Brown and his bride, Mrs. Grace 
Martin, to Honolulu on delayed 
honeymoon, following surprise 
April 25 wedding in Santa Bar- 
bara, Ex-pix ad exec now operates 
La Serena Hotel, Palm Springs. 


Cleveland 


By Glenn C. Pullen 

Alex Wintner, building new 
drive-in in nearby Brooklyn area. 

Blue’. Baron, ex-Clevelander, 
playing dance date at Aragon Sun- 
day (17). 

Hamish Menzies, Decca singer- 
composer, back for Theatrical 
Grill date. 

Lenny Herman orch replaced 
George Duffy’s crew at Hotel Hol- 
lenden for eight weeks. 

Tony La Scola, seriously ill 
drummer in Henry George's orch, 
received check for $2,000 raised in 
Cabin Club’s benefit party. 

Barry Bernard appointed RKO 
field exploitation rep here; also 
covers Cincinnati and Indianapolis. 
Joe Longo moved to Boston by 
RKO. 

Maureen Cannon at Vogue 
Room, De Marco Sisters in the Sky- 
Way Lounge Club, and the Gay- 
lords teamed with Buddy Greco at 
Moe’s Main Street. 

Ross Hunter, Universal film pro- 
ducer, visiting parents here for 
two weeks and speaking to dif- 
ferent. groups including his alma 
mater, Western Reserve U. 

Milton Krantz inked Norman 
Krasna comedy, “King Sir,” with 
Joshua Logan producing and di- 
recting Mary Martin and Charles 
Boyer, for week on its pre-Broad- 


way trek. 
Madrid 
By Geeno Garr 

Mexican producer Juan Orol 
here to prep production of a pic 
which will be done in Madrid stu- 
dios this summer. 

Impresario Massegnam Leoz and 
company of opera singers left for 
an extensive tour of Canary Is 
lands and North Africa. 

Hungarian director Alejandres 
Perla pacted Milagros Leal. and 
Joaquin Roa as comic couple for 
his new pic “A Man Has Disap- 
peared.” 

At Teatro Espanol, new play, 
“Dead for 15 Years,” by Jimenez 
Arnau, with Adolfo Marsillach, 
Jesus Valdes, Jose Seoanes, shap- 
ing hit of present season. 

Legit star Pedro Lopez Lagat, 
who for last 15 years has been 
working in Mexico under contract 


to Cesareo Gonzales, to do a pic 





and Bob Cunningham spent k- 
end here at Sans Souci. vp 


for Suevia Films and appear on 
stage. : 
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OBITU 


WARD M. SEDGWICK 
Pe ai M, Sed , 60, screen 
Hollywood following a heart at- 
H 





had been in show biz 54 
tack. “farting at the age of six 


‘ t 
yen sine family act, the Five Sedg- 


wicks. . 1913 

sfoving to Hollywood in ; 
Pe ad directed Tom Mix and 
Hoot Gibson in their early pictures. 
Later at Metro, he directed prac- 
‘cally every star on the lot over 
. eriod of 13 years, dating back 
Haines and Buster 


to William 
‘eaton. * P 
ene star Sedgwick never di- 


ted at Metro was Lucille Ball, 
rectee hoi he was affiliated in 
Desilu Productions at the time of 
his death. He functioned as show 
piz advisor to the actress and her 
husband, Desi Arnaz, and recently 
completed production of the “I 
Love Lucy” features. Pa 
Sedgwick served with distinc- 
two World pers oe 
rged with the rank of lieu- 
pan colonel. In World War I 
he helped form the organization 
which became the pattern-for the 
Ge eectiving are his widow, mother, 
daughter and two sisters. 


JEAN ADAIR 
Jean Adair, 80, legit actress, 
died May 11 in New York. She had 
appeared in more than 25 Broad- 


tion in 








In Fond Remembrance 


WILLIAM 


CO-FOUNDER OF M.C.A. 


MAY 14, 1943 


way productions. Her most recent | 
performance was in “The Cruci- 
ble.” She left that show about 10 
weeks ago due to illness. 

Miss Adair debuted in New York 
in 1922 in “It’s a Boy.” Prior to 
that, she was in vaude and stock 
and had followed Emma Dunn in 
“Mother.” Other plays in which 
she appeared include “Arsenic and 
Old Lace,” “Blessed Event,” “The 
Show Off.’ “Murder at the Vani- 
ties,” and “Bell, Book and Candle.” 
For some years her eyesight had 
been so bad, due to cataracts, that 
she was unable to read, and had to 
learn her parts by having them 
read to her. 

A nephew survives, 





JOSEPH G, FERARI 
_Joseph G. Ferari, 85, retired 
lion tamer and former circus own- 
er, died May 9 in West Brighton, 
S.L Born in Leeds, England, he 
came to the U.S. in 1895 and or- 
ganized a circus in partnership 
 . his late brother, Francis Fer- 


Ferari’s show, which had toured 
the U.S., Canada, Cuba and Puerto 
Rico, was a Coney Island attrac- 
tion about 40 years ago. As a lion 
tamer he billed himself “Captain” 
and later “Colonel.” He retired in 
1918. Until recently he operated 


WILLIAM WIEMANN 


February 16, 1902—May 15, 1952 





ee Tousel factory and repair, serv- 


Wife, a daughter and a sister 
survive. 


GUSTAV F. GOLLWITZER 
Gustav F. Gollwitzer, 85, vet- 
eran ‘Yew and Re horn 
in Pittsburgh theatre pit 
orchs, died in that city May 2 after 
a long illness. A native of Ger- 
Many, he came to the U.-S. in 1884 
a the age of 16 and was a mem- 
t of the Pittsburgh Symphony 
Orchestra when Victor Herbert 
as the conductor around the turn 
of the century. After that he 
Served for 22 years in the strin 
—— of the band at the old 

yet) eatr ‘ 
retired in 1925. 4 pata 
. Gollwitzer was a charter mein- 
pe of Pittsburgh Musical Society 


Ocal 60, j 
survive Wife, son and daughter 


r FRANK A, PANELLA ~° 
rank A. Panella, 75, musician- 





ARIES | 


burgh. Composer of “The Old Gray 
Mare,” written in 1915, he also 
turned out 39 maarches including: 
‘On the Square March.” Among 
the hundreds of songs penned by 
him was “Raspberry,” popular with 
soldiers during World War II. He+4 
had his own pubbery, Panella Mu- 
sic, which he operated from his 
home. A clarinet player, he had 
appeared under Victor Herbert 
with the Pittsburgh Symphony 
Orch. For a number of years he 
was personal manager of the Pitts- 
burgh Symphony and had also 
played with several name bands. 
A son survives. . 





NICK EL\.10TT 

Nick Elliott, 75, booking agent, 
died April 28 in New York. Dur- 
ing the early part of the century 
he had been a professional boxer. 
He later went into burlesque 
where he worked as a manager in 
Minsky theatres for about seven 
years. Around 1921 he opened his | 
own booking office. 

Wife, three daughters and a 
son survive, 





J. C. CRAIG, SR. 

John Cedric Craig, Sr., 85, 
creator of fireworks displays, died 
May 7 in Dongan Hills, S. I. He 
had served as pyrotechnics consult- 
ant to the New York World’s Fair 
in 1939 and for more than 20 years 


H. STEIN 


managed the displays at Manhattan 
Beach, N. Y. a 

Craig created the fireworks pro- 
grams at the San Francisco Golden 
Gate Exposition in 1889, the Chi- 
cago World’s Fair in 1893, the in- 
auguration of President McKinley 
in 1897 and the St. Louis Fair in 
1904. 

Wife, a son, two daughters, five 
sisters and a brother survive. 





HAROLD WARRENDER 

Harold Warrender, 49, British 
actor, died May 6 in Gerrards 
Cross, England. He made his pro 
debut at the age of 22 in “Charlot’s 
Revue” at Golder’s Green and 
about 1926 came to New York to 
appear in the Charlot’s segment of 
“Earl Carroll’s Vanities.” He re- 
turned to England a year later and 
continued performing in legit, ra- 
dio and films. 

Pix he appeared in included “In- 
vitation to the Waltz,” “Conspira- 
tor,” “Scott of the Antarctic,” 
“Pandora and the Flying Dutch- 
man” and the recent Metro pro- 
duction of “Ivanhoe.” 


HARRY ROSENTHAL 

Harry Rosenthal, 53, orchestra 
leader and pianist, died May 10 of 
a heart attack in Hollywood. A 
few hours prior to his death he 
had played at.a private pry given 
by William Frawley at Chasen’s. He 
had played a number of niteries 
and in 1928 had a featured role inf 
the Broadway production of “June 
Moon.” Born in Belfast, Ireland, 
he also appeared in several films 
and wrote five operettas in Lon- 
don during the '20s, acne “The 
Ramboula” and “Sky High Re- 
view.” He had also been on radio. 

Mother and two brothers survive. 


BASILE ARGYROPOULOS 





comedian died April 29 in Athens. [ 
Born in Paros, Greece, he was 
educated in Athens and joined 
Marika’s Kotopouli dramatic group 
in 1909. 

Argyropoulos formed his own 
group, the “Greek Comedy, in 
1925. He produced, directed and 
performed until his death mostly 
in Athens, seldom touring in other 
Greek towns. In 1948 he wrote 
the book, “The Acting Art,” as a 
textbook for young actors. ; 

Surviving is his actress-wife, 
Illya Livikou, and a daughter. 


HERBERT GRIFFIN 





nt of the International Pro ector 
—, died May 6 in Santa Monica, 
following a stroke. He was & 
pioneer motion picture projec- 
tion and known in Hollywood as 


Herbert Griffin, 66, vice presi- 1 


Nicholas-Powers Co., Griffin head- 
ed the motion pleture program for 
the Armed Forces during World 


| War I. At one time he was presi- 


dent of the Society of Motion Pic- 
ture Engineers. His wife, son and 
three daughters survive. 





DR. CLINTON P. McCORD 

Dr. Clinton P. McCord, 72, neu- 
ropsychiatrist and. propagandist- 
backer for legit, died May 10 in 


Atterbury’s stock operation in Al- 
bany for six years and while a 
summer resident of Stockbridge, 
Mass., was one of a group in- 
strumental in arranging for the 
conversion of a Sanford White-de- 
signed structure into the Berk- 
shire Playhouse. 





OSCAR LIFSHEY 


Oscar Lifshey, 65, pianist for the 
Corps de Ballet of Radio City Mu- 
sic Hall, N. Y., died May 8 in N. Y. 
Onetime pianist for producers 
Florenz Ziegfeld and Richard 
Herndon, he began his career as a 
piano soloist aj the age of 12 and 
in 1913-14 accompanied Anna 
Pavlova on her American tour. 

Wife, a daughter, a brother and 
a sister survive. 





MRS. EDWARD ZIMMERMAN 


Mrs. Marie Kunkel Zimmerman, 
88, onetime concert soprano, died 
May 10 in Philadelphia at the 
Presser Home. She toured the 
U. S. and Canada with orchestras 
and concert groups. 

Her father was George Kunkel, 
who appeared in “Uncle Tom’s 
Cabin” shortly after the end of 
the Civil War. Two daughters sur- 
vive. 





KAREL STRASSBURGER 

_ Karel Strassburger, 54, European 
circus performer, drowned May 8 
after falling off a dock while land- 
ing his show in Trelleborg, Sweden. 
He began his career in his father’s 
circus at the age of six. 

He took over his father’s busi- 
ness when he was 21. He took 
Dutch citizenship when he left his 
native Germany because of Hitler. 





ENNIS DAVIS 


Ennis Davis, 50, educational di- 
rector for the Fred Waring Organi- 
zation, died May 8 in East Strouds- 
burg, Pa. An author of books and 
articles on mfsic education, he 
joined the Waring enterprises in 
1944. He became editor of Music 
Journal mag and dean of the Fred 
Waring Choral Workshop. 

Wife, mother, and grandmother 
survive. 





ARVIN H. TUNKS 


. Arvin H. Tunks, 73, retired pian- 
ist who long played in Toledo the- 
atres, died in that city May 3 after 
a long illness. He retired 20 years 
ago, after performing in fhe old 
Arcade, Farm, and Keith houses, 
and in the Valentine and Rivoli 
theaters during silent films. 

Wife, a daughter, son, and broth- 
er survive. 





JACK ROSS 


Jack Ross, 58, executive secre- 
tary of the Paul Kohner Agency, 
died of a heart attack May 5 in 
Hollywood. Before joining the 
Kohner office he held the same 
position with Carl Laemmle, Sr. 

Surviving are his widow, Edith, 
son Donald and daughter Betsy. 





HARRY LAVINE 

Harry Lavine, 65, veteran actor 
and burl e comedian, died in 
Tiffin, O., May 8. A native of Balti- 
more he had been on the stage 
since the age of 12, touring with 
a number of road companies be- 
fore retiring. ; 


Wife, two sons, and a daughter 
survive. 


MILDRED KEATS 


Mrs. Mildred Keats Bradshaw, re- 
tired dancer who had featured bill- 
ing in several musical comedies of 





Basile Argyropoulos, 60, Greek |the 1920's, died May 7 in Toronto. 


Known professionally as Mil 
Keats, she had also appeared in a 
number of shows with Al Jolson. 


Following her marriage about 20 
years ago, Mrs. Bradshaw rétired. 





ANGUS D. TAILLON 

Angus D. Taillon, 65, film stand- 
in for Barry Fitzgerald, was found 
dead by the actor May 8 in the 
back yard of the Hollywood home 
they shared. He had apparently 
died of natural causes two or three 
days previously. 

Born in Ontario, Taillon had 
voce Fitzgerald’s stand-in since 





Dr. T. Tortius Noble, 85, for 
ears organist at New York’s St. 
omas mpocapel Church, died 
May 4 in kport, Mass. Com- 





“Mr. Simplex.” 





composer, died May 10 in Pitts-| 


Starting as en engineer with the 


poser of anthems and ee in- 
cluded in the Protestant Episcopal 


Albany. He plumped for Malcolm |}: 


nutnnal, he retired about six ycars 
ago. s 
Survived by wife and son. 


Col. C. W; Marsh, 71, newspaper 
publisher and exhibitor, died May 
1 in Glenville W.- Va. from in- 
juries sustained in an accident on 
his farm. For sont a half cen- 
tury he ran a weekly paper and 
also operated the Pictureland The- 
atre in Glenviile. 





James H. Cooke 50, manager of 
the Marsh Theatre, Wheeling, 
W. Va., died last week in that city. 
He had held the house under lease 
for a number of years from its 
owner, Michael Halm. Wife and 
two daughters survive. 





Yvette Martell, singer. was 
killed in an auto crash in Ala- 
bama May 3. She was on a trip 
with her husband, Martin Simon, 
Chicago musician, who was seri- 
ously injured. 





Oscar Price, 58, former investi- 
gator in the theatrieal field, died 
May 3 at the Variety Clubs Will 
Rogers Hospital, Saranac Lake, 
N. Y., where he had been a patient 
for the last three months. 





Erwin L. Deffaa, 53, a member 
of IATSE, Local No. 143. died 
April 27 in Lemay, Mo. He was 
last employed at the Melvin The- 
atre, St. Louis. 

Wife survives. 





Charles Yeager, 75, a custodian 
at the Fox Theatre. Sedalia. Mo.. 
died April26 of a cerebral hemorrt- 
hage in the theatre. Survived by 
his wife. 





Art Meyer, 52, head of the Holly- 
wood agency bearing his name, 
died May 6 on the Coast; following 
a heart attack. He was a member 
of the Masquers Club. 





Mrs. Corinne Faye, 57, former 
vaudeville trouper and mother of 
t Olive Faye, died of a heart ailment 
May 6 in Hollywood. For many 
years she toured the vaude circuit 
with the Faye, Elliott & King act. 


Father, 82, of Willie Shore, 
nightclub and television comedian, 
died in Chicago May 8. Also sur- 
vived by wife and eight. other 
children, 








Chester M. Webber, 69, depart- 
ment manager for years on the 
Warner lot, died May 3 at ‘his home 
in North Hollywood. 





Father of Jimmy Sundry, owner 
of William Penn Tavern nitery, 
Pittsburgh, died May 5 in that 
city. 


a 





Charles F. Kropp, 82, retired 
sportscaster and onetime legit 
stock company actor, died May 8 
in Yonkers, N. Y. 


Mother, 78, of Hugh Brown, Jr., 
assistant production manager, died 
May 6 in Hollywood. 


Father, of Fred Barton, Tele- 
prompter prexy, died May 9 in 
New York. ° 


MARRIAGES 


Loretta McDonald to George 
McMurray, Fall River, Mass., May 
9. Bride is former newspaper 
scribe (Providence Journal) and 
radio writer; groom is vet show biz 
publicist now with Joseph P. 
Wiegers, New York. 

Martha Tilton to Jim Brooks, 
Las Vegas, May 3. She’s a singer. 

Louise Carroll to Carlo Pettica, 
Pittsburgh, May 1, Bride’s a singer; 


ae musician. 

ah Jane Weaver to Ensign 
Michael Todd, Jr., May 8, — 
R. I. He’s the son of the producer 
and associated with him in Todd 
Productions before enlisting in the 
Navy; bride is non-pro. 

Mrs. Jo Copeland Regensburg to 
Mitchell Benson, May 8, New York. 
Bride. is the dress designer; he is 
an NBC production executive. 

Sylvia Worner to Theodore 
baent mlae t York, May 8. Bride 
is radio- director of Ted Wor- 
ner & Associates; groom non-pro. 

Mrs. Frances S. Richards fo 
Walton Parker, Reno, recently. 
Bride is widow of radio station 
owner G. A. Richards. * 

Audrey Dalton to James Brown, 
Los Angeles, Jan. 1. A Paramount 
contractee, bride last w an- 
nounced she was secretly 
Brown, a U.C.L.A. drama student. 

Rosalie Aaronson to Morton Ger- 
ber, Baltimore, May 2. Groom is 
president of District Theatres in 
Washington and. past prexy of 
town’s Tent 11, of Variety Clubs. 

Mrs. Grace Martin to George 
Brown, April 25, Santa Barbara 
Groom is former Paramount studio 











ub-ad topper, now a ny La 
rena Hotel, Palm Springs; bride 
is San Francisco socialite. : 


Continued from page 2 





tivities, with some Demmy-GOP 
gags, brought up to date, tossed in. 


The President seemed particularly . 


delighted when comic quipped, 
“I’m glad to see Ike getting out 
on the golf course. After all, he 
hasn't had exercise since he pushed 
that piano down the hall.” Quips 
about using “short, stubby Demo- 
crats” for golf tees, and “thin Dem- 
ocrats” for clubs, also tickled the 
politically conscious group of over 
600 diners. 

Special interest was lent to gelf 
routine by highly publicized fact 
that the Hollywoodites had spent a 
session on the green of the men- 
only Burning Tree Golf Club with 
the President. Actually, Hope 
played with the country’s First 
Golfer twice, once teaming with 
him in a foursome, and the next 
time playing opposite him with 
Senator Stuart Symington (D., Mo.) 
as partner. Symington, long-time 
friend, hosted Hope at dinner and 
at several stag get-togethers dur- 
ing his stay. 

In addition to appearing at the 
White House Correspondents first 
dinner after a two year war-crisis 
hiatus, Hope made the rounds of 
the local military and naval hos- 
pitals, taping his daily radio airers 
and bringing cheer to the wards, 
Brother engineer Jack Pallek and 
director Howard Blake accom- 
panied him on this tour, which was 
arranged by Col. Joseph Goetz, 
Armed Forces. He did his weekly 
Jello show at nearby Fort Belvoir, 
Va., later playing a sidewalk per- 
formance for the overflow erowd 
that could not jam into the post 
theatre. Im addition, he made an 
unscheduled appearance at the 
Cancer Society benefit preem of 
“The Star” at Lopert’s Playhouse, 
where he delighted a socialite and 
official audience led by the First 
Lady with a five-minute routine, 





Lowe, 
BIRTHS 
Mr. and Mrs. Daniel M. House, 
daughter, April 30, Louisville. 


Mother, the former Pat Logsdon, 
(Miss Kentucky), is ex-thrush and 
actress. Father is with Muzak in 
Kentucky area. 

Mr. and Mrs. Charles K. Hep- 
ner, son, May 6, New ¥erk. Father 
is veepee with Product Services, 
Inc.. ad agency. 

Mr. and Mrs. Jack Arnold, 
daughter, Hollywood, May 5. 
Father is a screen director. 

Mr. and Mrs. Norman Kaye, son, 
Chicago, April 20. Father is a sin- 
ger and songwriter. 

Mr. and Mrs. George Kleeb, son, 
Pittsburgh, April 30. Father’s on 
the KQV staff. 

Mr. and Mrs. Caley Augustine, 
daughter, Pittsburgh, May 4. 
Father's promotion director of 
WJAS. 

Mr. and Mrs. J. Munn, daughter, 
Pittsburgh, May 3. Mother’s the 
daughter of Alma Lype, former 
WB manager and now in company’s 
contact department. 

Mr. and Mrs. Fahy Johnson, son, 

an Antonio, recently. Mother is 
former band vocalist, Melissa” 
Smith. 

Mr. and Mrs. Richard Landsman, 
daughter, San Antonio, recently. 
Father is a exec with .Statewide 
Drive-In Theatres. 

Mr. and Mrs. Sherman Rose, 
daughter, Hollywood, May 5. 
Mother is the former Kay Harris, 
film editor; father is editor on the 
“Ozzie & Harriet Show.” 

Mr. and Mrs. Arthur Cuddihy, 
son, May 4, New Rochelle, N.Y, 
Father is with NBC legal dept. 

Mr. and Mrs. Ernest de la Ossa, 
daughter, May 6, New Rochelle, 
N. Y. Father is NBC director of 
personnel. 

Mr. and Mrs. Robert Thomas, 

daughter, Anaheim, Cal., May 1. 
Mother is concert violinist Camilla 
Wicks. 
- Mr. and Mrs. Oren Root, son, 
their fourth child, Mount Kisco, 
N. Y., May 7. Mother, the former 
Daphne D. Skouras, is the daugh- 
ter of 20th-Fox prexy Spyros P. 
Skouras. 

Mr. and Mrs. William Gillogly, 
son, Chicago, May 4. Father is 
ABC-TV salesman there. 

Mr. and Mrs. Ham Shea, daugh- 
ter, Cleveland, May 4. Father is 
general manager of NBC in Cleve- 


ed to} jand 


nd. 

Mr. and Mrs. Robley Evans, son, 
Cleveland, April 19. Father is 
WHK announcer. 

Mr. and Mrs. Charles Grean, 
daughter, White Plains, N. Y.. May 
11. Father is songwriter and ex- 
pop artists & repertoire chief at 
RCA Victor. 

Mr. and Mrs. Monroe Faliiz, 
daughter, New York, April 22. 
Father is an account exec at WLIB, 
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EDDIE FISHER 


My sincere 
CONGRATULATIONS on the 
TERRIFIC SUCCESS of your 
INITIAL APPEARANCE at the 
LONDON PALLADIUM on Monday. 


May it be the forerunner of 
many visits. Thanks .. . and 























VAL PARNELL 


Managing Director 


LONDON PALLADIUM 
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